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New Releases for November 2020 





PY TIMES this is e 1964-1968 
GARAGES 





BOBBY WOMACK * SANDY POSEY and more 







Lofts & Garages Happy Times Loleatta Holloway 








Spring Records And The Birth Of The Songs Of Dan Penn & Loleatta/ Cry To Me СОКЕ 

Dance Music БИН Oldham Vol 2 CDKEND 493 From 

CDBGPD 312/ 12( LP) CDCHD 15 fir s (with Ret as the home of 
AS 1, York for her most important recordings 





looked to the future and > 
blueprint for the dance music that took 
over the world 








MILLIE JACKSUN & ISAMRC WAYES 
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Millie Jackson Sweet Inspiration: The "Ue оғ Millie Jackson-Live And Millie Jackson/Isaac Hayes-Royal 


21 Of The Best 1971-1983 Dan Penn And Spooner Oldham Uncensored/Live And Outrageous Rappin’s 
CDSEWD 100 CDCHD 1284 CDSWM2 038 CDSEWM 059 
Some of the best soul music of the 70s and 

early 806,1 ne of the all 






time great v lack American musk 


MILLIE JACKSON 








Millie Jackson-Feelin' Bitchy Millie Jackson-Get It Out ‘cha Millie Jackson-Caught Up Millie Jackson-It Hurts So Good 
CDSEWM 242 System CDSEWM 203/ SEW 008 (LP VM 219 
CDSEW 





MILLIE JACKSON 





Millie Jackson-For Men Only Millie Jackson-A Moment's Millie Jackson-Lovingly Yours 
CDSEWM 070 Pleasure CDSEWM 037 
CDSEWM 053 





acerecords.com c Gacerecordsltd G @acerecordsltd ЕЗ acerecordsltd б acerecordsbroadcast ӨШ Records 


28 


Eddie Van Halen 
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TRACK 


FEATURES 


EDDIE VAN HALEN A posthumous 


appreciation of the pioneering guitar ace 


PETER FRAMPTON From child 
prodigy to multi-platinum superstar via 
Humble Pie, Bowie and Bill Wyman 


CHUCK D As Public Enemy return, the 
voice of conscious hip-hop holds forth 


JUNKSHOP BRITPOP As a new 
comp delves far beyond Blur and Oasis, we 
name 25 underrated singles from the era 


SAM COOKE An appreciation of a soul 
original and the music behind the myths 
BOB MOULD Once Hüsker Dü, then 
Sugar, now solo and still raging hard at 60 
JOHN LENNON 
Approaching what would have been his 
80th birthday, Nick Hasted reassesses the 
final creative flourish of the late Beatle 
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FOR THE RECORD Readers on New 


Order, Crosby rarities and record cleaning 


NEWS The Damned original line-up 
reform; Bowie exhibition; venues in crisis 


THE VINYLIST Kerbdog, John Le 


Mesurier and reams of upcoming releases 
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THE COLLECTOR Composer, 


musician and crate-digger Sarah Davachi 


NOT FORGOTTEN Respects due to 
Toots Hibbert, Helen Reddy among others 


VALUE ADDED FACTS The Stark 
Reality, Marti Caine and Three Degrees 


DIGGIN’ FOR GOLD Remembering 
Crewe's Enoch's, and Parliament on TV 


RC INVESTIGATES The often 


overlooked value of covermount CDs 


MOST WANTED For auction: a Beatles 
poster, signed Wailers LP and a Floyd acetate 


BOB STANLEY salutes champions of 


niche music — vaporwave, anyone? 


MAC ON BLACK Machines with soul: 
vintage house is where the heart is 


DAVID QUANTICK on pops enduring 
passion for good old-fashioned modernity 


LUKE HAINES implores us to see the 
lighter side of George Harrison's Dark Horse 


TALKING HEADS Donovan Woods, 
Amaranthe, Roisin Murphy and Jon Gomm 


33 1/3 minutes with soul man Dan Penn 
GIG GUIDE Rescheduled tours aplenty 
BIRTH! SCHOOL! WORK! DEATH! 


John Oates on the soundtrack to his life 


UNDER THE RADAR Sudden Sway 
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THE ENGINE ROOM Jackie Trent 
COMPETITIONS win Sabbath, Sade 


and Nick Mason goodies... or record tokens 


10 OF THE BEST widdle-eastern disco 


REVIEWS 


FROM THE VAULTS Revisiting past 
glories from Eno, The Doors, Mansun, Elton 
John, Costello, The Fall and many more 


NEW ALBUMS Fleet Foxes and 
Springsteen lead the charge, Gorillaz, 
Lambchop and Yo La Tengo in pursuit 


BOOKS Memoirs from Tom Morello, 
Chris Hillman and Rob Halford perused 


DVDs Hendrix in Maui; Devin Townsend 


SINGLES New Order, Crass, Duran, 
Soft Boys, The Pastels, Pink Floyd 
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20TH ANNIVERSARY 
29 DISC DELUXE BOX SET 





* All 4 original albums remastered 
e Single edits, EP tracks and b-sides CDs remastered 
e Ten Live discs featuring concert, festival and radio broadcasts 
e Radio session, Demos, Rarities & Outtakes discs 
* DVD - Featuring a 1998 concert from Brixton Academy + more 
* 160 page hard back book by music journalist Peter Doggett 
* 112 page Fanzine book * 48 page studio book 
e 5x 12" art prints *4 x postcards 
e Handwritten lyric sheet signed by Paul Draper 
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The RC staff's favourite... Britpop songs 


PAUL LESTER Pulp Razzmatazz Pulp were a local fixture when | lived in Sheffield in 
the mid-80s, but back then few would have dreamed they were capable of this shabby/ 
shiny marvel, where kitchen-sink melodrama meets kitsch’n’synth euphoria. 


TIM JONES Blur Song 2 Two minutes of “heavy metal” from Albarn and co that gave 
the 1997 charts a good kick in the denim. 


JAMIE ATKINS Pulp Babies For the moment an increasingly het-up Jarvis shouts “my 
god” after the "I only went with her cos she looks like you” punchline. A star capable of 
beautifully observed, racy and witty lyrics was born. 


VAL CUTTS Pulp Common People Timeless, and lyrically brilliant. Evokes memories 
of the shoegazey girls | was at art school with. 


PETER BARRY Oasis Don’t Look Back In Anger An iconic if not upbeat anthem, 
usually introduced when England have unceremoniously been dumped from 
another cup. 


BRUNO IRACE Blur Song 2 The first time | heard this song, | was 5 years old and 
playing FIFA 98 on PS1 with my father. It was love at first sound. 


PAUL BOWLER Suede The Drowners Brett’n’Bernard on top form on the ace 
debut single. 


IAN SHIRLEY Pulp My Legendary Girlfriend The band and Jarvis indulge in mutual 
foreplay as the track builds and builds and builds to a massive orgasmic climax. Always 
good for me. 


JOHNNY SHARP Suede The Asphalt World Britpop, we're told, was reductive and 
simplistic. Nonsense — and Dog Man Star's widescreen vision (this track its nine-minute 
peak) was awesome proof. 


BILL EDWARDS Oasis Rock'n'Roll Star Some know-it-all circa 1994 told me, "That 
new Oasis band just sound like a bad version of the Pistols jamming with Slade and old 
Status Quo..." | was straight off to the record shop. 


STEVE BURNISTON Suede Metal Mickey Anderson's intense vocal is superb, as is 
Butler's relentless, inspired guitar playing. Unsettling and raw, with a thumping great tune. 
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For The Record 


SEND YOUR PRAISE, MISSIVES AND CALLS FOR THE DEIFICATION OF ROB HUGHES TO: 
rc.editorial@metropolis.co.uk, or write to Record Collector, Letters, 7th Floor, Vantage London, Great West Road, London TW8 9AG 
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Yello, and welcome ko @cSI2 


here were you and what were you doing when you heard 
that John Lennon had died? Me, | was a “post”-man — 
| don’t mean that | was delivering the mail (no, truth be told, 
| was working in a North London toy shop), just that 
| was steeped in post-punk and the post-disco output of the Prelude and West End labels, 
and The Beatles seemed like ghosts from a dim and distant past, talking an ancient, 
unrecognisable language. But | have since reassessed their records, especially Lennon’s, and 
they make more sense to me 40 years on than they did at the time. And it was, argues Nick 
Hasted in this month’s cover story, the epochal events of 8 December 1980 that forced 
a reappraisal of his work. 

That's the great thing about record collectors: we’re a forgiving lot. Open-minded, too. Take 
Britpop: it was one of the most lambasted genres of all time, and yet now much of the music 
made under that banner has become desirable, even — especially — the lesser-known, more 
arcane stuff. And what seemed at the time like a safe, predictable genre — the proto-dadrock 
of critical infamy — now seems somewhat quirky, adventurous and, well, odd. 

That's the gist of our feature on Sam Cooke — a soul snob might consider him too 
smooth for serious acceptance, whereas a less prejudicial type would appreciate the artful, 
sophisticated nature of his craft. One of the great things about RC — perhaps the greatest — is 
we welcome all-comers. Nobody is given short shrift. Believe it or not, The Damned were once 
considered the clowns of The Class Of ’76; in 2020, news of their reunion is cause for much 
rejoicing. Peter Frampton is another 1976 case for reappraisal: back then, he was dismissed 


as a lightweight pretty-boy; today, we can finally, seriously, judge his work. 

Elsewhere in this issue we meet Chuck D and Bob Mould, neither of whom, it has to be 
said, have ever been met with anything less than critical rapture, we appraise the contribution 
of Eddie Van Halen, and we review albums by Elton John, Elvis Costello, Aretha Franklin, Fleet 
Foxes and Bruce Springsteen. Finally, a shout-out for the back of the mag - this month's 
Under The Radar is on Sudden Sway, while The Engine Room spotlights Jackie Trent. What 
a sublime mishmash of extremes, which, if you'll allow, might just be RC's calling card. 


possi; 


Stay safe, and see you next month, 


AMBIENCE CHASING 

Thanks for the in-depth New Order article [RC 511] 
— really interesting. One piece of [New Order] music 
that’s never mentioned, however, is The Peter 
Saville Show Soundtrack 30-minute EP. It's from 
2003, so a little out with the first-10-years [theme] 
of the article. One story that | heard was that it was 
recorded only by Hooky, Steve [Morris] and Phil 
Cunningham, while they were fed up waiting for 
Barney [Sumner] to arrive! It’s such a great track 
and makes me wonder how different New Order 
could have been had they gone down the long-form 
ambient route. 

Kenny Taylor, Edinburgh 


SPRIG SOCIETY 

Great Top 200, team [RC 510]. | learned a lot, but 
| spotted a slip-up at No 84: Spriguns (Of Tolgus), 
Jack With A Feather. While it did indeed include 

a song by Steeleye’s Tim Hart, who was a flag- 
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Paul Lester 


waving supporter of Mandy Morton and her troop 
of merry electric folksters, he did not produce them 
until Revel Weird & Wild, their first for Decca. No, 
the producer for Jack... was the band’s own bassist 
and Mandy’s husband, Mike. Just thought you 
should know. 

Simon Jones, email 


MIND THE QUALITY 

Inspired by the recent 200 most expensive records 
feature, | had a ‘debate’ with a few collectors 
regarding the value of rare items in poor condition. 
The example | gave was: imagine if a second 
Quarrymen acetate (the one valued at £200,000) 
existed and made an appearance, but was in poor 
condition — the label was intact and readable, say, 
but the disc was missing half of the acetate and 
the metal disc visible. My thoughts were that, if 
something as culturally significant as this came 
onto the market, despite being unplayable, it would 


still command a reasonable price with collectors — 
let’s say £5,000 to own it in the condition described 
above. Hypothetically speaking, would that seem 
a reasonably adjusted value? 

As always, a great read! 
Toby Burrell, email 


FEAT ACHE 

Just got RC for November and read the '| Was 
There’ column by Bill Aitken. Felt sorry that he’d 
gone to the Little Feat gig and the hall was only half- 
full. Went to see them a few years ago in a more 
intimate setting of Holmfirth Cinerama. Sadly, Lowell 
had passed away, but the other remaining members 
were all intact, including a guest lady singer. The 

gig was awesome and I’ve been a fan since the 
early 70s, so | know their tunes. The best part of 
the evening was getting to meet them all when 

they came out from backstage. They were humbled 
by the full attendance and passion from the fans. 

| managed to get an autographed set-list, which 
proudly hangs in a frame with many other gig tickets 
etc. Since that gig, Richie Hayward has passed on, 
too. What a great night full of memories. 

Mile Golubovic, email 


SAINT PAUL 
l'm just recuperating after a stroke and have 
some time on my hands. I’ve been reading Record 
Collector from the beginning and have been 
a collector of very rare records since the 70s. 
| stopped [reading] for some time in the 80s, until 
a friend came round with some old copies, which 
| read with great interest. 

| noticed your Paul Heaton interview in the May 
edition, coming from Hull and being a frequent 
user of the Grafton Pub... Up here, everyone knows 
Housemartins and Beautiful South members and 
can recall a couple of stories... One Christmas, 
a friend and | were sat in the bar on our own when 
in walked Paul, who sat down at a nearby table. We 
said “hello” and, a few minutes later, Paul brings 
out a large book and starts to read it. A few minutes 
pass and | asked him what he was reading. “Some 
lyrics to some songs to sing at the pensioners’ 
Christmas party in the room next door,” he replied. 
| asked if we could join him, and he said "sure". My 
friend was just married and said that he needed to 
ring his wife to let her know. As he started talking to 
her, she got angry and put it down on him. Seeing 
this, Paul said, “Do you want me to talk to her?” 

| still have an old picture of me with the landlord, 
my mate, Swiller (who the song, Old Red Eyes 
Is Back, was based on), my friend — and his 
wife — stood watching Paul and Dave [Rotheray] 
performing that night. 
Steve Ward, Hull 
Did you hear about Heaton giving a substantial 
donation to the staff of a defunct music magazine? 
Is sainthood just a step away? PL 


NRBQ FANFARE 

Long-time reader and now a subscriber to the 
only magazine | read. Congratulations on all the 
great writing — I’m always amazed at how much 
knowledge your writers have about their subjects. 
Is there a possibility you could do a story about 
long-standing US band, NRBQ? Thirty-six albums 








1 Was There 


A reader’s recollection of a key 
music event 





Peter Green’s Splinter Group, Brighton 
Pavilion, Saturday 21 December, 1996 

In 1971, with a little help from my parents, 

| bought my first very own stereo system and 

one of the albums | bought to celebrate was 
Fleetwood Mac’s Greatest Hits. | had fallen in love 
with Man Of The World from Top Of The Pops. 
Peter Green seemed so handsome. When he left 
Fleetwood Mac and disappeared into obscurity, 

| was so sad. Imagine my surprise, years 

later, when | heard that he was touring again with 
a group called The Splinter Group... and they were 
playing in Brighton at the Pavilion Theatre! 

My hubby, Rich, managed to get two tickets for 
the gig. It was a combined Christmas and birthday 
present for me. The icing on the cake was that 
Cozy Powell was the drummer. The Pavilion 
is a John Nash building and is currently being 
refurbished, but back then it was a bare-boards 
place and a bit down-at-heel. It crackled with 
excitement, though. 

People were wondering about Peter Green’s 
ability to play and whether he could cope with 
a full concert. Let me tell you, it was a fantastic 
night. Supported by Nigel Watson, Cozy Powell 
and the rest of The Splinter group, Peter was 
brilliant. At the end, he was so happy, he 
was beaming and waving and clapping to the 
audience. We had made him happy and he had 
made us happy. l'Il never forget that night. | even 
pinched the set-list! I'm grateful for for the full- 
page obituary in RC 510. He was one of the most 
talented guitarists and a great blues singer. 

Sue Jones 
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1 

2 

3 INDIANS 

4 DARK END OF THE STREET 
5 RATTLESNAKE SHAKE 
6 CAN YOU SEE ME 

7 FROM 4 UNTIL LATE 

8 STEADY ROLLING MAN 
9 THE STUMBLE 

10 TINA 

11 ALBATROS 

12 GREEN MANALISHI 

13 GOING DOWN 








and counting. They're still active, with new studio 
albums, and live/rarities sets released regularly. If 
I'm not being too needy, how about a Lindisfarne 
article (greatest lyricist ever being Alan Hull, gives 
Lennon and Dylan a run for their money) and 
maybe The Hollies. Thank you, and | know you'll 
keep up the great work. | so enjoy your magazine. 
Nick Lohri, email 


VINYL HYGIENE 

Further to the excellent article by Paul Rigby 

and Tim Jones [RC 511, RC Investigates], may | 
please add a few more thoughts based on my own 
experiences? | had been thinking of buying an RCM 
for a while, and what finally decided me was being 
given two brand-new sealed albums at Christmas 

a few years ago. Both of these records sounded 
terrible when played straight out of the cover, even 
though they had been given the carbon-fibre brush 


treatment. One record suffered from the Mould 
Release Agent (MRA) left in the grooves, and the 
other, from tiny white starchy fibres coming from 
the paper inner sleeve. So, | treated myself to a 
Loricraft PRC4 and some LArt Du Son liquid. But 
then, it still wasn’t as straightforward as 
| expected. | have discovered/developed my 
favourite “technique” through trial-and-error and 
now leave the LArt Du Son on for about 10 minutes 
before cleaning it off. For new records (and | clean 
every new one) once per side usually does the trick. 
For “old” records, | do it three times for each side. 
Even then, for both new and old, it needs one or 
two plays before the record sounds pristine. One 
golden rule, though, for both, is never put your 
clean record back into its original sleeve! 
A clean record needs a clean sleeve. For that, | use 
Nagaoka Antistatic Record Sleeves (other record 
sleeves are available), and they work fine for me. 

Finally, if | may, a few thoughts on stylus 
cleaning. Yes, | use a small brush to clean the 
stylus, but it doesn’t always work, so now | use 
a thing called an ONZOW Zero Dust stylus cleaner. 
It’s basically a blob of gel in a small plastic box. 
The stylus is lowered into the gel once or twice and 
miraculously the dirt/dust stays in the gel and the 
stylus is cleaned. The top of the box also doubles 
as a magnifying glass, so you can see clearly how 
clean the stylus is. For the odd occasion where the 
dreaded MRA builds up and neither the brush nor 
the Onzow cleans it off, then | dip the brush into 
Isopropanol and then use it to brush the stylus tip 
and that works well. 

Phew! Nerdy, | know, but that’s life. 

Stay clean and safe, 
James Hunt, email 





WIZARDRY OF AG 
CROZ 


DAVID CROSBY 


| liked the article IF | COULD ONLY REMEMBER MY NAME 


on David Crosby 
[RC 510]. Was it 
intentional to focus 
on Crosby’s studio a 
recordings, as ^ 

| possess a CD: It’s 
All Coming Back To 
Me Now (Atlantic 7567 82620, 1994)? It’s live 
and has some of the best Crosby vocals that | 
have heard, plus an unissued track, Till It Shines 
On You. There was also an unofficial King Biscuit 
Hour Live recording from 1989, which is equally as 
good, but didn’t have a commercial release. 
Howard Johnson, email 
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Medical science tells us that two of the key drivers 
of longevity are curiosity and enthusiasm for life 

— and, boy, does the Croz continue to show those 
traits. His vinyl output may be limited, but | wanted 
to share a couple of rare gems. Your piece on him 
prompted me to dig out the 2005 Classic Records 
45rpm 4LP set of If | Could Only Remember My 
Name. It was one of their early releases across 
four sides, and the space between the words and 
instruments is spellbinding. On the ethereal last 
track, Croz's voice leaves the speakers to surround 
you in the room. It's hard to find, but, if you do, 


NEXT MONTH 


IN SHOPS 3 DEC 


FATBOY SLIM 
KEVIN GODLEY + LINDA THOMPSON + VAN DYKE 
PARKS + PASTELS 
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Watching the police shut 
down The Beatles’ Let It 

Be swansong showed Nick 
Hasted rock'n'roll's rebellious 
possibilities as an 80s teen, 
leading to three decades as 

a music journalist, and this month's cover story 
reassessing John Lennon's (p86) legacy. 





Jack Watkins urges those 
who find soul pioneer Sam 
Cooke (p74) a bit tame 
to listen harder. Along with 
Clyde McPhatter, Cooke 

she wrote the genre’s 
stylistic textbook, says Jack, who celebrates the 
icon's imminent 90th birthday. 





3 Wesley Doyle has been 

a writer for 20 years and his 
work has appeared in Long Live 
Vinyl, Vive Le Rock and The 
Quietus. Prior to this, he played 
in a lower-tier Britpop (p68) 
band who may get a mention in his feature on 
the scene's early days. 





A furiously busy Lois Wilson 
talks Def Jam, Motown and 
fighting the power in 2020 with 
Chuck D (p64), then discusses 
David Bowie, Steve Marriott 
and mega-stardom with Peter 
Frampton (p58), and also interviews Dan Penn 
and reviews the new Aretha box set. 





and can afford it, well worth the trip. 

| also dug out the white label promo of the 
same LP. This can still be found (£80). Fabulous 
sound. What it might lack in space and airiness, 
it makes up for in warm, embracing sound. 

Also worth a mention is the 2014 Croz LP. 
There's a one-sided pressing included at 45rpm. 
Audiophile bliss, brillantly recorded. As the article 
pointed out, this goes for a snip. 

Here's hoping the new LP may get the same 
treatment. Long may he run. 

Roger Woodgate, Great Doddington 
"Long may he run"? Isn't that the other bloke? PL 


RC RULES 

| would like to say that | bought RC 510 from 
my local record shop, but — oh, well — it was 
Morrisons! But I’m very glad | did, even at £5.95 
(three LPs in my youth). 

So much to enjoy: Peter Green, Bobbie 
Gentry, even though | still don’t recognise much 
of the content. Where else would | discover Tea 
For The Tillerman 2 or Emma Swift Blonde On 
The Tracks? 

Thank you, Record Collector. | will not leave it 
so long next time. 

Chris Spicer, Newcastle Under Lyme 
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Punk’s longest-running soap opera con inues as 
The Damned re-form. Bill Edwards reports... 














hey're closing the schools, they're burning the books, the church is in 
ruins, the priests hang on hooks; the radio's on ice, the telly's been 
banned, the army's in power, the devil commands." So sang The 
Damned on I Just Can't Be Happy Today, from 1979's Machine Gun 
Etiquette. Had punk's longest-running band predicted the world yet to 
come some 40-plus years ago? OK, Covid-19 restrictions may not be 
quite that stringent, but when The Damned sent a signal to RC HQ requesting our 
attendance at a landmark press conference, we figured that something seismic 
was on the cards. It was time to mask up and head to hear what the problem 
children of the Class Of '77 have in store for us. 

The announcement was made in London's Camden Roundhouse, where, since 
1976, The Damned have shared a stage with the likes of Motórhead, The Adverts, 
and The Troggs. To say that The Damned have had a turbulent history is something 
of an understatement. Despite being the first UK punk band to issue a 7" and 
an album, and to tour the US, it could be argued that they didn't really get their 
commercial dues until a decade later, with the chart success of their goth-tinged 
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long-players. Break-ups, punch-ups and make-ups are part of their colourful story, 
and recent years have been a fractured time, as the band split into two camps. 
There was Brian James and Rat Scabies on one side, the Dave Vanian/Captain 
Sensible axis on the other. The latter led a version of the band that undertook 
successful tours of the globe, with the highly talented Black Album-era bassist 
Paul Gray brought back into the fold, and they delivered a true return to form in 
2018's Evil Spirits. But there's always been the nagging question for fans: when 
will the original four put aside their differences and reunite for one last stand? 

The Damned as a four-piece was, after all, responsible for that historic debut, 
Damned, Damned, Damned. They may have made intriguing stylistic forays since, 
but there was something about their debut and its mainly Brian James-penned 
compositions (Neat, Neat, Neat; So Messed Up; New Rose; Fan Club; 1 Of The 2; 
| Fall) that made it hard to beat. We headed to the Roundhouse looking for 
answers and, on time, at exactly 1pm, notorious punk narrator/chronicler/DJ Don 
Letts walked onstage, flanked by Messrs Vanian, Sensible, Scabies and James. 
Hell may not have quite frozen over, but there were signs of a distinct thawing. As 


Damnednation! Messrs Sensible, 
Vanian, Scabies and James return 













Letts offered a snapshot of The Damned during their heyday, it was left to the 
individual members to give us their take on the latest developments on Planet 

Damned. It transpires that Vanian was the main instigator of the rapprochement, 
and there was genuine warmth in his voice when he spoke of his gratitude towards RAT SCABIES 
James and Scabies for forming the band in the first place, and affording him the 


opportunity to be the singer. As for the drummer, Rat seemed relieved just to be 
able to finally let bygones be bygones and seize the opportunity to do one final lap. JULY) (2021 

There were no mentions of new recordings or impending reissues (though, lately, FRI 09 LONDON EVENTIM APOLLO 
BMG have done a top job on their debut's reissue and a 7" singles box set). FRI 16 BIRMINGHAM 0» ACADEMY 
Instead, they announced plans for a UK tour next summer, and tickets should be SAT 17 GLASGOW 02 ACADEMY 


on sale by the time that you read this, though probably not at 1976 prices. Still, SUN 18 MANCHESTER 0» APOLLO 


the gigs should help ensure that 2021 will be a Damned sight better than 2020. 
S. . R.CO.UK 


AEG PRESENTS. 
The Damned play in July 2021 at (9) London Hammersmith Eventim Apollo So ЫЫ үсе 
(16) Birmingham O5 Academy (17) Glasgow O5 Academy (18) Manchester 
O, Apollo. 
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Photo (Squeeze): Steve Goudie 


Going viral 


Crunch-time for concert 
venues — again 


Stuart Galbraith of concert promoter 
Kilimanjaro Live stated in September 
that he hopes for a return to normal gigs 
without social distancing in UK venues in 
April 2021, while Mark Davyd, CEO of 
the UK Music Venue Trust, added, 
“Music venues have become temporarily 
‘unviable’ because government 
restrictions and limitations have made 
them so. The government cannot simply 
shrug its shoulders at 900 music venues 
being permanently lost, along with 200,000 jobs and 

£5 billion-plus in current and future economic activity that 
the country risks losing. The government has a duty to 
temporarily protect venues that it is restricting. The live 
music industry faces a crisis which is not of its own 
making and it's vital that it survives this. The challenge 

is manageable with sensible, targeted interventions by 
government. The Music Venue Trust remains committed 
to working with it to ensure the long-term viability of music 
venues. Venues, artists, audiences and communities have 
done everything they can to support the Save Our Venues 
campaign, which has helped hundreds of venues аш 
to survive up to this point. The Music Venue 4 
Trust has offered support to strong, p 
evidenced applications to the 4 


Cultural Recovery Fund. The entire 
government focus on what can 
be achieved by it reaches its 
conclusion in mid-October and 
any venue that’s unsuccessful or 
ineligible will still have to pay rent 
and have no income until they 
are able to open. The government 
has put all its eggs in one basket 
and has no backup plan to prevent 
the complete collapse of this entire 
cultural sector. We need everyone who 
cares about the future of music venues to 
take direct action to save any venue that is 
unsuccessful. It’s up to us. The government may fail 
to save our venues, but we as individuals can still fight for 
their survival.” Hence the Trust is calling on the music 
industry, fans and local communities to prevent the 
permanent closure of venues, by getting involved in Save 
Our Venues by fundraising, letter-writing to local councils 
and MPs, and social media support. 

Following the Trust’s campaign, on 12 October the UK 
government announced an investment of £257 million 
in 1,385 UK venues, theatres, museums and cultural 
organisations, as the first tranche of its Culture Recovery 
Fund Grants programme, administered by the Arts Council. 
The first round of grants are for those bodies seeking 
under £1 million, Culture Secretary Oliver Dowden noting 
that there is, “further support to come in the days and 
weeks ahead, so that the culture sector can bounce back 


Inflated sense of distance: The 
Flaming Lips and fans, in bubbles; 
and (above) Dio live picture disc 
Ф. К | 


10 Record Collector 











Don't Squeeze us in - 
£ig at London's O2 planned 





strongly.” Among the 89% of venues assisted London 
Village Underground (£398,000), Manchester Gorilla 
(£255,500), Liverpool Royal Court (£729,000) and Bristol 
Motion (£884,796), while the Cropredy Festival received 
£200,000. lll London Greenwich O2 Arena plans its 
first socially-distanced gig, for 4,700 attendees, when 
Squeeze plan to play on 5 December. lll The new 
23,500-capacity Manchester Co-op Live arena opens 
іп 2023. Ш Оп 12 October, The Flaming Lips played 
Oklahoma City Criterion, with each audience member 
watching from within an individual plastic zorb ball. 
Ex. Canadian concert venues were illuminated 
>», » with red lights on 22 September as part of 
b, the Light Up Live campaign to support 
eoe: during the coronavirus crisis. 
ы. On 30 September, projections and 
З à illuminations on venues in 25 
countries formed part of the We 
А Make Events Global Day Of Action. 
li This year's final Record Store 
ll Day, on 27 November, includes 
| Alice In Chains SAP, Beastie 
| Boys Same Old Bullshit, 
Buckcherry, Editors The Back 
ММ Room, Herbie Hancock Trio, Jarvis 
Cocker Jarvis, Further Complications, 
Willie Nelson Live At Austin City Limits 
1976 LPs, Dio Dream Evil Live 87 picture 
disc LP, Milla Jovovich The Divine Comedy 
orange LP, My Chemical Romance Life On The 
Murder Scene coloured LP, Alanis Morissette Live At 
London O2 Shepherd's Bush Empire, Bill Evans Live At 
Ronnie Scott's, Fountains Of Wayne Welcome Interstate 
Managers, Sun O))) Flight Of The Behemoth, Uncle 
Tupelo Live At Lounge Ax 2LPs, Lou Reed Magic And 
Loss, Live At Alice Tully Hall 180g 2LPs, The Bangles 
Doll Revolution pink LP, Blue Oyster Cult Live 1983 blue 
2LP, John Prine Asylum LP Box 180g 3LP, Sonny Rollins 
Rollins In Holland 3LP. 





»p 






For more on UK venues, musicvenuetrust.com, 
Saveourvenues.co.uk. On Canada, lightuplive.ca. 
On venues worldwide, wemakeevents.com. On RSD, 
recordstoreday.co.uk. On UK government venue aid, 
artscouncil.org.uk. 





Jerry Jeff Walker Mr Bojangles 5CD, 
Morello, 20 November. i Jewel Pieces 
Of You Deluxe 39-track 2CD (seven 
unissued), 39-track 2LP (nine unissued), 
72-track 4CD (41 unissued), Craft, 20 
November. lll Phil Madeira (Emmylou 
Harris) Mercyland CD, LP are due this 
month, with subscribers via indiegogo. 
com to 9 November offered paintings, 
songwriting classes. Albums due include 
November (13) Laura Cannell These 
Feral Lands Vol 1, Brawl, Martin 
Simpson Home Recordings, Topic (20) 
Josh Groban Harmony, Reprise, Boo 
Hewerdine Before, Reveal, Kris 
Kristofferson Gold 3CD, Crimson (27) 
Michael Chapman Pleasures Of The 
Street, Mooncrest December (4) Nick 
Cave & Nicholas Lens LITANIES, 
Deutsch Grammophon, Steve Forbert 
Jackrabbit Slim/Alive On Arrival 2CD, 
Blue Corn. 


Kenny Wayne Shepherd Band Straight 
To You Live CD/DVD, CD/BD, red 2LP, 
recorded at Leverkusen Jazzstage, 
Germany, Provogue, 27 November. W John 
Lee Hooker Four Classic Aloums 2CD, with 
Sings Blues, The Country Blues Of, That's 
My Story, House Of Blues, Avid Roots, 6 
November. Albums due include November 
(13) John Mayall Tough, earMUSIC. 


Supergrass Live On Other Planets 180g 
2LP, 3CD including bonus Live At The 
Bullingdon Arms 21 August 2020, 
Supergrass, 27 November. ll Dinosaur Jr's 
J Mascis Martin And Me yellow LP, Fed Up 
And Feeling Strange 3CD, with bonus, 
Cherry Red, 4 December. Ш James Live In 
Extraordinary Times 2CD, 2CD/DVD/blue 
2LP, yellow 2LP, james.tmstor.es, 11 
December. Albums due include January 
2021 Cerys Matthews poetry album We 
Come From The Sun, Decca (22) Farmer 
Dave & The Wizards Of The West, Big 
Potato TBC Bombay Bicycle Club's Ed 
Nash’s latest, Bangers & Nash. 


Supergrass 
SaveOurVenues set 





Dave Brubeck's unissued Time Out 
Takes, Brubeck Editions, 4 December. 
Albums due include November (6) 
Brother Jack McDuff The Classic Albums 
ACD, Enlightenment, Ron Carter 
Foursight, In + Out, Yellowjackets 
Jackets XL, Mack Avenue (13) Glenn 
Miller Moon Dreams, Artie Shaw It Had 
To Be You, Sounds Of Yesteryear (20) 
Jamie Cullum The Piano Man At 
Christmas, Island December (4) Bill Evans 
Live At Ronnie Scott's 2CD, Resonance, 
Lee Ritenour Dreamcatcher, The Players 
Club, Keith Tippett The Monk Watches 
The Eagle, Discus. > 








ROCK LEGENDS 
6CD / DVD BOX SET 


Rarities, demos, live tracks & rare footage including 


74 unreleased recordings / 85 tracks never previously released on CD 
Performances from 1976 ‘Night on the Town’ special 
BBC4 - ‘Bad Reputation’ Documentary 
- PLUS - 
Book of replica tour programmes / Phil Lynott poetry book 
4 Jim Fitzpatrick art prints / Book of memorabilia and artist recollections 


UMC 


Photo (David Bowie): Brian Ward 


Artwork, photos and ephemera on public display 


Geoff MacCormack's Rock & Roll With Me — Bowie/ 
MacCormack 1973-76 exhibition of David Bowie 
photos is at Brighton Museum & Art Gallery to 7 June 
2021. The Icons art exhibition featuring portraits of 
Bowie, Amy Winehouse, Prince, Sex Pistols, is at 
Riverside Studios, Hammersmith, London, to 31 
January 2021. The Heroes — Bowie By Sukita photo 
exhibition is at Palazzo Sant’Elia, Via Maquedo, Italy, 
to 31 January 2021. lli Emily Matview's Explosion Of 
Silence art exhibition, including photos of Blink-182, 
Fall Out Boy, Andrew WK, is at Whitley Library Art 
Gallery, East Tropicana Avenue, Las Vegas, to 17 
November. lll An exhibition on Pylon is at University Of 
Georgia's Special Collections Library, Athens, Georgia, 
US, to 31 May 2021. Ili The Syd Shelton: Rock Against 
Racism photo exhibition is at Gallery Oldham, Greaves 
Street, Oldham, to 21 November. lil The This Is Nat 
'King' Cole exhibition, including clothing, handwritten 
letters, awards, is at Los Angeles Grammy Museum to 
31 December. 





Bowie exhibited y . 





Auction houses around the world 


A Louis Armstrong Selmer Model 19 custom trumpet, 
used 1948-53, was offered via Christie's New York, 14 
October, estimate $80,000. lll The 14-15 November 
ha.com auction includes The Beatles gold award, 
Please, Please Me acetate (Уее/ау). Ш The 13 October 
London Bonham's Knightsbridge auction included 
George Harrison guitars that sold for £237,562, 
£43,813, John Lennon lithographs, £37,563, Joy 
Division's lan Curtis guitar, £162,563, Annie Lennox 
piano, £35,063, Coldplay album artwork, £22,563. 

W The 23 September-1 October sothebys.com auction 
included John Lennon glasses (estimate, £52,000), 
рен (Ғ6,000). Ш Jennifer Lopez's 4,404 sq ft, five- 
bedroom, four-bathroom house in Malibu, California, 
sold via Compass in September for $6.775 million, 
while Selena Gomez's 3,400 sq ft, four-bedroom, 
four-bathroom house, with pool, spa, guesthouse, yoga 
studio, garden, in Studio City, Los Angeles, made $2.37 
million. Bl Johnny Hallyday's 12,000 sq ft, seven- 
bedroom, 10-bathroom house, with pool, spa, sauna, 
gym, theatre, gardens, in Pacific Palisades, California, 
was offered in September via Coldwell Banker Realty 
for $17.9 million. Bl Alan Jackson's 22,012 sq ft, five- 
bedroom, eight-bathroom house, with pool, media 
room, bar, was offered in September via French King 
for $23 million. Hi Red Hot Chili Peppers’ Chad Smith's 
4,750 sq ft, five-bedroom, five-bathroom house, with 
two-bed cottage, pool, cinemas, beach, four acres, 

in Montauk, New York, was offered in September 

via Sotheby’s International Realty for $15 million. 

W A 5,400 sq ft, five-bedroom, six-bathroom house, 
with pool, spa, bar, garden, and recording studio used 
by Britney Spears, Katy Perry, Rihanna, Shakira, 
Avril Lavigne, Jason Mraz, in Studio City, Los Angeles, 
was offered in September via Hilton & Hyland for $3.95 
million. In October, Katy Perry’s 4,400 sq ft, four- 
bedroom, four-bathroom house with music studio in 
Beverley Hills was offered for $7.95 
million. BI Dave Brubeck's one-time 
6,200 sq ft, eight-bedroom, five- 
bathroom house in Wilton, Connecticut, 
was offered in September via Douglas 
Elliman for $2.75 million. i Kacey 
Musgraves’ two-bedroom, one- 
bathroom bungalow in Inglewood, 
Nashville, was offered in September 

via Village Real Estate for $359,000. 

Bi Twisted Sister's Dee Snider's 1,400 
Sq ft, two-bedroom, two-bathroom 
apartment in Turnberry Towers, Las 
Vegas, sold via Synergy Sotheby's in 
September for $583,000. W In October, 
Motley Criie’s Nikki Sixx's 10,300 sq ft, 
five-bedroom house, with pool, spa, bar, 
1.2 acres, in Westlake Village, California, 
was offered via The Agency for $5.7 
million. Bl Pharrell Williams' 17,000 sq 
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George Harrison's 
Hofner guitar sold 





Katy Perry: 
studio property, 





ft, 10-bedroom, 11-bathroom house in Beverley Hills 
sold via Westside Estate Agency in September for $14 
million. li KISS' Tommy Thayer's 4,492 sq ft, four- 
bedroom, five-bathroom house in Lake Sherwood, 
California, sold in October via zillow.com for $2.7 
million. Bi On 30 September, Derrick Carter offered 
100-plus items, including drum machines, synths, 
recording equipment, via reverb.com. lll On 3 
December, bishopandmillerauctions.co.uk has 

a Music & Memorabilia auction, chiswickauctions.co.uk 
has Autographs & Memorabilia, 26 November, stroud 
auctions.co.uk, viny/memorabilia, 6-7 January 2021. Ш 
On 24 October, a signed KISS guitar, and record awards 
from Three Dog Night, Guns N' Roses, were offered 
on memorabilia.expert. Hi In September, musicgoldmine. 
com offered signed guitars from Peter Frampton, AC/ 
DC, Olivia Newton John, and record awards from U2, 
Phish, Michael Jackson, Bruce Springsteen, LeAnn 
Rimes, The Cure, Natalie Cole, Whitney Houston, 
Queensryche, Led Zeppelin, Tiffany, James Taylor, 
Eagles’ Joe Walsh, The Who, Edgar Winter, Joni 
Mitchell, Rod Stewart, Chicago, NSYNC, Aretha 
Franklin, Janet Jackson, Black Sabbath, Creedence 
Clearwater Revival, Eminem, REO 
Speedwagon, Billy Joel, New Kids 

On The Block, Goo Goo Dolls, Norah 
Jones, Earth Wind & Fire, while apr57. 
com offered Van Halen record awards, 
and paulfrasercollectibles.com had 

a guitar signed by Pink Floyd/The 
Rolling Stones. Bl On 8 October, 
iconicauctions.com had signed guitars 
from Dio, AC/DC, The Rolling Stones, 
Beastie Boys, Paul McCartney, Alice 
Cooper, and record awards from The 
Mamas & The Papas, Heart, Elton 
John. Ш On 7 October, waddingtons.ca 
offered a signed Rush guitar. Bl Several 
Bill Bruford drum kits were due for 

sale via eBay in October. W In October, 
records from Bernard Purdie's personal 
record collection were offered via 
rappcats.com. 





Iron Maiden Nights Of The Dead, Legacy 
Of The Beast: Live In Mexico City 2CD, 
2CD/book, 180g 3LP, coloured 180g 
3LP, Parlophone, 20 November. 

@ Epica Omega CD, 2CD, earBook 

ACD with acoustic, orchestral, 
instrumental CDs; box with earBook 4CD, 
picture disc 2LP, hanger; blue, splatter, 
red, orange, green, bone, white 2LPs, 
Nuclear Blast, 26 February 2021. 

W Black Veil Brides' Andy Biersack/ 
Ryan J Downey They Don't Need To 
Understand book, Rare Bird, 8 December. 
Bi Amahiru, with Kreator's Frederic 
Leclercq, earMUSIC, 27 November. 

Bi Blind Guardian /maginations From Тһе 
Other Side 25th Anniversary live CD, 2CD/ 
BD/book with 11-track remix, 14-track 
instrumentals/demos; box set adding 
diorama puzzle; 2LP, picture disc 2LP, 
burgundy, white, bronze 2LPs, Nuclear 
Blast, 11, December. & Manowar Back 
Wind, Fire And Steel 3CD, with Fighting The 
World, Kings Of Metal, The Triumph Of 
Steel, plus bonus, HNE, 4 December. 

Bi Christian Death Only Theatre Of Pain 
180g 2LP/book/poster, Deluxe signed/bonus 
poster are due June 2021. ll Babymetal 
10 Babymetal Years CD, CD/BD, CD/2BD, 
2LP, toysfactory.co.jp, 23 December. 
Albums due include November (6) ZU's 
Massimo Pupillo 7he Black Iron Prison, 
Sunsound (13) Katatonia Dead Air 2CD/ 
DVD, 2LP, Snapper (23) Voivod Lost 
Machine Live, Century Media December 

(4) Iron Savior Skycrest, AFM January 
2021 (15) ACCEPT Too Mean To Die, 
Nuclear Blast. 


Mexican rave: 
Iron Maiden 
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David Bowie Era 5 (1993-2001) box set 
is due via Parlophone in 2021. Bl Marc 
Almond The Stars We Are Expanded 2CD/ 
DVD, with 11 bonuses/promo clips, SFE, 
22 January 2021. &@ The Communards’ 
Jimmy Somerville Home Again Expanded 
3CD, with unissued cuts, SFE, 27 
November. lil Petula Clark Christmas In 
London, two unissued, Stage Door, 13 
November. Bl Giorgio Moroder/Klaus 
Doldinger The Never Ending Story 
Expanded, bonuses, Cherry Red, 6 
November. Bil The Beatles engineer 
Norman 'Hurricane' Smith Classic 
Archives, Angel Air, 27 November. Albums 
due include November (6) Hanson 
Perennial, 3CG, Manfred Mann The 
Sixties 11CD, Umbrella (13) Dr Hook 
Gold 3CD, Crimson, Paloma Faith /nfinite 
Things, RCA, Kruder & Dorfmeister K+D 
1995, G-Stone (20) Garbage’s Butch Vig 
Five Billion In Diamonds, [TBC], Thievery 
Corporation’s Eric Hilton The Impossible 
Silence, Montserrat House (27) Matt 
Bianco & The New Cool Collective High 
Anxiety, Dox. > 
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THE NEW LIVE ALBUM 


FEATURING “HOTEL CALIFORNIA,” “TAKE IT EASY,” 
“LIFE IN THE FAST LANE” & MANY MORE ALL-TIME CLASSICS 


OUT NOW 


Photo (Pink Floyd): Harry Borden 


What's Happening?!?! 


Collecting’s roads less travelled 





RC hears word about upcoming sets from Bullet For 

My Valentine, Anthrax’s Frank Bello, The Alliance 
featuring ex-Black Sabbath’s Tony Martin, Slowdive, 
Delta Goodrem, Goldteeth (ex-Arctic Monkeys’ Andy 
Nicholson), The 1975's Matt Healy, Iron Savior, 
Judas Priest, Sting, Mariah Carey, Dream Theater's 
James LaBrie, ex-WASP's Chris Holmes, Meshuggah, 
Ghost, RATT, Tremonti, Muse, Jason Aldean, Sinead 
O'Connor, Shania Twain, Crosses, Lorde, FKA Twigs, 
St Vincent, Stevie Wonder, Avenged Sevenfold, 
Black Country Communion, Anthrax, IDLES, King 
Diamond and Mercyful Fate, while Black Sabath's 
Geezer Butler and U2's Bono have memoirs in 

the offing. 


CELLULOID HEROES 

Julien Temple's Crock Of Gold: A Few Rounds With 
Shane MacGowan film is in select cinemas, 20 
November; the ICON: Music Through The Lens six-part 
TV series about music photographers, including Q&As 
with Alice Cooper, Craig David, Nick Mason (Pink 
Floyd), Glen Matlock (Sex Pistols), Lars Ulrich 
(Metallica), Ziggy Marley, Zara Larsson, Stefflon 
Don, Dizzee Rascal, is on Sky Arts TV this autumn; RJ 
Cutler's Billie Eilish: The World's A Little Blurry 
documentary is on Apple TV+ in February 2021; and 
biopics on Ronnie Spector, Buddy Holly and Sammy 
Davis Jr are in the works. 


KIT & CABOODLE 

Dream Theater’s John Myung has a six-string signature 
bass out via Ernie Ball, while colleague John Petrucci 
has an eight-string guitar in development; Mr Big’s Billy 
Sheehan has a signature bass out via Yamaha; and St 
Vincent's Annie Clark has a signature guitar due via 
Ernie Ball. 


ACOUSTIC 
(11) Luluc Dreamboat, produced by Aaron 

Dessner (The National), luluc.org January 2021 (8) 
Jarle Skavhellen Beech Street, produced by Tucker 
Martine (REM), Nettwerk (13) Petric Flashbacks, 
produced by Chris Baseford (Avril Lavigne), A1 I 

Declan O'Rourke Arrivals, produced by Paul 
Weller, East West. 


METAL 

(6) Inhuman Contra, produced by Daniel 
Cardoso (Anathema), Alma Mater (22) 
Daemon Grey Follow Your Nightmares, co-produced by 
Gavin Brown (Billy Talent), Mike Riley (Marilyn Manson), 
Out Of Line TBC Weapons Of Anew Art Of War, 
produced by Mike Ferretti (Sevendust), OK Good. 


POST-PUNK 
(20) PVA Toner EP, produced by Dan Carey 
(Bat For Lashes), Big Dada. 


PROG/AVANT 
(4) Son Lux Tomorrows II, produced by Chris 
Tabron (Beyonce), City Slang. 


ROCK 

(6) Vambo Deluxe, five bonuses, produced 
by Ray Stiles (The Hollies), Goliath ( 
(8) Viagra Boys Welfare Jazz, co-produced by Matt 
Sweeney (Bonnie ‘Prince’ Billy), Jeremiah Raisen 
(ex-Sonic Youth’s Kim Gordon), Pelle Gunnerfeldt (The 
Hives), YEAROOO1 (22) Kickin’ Valentina The Revenge 
Of Rock, produced by Andy Reilly (UFO), Mighty 2 
Frontline Assembly collaborator John Fryer’s Black 
Needle Noise These Mortal Covers, Cleopatra. 





Croek'n'roll: 
The Pogues' Shane 
MacGowan ы 








Young at heart 


A dozen new-old songs c/o Neil Young 


Neil Young Return To Greendale 2CD, 2LP, 
Deluxe box with 2LP, 2CD, DVD, BD, including 
Inside Greendale documentary, are on Reprise 

on 6 November. They're followed by a 131-track, 
10-disc Archives box set, with 49 unissued tracks, 
comprising alternate takes and 12 fresh outtakes. 
The package takes in a 252-page hardback, 
poster, Everybody's Alone (1972-73, 13 tracks), 
Tuscaloosa (1973, 11), Tonight's The Night 
(1973, 12), Roxy: Tonight’s The Night Live (1973, 
11), Walk On (1974, 12), The Old Homestead 
(1974, 19), Homegrown (1974, 12), Dume 
(1975, 16), Look Out For My Love (1976, 15), 
and Odeon Budokan (1976, 10), from London 
Hammersmith Odeon and Tokyo Budokan. The 
Bottom Line — Citizen Kane Jr Blues, New York, 
May 1974, follows via Shakey Pictures in 2021. 


Neil Young The Archives Vol Il: 1972-76 


10CD is out via Reprise/neilyoungarchives. 
com, 20 November. 
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The Blockheads’ Chaz Jankel Glad 
To Know You 5CD, 27 November, 
Buzzcocks Late For The Train 137- 
track 6CD, 83 unissued, 30 Live In 
London red 2LP, 22 January 2021, 
Cherry Red. E The Drones The 
Albums 4CD, Capt Oi!, 20 November. 
Young Marble Giants Colossal 

Youth 40th Anniversary 2CD/DVD, 
2LP/DVD, clear 2LP/DVD, with 
29-track audio, 13-track video, Live 
At Hurrah New York November 1980, 
Domino, 27 November. W Don 
Letts There And Black Again book, 
Omnibus, 11 March 2021. lll Chris 
Bryans Killing Joke: A Prophecy 
Fulfilled book, This Day In Music, 
3 December. Albums due include 

(6) The Fall Live At The 
Soy Festival Nantes 31 October 
2013, Cog Sinister (20) Crass’ Penny 
Rimbaud Arthur Rimbaud In Verdun 
LP, CD, One Little Independent, TV 
Smith Lockdown Holiday, Easy Action 

21 (15) You Me At Six 
SUCKAPUNCH, Underdog. 


The Residents /n Between Dreams 
CD/DVD, Cherry Red, Beautiful Eyes, 
Klanggalerie, 4 December. W Yes’ 
Jon Anderson Song Of Seven 
Remastered & Expanded, bonuses, 
Esoteric, 27 November. lll Porcupine 
Tree's Steven Wilson The Future 
Bites CD, LP, cassette, BD, box set 
with 3CD including instrumental 
album mix/bonuses, demos cassette, 
BD with videos/5.1/Dolby Atmos 
mixes, Caroline, 29 January 2021. 

A Porcupine Tree 13CD box in 
November is followed by Deadwing 
Deluxe with bonuses in 2021 via 
Кѕсоре. Bil Frost* 13 Winters 8CD, 
with Milliontown, Experiments In 
Mass Appeal remix, Falling Satellites, 
Instrumentals, Live201 7, Others EP, 
The Philadelphia Experiment Live 
2009, 11-track This And That — 
B-Sides And Rarities, InsideOut, 20 
November. lll Pink Floyd Delicate 
Sound Of Thunder re-edited remix 
16-track BD, DVD, in 5.1; 23-track 
2CD, 180g 3LP; Deluxe 21-track BD, 
DVD, 2CD, poster, postcards, Sony, 
20 November. lil Riverside's Mariusz 


Duda’s Lunatic Soul Through Shaded 
Woods CD, LP, 2CD with three 
bonuses, Kscope, 13 November. 
Dream Theater Memories Live In 


m 
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Stay in Focus 


Dutch proggers’ classic years boxed 


Focus 50 Years: Anthology, 1970-76 
9CD/2DVD box is due, taking in CDs of 
Plays Focus/In And Out Of Focus, with 
two bonuses (one unissued), ///Moving 
Waves, three (one unissued), 3, three 
unissued, At The Rainbow, three 
unissued, Hamburger Concerto, four, 
Mother Focus, one unissued, Ship Of 
Memories, 11 (four unissued), BBC 
1973, seven unissued from London 
Paris Theatre, January 1973, Live 
1971-75, six unissued, plus Sight 
And Sound 2DVD, with 12 unissued. 


Focus 50 Years: Anthology, 


1970-76 box, Red Bullet, 
13 November. 


Dolly mixture 


Dolly Parton's audiovisual box of delights 





A box set showcasing 22 episodes of Dolly Parton's 70s/80s US TV variety shows, featuring the likes of Smokey 
Robinson and The Temptations, is available online, along with an exclusive book. The 20DVD package takes in Vol 
1's 6DVD set: DVD1 contains four episodes of Dolly, featuring Emmylou Harris, Linda Ronstadt, Willie Nelson, 
plus bonus /n Her Own Words and Custom Made; DVD2, with three Dolly episodes including Kenny Rogers, Chet 
Atkins, Jerry Lee Lewis, and bonus Highlights From The 80s Variety Show; DVD3, with two Dolly episodes 
including Burl Ives, plus a 2021 Q&A; DVD4 with six Dolly episodes including KC & The Sunshine Band, Tom T 
Hall, Freddy Fender, plus bonus /n Her Own Words; DVD5, seven episodes of The Porter Wagoner Show, 
including Bobby Bare, and bonus promo videos; DVD6, Live From London (2009), with bonus Q&A, London Loves 
Dolly, soundcheck, meet-and-greet, and Dolly And Friends (2018), featuring Macy Gray, Elle King, Alison Krauss, 
Miranda Lambert, Linda Perry, Mavis Staples and 10 promo videos. Vol 2 is A 5DVD affair: DVD1 includes three 
episodes of The Johnny Carson Show, plus bonus Dolly Parton Sings For Johnny (1979); DVD2, with Song By Song 
(2013) and We Love Dolly; DVD3, with TV clips (1992/95), 15 episodes of Crook & Chase; DVD4, with TV footage 
(1987) and speeches (2009/18); DVD5, with Here | Am (2019); Vol 3 4DVD, with DVD1 of three Dolly episodes, 
featuring Alabama, Patti LaBelle; DVD2, with three episodes featuring Ricky Skaggs, Tammy Wynette, Merle 
Haggard, Glen Campbell, Brenda Lee; DVD3, with two episodes, plus bonus Q&A (2012); DVD4, with Live And 
Well (2002); Vol 4 4DVD, including DVD1 with three Johnny Carson episodes, featuring George Hamilton; DVD2 
with Song By Song (2012), including Q&As with Brandi Carlile, Miley Cyrus, Vince Gill, Brad Paisley, Kellie 
Pickler, Marty Stuart, Carrie Underwood; DVD3, with 15 Duets, including Patsy Cline, Skeeter Davis, George 
Jones, Johnny Cash, June Carter Cash, Conway Twitty, Loretta Lynn, Bill Anderson, Barbara Mandrell; 
DVD4, with CMA Awards Live, including Kris Kristofferson, Rita Coolidge, Roy Clark, Ronnie Milsap, Crystal 
Gayle, plus bonus Q&A, Lyrical Moments; and a bonus DVD of BBC TV's Dolly Parton: Here | Am documentary. 


Dolly Parton The Ultimate Collection Deluxe Edition 20DVD box set is out via timelife.com. 








Prog/Avant 


London 3CD/2DVD, 3CD/2BD, Deluxe 
3CD/2DVD/2BD, 4LP/3CD box, 
Hammersmith Eventim Apollo, February 
2020, Inside Out, 27 November. 

@ Fraternity Seasons Of Change 3CD, 
11 bonuses, Lemon, 22 January 2021. 
B Ex-Spock's Beard's Neal Morse Jesus 
Christ The Exorcist Live At Morsefest 
2018 2DC/DVD/BD, Frontiers, 4 
December. Rob Chapman The Lyrics 
Of Syd Barrett book, Omnibus, 18 
February 2021. Albums due include 
November (6) Frank Zappa Carnegie 
Hall, Universal (20) Al Di Meola 
Anthology, Music On CD December (4) 
Lol Coxhill & Fred Frith French Gigs, 
Kalnggalerie 2021 Loop's first set in 31 
years, Cooking Vinyl February ex-Curved 
Air's Darryl Way Destination 2, [TBC] 
TBC Bruce Springsteen Tracks I| box 
set of unissued songs, [TBC]. 


Keith Richards & The X-Pensive 
Winos Live At The Hollywood Palladium 
CD, 180g 2LP, Super Deluxe box with 
CD, 180g 2LP, 10" with three unissued, 
DVD, book, repro press release, tour 
itinerary, handwritten setlist/dressing 
room sign, ticket stub, press photos, 
VIP/backstage passes, plectrum, promo 
wine label/bag, BMG, 13 November. 

E UFO Strangers In The Night 2LP, 
clear 2LP, Deluxe 8CD including Chicago 
Illinois 13/20/78, Kenosha, Wisconsin 
14/10/78, Youngstown, Ohio 15/10/78, 
Cleveland, Ohio 16/10/78, Columbus, 
Ohio 17/10/78, Louisville, Kentucky 
18/10/78, Chrysalis, 20 November. 
Ross Halfin's Pete Way photobook/ 
Deluxe are out via Rufus this month. 

Bi Whitesnake The Love Songs remix 
CD, red 180g 2LP, with three unissued, 
6 November, and The Blues CD, blue 
180g 2LP, in 2021, Rhino. Bl Dave 
Edmunds 5 Originals 3CD, with Subtle 
As A Flying Mallet, DE 7th, Information, 
Riff Raff, | Hear You Rocking Live, 
Retroworld, 6 November. Bi Medicine 
Head New Bottles Old Medicine, 

20 November, Jet Get Born Deluxe 
Expanded 2CD/DVD, 27 November, 
Cherry Red. Bi Iron Butterfly 
Unconscious Power 7CD, Esoteric, 

27 November. i Creepy John Thomas 
Trippin’ Like A Dog And Rockin’ Like 

A Bitch 3CD, Grapefruit, 27 November. 
E Graham Bonnet Solo Albums 1974- 
92 6CD, HNE, 27 November. lil pg.lost 
Oscillate, with Martin Hjertstedt (ex- 
Ghost), Pelagic, 20 November. lll Great 
White Live CD/DVD, Kentucky, 2020, 
has pre-orders via officialgreatwhite. 
com. W John Fogerty Fogerty's Factory 
CD, 20 November, LP, 15 January 2021, 
BMG. lll Uriah Heep's Trevor Bolder's 
unissued Sail The Rivers, Immaculate 
Fools Searching For Sparks 8CD, with 
Hearts Of Fortune, Dumb Poet, Another 
Man's World, The Toy Shop, Woodhouse, 
Kiss And Punch, 25 bonuses, Mudhoney 
Real Low Vibe ACD, 33 bonuses, Cherry 
Red, 4 December. lll Blue Öyster Cult 
Live At The Rock Of Ages Festival 2016 
CD/DVD, BD, 180g 2LP, Seebronn, 
Germany, A Long Day's Night CD/DVD, 
BD, 180g LP, recorded at Chicago Navy 
Pier, June 2002, Frontiers, 4 December. 
E MOAT Poison Stream, featuring Marty 
Willson-Piper (ex-All About Eve), on 
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Take That's Gary Barlow Music Made By Humans CD, LP, 
Universal, 27 November: Michael Bublé, Beverley Knight, 
Chilly Gonzales, Alesha Dixon. 

The Backstage Isolation, jonasreingold.se, [TBC]: Nick 
Beggs, Roger King (Steve Hackett), Steve Hackett, Tom 
Brislin (Kansas), Marco Minnemann (Joe Satriani), Roine 
Stolt (The Flower Kings), Pat Mastelotto (King Crimson), 
Mike Thorne (Saga), Andy Tillison (The Tangent). 

Beans On Toast The Unforeseeable Future; Knee Deep In 
Nostalgia, BOT, 1 December: Matt Hensley (Flogging 
Molly), Frank Turner. 

Eric Clapton’s Crossroads Guitar Festival 3CD, 6LP, 2DVD, 
BD, Dallas AAC, 2019, Rhino, 20 November: Sonny 
Landreth, Andy Fairweather Low, Bonnie Raitt, Keb’ 
Mo’, Alan Darby (Van Morrison), Citizen Cope, Gary Clark 
Jr, Gustavo Santaolalla, Doyle Bramhall Il, Tedeschi 
Trucks Band, Buddy Guy, Jonny Lang, Sheryl Crow, 
James Bay, Jimmie Vaughan, Peter Frampton, Jeff 
Beck, Robert Randolph, Los Lobos, John Mayer, 
Lianne La Havas, Vince Gill, Albert Lee, Jerry Douglas. 
Bootsy Collins The Power Of One LP, CD, Bootzilla, 
December: George Benson, Branford Marsalis, Snoop 
Dogg, Larry Graham, Christian McBride (James Brown), 
Victor Wooten (Bela Fleck). 

Dark Matter Halo Caravan To The Stars, MOD, 

13 November: Bill Laswell. 

The Lumineers’ Jeremiah Fraites Piano Piano, Decca, 

22 January 2021: colleagues Lauren Jacobson, Ruben 
Kodheli, Alex Waterman. 

Gordon Giltrap’s latest, [TBC]: lan Mosley (Marillion), 

Paul Ward. 

Jayce Landberg The Forbidden Word, GMR, 13 November: 
Goran Edman (ex-Rising Force). 

Le Volume Courbe Fourteen Years EP, Honest Jons, 

13 November: Terry Hall (The Specials), Noel Gallagher. 
Lost Horizons In Quiet Moments LP, CD, Deluxe blue, green 
45rpm 2LP, Bella Union, 26 February 2021: John Grant, 
Marissa Nadler, Ren Harvieu, Midlake’s Tim Smith. 
Colin MacLoed Hold Fast, SO, 29 January 2021: 

Sheryl Crow. 

My Darling Clementine Country Darkness, Fretsore, 

6 November: Steve Nieve (Elvis Costello). 


Micko & The Mellotronics 1⁄2 Dove % Pigeon, Landline, 27 
November: Neil Innes, The Specials’ Horace Panter, Terry 
Edwards (PJ Harvey). 

The Members Bedsitland, [TBC]: Nigel Bennett 

(The Vibrators), John Perry (The Only Ones), Guy Pratt 
(Pink Floyd). 

Chris Manning Destination, NoLifeTilMetal, 11 November: 
Bruce Kulick (ex-KISS). 

Colin MacLeod Hold Fast, SO, 29 January 2021: 

Sheryl Crow. 

Merkules Apply Pressure, Merkules, 6 November: 

The Game. 

Nubiyan Twist Freedom Fables, Strut, 5 February 2021: 
Soweto Kinch. 

Gabriel Olafs Absent Minded Reworks, One Little, 

13 November: Katie Buckley (Bjórk). 

Shenandoah Every Road, Foundry, 13 November: Luke 
Bryan, Blake Shelton, Ashley McBryde, Dierks Bentley, 
Lady A, Zac Brown Band, Carly Pearce, Brad Paisley. 
Thee Holy Brothers My Name Is Sparkle DL, Regional, 

27 November: James Gadson (Marvin Gaye). 

Tsha Flowers EP, Ninja Tune, 13 November: 

Gabrielle Aplin. 

Tarja Spirits And Ghosts (A Dark Score For Christmas) 2CD, 
including unissued Christmas Together: Live At Olomouc And 
Hradec Kralove 2019, earMUSIC, 6 November: Cristina 
Scabbia (Lacuna Coil), Sharon Den Adel (Within 
Temptation), Simone Simons (Epica). 





AC/DC coin it 


Mint sets from Aussie rockers 


AC/DC's Power Up CD, 180g LP, red, yellow, silver, and 
picture disc LPs, Deluxe CD box, are due via Columbia on 
13 November. The album features returning members 
Brian Johnson, Phil Rudd and Cliff Williams, and to 
mark the band's renaissance, the Royal Australian Mint 
has produced seven uncirculated AC/DC coins, and a box 
set of each of the coins housed in CD-style sleeves. 

The collection comprises $15 coins of Back In Black, 
Ballbreaker, Dirty Deeds Done Dirt Cheap, For Those 
About To Rock We Salute You, High Voltage and TNT 
20-cent pieces, plus a $90 silvered AC/DC $1 piece. 


AC/DC coins and box set ($110) are available 
via ramint.gov.au. 
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Schoolkids, February 2021, has an 
indiegogo.com campaign to 30 
November, subscribers offered green LP, 
mystery boxes, handwritten lyrics, Skype/ 
house gigs. Bl Chris Rea Era 1 (As, Bs 
and Rarities 1978-84) 3CD, LP, Rhino, 
20 November. Bl BRKN LOVE Deluxe, 
four bonuses, Universal, 19 November. 
Bi Yoshiki High-Art book/DVD, with 
Q&A/behind-the-scenes, Kodansha, 

20 November. lll The Kinks [о/а Versus 
Powerman And The Moneygoround Part 
1 CD, 180g LP, with alternate/mono 
mixes, Deluxe 2CD/book, adding 
unissued re/mixes, 49-track Super 
Deluxe 3CD/art book with 26 

unissued, 2 x 7”s, four art cards, BMG, 
11 December. Albums due include 
November (6) Steve Miller Blues Band 
Live From The Fillmore West 1968, 
Retroworld (13) Dare Sacred Ground, 
Legend, Foreigner Can’t Slow Down 
Deluxe, earMUSIC, Shark Island 
Bloodline 2.020, Deko, Warrior Soul 
Cocaine And Other Good Stuff, Livewire 
(20) Stan Bush Dare To Dream, Cargo, 
Clutch Weathermaker Vault Series Vol 
1, Goodtogo, The Kinks’ Dave Davies 
Rock Bottom, Red River, Phenomena 
Still The Night, Explore (27) Cats In 
Space Atlantis, Harmony Factory, 
Heavy Pettin Best Of, Burntout 
December (4) Unruly Child Our Glass 
House, Frontiers (18) Quicksilver 
Messenger Service The Summer Of 
Love Live, Floating World 2021 Royal 
Blood's latest, Wamers, Night Ranger's 
latest, Frontiers, Heart's Nancy Wilson's 
latest, Carry On, Men At Work's Colin 
Hay's latest, Compass, Metal Church's 
Kurdt Vanderhoof Brainchild, [TBC] 
January (15) Europe Gold 3CD, Demon 
TBC Icehouse Plays Flowers, [TBC]. 


Soul/Reggae 


Amy Winehouse 12 x 7: The Singles 
Collection 12 x 7" box, 20 November, 
The Collection 5CD, with Frank, Back 
To Black, Lioness, 16-track Live In 
London (2007), 15-track Remixes, 

27 November, Island. lil Evelyn 
"Champagne" King The RCA albums 
1977-85 8CD, Soul Music, 27 
November. i The Staple Singers Come 
Go With Me: The Stax Collection 7CD, 
with Soul Folk In Action, We'll Get Over, 
The Staple Swingers, Be Attitude: 
Respect Yourself, Be What You Are, City 
In The Sky, 11-track Singles, Live And 
More, Craft, 13 November. Ш Aretha 
Franklin Aretha 20-track CD, 2LP, 
81-track 4CD, Rhino, 20 November. 
Albums due include November (6) Angie 
Stone Mahogany Stone, Music On CD 
(13) Toots & The Maytals Pressure 
Drop, Cleopatra. » 





A frankly lavish Winehouse 7" set 


ENTERTAINMENT AND MUSIC AUCTION 


November 14 | Dallas | Live & Online 
View Online Catalog and Bid at HA.com/7226 
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SHEA STADIUM ALL DRIFTERS 
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Beatles 1966 Shea Stadium Buddy Holly, Eddie Cochran, 
Newly Discovered Original Etc. 1957 Biggest Show of 


The Beatles Yesterday and Today 
First State Canadian Mono Butcher 
Cover With Original Vinyl LP 
(Capitol, T2553).3 known copies 





FD-1 Family Dog First-Printing Concert К Ке ЕЕ - 007 Ш 
Poster and Handbill 





FD-26 Grateful Dead 
1966 "Skeleton & Roses" 
First-Printing Poster 
Signed by Both Artists 
and Graded 9.2 


George Harrison Handwritten 
Note to Datebook Editor With 
Original Mailing Envelope 
Matted and Framed (1966). 
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John Lennon and Yoko Signed pats mewe 
Double Fantasy One of John’s EU н 
Last Autographs to his Recording Rolling Stones 1964 

Engineer Jerry DiDomenico Dayton, Ohio Second- 


Tour Concert Poster 
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Duane Allman DYLAN © Bob dylan 1963 Town 
Fender Coronado II at Town Hall Hall, NY “Slinger” 








Electric Guitar 
Serial #503828 


Fri Eve. April12 | Handpill for First 
$3, $2.75, $1.75 Major Concert 


ON SALE AT BOX OFFICE 


Billie Eilish Signed Ukulele 
Serial #PS1190204431 
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Photo (Mare Almond): Steve Guest 


Shakin’ All Over 


Shakin’ Stevens box and compilations due 


Shakin’ Stevens Singled Out 26-track 2LP and 54-track 3CD are due late in November. They’re accompanied by 
the 266-track Fire In The Blood 19CD box, with three 12” x 12” prints, 12” x 12” hardback, repro tour programme, 
signed autograph book, poster, sheet music, plus CDs of Shakin’ Stevens, Lipstick, Power And Paint, Echoes Of 
Our Time, Take One!, Let’s Boogie, This Ole House, Shaky, While Lotta Shaky, Give Me Your Heart Tonight, There 
Are Two Kinds Of Music... Rock And Roll, The Bop Won't Stop, Merry Christmas Everyone, Now Listen, the 20-track 
Shaky Live (from 2019), 15-track BBC In Concert (London Paris Theatre, 1980), and the 76-track Non-LP Rarities 


ACD (two unissued). 


Shakin’ Stevens Singled Out 3CD, 2LP, Fire In The Blood 19CD box are on BMG, 27 November. 








LUNI AY 


Fumble Not Fade Away 4CD, Grapefruit, 
27 November. lll John Barry The 
Stringbeat Years 144-track 4CD is on 
Windmill this month. Albums due include 

(6) Roy Orbison The Original 
Mono Singles As And Bs, Barbara 
Streisand Birth Of A Legend, Doug 
Sahm Crazy Crazy Feelin’, Jasmine, 
Frank Virtue & The Virtues Rock, Bear 
Family (13) Al Bowlly The Very Best Of, 
Sounds Of Yesteryear, Frank Sinatra 
The Hits, New Continent (20) Screamin’ 
Jay Hawkins Cow Fingers And Mosquito 
Pie, Music On CD (27) Laurel & Hardy 
Original Motion Picture Soundtracks, 
Banda Sonora. 


| Spectacular: T big O 





Got any news info? Send it to 
tim.jones@metropolis.co.uk 





Red alert 


Cherry-picking 80s pop 


Cherry Red plans to reissue Sheena 
Easton's EMI catalogue on CD, LP and DVD 
from 2021, while Marc Almond gets the full 
treatment with revisits to his Open All Night, 
Stranger Things, Varieté, Feasting With 
Panthers, Ten Plagues, The Dancing Marquis 
and Velvet Trail, as well as some of his self- 
owned fan club-only releases, and concert 
recordings including Barcelona Apollo, 
Leicester Cathedral and Liverpool 
Philharmonic Hall. Finally, the label has 
acquired exclusive representation for some 
250 albums issued from the late 60s to 

the 80s on the Folk Heritage, Midas and 
Westwood imprints. The trove includes sets 
by The Houghton Weavers, The Bards, 
The Minor Birds, Gallery and Folkal Point. 


Мїїкїпг# 
Almond 
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Ian Hodgson 
of Bradford 


Morrissey-approved indie band’s singer on their 
return after 30 years 

How come you're back now? 

| dunno, really! We're like one of those comets that 
appear in the sky after extended periods, to burn 
brightly once more. 

How would you describe your comeback album? 
It’s brighter, more accomplished, deeper, warmer, 
with more time spent crafting it than previous 
releases. Each song is a world in itself and they 
sonically occupy different spaces, yet somehow 
present a satisfying journey, man. 

Were there any amusing episodes during 

its creation? 

A squashed box of chocolates, smudged eyeliner, 
and a stain of dubious origin, high up on a wall — the 
usual. 

What have you been doing in the meantime? 

A life of song, continuously. It’s beautiful to capture 
music enhanced with your old Bradford buddies. It lives 
on after you shuffle off this mortal turntable. 

Was there a standout moment during the process? 
When Ewan [Butler] and | were recording at his studio 
in Blackburn, we'd send material down to Stephen 
[Street] in The Bunker, dahn in The Smoke, and he'd 
bounce something back that afternoon. | had that same 
excitement as when | was six, putting on His Latest 
Flame on a battered Dansette. To hear his touch, his 
magic on a song, completely floored me, emotionally — 
beautiful, beautiful boy! Gave A Time had me blubbing 
like a goddamn girly-girl. 

What’s been the low-point of the interregnum? 
Late 1990, at 3.45am, in a freezing van, balancing on 
flight cases, with a passed-out, drunk, flatulent 


drummer somewhere near your boots, and you've not 
even hit Birmingham yet. This time has been a flippin’ 
breeze, mate. Peachy. Cushty. Lawerly. 

Who was the biggest help along the way? 

Ewan and Stephen. That sounds trite and crawly, but 
it's like being safe in the arms of Jesus, or like you've 
got Gordon Banks behind you. Trust. Respect. Love. 
What do you put your longevity down to? 

A vegetarian diet, scowling at people in their 20s, some 
musical talent, realising that success and failure are 
merely labels, and not believing a word that the 
mainstream media tells you. 

What would a biopic be called? 

What Time Do You Call This Then?! A classic Northern, 
late 50s-style film, with Norman Wisdom as Bradford, 
skidding round and knocking stuff over, being taken 
advantage of by people above his class, thought of as 
a “a bit simple”, yet somehow coming out on top. 





Bradford Bright Hours is on Foundation ІІ іп 2021. 


Bradford: Ewan Butler,:lan 
Hodgson, Stephen Street 
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A new dawn for Ulster 
metal on vinyl 





list 


KERB YOUR : 
ENTHUSIASM 


Kerbdog's 

reissued albums 

mark three 
decades of metal, 
as Northern Irish 

; singer-guitarist 
Cormac Battle 

ponders 





How did the reissues come about? 

We were contacted by a passionate record label 
in London, Full Time Hobby/Hassle. They'd started 
a reissues label, Hassle Hindsight, with the primary 
aim of working with music from bands that they 
love and respect. They sensed that there was 

a lot of love out there for our two albums, which 
had long since been deleted, and hoped to make 
available again. | thought they were mad! But I 
was wrong. | was shocked by the intense demand 
for them. | work as a DJ on radio in Ireland and 

| wasn’t really that aware of the popularity of 

vinyl these days, though our bass player, Colin 
[Fennelly] still buys vinyl, as do a lot of my mates, 
who take to their man-caves for listening sessions! 


Did it take long to get the vinyl done? 

A bit of time admin-wise, to get hold of the original 
masters, but once that was done, it didn’t take 
long to have them manufactured. 


Did you get involved in putting together 

the package? 

Very much so. Kerbdog always inhabited the 
corporate label world, where everything was 

done on your behalf. This time, | got to write the 
sleevenotes and we all got to choose the colour of 
the vinyl. It was very satisfying, and | wish now that 
we'd gotten more involved in all of that the first 
time around. 


Were you involved in the remastering? 

No. We left that to the lads at the label. I’ve been 
involved in mastering before, and I'm not sure 

that it's suited to being dealt with by a committee! 
Mastering is one of the few areas where democracy 
really doesn't work. Nobody's going to get rich on 
it, but it’s amazing what a bunch of people who 
are passionate about music and design can do 

in such a short period of time. | now know that 
releasing albums doesn't have to be an agonisingly 
slow and painful process. They're both works of art 
— something you can hold. | always thought pride 
was a vice but, fuck it, I’m very proud of them! 


“THE LABEL SENSED THAT 
THERE WAS A LOT OF LOVE OUT 
THERE FOR OUR ALBUMS” 
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KERBDOG | 
On The Turn 
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Do you collect yourself? 

| һауе thousands of CDs that | can’t bring myself 
to get rid of, and I’ve bought a few LPs lately, with 
a view to getting a turntable. It’s funny, as | had 

a bunch of CDs before | had a CD player, too! 


Is there anything else unissued? 

Yes, quite a lot, as it happens, most of which I'd 
totally forgotten about. | believe there are plans 
for more vinyl. It was important to me when | was 
a kid, then it wasn’t for many years. But now it is 
again. Funny how things go! 


Kerbdog green, clear, On The Turn yellow, 
clear LPs are on Hassle Hindsight. 


This month: Tom Jones It’s Not Unusual 


Mum and Dad bought me a Dansette record player for 
Christmas 1964 when | was 7, and various relatives bought me 
my first records: Pet Clark’s sublime Downtown, the ridiculous 
Little Boxes by Nina & Frederik, the wonderful Sing-Along Party 
LP by Freddie & the Dreamers... My first purchase with my own 
pocket money was a couple of months later when, with my Dad in 
tow, | went to the tiny record shop in Harefield, Middlesex to buy 
Tom Jones’ stunning rendition of It’s Not Unusual, backed with 
Bacharach & David’s mellow To Wait For Love (Is Just To Waste 
Your Life Away) previously recorded by Tony Orlando. | knew 
nothing of Tom’s long apprenticeship in show business or the 
fact that the song was originally offered to Sandie Shaw. 
| only knew that it was a gloriously uplifting song with 
a beautiful, punchy arrangement and a no-holds- 
barred vocal from Migwones, which made me 

N 


feel good. ItstiiS=and it still does! 
ee eS a 


UPCOMING VINYL 
RELEASES 


Elvis Costello The Complete Armed 
Forces 6LP/3 x 7”, coloured 6LP/3 x 
7” box sets, with Armed Forces, Live 
At Hammersmith And Elsewhere 
1978, Europe 79 - Live At Pink Pop 
LPs, Sketches For Emotional Fascism, 
Riot At The Regent — Live In Sydney 
78, Christmas In The Dominion — Live 
24 December 78 10" LPs, 3x 7", 
Universal, 6 November. 





Elvis Costello — army of vinyl 


Bob Marley & The Wailers Uprising 
Live! 3LP, orange 3LP, 13 November, 
Eagle; Complete Island Recordings 
45rpm 11LP, with Burnin’, Natty 
Dread, Rastaman Vibration, Exodus, 
Kaya, Survival, Uprising, Confrontation, 
Legend LPs, and Catch A Fire 45rpm 
LP original mix, with two bonuses, 

20 November; 11CD, 4 December; 
and LPs, 11 December, Tuff Gong. 


Jane's Addiction's Perry Farrell 

The Glitz, The Glamour 180g 9LP/BD, 
with Psi Com, Kind Heaven, B-Sides, 
Rarities And New Music 180g LPs, 
Song Yet To Be Sung, Ultra 
Payloaded, Remixes And Features 
180g 2LPs, BD with Dolby Atmos 
mixes, three bonuses, plus booklet, 
bandana, two prints, Last Man, 

6 November. 


Smashing Pumpkins Cyr purple 2LP, 
orchid 2LP, CD, box with grey 2LP, 
poster, three prints, photobook, 
Sumerian, 27 November. 


Pain Of Salvation The Perfect 
Element Pt 1 180g 2LP/CD, yellow, 
orange, white, red 180g 2LP/CDs, 
2CD, eight bonuses, InsideOut, 

20 November. 


New Model Army Carnival Redux 
180g 2LP, white 180g 2LP, CD, 

four bonuses each, earMUSIC, 

20 November. 

Paradise Lost Draconian Times red 
180g 2LP, blue 180g 2LP, splatter 
180g 2LP, 2CD, 13 bonuses, Music 
For Nations, 4 December. 

Cocteau Twins The Ethereal Wave, 
Depeche Mode Diamonds In The 
Rough, Talking Heads When Love 
Comes To Chi, Ramones Blitzkrieg 
On The Bay coloured 2LP live albums 
remastered in Sana360 Audio, with 
poster, pre-order dates TBA, 
straightmusic presents.com. 

Derek & The Dominos Layla Deluxe 
28-track 4LP, 27-track 2CD, Polydor, 


Forthcoming limited-run vinyl 
releases to look out for 





Puma Blue 
In Praise Of 
Shadows (Blue 
Flowers Music 
BFMLP 001 V, 
LP, 2021) 
Over the years, 
the West London club night and 
label Blue Flowers has seen the likes 
of Adele, Michael Kiwanuka, Laura 
Marling, Florence + The Machine 
and Lianne La Havas performing 
on its stages at the start of their 
careers. They're now set to release 
the stunning debut album from Puma 
Blue early in 2021. 

The brainchild of songwriter 
and producer Jacob Allen feels 
suitably nocturnal for a January 
release, a delicate mix of electronic 
soundscapes, jazz-tinged flourishes 
and wintry future soul; a beautiful 
backdrop for Allen's incredible voice. 
The double LP is available on milky 
clear-coloured vinyl. 








Joshua Grant 
Transparent 
(Transparent 
TRANS 002, 
EP, 2020) 
Singer- 
songwriter 








13 November. 

Falkenbach The Nine Worlds Of 
Falkenbach (Manifestations 1995- 
2013) 9LP, gold 9LP, 9CD, with 
expanded editions of En Their Medh 
Riki Fara, Magni Blandinn Ok 
Megintiri, Ok Nefna Tysvar Ty, 
Heralding — The Fireblade, Tiurida, 
Asa, and Leeknishendr, Promo-Tape 
95, Skinn Af Sverdi Sd! Valtiva demo 
sets, prophecy.Ink.to/the-nine-worlds- 
of-falkenbach, 27 November. 
Matchbox Twenty 20 7LP, with 
Yourself Or Someone Like You, Mad 
Season, More Than You Think You Are, 
North, Exile On Mainstream Revisited, 
10 bonuses, matchboxtwenty.com, 
20 November. 


Joshua Grant was studying in New 
York earlier this year, but when the 
pandemic hit and his course got 
cancelled, he had no option but 

to return to his native Scotland to 
pursue his musical aspirations. In the 
months since, Grant has since seen 
his song Edinburgh reach the No 1. 
spot in the Official Scottish Singles 
Chart, ahead of the likes of Lady 
Gaga and The Weeknd. It features 
here alongside a couple of other fan 
favourites on his first ever physical 
release, a four-track 12" EP, limited 
to just 300 copies. 


Tomberlin 
Projections 
(Saddle Creek 
ЕВ// 32) ЕР) 
2020) 

Sarah Beth 
Tomberlin's 
debut album At Weddings was a 
critical success when it landed in 
the summer of 2018, characterised 
by stirring folk ballads, dream-like 
piano sequences and her beautiful, 
haunting vocals. This wonderful 

new collection features an excellent 
lead single in the form of Wasted, 
alongside a surprise cover of Natural 
Light by cult heroes Casiotone For 
The Painfully Alone. The EP comes as 
a limited edition 12" picture disc and 
is available to pre-order now. 
Charlie Ashcroft 










Twenty 20 Vision: Matchbox 20 
mark two decades 


British Sea Power Open Season 
blue, coloured 2LP, 13 bonuses, 
Rough Trade, 6 November. 
Theatre Of Tragedy Musique blue 
2LP, splatter 2LP, 2CD, including 
bonus unissued mix/two extra tracks, 
AFM, 4 December. 

The Wedding Present & Friends 
Not From Where I'm Standing 
CALM charity 2LP/CD, CD, 
awesomedistro.com, 4 December. 
London Grammar Californian Soil 
white LP, blue 10" LP, CD, Ministry 
Of Sound, 12 February 2021. 

The Bluebells Sisters LP, blue, 
green, red LPs, CD, two bonuses 
each, Last Night From Glasgow, 

27 November. 

Mac Miller Swimming In Circles box, 
with Swimming, Circles blue 2LPs, 
12" x 12" booklet, poster, scroll, 
macmillerswebsite.com, 

18 December. 

Hans Zimmer /nterstellar 4LP, with 
bonuses, Waterfront, 13 November. 
Dave Brubeck Time Outtakes LP, 
unissued, Brubeck Editions, 

4 December. 

The Who Who Deluxe 6 x 7” box, 
including Live At Kingston CD, 
Polydor, 4 December. 

Annie Lennox A Christmas 
Cornucopia LP, CD, one unissued, 
Island, 20 November. 

Aimee Mann Bachelor No 2 
Expanded coloured LP, five bonuses, 
[TBC], 27 November. 

The White Stripes Greatest Hits 
2LP, 2CD; white, red, splatter 3LP, 
with 13 bonuses, Third Man, 

4 December. 

Green Day /nsomniac orange 2LP, 
including eight-track Live From 
Prague March 26 1996, Warners, 
21 March 2021. 

Tankus The Henge Luna Park! LP, 
CD, bonus each, tankusthehenge. 
com, 4 December. 

Doro Magic Diamonds 4LP, 3CD, 
17 unissued, Rare Diamonds, 

13 November. 


6 November Curtis Gordon 
Draggin’ With 10” LP, Bear Family; 
Dave Brubeck Lullabies LP, CD, 
Verve; TesseracT Altered State 180g 
ALP/2CD, Century Media; XTC Drums 
And Wires 200g LP/7”, APE; 
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YOU BET 


| What's hot for record 
: collectors to invest in? 


This month: 
London Grammar 


When it comes to 
record collecting it's 
: an urban myth that 
: rare records have to be old to be 
: worth something. Yet many records 
: by recent bands are already worth 
+ a pretty penny. London Grammar are 
: acase in point. 
This London based trio — Hannah 
+ Reid, Dan Rothman and Dominic 
: Major — formed in Nottingham in 
: 2009 and every record they've 
: released in a physical format since 
: their debut single Metal And Dust/ 
* Hey Now (2013, Metal & Dust MAD  : 
* 0011, £404-) is worth money. Those : 
: looking to make an investment 
+ should pick up cheap singles like 
: Strong (Radio Edit)/Feelings (2013, 
: MAD 0031, £10), Sights (Tourist 
: Version) (2014, MAD 007T, £10) 
: or the one-sided /f You Wait (Shy 
: FX Remix) (2014, MAD 00972, 
: £10). The big money — so far — lies 
: in their first two albums with the 
: first pressing of If You Wait (2013, 
+ MADARTLP1, 2-LP) incredibly cheap 
: at around £20. This price is low as 
: it has been repressed a few times 
: but if you're buying a second-hand 
: first pressing, look out for the 
: download code inside the sleeve. 
: Even if it has been redeemed having 
+ small things like this are crucial 
: to future appreciation. Second LP 
: Truth Is A Beautiful Thing (2017) 
: might have already peaked or is 
: simply preparing for another jump 
: in price. The deluxe edition (Metal 
: 4 Dust 0602557542455) with 
: additional tracks is worth £50 and 
: the signed edition on marbled vinyl 
: (MADART2LPLTDS) is valued at 
: £100 but is already trading for more. 
: Of course, both albums have been 
: repressed and you can pick up a 
: standard copy of Truth Is A Beautiful 
: Thing for under £15 on Amazon - a 
: great deal. As there were three years 
: between their first and second LPs 
: a third album is surely imminent 
: [Californian Soil is scheduled for 
: February 2021 — Ed] and though 
: the current situation would preclude 
: touring | imagine there will be a 
: multi-faceted approach to the 
: physical release, with a signed 
: limited-edition vinyl set similar to the 
+ marbled Truth Is A Beautiful Thing. 
Of course, in record collecting as 
: in financial markets the price of your 
: investments can go up and down and 
: in a couple of years London Grammar 
: might have fallen out of fashion 
and values might have depreciated. 
: Remember, the value of a record is 
+ not only determined by valuation but 
: what a buyer is willing to pay for it. 
: lan Shirley 
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The League Of Gentlemen 
Christmas Special, Series 4 coloured 
180g LPs, Liam Frost & The 
Slowdown Family Show Me How 
The Spectres Dance blue LP, Demon; 
Mark Lanegan Band Another Knock 
At The Door clear 2LP, Flooded Soil; 
They Might Be Giants Flood green 
180g LP, Toots & The Maytals 
Knock Out! 180g LP, Music On Vinyl; 
Felt 4 U pink LP, CD, Rhymesayers; 
Blind Willie McTell 1927-35 LP, 
Yazoo; The Fall Take It Down To The 
Wire 180g LP, Ozit; Hans Zimmer 
The Holiday white LP, Varése 
Sarabande; Aaron Neville Hercules 
200g LP, Charly; Brandi Carlile The 
Firewatcher's Daughter 2LP, ATO; 
Iggy & The Stooges Metallic KO LP, 
Jungle; King Crimson's Robert Fripp 
Exposure 2LP, DGM; Strawbs Best 
Of The Strawbs Live In Concert LP, 
Mooncrest; Sun Ra Arkestra 
Swirling 2LP, Strut; Hilary Duff 
Santa Claus Lane red LP, Urban 
Outfitters; Mos Generator's Tony 
Reed Funeral Suit LP, CD, Ripple; 
Alter Bridge Walk The Sky 2.0 LP, 
CD, Napalm; Allan Holdsworth 
Road Games LP, Manifesto; 
Spiritual Beggars Earth Blues LP, 
Svart; Ennio Morricone Morricone 
Segreto LP, Decca; Roy Ayers West 
Coast Vibes, Huey 'Piano' Smith & 
His Clowns Having A Good Time, 
Red Garland Solar, Philly Joe 
Jones Blues For Dracula 

LPs, Honeypie. 







The League 
Of Gentlemen 
get colourful 
at Christmas 





Solid gold: Dr John 


13 November The Gospel Truth: 
The Complete Singles Collection 
3LP, 2CD, Charles Brown Charles 
Brown's Cool Christmas Blues LP, 
Craft; The Communards' Jimmy 
Somerville Suddenly Last Supper 
LP, CD, SFE; Andrew Bird Hark! LP, 
CD, Loma Vista; Gong Flying Teapot 
clear LP, CD, Charly; LA Guns 
Renegades LP, CD Golden Robot; 
Wilco's Nels Cline Share The Wealth 
LP, CD, Blue Note; The Animals 
Complete blue 180g 3LP, Peter 
Tosh Bush Doctor red 180g LP, 
Philip Glass Nagoyqatsi 180g 2LP, 
Dr John Anutha Zone gold 180g LP, 
Tricky Juxtapose 180g LP, Music On 
Vinyl; Nikki Sudden The Bible Belt 
2LP, CD, Troubadour; Sun Ra 
Nidhamu, Horizon, Dark Myth 
Equation Visitation LPs, Strut; The 
Fall Live At The Assembly Rooms 
Derby 1994, Live At Stage Stoke 
1997 2LPs, Cog Sinister; Chet 
Baker, Plays The Best Of Lerner & 
Loewe, It Could Happen To You, In 
New York 180g LPs, Concord; Alice 
In Chains Facelift 2LP, Legacy; 
Stone Temple Pilots Core LP, 
Atlantic; NIN Quake 180g 2LP, 
Nothing; NIN’s Trent Reznor & 
Atticus Ross The Social Network 
180g LP, Universal; Chris Stapleton 
Starting Out 180g 2LP, Mercury; 
ex-Hawkwind's Alan Davey Eclectic 
Devils LP/7", Jethro Tull's Martin 
Barre Order Of Play LP, Cleopatra; 
Ludovico Einaudi Undiscovered 2LP, 
Decca; SWANS Children Of God 2LP, 


Jonn Le MESURER 





Young God; Frank Turner/Jon 
Snodgrass Buddies II LP, CD, Xtra 
Mile; Butthole Surfers Peel Sessions 
1987/88 LP, Vatican Radio; New 
Order Be A Rebel grey LP, Mute; Ozric 
Tentacles Jurassic Shift pink 180g LP, 
Kscope; Durutti Column Obey The 
Time LP, LTM; John Mayall Stories LP, 
earMUSIC; The Pretty Things 
Parachute 2LP, Madfish; Mazzy Star 
Ghost Highway LP, Easy Action; BJ 
Cole Daydream Smile LP, Cow Pie; 
Miles Davis /n A Silent Way LP, Sony. 


20 November The Specials More 
Specials 180g 2LP/7", Chrysalis; 
Seether Disclaimer Il red, pink 2LPs, 
Karma And Effect red, burgundy 2LPs, 
Finding Beauty In Negative Spaces 
purple, lavender 2LPs, Craft; Diamond 
Head Lightning To The Nations 2020 
2LP, blue 2LP, CD, Silver Lining; Spice 
Girls Forever LP/four prints, Virgin EMI; 
kd lang Watershed LP, Nonesuch; 
Larkin Poe Kindred Spirits LP, CD, 
Tricki-Woo; Aerosmith Rocks 
Donington violet 3LP/DVD, Motley 
Crüe The End Live In Los Angeles 
yellow 2LP/DVD, Ritchie Blackmore’s 
Rainbow Memories In Rock green 3LP, 
Eagle; Fuck The Facts Pleine 

Noirceur LP, CD, cassette, Noise 
Salvation; Gene Olympian, Revelations 
180g LPs, To See The Lights, Drawn To 
The Deep End, Libertine 180g 2LPs, 
Demon; Dwight Yoakam Dwight’s Used 
Records gold LP, Population Me blue LP, 
John Hiatt Crossing Muddy Waters 
green LP, CD, Master Of Disaster red LP, 


JOHN LE MESURIER: 
WHAT WILL BECOME OF US ALL? 


(REPRISE K54080/RS5360, LP, 1976) 


£20 

“Do you think that’s wise, Sir?” So asked 

Sgt Arthur Wilson, as he bore witness to 

another ill-advised decision by Captain George 
Mainwaring (pronounced Mannering) in Dad’s 

Army. Wilson was played with consummate 

ease by John Le Mesurier who, like many of the cast, 
enjoyed a late bloom in his already lengthy career via the 
show. Dad’s Army proved so popular that a stage version 


arrived in 1975, playing the West End and touring the UK. 


Le Mesurier’s solo “musical” contribution was a recitation 
of Manning Sherwin and Eric Maschwitz’s A Nightingale 
Sang In Berkeley Square. Derek Taylor — yes, that one — 
was involved in the recording of the show’s cast album 
(originally for Taylor’s employer Warners, last in print via 
Rhino), loved his performance, and the pair began a 
lifelong friendship via a shared enthusiasm for American 
humourist Stephen Leacock. 


Mc Say? Stowe Ut? 





This led to Taylor suggesting that Le 
Mesurier record a whole album. Et voila, 
What Will Become Of Us All? (1976). It’s 
a shared endeavour with vocalist Annie 
Ross and pianist Alan Clare, both doyens 
of the British jazz scene, of which the 
У actor was enamoured. Taylor wrote a 
\ ї charming sleevenote. Le Mesurier takes 

; nine of the 13 tracks, reciting Leacock, 

Laurie Lee, and (naturellement) Noel 
Coward and Cole Porter. That Nightingale reappears, too. 
| was crestfallen to discover that the cover of Paul Simon’s 
So Long, Frank Lloyd Wright was taken by Ross and Clare 
— imagine John’s voice on that! — but it’s all part of a 
very definite civilised mood. Gently stroked late-afternoon 
piano, subtle orchestrations; one can almost hear the 
fine china tea-cups softly rattle. Add John’s laconic tones 
and it's all perfectly, perfectly lovely — and probably the 
oddest (and certainly the most English) record ever to 
emerge on Reprise. 
Turns out it was rather wise, Sir. 

Peter Mills 


ZA 
ж 


VIENNA LILTRAY OX 
40th Anniversary Deluxe Edition 


Includes Sleepwalk, Passing Strangers, All Stood Still and VIENNA 


[Deluxe Edition] 


the timeless Vienna. 


This new expanded 6 disc boxset includes: 

The original 1980 production master * A new Stereo 
Mix of the album by Steven Wilson * Singles, B-sides and 
rarities « Rehearsals from 1979-1980 * A live 
concert from St Albans City Hall 1980 and an audio DVD 
of a new 5.1 Surround Mix of the album . 


Also available: 
* aLP 180gm Black Vinyl Half-5peed Master, includes a 
bonus disc of Single Mixes/ B-sides. 
* HD Audio and Regular Download & Streaming 





OUT NOW Chrysalis 


CATALOGUE 





ІІБ MORE SPECIALS 


ш A SPECIAL 40TH ANNIVERSARY 
jn ig EDITION OF THE BANDS 2ND 
ALBUM. 


2LP 180GM VINYL AT 45RPM * BONUS 7" 
40GM VINYL 


HALF-SPEED MASTER 
CUT BY MILES SHOWELL 


AT ABBEY ROAD STUDIOS 





RELEASED: 20TH NOVEMBER 


TONE 


RECORDS 
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CD, Beneath This Gruff Exterior grey 
LP, CD, New West; Extreme red LP, 
LMLR; Dr John Gumbo Blues coloured 
LP, CD, Purple Pyramid; ex-Belle & 
Sebastian's Isobel Campbell Amorino, 
Milkwhite Sheets LPs, Cooking Vinyl; 
Less Than Jake B /5 For B-Sides LP, 
Smartpunk; The Vibrators Mars 
Casino pink LP, CD, Cleopatra; Twink 
The Never Never Land And Think Pink 
Demos pink LP, Akarma; Bridges 
Vakenatt LP, CD, Korova; Idlewild 
Captain LP, Dig; Etta James Rocks 
The House blue LP, Jackpot; 
Bellowhead Hedonism red LP, 
Navigator; John Prine Live yellow 2LP, 
CD, Oh Boy; Crass' Penny Rimbaud 
Arthur Rimbaud In Verdun LP, One 
Little Independent; My Dying Bride 
Macabre Cabaret LP, CD, Nuclear 
Blast; Hosono Haruomi Medicine 
Compilation From The Quiet Lodge LP, 
LITA; Riot Live In Japan purple 3LP, 
AFM; Elvis Presley LP, Sony. 


27 November Sodom Genesis XIX 
2LP, CD, SPV; Stranglers Peaches 
2LP, PLG; Jaded Heart Stand Your 
Ground LP, CD, Massacre; Arica 
Heaven LP, clear, tan LPs, Norman 
Feels Where Or When LP, clear, 
brown, bone LPs, LITA; Bert Jansch 
Best Of Live LP, Mooncrest; Walter 
Lure's LAMF Live In Tokyo LP, CD, 
Secret; Dennis Brown Dennis LP, 
Burning Sounds; Dr Who: Echoes Of 
Extinction coloured LP, UK Subs 
Endangered Species 10" 2LP, 
Demon; Bruno Mars Doo-Wops And 
Hooligans yellow LP, Atlantic; Dream 
Theater Distant Memories Live In 
London 4LP/3CD, Century Media; 
Grover Washington Jr Grover Live 
LP, Lightyear; Jewel Live At The Inner 
Change 2LP/ 

flyer, George Thorogood & The 
Destroyers Live In Boston 1982 red 
4LP, Norma Jean Meridional blue 
2LP, Craft; Wu-Tang Clan's Ol' Dirty 
Bastard Return To The 36 Chambers 
(Instrumental) 2LP/7", Rhino; Green 
Day's Billie Joe Armstrong No Fun 
Mondays blue LP, Warners; Royal 
Hunt Clown In The Mirror coloured 
LP, Night Of The Vinyl Dead; Lou 
Reed Alice Tully Hall burgundy 2LP, 
Willie Nelson Live From Austin City 
Limits LP, Legacy; Ohio Players 
Ecstasy LP, Westbound; Taylor Swift 
Folklore Deluxe 2LP, Virgin; Nas 
King's Disease LP, CD, Caroline; The 


“1971 was a year 
of great musical 
significance for 
me. Ry Cooder’s 

my eponymous 
first album 


emerged, followed by the release 
of The Allman Brothers Band Live 
At Fillmore East. l'd already had 
their previous two studio albums, 
but | wasn't prepared for the pure 
power, inventiveness and lengthy 
improvisation that the Brothers 
cooked up over two nights at 

this esteemed venue. The raw 
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Dream Theater, thanks for the Memories 





Charlatans’ Tim Burgess Ascent Of 
The Ascended Orange LP, Bella Union; 
Jade Warrior Last Autumn's Dream, 
Clem Clempson /n The Public 
Interest LPs, Repertoire; Spandau 
Ballet 40 Years LP, PLG; Paul Weller 
On Sunset LP, Polydor. 


30 November Air's Beth Hirsch Love 
Is For Everyone — LIFE LP, coloured 
LP, cassette, bethhirsch.com; Barry 
Brown Let's Go To The Blues 

LP, Jamaican. 


4 December Dr Who: The Minds Of 
Magnox coloured LP, Demon; Within 
Temptation The Silent Force clear 
180g LP/poster, Blue Oyster Cult Fire 
Of Unknown Origin, Tangerine Dream 
Destination Berlin 180g LPs, Music On 
Vinyl; Vanden Plas The Ghost 
Xperiment — Illumination LP, CD, 
Frontiers; Rammstein Herzeleid 
coloured 180g 2LP, Vertigo; QOTSA’s 
Mark Lanegan Dark Mark Does 
Christmas 2020 white LP, CD, No 
Label; Bad Manners All The Best Live, 
Charged GBH Best Of Live LPs, 
Secret; Hawkwind 50th Anniversary 
Live 3LP, Cherry Red; Vanessa 
Carlton Be Not Anybody red LP, Real 
Gone; Styx Cornerstone red LP, LMLR; 
Deep Purple Total Abandon 2LP, Dio 
Live In London 2LPs, earMUSIC; The 
Gun Club Miami 2LP, Extra Term 
Audiol; The Pineapple Thief The 
Soord Sessions Vol 4 LP, Kscope; The 
Decemberists Live Home Library Vol 
1 2LP, YABB; The Monkees’ Peter 
Tork Stranger Things Have Happened 
2LP, 7A; Blackfield For The Music 
pink LP, CD, PLG. 


11 December Kamasi Washington 
Becoming gold LP, LP, CD, Young 
Turks; Public Service Broadcasting's 


yet tasteful twin 

guitars of Duane 

Allman and Dickey 

Betts (simply 

telepathic), Greg 

Allman's earthy blues voice and 
Hammond, and the unstoppable 
grooves of Butch Trucks, Jai 
Johanson and Berry Oakley... It all 
constitutes a masterpiece of blues- 
rock. It still blows me away. | have 
the original US vinyl on the pink 
Capricorn label. Hands off!” 


Ali Maas & Micky Moody Who's 
Directing Your Movie? is on 
Last Man. 





J Willgoose's Late Night Final AA 
Wonderful Hope LP, CD, PIAS; Black 
Sabbath The End blue 3LP, KISS 
Rocks Vegas yellow 2LP/DVD, Eagle; 
Less Than Jake Silver Linings green 
splatter, clear splatter, stripe LPs, CD, 
Pure Noise; The Kills Little Bastards 
yellow 2LP/print, CD, Domino; Niney 
The Observer Sou! Syndicate Club 
Classics LP, CD, Kingston Sounds; 
Spacehog The Chinese Album maroon 
LP, The Bangles Sweetheart Of The 
Sun purple LP, Cee Lo Green Cee Lo’s 
Magic Moment green LP, Real Gone; 
Vangelis Juno To Jupiter 2LP, Decca; 
Halestorm Live In Philly 2010 180g 
LP, Run Out Groove; Killing Joke LP, 
clear LP, The Singles Collection 
coloured 4LP, Pandemonium blue, 
clear 2LP, CD, Spinefarm; Fields Of 
The Nephilim Elizium green LP, 
Beggars Banquet. 


18 December The Chameleons 
Return Of The Roughnecks — Live At The 
Ritz Manchester 2019 coloured 2LP/7"/ 
CD/poster, Moochin' About; 
Apocalyptica Cult coloured LP, 
Odyssey; Kool & The Gang 180g LP, 
Real Gone; Poppy / Disagree (More) 
coloured 2LP, Sumerian; Big Star Live 
In Memphis 2LP, Omnivore; ex-White 
Lion’s Mike Tramp Trampthology 180g 
2LP, 2CD, Target; Funkadelic orange 
180g LP, Westbound. 


8 January 2021 The Fall The 
Infotainment Scan, Middle Class Revolt 
clear LPs, The 27 Points clear 2LP, 
Demon; Tygers Of Pan Tang Leg Of 
The Boot, Uriah Heep Acoustically 
Driven 2LPs, Back On Black; The 
Magician’s Birthday Party, Yes Live At 
Glastonbury Festival 2003 2LPs, Let 


Them Eat Vinyl; Sunn O))) Flight Of The 


Behemoth LP, Southern Lord. 


15 January Nazareth Live From The 
Classic T Stage, Live From London 
2LPs, Let Them Eat Vinyl. 


29 January Alostmen Kologo LP, CD, 
Strut; Barenaked Ladies Maroon 2LP, 
Run Out Groove; Vis-a-vis Obi Agye 
Me Dofo LP, We Are Busy Bodies; Clap 
Your Hands Say Yeah New Fragility 
LP, bone LP, CD, CYHSY. 


5 February Anthrax We’ve Come For 
You All, Sound Of White Noise 
LPs, Megaforce. 


26 March Yes Symphonic Live 
2LP, earMUSIC. 


March The Church Starfish 180g 
2LP, Intervention. 


VINYL WORD 


This month: Repackaging the CD 


There's nothing 
intrinsically wrong 
with CDs. Those 
little circular disks 
can store a wealth 
of music that 

the somewhat 
cumbersome vinyl medium will always 
struggle with. For deeper and more data- 
heavy delves into music, they are the 
superior physical medium. Who wants 
three extra records’ worth of Beatles out- 
takes when a second CD will do the job 
far more neatly and conveniently? 

It's the packaging that has always 
put me off. The shell-casing whose 
cheap glint made even the worthiest of 
releases look like bargain bin fodder. 
Open them up and you'd more often 
than not find broken central spindles or 
a snapped-off side-hinge. 

And the minuscule size. It's always 
hard to shake off the feeling of being 
short-changed as that glorious Led Zep 
ІІ spin-wheel is reduced to what feels 
like a cheap one-dimensional facsimile. 
Given the lack of space, lyrics are 
regularly pared down to barely-legible 
type. While there have been genuinely 
brilliant CD designs — the drug packaging 
pastiche of Spiritualized’s Ladies And 
Gentlemen We Are Floating In Space 
springs to mind — genuinely innovative 
and covetable artwork seems to have 
been a rarity during the format’s reign as 
physical format of choice. 

Yet it didn’t have to be this way. 
Perhaps it’s no surprise that K-pop — 
that most manufactured of musical 
art forms — has shown a better way 
forward. Even small-scale South Korean 
artists boast CD releases with covetable 
and enterprisingly designed artwork. 
Typically housed in heavyweight boxes 
and hardback book-style casing, they 
come crammed with artfully-designed 
photo-books, collectable photo cards and 
assorted paraphernalia. It’s a marketing 
ploy that works, too, with multiple 
variations fuelling a physical market that’s 
currently one of the world’s strongest. 

Larger, more weighty packaging is a 
ploy that has been used with Western 
music, of course, but almost always as 
part of eye-wateringly expensive box sets 
for heritage artists. Yet it would be nice 
to imagine more consistently appealing 
packaging fuelling at least a mini-revival 
among the young, many of whom view 
the physical format as obsolete. Beyond 
the Ariana Grandes and Harry Styes of 
this world, aesthetically-inclined artists 
would surely also see the benefit of a 
beefed-up CD package. If CDs are to 
have a healthy future beyond box sets, 
they must surely be covetable. 

Paul Bowler 











FIRST SPIN/MY TOP 5 

If you have a reminiscence about 
your first vinyl purchase, or would 
like us to feature your Top 5 list 
(along with catalogue details and 
why you chose those records), please 
send to paul.lester@metropolis.co.uk 


Labels, please send vinyl LP release 
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“А major nuisance when | move 
house”: Sarah with her collection 


Sarah Davachi is a composer, musician, 
and performer based in Los Angeles, 
California. She works primarily with 
keyboard instruments — pipe organ, 
electric organ, piano, Mellotron, 
synthesizer — and is known for her 
albums of intimate experimental 
minimalism. She is also an avid collector 
of musical instruments. Since 2017, she 
has been a resident host on NTS radio 
with Le Jardin, a monthly show that 
features progressive rock, psychedelic 
rock, acid folk, experimental music, 

and similar sounds. She co-operates the 
label Late Music under the partner labels 
division of Warp Records. 


What do you collect, and why? 

There are no specific genres that I collect 
more than any other. Anything that I like 
listening to, I like to collect. Of stuff that’s 
maybe more specific to find, I do like to 
collect anything that falls into a progressive 
rock or prog-folk category as well as 
kosmische and minimal experimental stuff, 
and also a lot of early music recordings 





from the 60s and 70s. My records are like a 
full library for me rather than just specialised 
items, so if there are gaps, even in basic stuff, I 
try to fill them in. 


How big is your collection? 

It's fairly big but not huge. Most of my good 
friends who are a bit older than me have 
much larger or more specialised collections, 
but it's definitely big enough to be a major 
nuisance when I move houses. Living in LA, 


the fear of earthquakes is a constant presence 
and every day I look at my records and think 
that I should insure them. But for some 
reason I’ve not done that yet. 


What do you think it is worth? 
It stresses me out to think about things like 
that. Maybe that explains the insurance thing. 


How and where do you store it? 

All my records are now at home, all easily 
accessible, which I don’t take for granted. I 
moved around a lot in my 20s and my records 
sat in storage for a few periods during that 
time, which I hated. Up until this year I had 





everything organised by genre but it was 
pretty haphazard within that. One of the 
first things I did during quarantine was to 
alphabetise and remove the genres. I still 
keep my “Classical” records separate, also 
alphabetised, but everything else is just 
lumped in together. It’s not perfect, but it’s 
so much easier to keep track of everything, 
so it works for now. 


What's the rarest/most unusual/most 
valuable item you have? 

Probably the rarest is the full 5LP box 

set of La Monte Young, The Well-Tuned 
Piano, which I caved in and bought in Berlin 
last summer. Some weird ones that I’m 
happy to have found: Brothers And Sisters 

— Are Watching You, and Spring — Spring 

II, both of which I found in Japan. Brothers 
And Sisters have this really beautiful 
rendition of the traditional folk song Fare 
Thee Well/The Turtle Dove that I'd heard 
online — they were a group of students at 

the University Of Sussex in the 60s who 

just have the one private press record; it 

was a lucky find. Spring was this incredible 
British prog band that only released one 

LP but there are bootlegs floating around 

of an incomplete and unreleased second 
album. It's actually pretty bad musically, but 
it was a surprising find. I'm a big fan of John 
Frusciante's earlier solo work and bought 

all of the LPs he released during that really 
active period in 2004: I guess they're worth a 
fair amount now. 


What elusive gem are you still 

looking for? 

I'm always on the lookout for TAKRL 
records: The Amazing Kornyfone Records 
Label put out around 100 or so bootlegs 

in the mid-70s and they all have these 

cool monochrome covers, usually hand- 
drawn. Of the handful that I own, my 
favourites are Genesis — Awed Man Out and 
Fleetwood Mac — Merely A Portmanteau. 


What’s given you the biggest thrill? 
Walking into the progressive rock floor of 
Disk Union in Shinjuku, Tokyo. If you 
know, you know. 


How do you track stuff down? 

These days it’s usually Discogs for 
specific things. For more general stuff, it’s 
pretty easy and nice just to hop down to 
Amoeba. I travel quite a lot, both in touring 
and just in my regular life, and whenever 
I have a couple [of] days in a city, I like 
to go shopping. Especially if I’ve travelled 
somewhere by car, then it’s all bets off 
because I don’t feel limited in how much 
I can bring back with me. 


What’s your favourite record shop? 
I’ve lived in several different cities so I 
have specific ones that I like going to when 





I'm visiting those places. Growing up іп 
Calgary, Canada, I always used to go to 
Recordland: it has this crazy backroom 
stacked to the ceiling with all sorts of 
things you wouldn’t expect to find in a 
city like that. Up until 2018, Vancouver 
had the most incredible classical record 
store called Sikora’s; I have a ton of stuff 
from there. A friend in Vancouver knew 
this older man who had kept a literal 
warehouse of records he'd hoarded through 
his life and for the last year or so that 

I was living there I'd dig through this 
place, and after a while he'd know what I 
was looking for so I'd come in and there 
would be a stack of pristine records already 
picked out for me that I just couldn't say 
no to. In California, my first choice has 
always been Amoeba. Nobody likes going 
to Hollywood but when it's a quiet rainy 
afternoon, being at that Amoeba can be 


such a wonderful time. I also used to 

live a couple [of] blocks from Amoeba 
Berkeley and I would still say that it's 

my favourite location. In Los Angeles I 
also like going to Rockaway Records in 
Silverlake. It looks like a standard shop 
from the outside but they have some 
pretty unusual and cool stuff there. I 

love going to different shops when I’m 
on tour, usually in Europe. I like visiting 
Reckless Records in London, Hard 

Wax in Berlin. I’m excited to go record 
shopping in Brazil one day. Probably my 
favourite record store in the world is Disk 
Union. I’ve never seen anything else like it 
and I'm fairly certain there probably isn’t 
anywhere else like it. 


How often do you listen to the stuff in 
your collection? 

It depends on the circumstances. I listen 
to a lot of stuff digitally, too, and if I’m 
working on my own music intensely, I 
don’t usually like to listen to other stuff 
that much. 


Is there a visual side to collecting for 
you? Have you ever bought a record for 
the sleeve alone, or for a picture disc? 
Oh, absolutely. Classical records are really 
great for that sort of thing. Most records 
of early music were probably marketed 
that way deliberately; I guess they didn’t 
think anyone outside the academic world 
would care about listening to medieval 
music if the jacket wasn’t intriguing. I 
think it’s cool when labels keep a specific 
aesthetic, like with the TAKRL records, 
and again a lot of classical-type labels do 





this sort of thing. You can obviously miss 
the mark with that method pretty easily 
but also some of the best stuff is like, “Oh, 
this looks cool” and, yeah, often it is. You 
could argue that the purpose of making 
LPs in 2020 is to continue the narrative or 
concept into the visual and physical realm, 
to make an “album”. 


How will you eventually dispose of your 

collection? 

I don’t plan on doing it any time soon so I 

haven't really thought about it. Іса Бе пісе 
to pass it down to a future child maybe, or 

donate it to a library or something like that. 


What's your all-time favourite record, 
regardless of value or rarity? 

It’s impossible to choose just 

one. Todd Rundgren — Something/ 
Anything’, Harmonium — Si On Avait 
Besoin D'une Cinquième Saison (seminal 
French Canadian prog), Roy Harper — 
Stormcock, Kraftwerk — Ralf & Florian, 
and Genesis — Trespass would all be 
candidates. Theyre all fairly different records 
and I love every element of each of them, 
musically and visually. 


Sarah Davachi’s Cantus, Descant is 
on Late Music. 
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ts rare that a musician from the 
heavier end of the spectrum can make 
an impact on mainstream culture, but 
in 1985, Edward Van Halen's 
revolutionary guitar playing was 
referenced in a key scene from Steven 
Spielberg’s blockbuster Back To The 
Future. When Michael J Fox’s time- 
travelling character encounters his own 
father in 1955, posing as an extra-terrestrial 
visitor, he seals the deal by slipping 
Walkman headphones over his teenaged 
dad’s sleeping ears and jolting him awake 
with future-shock sounds from a cassette 
labelled simply “Edward Van Halen.” 

His playing had a similar effect on 
guitarists around the world when Van 
Halen’s self-titled debut album landed in 
1978. “It sounded like Eddie was from 
another planet,” as Pearl Jam’s Mike 
McCready put it. Former Megadeth 
guitarist Marty Friedman saw the band on 
an early US tour, and witnessed concertgoers 


returned to Holland, where Alex was born 
in 1953, and Edward on 26 January 1955. 
Encouraged by reports from Eugenia’s 
relatives who'd relocated to America, the 
family emigrated to Pasadena, California in 
1962, arriving with “approximately $50 
and a piano, not speaking the language,” 
Edward later recalled in an interview with 
the National Museum of American History. 
Both siblings received classical piano 
tuition from the age of six, but soon 
discovered rock music through Jimi 
Hendrix and Cream. After a brief spell as 
a drummer, Edward exchanged his kit for 
Alex’s guitar, and the pair formed their 
first band, the Broken Combs, at 
elementary school. By 1974, they were in 
power trio Mammoth, expanding the line- 
up with vocalist David Lee Roth and 
recruiting new bassist Michael Anthony. 
Renamed Van Halen at Roth’s suggestion, 
the band would set a new, pop-infused 
template for the sound of hard rock, which 


“TP SOUNDED LIKE EDDIE WAS 
FROM ANOTHER PLANET” 


“pointing at the stage with their mouths 
open in disbelief,” at the sight and sound of 
the guitarist’s ground-breaking two-hands- 
on-the-fretboard tapping technique, speed 
and wild wang-bar dive-bombing. 

Many tributes paid to the 65-year-old 
guitarist since his death from throat cancer 
on Tuesday, 6 October, credit him with 
exerting the most significant impact on the 
development of the electric guitar since 
Jimi Hendrix. Brian May praised his 
pioneering approach and virtuosity, calling 
him “probably the most original and 
dazzling rock guitarist in history.” Michael 
Schenker called him “the best of our 
generation.” Def Leppard’s Vivian 
Campbell described hearing the first Van 
Halen album as “a moment that redefined 
everything that I thought was possible 
about playing the guitar.” 

His rhythm guitar tone, a radio- 
friendly blend of warmth and heavy 
distortion he called the “brown sound,” 
was achieved via his self-modified guitars 
and amplifiers. So many sought to replicate 
his sound that he would eventually launch 
the EVH Gear company, manufacturing 
instruments and amps 
based on his designs. 

Edward and his 
brother Alex followed 
their father Jan’s career 
path in becoming 
musicians. After World 
War I, Jan, a 
clarinettist and 
saxophonist, left his 
native Holland to find 
work in Indonesia, 
meeting his future wife 
Eugenia there. They 


would then repeatedly be emulated 
throughout the 80s. 

Working their way from backyard 
parties to Gazzarri’s on LA’s Sunset Strip, 
their potential was spotted by Kiss bassist 
Gene Simmons in 1976, who produced 
a demo but was unable to secure label 
interest. The following year, Warner 
Brothers producer and executive Ted 
Templeman saw them playing an empty 
Starwood club, recalling in his 
autobiography, "I'd seen Miles Davis [and] 
Dizzy Gillespie, but Edward was one of the 
best musicians I'd ever seen live." 

Swiftly signing them, Templeman felt 
the combination of Edward's virtuosity, 
Roth's humour and incandescent charisma, 
together with the striking pop sensibility of 
their hook-laden songs, had hit potential, 
and produced their debut with a live feel 
that accentuated these facets. Templeman 
also insisted Edward record an instrumental 
solo piece which he'd dismissed as "just 
something I warm up on." It appeared on 
the album as Eruption, described by 
musicologist rock Robert Walser as "the 
solo that transformed rock guitar". 


Van Halen shot to platinum status, 
propelled by a year-long tour supporting 
Black Sabbath. Roth's 10-storey stage 
presence and Edward's fretboard pyrotechnics 
soon captured the imagination of rock fans in 
numbers sufficient for them to fill arenas, and 
their subsequent albums continued to strike 
platinum. Edward's growing love of 
keyboards birthed the distinctive opening riff 
of Jump, their first No 1 single, released in 
December 1983. Parent album 7984 soon 
nestled at No 2 behind Michael Jackson's 
Thriller, on which the guitarist made a fret- 
melting [and historic, miscegenous — Ed] 
cameo, on Beat It. 

Just as they seemed unstoppable, internal 
tensions, observed by Templeman in 
disagreements between Roth and Edward 
over the band’s direction, caused a split with 
the vocalist. Undeterred, the remaining trio 
recruited former Montrose frontman Sammy 
Hagar, launching a second successful phase, 
which repeated the pattern with Roth. A run 
of four more platinum-plus albums 
continued through the 90s as the plaid tide 
of grunge swept aside their many imitators, 
only for mounting tensions to prompt a split 
with Hagar in 1996. 

A fleeting attempt to reunite with Roth 
in 1996 burned out acrimoniously, a poorly 
received album with vocalist Gary Cherone 
(ex-Extreme) bombed in 1998, and a 2004 
reunion tour with Hagar ended rancorously 
amid reports of drunken performances from 
Edward, who'd undergone surgery for 
tongue cancer that same year. After a stint 
in rehab in 2007, he was joined by his son 
Wolfgang (replacing Anthony) and a 
returning Roth on a well-received reunion 
tour that became the highest-grossing jaunt 
in Van Halen's history, followed in 2012 by 
the album A Different Kind Of Truth, 
widely hailed as a return to form. Another 
tour in 2015 was followed by a long hiatus, 
during which rumours of Edward’s ill health 
began to circulate. 

Wolfgang released the news of his father’s 
death via Twitter on 6 October. Despite his 
revered status, many tributes spoke of his 
friendly demeanour and lack of ego, Pete 
Townshend stating: “As he got older, he 
became more generous, amusing and self- 
effacing about his enormous gifts.” David 
Lee Roth was uncharacteristically brief in his 
apposite salute to his fallen bandmate: “What 
a long, great trip it’s been.” @ 
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Toots Hibbert: 
joyous, carefree sound 


Toots Hibbert (above) 
iber, age 77. As singer, 

songwriter and frontman for Toots & 
The Maytals, the Jamaican was one of 
reggae’s foundational figures, naming 
the genre via 1968's Do The Reggay. 
He co-founded vocal trio The Maytals 
in 1961. After he signed with Clement 
“Sir Coxsone” Dodd’s Studio One, 
ska classics such as Hallelujah, Fever 
and Six And Seven Books Of Moses 
utilised his gospel-influenced vocals. 
Switching to producer Byron Lee, 
Maytals gems such as It’s You (1965) 
and Bam Bam (1966) epitomised the 
joyous, carefree sound of the era. After 
being sentenced to 18 months’ prison, 
Hibbert was inspired to write 54-46, 
That's My Number (1968), one of The 
Maytals' best-loved songs. 

The following year, Monkey Man 
hit in the UK, and the 1972 inclusion 


Lee Kerslake, left, 
with Uriah Heep 
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of Sweet And Dandy and Pressure 
Drop on The Harder They Come film 
soundtrack further popularised reggae 
with international audiences. Signed 
to Island, he and the Maytals issued 
several classic albums, such as Funky 
Kingston (1975) and Reggae Got 
Soul (1976). Hibbert continued to 
release music through the 80s and 
90s, both solo and with The Maytals, 
while his raucous, energetic shows 
ensured a loyal following. 


Lee Kerslake di 

September, age 73. The 
drummer's early career included three 
albums with The Gods. Following 
recordings by The Head Machine, 

Toe Fat and National Head Band, 

he joined Uriah Heep in 1971. 

From Demons And Wizards (1972), 
he played on nine studio albums, 





including The Magician's Birthday, 

the hit, Easy Livin', and Top 10 album 
Return To Fantasy. In 1980, he joined 
Ozzy Osbourne for Blizzard Of Ozz 

and Diary Of A Madman. Re-joining 
Uriah Heep for Abominog (1982), he 
appeared on a further seven studio 
albums sets. Joe Geesin 


Simeon Coxe c 

ё . The US 
songwriter and musician’s work with 
Silver Apples made him a pioneer 
of electronic music. The duo placed 
a home-made electronic rig featuring 
oscillators, pedals, telegraph 
switches, wah-wahs and Echoplexes 
at the heart of their 1968 self-titled 
debut. The psych-tinged music’s 
synth lines, minimalist repetition 
and electronic textures presaged 
krautrock, synth pop and electronica. 
It went largely unheard at the time 
but influenced Stereolab, Spiritualized 
and Portishead. Contact (1969) 
followed before they dissolved. 
Revived by Coxe in 1996, late 
highlights included Beacon (1997) 
and Decatur (1998). 


Mac Davis died 29 September, 
. The US singer/songwriter 
played with rock'n'rollers, The 
Zots, before writing songs for Glen 
Campbell, Bobby Goldsboro and 
Kenny Rogers, plus Elvis Presley's 
In The Ghetto (1969) and A Little 
Less Conversation. The former's 
success enabled Davis to sign a solo 
recording contract, and he scored 
big-selling 70s singles including 
Baby, Don't Get Hooked On Me and 
| Believe In Music. 





Juliette Gréco (above) died 

23 September, age 93. The 
French singer/actress’ deep voice on 
early post-war chanson singles such 
as Je Suis Comme Je Suis (1951) 
made her an instant hit and Jean- 
Paul Sartre composed lyrics for her. 
Further hits across her seven-decade 
career included Sous Le Ciel De Paris 
and Parlez-moi D’Amour. 


Tommy. DeVito 


lec | 

. Тһе 0$ 
guitarist/singer' s late 50s stint with 
The Four Lovers brought seven singles 
and an album. The addition of Frankie 
Valli and a name change to The Four 
Seasons saw them become the first 
&roup to score three US No 1s in 
succession, with Sherry (UK No 8), 
Big Girls Don't Cry and Walk Like 
A Man, 1962-63. Further hits 
included 1964's chart-topper, 
Rag Doll. DeVito left in 1970. 





Dave Kusworth c 

nown, ag The. 
Birmingham- born vocalist/guitarist' s 
early career took in stints in TV Eye 
and Dogs D’Amour, before recording 
alongside Nikki Sudden in The 
Jacobites. 1984's eponymous debut 
was followed by mid-80s albums, 
before he left in 1986 for The Bounty 
Hunters and The Tenterhooks. 


Баппу Webster d died 11 
ge 61. The US 

guitarist/singer was co-founder of funk 

band, Slave. Scoring a soul hit with 
debut single Slide (1977), the group 
added vocalist Steve Arrington for 
fourth album, Just A Touch Of Love 
(1979), which spawned a successful 
eponymous single. Further aloums 
and another hit, Watching You 
(1980), followed. 





Francis ores Prestia 
(above) died 29 Septe І 

© The fingerstyle Ба55- a 
of Prestia was at the heart of Tower 
Of Power's successful 70s R&B. 
Over three decades, he appeared on 
albums including 1972's Bump City 
and 1974's Back To Oakland, plus 
hits like So Very Hard To Go. 


Pamela Hutchinson í ей 1: 
21. Тһе US 
singer ‘with The Emotions saw the 
70s soul/R&B trio’s Best Of My Love 
hit US No 1 in 1977. It was penned 
by Maurice White, who produced its 
parent album, Rejoice, plus Sunbeam 
(1978) and Come Into Our World 
(1979). The Emotions collaborated 
on his band Earth, Wind & Fire’s 
1979 hit, Boogie Wonderland. 


Мах Merritt died 24 

ember, age /9. The New 
Zealand- born singer-songwriter 
formed The Meteors in the 50s, their 
early rock'n'roll followed by soulful 
R&B. They made Australian No 2 in 
1972 with Slippin' Away. 








Photos:(Uriah Heep) Eric Duvet; (Toots Hibbert) Getty 





WS ‘Fluke’ Holland died 23 
September, age 85. The US 
drummer began playing for the Carl 
Perkins Brothers Band, touring with 
them until 1960 and appearing on 
their original of Blue Suede Shoes. 
Joining Johnny Cash’s band, 

The Tennessee Three, he spent 
four decades as the Man In 
Black's percussionist. 


Al Kasha died 14 September, 
age 83. The US songwriter was 
renowned for movie compositions, 
co-writing The Morning After for The 
Poseidon Adventure (1973) and We 
May Never Love Like This Again for 
The Towering Inferno (1974). A cover 
of the former by Maureen McGovern 
reached US No 1. 


Stanley Crouch died 16 
September, age 74. The US 
author wrote sleevenotes for classic 


albums by Thelonious Monk, John 
Coltrane and Miles Davis. His books 
include a biography of Charlie Parker. 





Edna Wright (above) died 12 
September, age 76. As lead 
singer for US vocal trio Honey Cone, 
she scored a US No 1 in 1971 

with Want Ads. As a solo artist, she 
issued cult soul album, Oops! Here 
| Go Again, in 1977, later providing 
background vocals for U2. 


Peter King died 23 August, 
age 80. The saxophonist was 

a key part of the 60s British big 
bands of Johnny Dankworth, Tubby 


Hayes and Stan Tracey. The 80s saw 


him work with Everything But The 


Girl, and in the 90s/00s, The Rolling 


Stones' Charlie Watts. 


Bruce Williamson died 6 
September, age 49. The singer 
was long-running frontman for The 
Temptations, performing with them 
2006-15 and appearing on Back To 
Front (2007) and Still Here (2010). 


Roy Head died 21 September, 
age 79. The US blue-eyed soul 
singer's 1965 R&B No 2, Treat Her 
Right, was covered by Otis Redding, 
Jerry Lee Lewis and Mae West. 

His shows rivalled James Brown's, 
who reputedly threw him off a 

tour for upstaging him. Later, Head 
re-invented himself as a country 
singer and made the US country Top 
100 24 times. Tony Burke 


Roy C Hammond (aka Roy 

C) died 16 September, age 
81. Тһе US soul singer started with 
vocal group The Genies, before 1965 
hit, Shotgun Wedding. He had later 
success with 1973's Impeach The 
President, recorded by The Honey 
Drippers, a heavy funk number later 
sampled by Wu-Tang Clan, Janet 
Jackson and Kanye West. In 1973, 
Hammond cut Sex And Soul and, in 
"1 T, More Sex And Soul. Tony Burke 


'Guitar Crusher' (Sidney 
Selby) died 23 September, 
age 89. The US bluesman recorded 
for King and Columbia with The 
House Rocking Mellotones in the 
mid-60s. In 1968, he recorded 
Since My Baby Hit The Numbers 
supported by members of Ten Years 
After. In the 80s, he settled in 
Germany, where he recorded albums 
for small labels. Tony Burke 


Helen Reddy (below) died 29 
September, age 78. In the mid- 
70s, the Australian singer was the 
best-selling female artist in the US, 
scoring six Top 10s, including three 
No 1s. She’s best remembered for 
her | Am Woman, an album track on 
her 1971 debut, / Don’t Know How 
To Love Him, that was re-recorded 
in 1972 and became a cultural 
touchstone as a feminist anthem. 


Helen Reddy: 
feminist anthems 





Ronald Bell (above) died 9 
September, age 68. Kool & The 
Gang, co-founded by US singer- 
songwriter Bell, had huge hits 

with Get Down On It, Celebration, 
Cherish and Ladies Night (all of 
which he co-penned). Formed in 
1964, they added funk to their 
jazz-based sound before their self- 
titled 1970 debut. Its chart success 
was followed by the breakthrough 
of 1973's Wild And Peaceful, 
whose singles, Jungle Boogie and 
Hollywood Swinging, made the US 
Top 10. Further successes followed 
that decade with the addition of 
singer JT Taylor. Ladies Night, 
Celebration and Cherish brought 
them their biggest global hits. 








Ronald Bell: 
Kool tunesmith 


Brent Young died 25 
September, age 37. As original 
bassist for metallers Trivium, he 
appeared on their Blue demo and 
debut, Ember To Inferno (2003). 


Georgia Dobbins Davis died 
18 September, age 78. The US 
singer co-founded The Marvelettes. 
Asked by Motown’s Berry Gordy to 
supply an audition song, she offered 
Please Mr Postman. A reworked 
version became Motown's first No 1. 


Sid McCray died 9 September, 
age 63. The original US singer for 
Bad Brains, he's credited with 
introducing the band to punk. 


Mark Stone died 26 
September, age unknown. The US 
bassist played with Eddie and Alex Van 
Halen in 1972-74 in their early bands, 
Genesis and Mammoth. He was asked 
to depart, but is on early demos. 


Rev John Wilkins died 6 
October, age 76. Influenced by his 
blues great father, Robert Wilkins, the 
Memphis singer-songwriter, guitarist 
and preacher melded gospel with delta 
blues and soul. He issued 2010's You 
Can't Hurry God and 2019's Trouble. 


Others who passed away recently 
include: Wade Allison, guitarist 

for hardcore band, Iron Age; 

Peter 'Woosh' Birch, DJ, producer; 
Sean O'Neal, DJ, producer; Fxxxxy, 
rapper, producer; Robert Lasky, 

APA talent agency co-founder; 

Cookie Monsta, bass music producer; 
Ivy Bauer, music manager, promoter; 
Bill McEuen, record producer, 
songwriter; Troy Jones, country music 
songwriter; Peter Starkie, guitarist 
for Melbourne rockers, Skyhooks; SP 
Balasubrahmanyam, Indian playback 
singer; Tim Partridge, Australian 
bassist for Sons Of Vegetal Mother; 
Bobby Susser, children's music writer; 
Lisa Schouw, vocalist 

for Aussie rockers, Girl Overboard. 
With thanks to Paul Bowler. 
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lan Shirley, editor 

of the Rare Record 
Price Guide, answers 
your questions 








STARK LIFE 


| bought a lot of records in the late 60s and 
early 70s and have even sold some online to 
supplement my pension. | recently unearthed 
a record box that contained a small number 
of US singles with the large centre holes. | don’t 
remember buying any of them and it might have 
been an impulse buy at a car boot sale a long 
time ago. There were only 20 or so records in 
there and they are mostly by well-known singers 
like Frank Sinatra, Dean Martin and even Dave 
Brubeck’s jazz group. 

There was one obscurity by a band 
called Stark Reality called Junkman’s Song/ 
Comrades. It has seen a lot of turntable action 
and | imagine | bought it in that condition. 
| have played it and it is pretty interesting jazz 
music with vibes, guitar and saxophone. | was 
wondering if you could enlighten me as to 
its value, as from what | can see from online 
research it is a rare record — copies have sold 
for hundreds of pounds. Why is that? It does not 
sound particularly interesting to my ears — then 
again, | love bands like Pink Floyd, The Beatles, 
Jimi Hendrix and the like. The condition is 
probably VG. Martin Venner, via email 
The Stark Reality recorded one of the most 
bizarre and sought-after jazzy, funky and trippy 
soundtrack albums out there, by the name of 
Discover Hoagy Carmichael’s Music Shop 
(AUP AJP LPS 5166, 1970). 

Back in 1970, one of Hoagy Carmichael’s 
two sons — Hoagy Carmichael Jr — wanted 
to update his father’s music to reach a new 
generation with a children’s TV show. The 
legendary songwriter’s heyday had been from 
the 30s to the 50s with evergreen tunes like 
Stardust, Georgia On My Mind and Two Sleepy 
People. As he was 69 years old at the time, it 
was thought that, while Hoagy would appear in 
the show playing the piano and singing some 
of his old songs, it would be a good idea to get 
a young hip band to record and update some 
of his other songs also feature in the show. 
Vibraphone player and singer Monty Stark was 
approached to write modern arrangements to 
old Carmichael tracks such as Grandfather Clock, 
The Whale, Cooking Shop and Merry-Go-Round. 
Stark relished the challenge and a number of 
tracks were recorded for the show by his band, 
The Stark Reality, which featured Phillip Morrison 
(bass), Carl Atkins (saxophone), Vinnie Johnson 
(drums) and John Abercrombie (guitar). 

The show was recorded and broadcast only 
in the Boston area. Opening credits featured 
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The Stark Reality circa 1969 (I-r): Monty 
Stark, Phil Morrison, Carl Atkins, John 
Abercrombie, Vinnie Johnson. 





"THE IDEA WAS TO GET 
A HIP BAND TO UPDATE 
CARMICHAEL'S SONGS" 


a rudimentary animation of children playing, as 
the words “Hoagy Carmichael's Musical Shop 
With Music Played By Stark Reality” appeared 
on screen. When the show opened three young 
children would run into the musical shop set 

to find ol’ Hoagy behind the counter or at 

his grand piano. “How do you do? This is an 
unexpected pleasure,” the old timer would say. 
“Are you from the school around the corner?” 
After a bit of banter about payment — "We've 
only got two cents!” — Hoagy would play one 

of his songs for the kids. Then there would be 
more animation sequences, teaching children 
about music, spelling or just featuring kids 
running around on a grassy knoll or going down 
a slide to the trippy music of The Stark Reality. 
In the credits, one of three children who ran 
into the shop is named as Lee Stark, so this 
may have been Monty’s offspring! 

The Stark Reality's first single, Say Brother/ 
Prelude To Say Brother, had been issued on 
the tiny Big Yellow label in 1968 (45-63). This 
mixture of jazz, funk and soul, complete with 
black power lyrical heft — “black is beautiful, 
you know” — hardly sold and is worth £100 
if you can find a Mint copy. The Stark Reality 
then signed to pianist Ahmed Jamal's small AJP 








discovers 
Hoagy Carmichael's 
Music Shop 














label and it was they who issued Discover Hoagy 
Carmichaels Music Shop in 1970 as a 2LP 

set in a gatefold sleeve, complete with sleeve- 
notes from ol’ Hoagy himself! But if AJP thought 
that parents or grandparents who remembered 
Hoagy would run out to record shops to buy the 
album for their kids they were mistaken as the 
album sold very poorly. Inevitably, the music 
shop was closed! 

Discovers Hoagy Carmichael’s Music Shop 
is now a huge collectable worth in the region of 
£1,500 in Mint condition. As for AJP, they only 
issued 14 records in total, one of which was the 
one that you own — The Stark Reality’s second 
single, Junkman's Song/Comrades (SS 1515), 
both tracks taken from the LP. This is very 
rare and worth up to £500 in Mint but you will 
probably get £150 for your VG copy. 

Those of us without such deep pockets — 
especially in the Stark Reality of the world today 
— can pick up Discovers Hoagy Carmichael's 
Music Shop through Stones Throw's excellent 
2LP compilation, Now (STH 2058, £12). 

Those who are keen to track down everything 
that The Stark Reality recorded — and a replica 
of Hey Brother/Prelude To Hey Brother — should 
seek out Acting, Thinking, Feeling (Now Again 
NA 5094, 6LP-- 7", US, £60). Finally, John 
Abercrombie — who sadly passed away in 2017 
— went on to become a legendary jazz guitarist 
and his debut LP as a leader, Timeless (ECM 
1047, 1975, £30), was followed by an extensive 
catalogue that is worthy of investigation. Hoagy 
Carmichael died in 1981 at the ripe old age 

of 82. 


Photo (Three Degrees): Weldon McDougal 


SUGAR CAINE 


| recently bought a batch of records from someone 
who used to work for the BBC. | got them for a 
good price as most of them were rubbish. The 
only reason | bought them was that everything 
was literally unplayed and in Mint condition. So, 

if anyone out there wants a mint copy of Marti 
Webb's Always There LP from 1986, let me know! 
| ran most of the records through Discogs and 
Popsike to see if any were worth money and most 
were not there. | was shocked to see that one 

of them — Marti Caine’s Point Of View — might 
fetch a couple of hundred quid. A bit of research 
showed that she was a singer and comedian - is 
this record really worth this much or is the joke on 
me? Stanislav Kostas, via email 

Singer, cabaret performer and comedienne Marti 
Caine got her break at the age of 30 in 1975 
when she won the ITV talent show, New Faces. 
This saw her move from small clubs to regular 
TV work as well as securing a recording contract 
with Pye that saw the release of Nobody Does 

It Like... (NSLP 18489, 1976, £4), Behind The 
Smile (NSPL 18564, 1978, £4) and The Lady's 
Gonna Sing (1979 N 114, £20). Musically the 
albums covered similar bases to other TV comedy 
performers and MOR singers with a mix of 
theatrical standards such as Body And Soul and 
evergreens like Feelings. 1979 saw the release 
of the LP Nobody Does It Like Me on Chevron, 
which was basically a compilation drawn from 
those first three LPs. 

By this time Caine had her own TV series on 
the BBC - The Marti Caine Show - and in an act 
of synergy was signed to the BBC record label. 
At some stage she met Barry Blue, who had 
enjoyed massive hits like Dancin' (On A Saturday 
Night) and Do You Wanna Dance in 1973 and 
was now a seasoned hit producer for the likes 
of Heatwave. "She told me she wanted to go 
into a more, | suppose, hip direction," he told 
RC. "She asked me if | would produce the album 
and wrote most of the songs for it. | thought she 
had a great voice and was very underrated as a 
singer, so | wanted to try and bring that through: 
really concentrating on her vocal prowess rather 


THE THIRD DEGREE 


| have an interesting white label 7” — The Runner 
by The Three Degrees. | took a quick look on the 
web and couldn't find it on there, so wondered if 
it is a bootleg of some kind? 

Frederick Grey, via email 

Though they formed in the early 60s, The Three 


Degrees didn’t enjoy their first hits in the UK until 


1974, when Year Of Decision went Top 20 and 
the evergreen When Will | See You Again topped 
the charts in the same year. By the late 70s, 
new singles were jostling with reissues of old 
classics like Dirty Ol’ Man. 

When they moved from Epic to Ariola in 
1977 they were paired with producer Giorgio 
Moroder who — along with co-writer Pete 
Bellotte — repurposed their sound into a more 
electronic disco format for New Dimensions 
(ARLH 5012, 1978, £12). The fact that each 
track had the BPM after the title on the labels 
showed that it was aimed squarely at the 
dancefloor. The first single from the LP, Givin’ 
Up Givin’ In/Extended Version (AROD 13012, 
12”, £2), went Top 20 and Woman In Love/Out 
Of Love Again (ARO 141, 7”, £2) went to No 3 
in January 1979. 

With another single needed quickly before 
their next Moroder-produced LP, Three D (Ariola 
3D 1, £12), hit the shops, The Runner (AROD 
154) — written by main Degree Sheila Ferguson 
— was rushed out. It was first pressed for DJs on 
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than the comedy. She was a great girl to work 
with and a fantastic artist, | thought.” 

Along with his writing partners, Blue 
constructed a taut disco album with a hint of 10cc 
reggae — called Point Of View. Upon release in 
1981, the LP sank without trace and hardly sold 
any copies. This was partially to do with Caine 
being seen as a MOR singer, though Blue has his 
own views on this. “I think the Marti Caine one is 
a strange one as if it had come out on a proper 
label it would have been a massive album but she 
was known as a comedienne and not a singer. 
But she was a great singer.” 

Another strike against the LP was that the BBC 
did not exactly market their records. “They had 
no A&R,” said Blue. “Their decisions were pretty 
awful. She had a TV show at the time and they 
said, ‘Well, she can’t do Love The Way You Love 
Me because it's five minutes long.'" Even when 
Blue offered to serve up a shorter version that the 
BBC could air on the show and issue as a single 
they turned him down. Two singles released — l'II 
Never See You Again/Bitch Is Love (1981, £10) 
and Can | Speak To The World, Please/Tin Heart 
And The Rebel (1982, £15) — sold poorly. 

As disco has returned with a vengeance in 
recent years collectors have been desperate to 
track down copies of Point Of View for tracks like 


a stamped white label, which featured a long 
version on the A-side and a shorter edit on the 
flip — which is the copy that you have and is 
worth £5. It got to No 10 in the charts. though 
that version had the short edit on the A-side and 
the long version on the flip. 
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Too Much Between Us and Love The Way You 
Love Me. As well as being issued here 

by the BBC (REB 408) the album was also 
issued in Australia on PRT but with the same 
catalogue number. Mint UK copies are worth 
around £150 and those from Australia around 
£100. Either way, you are quids in. If anyone 
wants to hear what all the fuss is about, the 
Be With reissue from 2018 can be snapped 
up for 


The Three Degrees (I-r): 
Fayette Pinkney, Valerie 
Holiday, Sheila Ferguson 
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CUTS ABOVE 


| recently had a rather unusual version of Nicholas Greenwood's Cold Cuts 
brought into my shop. It is a test pressing in an original sleeve. | know 
that the original is worth in the region of £1,000 and | wondered what this 
particular copy might fetch? Michael Johnson, The Book & Record Bar, 
West Norwood, London 
This is an amazing find. As you probably know, Nicholas Greenwood was 
the bass player for Arthur Brown and recorded and issued this solo LP on 
Kingdom (KVL 9002) in November 1972. Musically, this is a progressive 
rock “Holy Grail” with the arrangements and Greenwood's vocals being 
particularly memorable. Of course, it is best known for the sleeve art by 
the artist Philippe Mora, deliciously described as Pork Chop Ballad. There 
is no track with that title on the LP and the sleeve probably frightened off 
most casual browsers looking for a Christmas present back in 1972. 

Those who did buy a copy and sat upon it were rewarded with an 
album that is now worth a whopping £1,000 and appears in our new Guide 
To Collecting Prog. It is those copies that are sought-after but an actual 
test pressing is even more rare and | imagine that you will get a price in the 
same region or even more from a wealthy collector. Greenwood later joined 
Khan with Steve Hillage, where he played bass and sang on their better- 
selling LP, Space Shanty (Deram SDLR 11, 1972, £70). There is a later 
limited edition repressing of Cold Cuts on Swordfish (SWFLP 36) that is only 
worth £35 but that has a sticker on the front of the sleeve. 


CAN THE CAN 


As a collector of new wave records | always pick up anything from the late 
70s and early 80s that looks like it was put out on a DIY label. Thus, 

| snaffled a copy of a single by a band called Girl Talk from my local record 
shop in a bargain bin for a whopping £3. Can The Rhythm is on the A-side 
with an instrumental version on the B-side. Musically, it is not new wave at 
all but frothy pop music. You win some, you lose some. The label is called 
Park and, according to the rear sleeve, the young ladies who made the 
record were 12 and 13 years old! Is it worth more than £3? 

Hugh Needham, via email 

This record has quite an interesting story behind it. Can The Rhythm was 
written by Karen Wright from Hornchurch, Essex when she was 12 years 
old. As her father was involved in the music business, she ended up in 

a recording studio with her best friend, Leigh Pearce. Can The Rhythm 
(paired with an instrumental version) was released on the DIY Park 
Records (PK 1) and most of the copies sold went to school friends 

at 50p each. It is worth around £15 in Mint condition today — so 

a trading profit. 

Wright's father then got Girl Talk a deal with Innervision Records, run 
by Mark Dean, in September 1983. The first signing to Dean’s label had 
been, of course, Wham!, who had hit the charts with their debut single, 
Wham Rap! (1982) and then took off like a rocket. However, when Girl 
Talk signed to Innervision, Dean was involved in a legal tussle with CBS 
(who had bankrolled Innervision) over control of Wham! This meant that 
the first Girl Talk single on the label — Marvellous Guy — was delayed. “It 
gets a bit frustrating, this waiting,” Wright told journalist Simon Garfield, 
“because originally we thought we'd be in the charts at Christmas. Our 


STEREO 
45 RPM 


PK1A 
Made in England 


2 


Ө 1983 PARK RECORDS 
OAKDEN MUSIC LTD. 


18-25 Eldon Street, 


18-25 Eldon Street, 
London EC2 


London EC2 
Tel: 01-628 7105 


Park Records 
Park Records 
Tel: 01-628 7105 


CAN THE RHYTHM 
(K. Wright) 


GIRL TALK 


соу 
7 

9 оу co 
served Unautnonset Ps 


Send your Value Added Facts questions to ian.shirley@metropolis.co.uk, 
or by post to the usual RC address. www.rarerecordpriceguide.com 


34 Record Collector 


friends at school are beginning to doubt whether we even have a record 
label.” Marvellous Guy/Instrumental Version (IVS 2, £2) finally hit the shops 
in 1984 and most copies stayed in the racks. At this point, Pearce left the 
duo to be replaced by Wright's sister Julie. 

This new line-up went into the studio with the soon-to-be legendary 
production team of Mike Stock, Matt Aitken and Pete Waterman to lay 
down a Hi-NRG re-recording of Can The Rhythm. The single — released 
on 7”, 12” and even picture disc — actually got into the basement of the 
charts and was even licensed by Geffen in the US as a 12”. This was, 
however, Girl Talk’s commercial high watermark and their scheduled next 
single, produced by Stephen Hague — Always Playing The Game Of Love 
— was only pressed up as a promo 12” in 1985 and was never issued, 
probably because Innervision folded that year. 

1986 saw the waters muddied as two singles with a similar Hi-NRG 
musical style — Dancin’ and Kiss In The Dark — were released in Europe by 
a different Girl Talk, who had three ladies in their line-up and also issued 
a full LP — Talk Crazy To Me — in Japan. 

It wasn’t until 1987 that there was more Girl Talk from the UK duo, 
who had been signed by Warner Brothers. Falling For You/(Instrumental 
Dub) (YZ 88, £2) came and went nowhere as did their excellent final 
single, | Will Give You Love/Instrumental Version (YZ 137, £2), written 
and produced by ex-Freeez man John Rocca, “Yes, | remember the girls 
and that track quite well,” Rocca recalls today. “I played my version of 
the song to their label who asked if | could give it to them instead. | recall 
spending some pleasant times working with them from my home studio in 
North London.” At that point the Girl Talk stopped. 
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SAM AMIDON 


Sam Amidon 


‘Amidon sensitively updates his 


favourite traditional and gospel tunes. 


His spry banjo and sky-blue voice 
gives this music a gentle centre, light 
on ego or affectation.’ 


— Uncut, 8/10 





TIGRAN HAMASYAN 
The Call Within 


‘A daring interplay of extremes 
where the slamming intensity of high 
energy contemporary groove-metal 
meets the celestial-bound melodies 
and metrically-complex folk music 
traditions largely sourced from his 
Armenian heritage. An exceptional 
recording for exceptional times.’ 


- Jazzwise, Editor's Choice ж ЖЖЖ 
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TRISTAN PERICH DRIFT MULTIPLY 


TRISTAN PERICH 
Drift Multiply 


‘More than any composer of his 
generation, Perich is establishing 
a new language and a new 
future path for music.’ 


- New York Classical Review 


JOACHIM 
COODER 





TIMO ANDRES, JEREMY DENK, 
BRAD MEHLDAU & RANDY NEWMAN 
FEATURING THE MUSIC OF JOHN ADAMS, 
LAURIE ANDERSON, TIMO ANDRES, LOUIS 
ANDRIESSEN, DONNACHA DENNEHY, PHILIP 
GLASS, BRAD MEHLDAU, PAT METHENY, NICO 
MUHLY, RANDY NEWMAN, STEVE REICH 


| Still Play 
‘A collection of new works for solo 
piano. The composers chosen, young 
and old, embrace the wide range of 
contemporary music that Nonesuch has 
cultivated. An all-star collection.’ 


— Financial Times xxx 


THE MAGNETIC FIELDS 
Quickies 


'Reliably stuffed with arch black humour, 
quirky set pieces and sprinkled with 
pathos, Quickies once again showcases 
the winningly sideways thinking in 
Merritts brain. You get lost in his 
beautifully sardonic universe.’ 


— Record Collector x 


REDMAN 
MEHLDAU 
MCBRIDE 
BLADE 


"v 


JOSHUA REDMAN, BRAD MEHLDAU, 
CHRISTIAN McBRIDE & BRIAN BLADE 
RoundAgain 


RoundAgain 


‘Deeply engaging. A jazz masterclass.’ 
— Record Collector x» 


JOACHIM COODER 
Over That Road I’m Bound 
The Songs Of Uncle Dave Macon 
"There's something of his dad Ry’s lightly 
worn musicology about Joachim’s 
Nonesuch debut. A buoyant and joyful 
long-player. The all-important twist is the 
welcome ubiquity of Joachim's electric 
mbira. The instrument's percussive 
plinks and sunny tonalities lend things a 
cross-continental flavour, Macon-curated 
tunes not just celebrated but tastefully 
reinvented too." 


- Mojo Xxx * 


BRAD MEHLDAU 
Suite: April 2020 


‘A dozen short vignettes; each one 
reflecting Mehldau’s different moods, 
thoughts, and emotions. Though the 
pianist is renowned for his technical 
brilliance, his pieces here are mostly 
defined by simplicity and elegance.’ 


- Mojo *X** 


Caroline Shaw / Attacca Quartet 


CAROLINE SHAW & 
ATTACCA QUARTET 
Orange 


‘Unlike much contemporary music, 
Shaw’s compositions exemplify that 
there's always the sense of moving in 
space. The sophistication and dynamic 
refinement of the Attacca Quartet is 
reflected in a full, truthful recording.’ 


— BBC Music Magazine * *& x kx 


SAM GENDEL 
Satin Doll 


"Тһе avant-garde trailblazer pushes 
the boat out to glorious extremes 
with his near-unrecognisable covers 
of jazz standards. A searing new 
language for sax.’ 


— Guardian ЖЖЖ 


PAT METHENY 


PAT METHENY 
From This Place 


‘A breathtakingly immersive 
experience that affirms Metheny as 
a consummate musical storyteller. 
A transcendent album, possibly the 
maestro’s most impressive opus yet.’ 


- Mojo ЖЖЖЖ 
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SARAH KIRKLAND SNIDER 
Mass For The Endangered 


‘This emphatic articulation of purpose, 
sung by and for other humans, seems to 
be reaching beyond environmentalism 
and toward morality at large.’ 


— New York Times 


Diggin’ For GOLD 


Our regular look at the more arcane corners of record collecting 


PEAKY BLINDERS 


SUNSHINE THEATRE 


Mountain/l Want 
(Harp HSP 1004, 7", 1971) £400 


clockwise from top) 


Richie Williams, 


Jim Wood. 





Glyn Bowen founded Hyperloop Records in 
2017, thanks to King Gizzard & The Lizard 
Wizard, who gave away the rights to their 2017 
album, Polygondwanaland. “| was buying all their 
previous releases and | jumped at the chance 
of releasing an LP,” Bowen tells us, via email. 
“I've been a keen record collector since | was 
13 (I am now 55) and really enjoyed the whole 
process of getting something made. | had seen 
a record lathe cutting service called 3.45rpm 
and ordered 50 lathe cut LPs. | sold 46 of the 
50 and kept a few back." 

And so started Hyperloop Records, which 
Bowen has cultivated as a home for reissues 
of fantastic garage and psych gems, including 
a release of Bit 'A Sweet's Out Of Sight, Out Of 
Mind; Dream On My Mind by Rupert's People; 

The Paragons' Abba; and The Quests' Shadows 
In The Night — perfect for the many of us that 
know, deep down, that an original is very unlikely 
to turn up (cheap or otherwise!) when we next 
&o browsing. 

One such rare delight is Sunshine Theatre's 
Mountain. Sunshine Theatre were a four-piece 
made up of brothers Dave (Hammond and lead 
vocals) and Jim Wood (bass, backing vocals) 
from Nottingham, plus Dave lles (guitar, backing 
vocals) and Richie Williams (drums, backing 
vocals) from the valleys near Newport, Wales. 

The band actually performed under the name 
Albert around South Wales, and at the Malvern 
Music Festival in 1972, but for this — their only 
single — the band recorded under the name 
Sunshine Theatre. 

Issued on Harp Records in 1971, this is 
a wonderful blast of psych, with a delicious 
Hammond organ solo in the middle of the 
A-side, Mountain. The B-side, | Want, is 
a mellower affair and clocks in at six minutes. Sunshine Theatre went into 
a tiny recording studio in a shed and had 50 copies of the single pressed 
up. One sold earlier this year on eBay for just shy of £800, while another is 
listed on Discogs for an eye-watering £1,700. The RRPG valuation is a little 
more sober, at £400. 

Now, in 2020, Glyn Bowen has made it available again in a run of 
500 copies — but not without help. Oscar Richt runs the YouTube channel 
Oscarowski, dedicated to sharing the sounds of obscure records in his 
collection. He posted a video of Mountain/I Want online nine years ago, 
and 84,000 views later, it has found a cult following. Glyn got in touch, and 
Oscar supplied him with the recordings. They were sent off to the sound 
engineer Matt “The Bat” Saunders at 808hz Mastering. 

Glyn wanted to piece the story of the band together and did some 
detective work. Sadly, both Jim and Dave Wood are deceased, and drummer 
Richie Williams couldn’t be found. However, Glyn did track down Dave lles, 
the guitarist. This was no mean feat, since his last name was misspelled 
as “Isles” on the original release. But for Glyn “trying to track down the 
musicians is always the hardest — but most enjoyable — part". He uses 
a mix of Discogs, YouTube and Facebook, as well as the PRS database 
and BMI/ASCAP to find the rights holders and publishers. He notes that 
"YouTube is a great resource as often the musicians themselves leave 
comments or friends and family members do", as many RC readers may 
have noticed themselves when listening to rare records online. 

While Jim Wood had left a comment on 45cat in 2012 confirming he 
had played bass on the record, by the time Glyn was putting the full story 
together, Jim Wood had passed away. A lucky break came when he found 
the group's old manager, and through him, Dave lles. Glyn Bowen then got 
in touch with him. "I sent a message to Dave to confirm he was the man 
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Dave Iles, Dave Wood, 


| was looking for and if he would be interested in revisiting Sunshine Theatre 
and, thankfully, he was.” He also discovered what had happened to the rest 
of the band. “Dave had not heard from Richie Williams in years, though he 
did say he used to live in Aberdare, South Wales.” A Facebook Community 
Page search turned up nothing, but Glyn is hoping the re-release might see 
him get in touch. 

Dave lles, who at the time of writing was unfortunately not able to chat in 
detail, did tell RC about the origins of the group. "I met Dave and Jim Wood 
about 1969 or '70 when I joined a band [Zebra Leader)] with Jim, Dave, 
Kenny Driscoll and Jan Rabbiotti and moved down to Newport. Ken and Jan 
left the group and ! got Richie Williams in. We had been in a band called 
Arabesque together in Pontypridd." 

The band also went on to play on the Welsh-language TV show, Disc 
A Dawn, in the 7Os, though no footage has been found of their appearance. 

Hyperloop's reissue comes with band photos supplied by Dave lles 
and is dedicated in loving memory to Jim and Dave Wood. While there are 
still pieces of the puzzle waiting to be found, it's fantastic that Bowen and 
Co managed to get to this stage, and are making this psych delight more 
accessible. Of course, if any Record Collector readers have any details to 
add to the story, do get in touch with Hyperloop Records, or contact the 
letters page. 

The 45 is available now from Hyperloop Records (hyperlooprecords. 
bigcartel.com) and the label's Facebook page has details of other upcoming 
releases, including another 7" by The Quests, as well as The Backgrounds’ 
Day Breaks At Dawn. 

And, as record collectors, we all know that a bit of digging and some 
perseverance can yield lovely results. So, here's to this nugget of Welsh 
psych. Play it loud, and don't forget to brace yourself for that Hammond 
solo... Hannah Vettese 











HANGING ON 
THE TELEPHONE 


MINA 


Se Telefonando 
(Rifi RFN NP 16152, 7”, Italy, 1966) £12 





Pop music nowadays is a truly international 
phenomenon, with the UK charts regularly hosting 
tracks sung in Spanish or Korean. It wasn't always 
this way, of course. Bar the odd entry in "chic" French 
by the likes of Francois Hardy and Serge Gainsbourg, 
the home market was, for a long time, a closed shop to 
anyone not willing to sing in English. 

Mina is a classic example of the type of supremely 
talented performer who might well have benefitted from 
a more accepting approach to foreign tongues. During 
her 60s and 70s peak she dominated the Italian pop 
charts — her agile soprano vocals putting a unique and 
distinctive spin on everything from pop to R&B, jazz, 
bossa nova and disco. A regular on Italian TV, she was renowned for her 
charismatic stage persona. Her performances were habitually peppered with 
sensual glances towards the screen. Expressionistic postures accentuated 
her lyrics. 

Controversy briefly threatened to derail her career after an affair with 
a married actor, by whom she became pregnant, resulted in a ban by the 
state television company RAI in 1963. But the general public were having 
none of it, and despite pressure from the catholic church, the broadcaster 
was forced to overturn the ban the following year. 

Mina's response was one of defiance, and on her return to television 
she continued to push boundaries, with shorter skirts, heavier makeup, 
and dyed blonde hair. She released songs about smoking (then associated 
with women of dubious morals) and the pleasures of sex. Her refusal to be 
bowed made her an iconic figure for female empowerment. 

Mina's 1966 hit single Se Telefonando (If By Phoning You) remains 
one of her most beloved songs and one of the few to gain exposure outside 
of her home country — due in some small degree at least to the international 
renown of its creator, Ennio Morricone. Though much of the composer's 
career was split between modern classical music (in which he was trained) 
and film soundtrack work, for a period of his nascent working life he was 
deeply ensconced within the Italian pop field. During the late 50s and early 
60s he built up a stellar reputation, scoring arrangements for hit singles such 
as Gianni Meccia's Il Barattolo (The Can), Gianni Morandi's Fatti Mandare 
Dalla Mamma (Get Your Mum To Send You) and Paul Anka's Ogni Volta 


Vintage Venue 


A regular look at unsung haunts near you 





NO 24: ENOCH’S, CREWE 

Most of them no longer exist, but in the mid- 
70s, in lots of northwest industrial towns, there 
were a few havens where rock and prog fans 
could get their weekly fix of second — or even 
third! — division, up-and-coming, “next-big- 


| thing” bands, with the occasional premier 2 n webb 
sma) 


division outfit being booked to keep the punters x 
interested and, consequently, the venue going. ` “ 

Crewe was one such town, and like a lot of 
these places, it was famous for its football 
team. But not just that. There was also the 
station, Rolls Royce/Bentley... and Enoch's. = | 
The latter was the place. It was situated down 
in the cellar (these places were always 
underground) of an entertainment hub known 
as the Welcome Inn, with disco floors and jazz 
club rooms above. 

The weird wicker-type ceiling was very low 
and housed most of the known — and unknown 
— arachnids of the time. The bar at the back 
sold warm Newcastle Brown in bottles. There 
was a small sunken stage with a sound system 
to the right. | don’t think there was a dressing 
room — bands just emerged from the crowd and 
started playing. 





Z SITS SOMATO- featuring Pete, Pete, Clive and Pete. 
icone. 





(Every Time). The latter reportedly 
sold three million copies 
internationally. 
Asked by lyricists Ghigo De 
Chiara and Maurizio Costanzo (who 
later gained fame as the host of the 
country's longest-running talk show) 
to write a theme song for a television 
show called Aria Condizionata (Air 
Conditioned), Morricone responded 
with a sweepingly epic ballad fit to 
rival anything swinging London was 
fashioning at the time. 
The song begins in grandiose 
fashion, with strident piano lines and 
a bright fanfare of trumpets before 
Mina's inimitable vocals kick in. 
Underscored by lush string 
arrangements, they shift emotively 
between an aching fragility and 
defiant strength. Motown-like drum 
rolls announce the chorus — a 
gloriously dramatic series of rising 
staccato notes whose ability to shock recalls the ballast of police sirens. 
Blaring basslines sonically thickened with the deep blare of bass trombones 
add to the theme’s sustained power. 

Composed, according to Morricone’s biography, while queueing up to pay 
a gas bill at the local post office, that idiosyncratic chorus combines much of 
the composer’s unique genius for mixing pop and left-field sensibilities — a 
combination which would make his name in the film world. Indeed, the 
successful release that year of The Good, the Bad & The Ugly, the third of 
his widely acclaimed and hugely popular collaborations with film maker 
Sergio Leone, would see him begin to dedicate himself more fully to cinema 
over the coming years. The single certainly wouldn’t be his last brush with 
pop music, though. Alongside his later work with Italian artists such as 
Miranda Martino the composer would go on to create songs for a range of 
international artists including Joan Baez, kd lang, Francois Hardy and Pet 
Shop Boys. 

As for Mina, alongside her domination of the home market (she remains 
the top-selling female artist in Italian music history) she also experienced 
some success abroad. Sung in Japanese, her track Suna Ni Kieta Namida 
(Tears Disappear In The Sand) reached No 1 in the Japanese charts. At the 
peak of her popularity in the early 70s she announced she would be retiring 
from the public spotlight, giving a final performance released as Mina Live 
'78. Away from the stage, she has continued to release new, generally 
Italian chart-topping albums annually since. 

Paul Bowler 


And crowds there were: a friendly, long-haired, great-coated throng who 
enjoyed many a good night down there. The resident DJ was a massive UFO 
fan and we were treated to Doctor Doctor or Only You Can Rock Me several 
times of an evening. 

The Edgar Broughton Band were one of the 
highlights, packing everyone in like sardines. A power 
prog/jazz-rock trio called Jevutshta from Derby played 
the gig several times but their only vinyl release 
wasn't truly representative of the exciting material 
they provided live. Local-ish band Strife were 
regulars, and | remember Budgie making an 
appearance once. 

In fact, the stage was so small I’m sure the 
management booked three-piece outfits on purpose, 
to ensure there was enough room for the performers 
oa 0 Ade et without anyone falling offstage and suing for 

E ~ damages! If things got too claustrophobic you could 
ek ван. PE always pop upstairs where the likes of George Melly, 
Chris Barber and Humphrey Littleton were regular 
performers at a very successful jazz club at the time. 

Sadly, we weren't witness to the next big thing, 
but memories linger of many bands who gave us lots 
to talk about on the way home, usually because we'd 
missed the last bus due to the obligatory "just one 
more pint" scenario. 

Mark Edmonds 


band, 


7.30 - 11.00. Adm. 6Op.v^ 


7.30 - 10,30. Adm. 15р. ^ 


If you know of an unsung music venue, send 
300 words on the subject, with a venue pic 
or scanned memorabilia, to 
paul.lester@metropolis.co.uk 
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Diggin’ For GOLD 


TURN ON, TUNE IN, 
DROP OUT 


TV Rental Wars - 
Rediffusion v 
Surevision 


Due to the high cost of buying a set, 

a lot of people hired their televisions 

on a weekly basis in the 70s. So 

there was a lot of competition with 

different companies vying for rental 

customers who were desperate for 

their daily fix of soaps and quiz 

shows. Rediffusion were already 

famous in the 60s as a TV 

production company and, though 

defunct in the 7Os, a telly rental 

company of the same name kept the 

name alive using the same 

memorable multi-pronged star logo 

(which was more recently revived by 

producer Victor Lewis Smith). In 

1975 Redifussion produced a freebie 

flexi record (Sound For Industry SFI 212) to advertise their service, of which 
they were justly proud. It features all the latest TV ads voiced by amiable 
actor Keith Barron, and an introduction to tie-in products with the somewhat 
obvious sales slogan: "Redifussion — the company that knows colour TV 
inside out.” 

Not to be outdone, the lesser-known company, Lloyds-Surevision, 
produced their own telly rental record, a hard vinyl 45 no less, featuring their 
stirring theme tune, Season Of '75 (Magnum Records MAG 0005). This is a 
superb brass and string-driven big band theme complete with a feisty female 
chorus who endlessly coo the slightly awkward chorus, "Sure-Vis-On, Season 
of Nineteen-Seventy-Five" while listeners rub their ears is disbelief. This may 


WHAM BLAM 
THANK YOU MA'AM 


MISA BLAM 
Secanja 
(Beograd Disk LPD 0014 M, 1979) £100 





The name Blam runs like the lifeblood through the Serbian and former 
Yugoslavian jazz scenes. As a founding member of the first Yugoslavian jazz 
orchestra, Studentski Micky Jazz, Rafael Blam went on to become a member 
of Symphony Orchestra RTB and the National Orchestra Of Radio Belgrade 
after the station was co-founded by his father, Markus David. It was, 
however, the third branch on this bountiful family tree, bass player Mihajlo 
‘Miša’ Blam, who would leave the most indelible mark. The vanguard for a 
new age of Serbian jazz recording artists who helped calcify the local scene, 
which had already blossomed under the likes of Vojislav Đonović, Duško 
Gojković and Bora Roković, throughout his career Blam would also 
document, archive and preserve the fruits of their collective labours for 
generations to come by founding the Balkans' first jazz magazine, authoring 
books on the history of Serbian jazz and establishing the first dedicated 
festivals in the region. A humble yet devout jazz disciple who shied away 
from the limelight, despite collaborating with jazz greats at home and abroad 
(including Chet Baker, Clifford Thornton and Tony Scott), Blam left behind an 
agonisingly small personal discography, including this, his debut long-player- 
cum-compilation of sorts from 1979. 

Preceded by the much sought-after jazz-funk 7” MiSa Blam | Oni Koji Vole 
Funky (MiSa Blam And Those Who Love Funky) — including the Herbie 
Hancock Head Hunters-inspired head-nodder Gorilla — and (confusingly) 

a 7” attributed to drummer Jelenko Milaković featuring album opener Dobro 
Jutro, Sećanja (Memories) is more a love letter to the genre so close to 
Blam’s heart than it is a personal manifesto. An admittedly capricious 
collection of contemporary jazz, fusion, jazz-funk and spirituals, by calling 
on the talents of Belgrade’s finest jazz co-conspirators for the large part, 
including trumpeter Stjepko Gut (Jazz Orkestar Radio-Televizije Beograd), 
the aforementioned Jelenko Milakovié (Kornelije/Sedlar) as well as Croatian 
rock guitarist Josip Boéek (Korni Grupa/Dinamit), and affording them room 
to explore, the showcase becomes as much theirs as it is his. 

Bookended by four Blam compositions, the rest of the album consists of 
an arrangement of Yugo jazz standard Uvelo Lišće, songs by Boćek and Gut 
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‘Service worth talking about’ 


süre VISION” 


not have encouraged you to hire a TV set from them, because there were 

no details of where to get the sets from or how good their service was. But 
what a great lounge tune to chill out and groove to. Plus, the company 
boasts a saluting beaver in overalls as a logo-mascot, which knocks spots off 
Rediffusion’s spinning spikey star. 

So Surevision surely wins the war, musically. But they both lost out in the 
end because these days everyone owns their own set and both companies 
disappeared like a white dot in the middle of a pre-digital TV screen at bed 
time. But you can still enjoy these singles today if you can find them, though 
it might be easier to find a vintage TV set. 

Dickie Fleming 


respectively, as well as two untitled live spirituals (The Sun Didn't Shine and 
Joshua Fit The Battle Of Jericho) featuring The Golden Gate Quartet, who had 
had some success in the former Yugoslavia in the 60s. Though where and 
when these recordings were made is not mentioned on the record itself, 
existing video footage would suggest they were made in Yugoslavia in 1967. 

An impressive diary of session work and jazz orchestra appearances in 
concert and on compilations would ensure Blam remains an unsung 
mainstay on Belgrade airwaves for years to come but another dedicated 
Miša Blam release would not hit shelves until 1997 in celebration of 70 
years of Serbian jazz. A cassette-only trad and bluesy affair called Good Old 
YU Days, consisting of radio and live recordings from 1983-93, it doesn’t 
match the spirit and magic of the original recordings captured on Sećanja. 
Doug Shipton 





SOUND AND VISION 


RC revisits a classic music TV or film moment 
Parliament/Funkadelic 
Our Voices 


(BET — broadcast 1991) 


It's 1991, and the core members of Parliament-Funkadelic are live on Bev 
Smith’s Our Voices, a current-affairs talk show on the US channel, Black 
Entertainment Television (BET). It’s clear from their opening words that the trio 
are in good spirits. As each is introduced, they respond as follows: George 
Clinton: “Eeny meeny miney minkle baba!”; Bootsy Collins: “Aaaah... 
Bootzilla’s here, baby!”; and Bernie Worrell: “Who'zat?” — the latter prompting 
a loud, dog-like “Hoo!” from Clinton. 

As host, Smith gets things underway: “Alright, guys. You know what, | read 
that originally, you were doo-wop singers?” Her disbelief is understandable, 
given the somewhat lysergic appearance of her guests, not to mention their 
deceptive psych-funk credentials. “What made you transform?” she asks. “We 
had to get paid,” responds Clinton, sole survivor of those early years. He 
continues: “Back then [in the 60s] it was even harder because you had groups 
like The Temptations, and the Pips... When we saw them and all of their 
steppin', we thought, well, we better change this thing up now..." Worrell cuts 
in: "And you couldn't keep the cute little uniform clean." Clinton: “Oh yeah, 
right, we couldn't keep our suits clean, and we lost our ties, so... funk became 
a really nice thing for us. We didn't have to be cool no more". 

At this point, Smith challenges the group to define funk, and Collins to 
shoots a hasty finger towards Clinton, who dutifully responds: "Anything you 
need it to be, at that time when you 'bout ready to end your life, that's what 
funk is." "When you're about ready to end your life?" probes Smith, cautiously. 
"You know, when it's like this: | can't take it no more?" asks Clinton, 
rhetorically. "Funk is that excuse that gives you [a reason] to live on..." 

The conversation quickly segues into one about hip-hop's debt to Clinton 
and co. Discussing the number of groups claiming “dope rhymes”, the self- 
styled Prime Minister of Funk offers: “Yeah, they got some P-funk in there. 
You sprinkle some P-funk on there and you got some dope rhymes.” 

“They have a lot of P-Funk in there, don’t they?” presses Smith, now 
addressing Worrell. “Bernie, do you talk? You do talk, Bernie?!” Ironically, 
having asked him this, she barely gives him the chance. Not as quick-tongued 
as Clinton or Collins — and perhaps now feeling slightly harassed — Worrell 
makes an attempt to describe the group’s frustration in not getting their due, 
and yet struggles to get his words out. With no such trouble herself, Smith 
repeatedly cuts in to finish Worrell’s sentences, leaving the classically trained 
pianist and synth legend visibly flustered. Later in the interview, she will turn 
to him and say: “A lot of people have said it’s because of you, Bernie, that 
| learned to play guitar.” It seems tonight is just not his night. 

Clinton comes to the rescue, summarising: “The record companies ought to 
be givin’ it up. It’s not about the groups, 'cos we're glad that they're sampling 
and using stuff, but those record companies... unless it’s a pop song or 
classical song, they forget the writers or the people that sang on it.” 


SEANAR 


Later, Smith opens up the phone lines. One particular caller has everyone 
tickled: “When | was young, | remember seeing the Parliament album The 
Mothership Connection and all of that. And | was wondering, what exactly is the 
mothership connection?” “Well, I'll tell you,” responds Clinton. “The real 
mothership connection is yourself, myself, all of us that can feel that groove; we 
were born with it, | think we'll die with it and | don’t think it’s no colour [thing] or 
anything else, | think everybody has that rhythm. But predominantly CC 
[Washington DC, aka Chocolate City — so-nicknamed because of the large black 
population] is a good place to start from. Bootsy and | was ridin’ down the street 
in Toronto, and this is no lie...” At this point Collins begins to chuckle; a radiant 
grin lighting up his face. “It came straight outta the sky,” continues Clinton, 
turning his head towards the audience. “What came out of the sky?” asks 
Smith. “Whatever it was came straight out of the sky, hit the ground twice.” 
“Wait a minute,” interrupts Smith. “You saw a UFO?” “We never talked about it,” 
responds Clinton. “Is this a first, on this show?” asks Smith. Collins cuts in: “Let 
me tell you this. What was so deep, was | hadn’t been with George too long, 
right? So | looked at him, like, you know, this cat fears nothing. He has no fear. 
I'm like drivin’, George is over here, we listenin’ to [Clinton and Collins in unison] 
Johnny B Goode, you know we checkin’ that out, Chuck Berry on the radio. And 
we ridin’ down the street, talkin’ full o’ rap. All of a sudden, this light came, and 
it streaked across the sky, and | looked at George and | said, ‘Well, | didn’t see 
that.’ | looked at him, he didn’t say nothin’. So we kept ridin’, then both of us 
seen it again. George looked at me and he said: ‘Step on it.’” Laughter ensues. 

Towards the end of the show, a live clip of the consciousness-expanding 
wig-out from Maggot Brain prompts Smith to comment: “Now you know what? 
That was rock. Blacks playing rock. How did blacks respond to it? Because you 
had a tremendous white viewing audience.” Clinton reflects with characteristic 
sageness: “In the beginning, blacks didn’t like it, and whites didn’t like it. We 
were too black for white folks and we were too white for black folks... But as far 
as | was concerned, rock'n'roll — first time | heard the words was Muddy Waters, 
Chuck Berry and BB King and all of those, you know, Elmore James and all of 
that — so to me it was never white music. To me music is universal anyway.” 
Alun Hamnett 





Clockwise from below: the King bags the first 
covermount, 1956; the Telegraph gets hip in 
2001; The Sunday Times follows suit in '02. 
Below inset: Disc offers just that in 1966 
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Cover-mount CDs were ubiquitous a decade ago, but died a death. Are any collectable? 
read the runes 


ar fewer people buy a newspaper than they 
did 10 years ago, relying on the internet, 
radio and 24/7 TV channels to keep them 
informed. But at the tum of the millennium, 
there was a rush by UK national newspaper 
publishers to bombard prospective readers with free 
cover-mounted gifts, including CD albums and DVD 
films. For a while, it seemed that you 
couldn't go a week without being 
offered some handy gap-filler for SUO 
your music or film collection. But 
as our sage then-editor, Alan 
Lewis, predicted, pop will eat 
itself or, in the case of the 
music industry, it was signing 
the CD's death-warrant by 
reducing its perceived value 
from the then-heady heights of 
£15 per disc to the cost of a 
newspaper: under £1. After a 
decade of indulging in a landslide 
of free media, CD sales dropped off a 
cliff and digital music surged, a trend 
exacerbated by the 2007-08 financial crash and 
subsequent austerity, which, cheerily, looks set to 
continue for the post-Covid decade. 

In the intervening years, noughties freebie discs 
ended up, largely, in landfill, or charity shop bargain 
bins. But were all these gratis discs — approximately 
10 million being given away each week at the 
craze's height — just so many mass-produced 
trinkets, unworthy of attention as potential future 
collectables? As ASIA put it, only time will tell, but 
there are some discs that may be worth keeping, 
especially if previous overlooked waves of 
covermount goodies from the specialist music press 
are anything to go by. 

The first covermount disc giveaway actually dates 
back to the 50s. The most collectable is one of the 
first, 1956's The Truth About Me, a cardboard 
78rpm disc attached to the US magazine, Elvis 
Answers Back! It features a copyright-free Elvis 
Presley speaking about very little of consequence, 
yet a Mint copy will set you back £2,000-plus. The 
first UK covermount discs of consequence were the 
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Private Eye Christmas flexidiscs of the 60s, such as 
the BBC Gnome Service and The Loneliness Of The 
Long-Playing Record. These flimsy black discs with 
their sticky labels featured jokes and sketches from 
the likes of Peter Cook, Dudley Moore, John Bird and 
Barry Humphries, and they command around 
£5-£10 in anything approaching Mint condition. 
Also in the 60s, Reader's Digest flexis 
promoted Lyntone box sets and played 
е <4 reasonably well with a small coin (1p) 
placed on the label, to prevent 
jumping. Disc’s one-off flexi, Sound 
Of The Stars (1966), appeared as 
the publication metamorphosed 
into Disc And Music Echo, with 
pm 1 various artist contributions, 
' including 20 minutes of interview 
with The Beatles. It likewise can be 
had for £5-£10 in decent nick. 
i In 1972, NME issued a less-than- 
hi-fi-quality double-sided flexidisc 
featuring Mick Jagger, who introduces 
tracks from The Rolling Stones’ Exile On Main 
Street. The label bore the open legend “Release 
date May 12, when true sound quality will be 
revealed”. The flip has album cuts from Curved Air 
and Fanny, and the disc doubled the NME's 
circulation during the week that it came out. A year 
later, NME offered Slick Black Limousine, a new 
outtake cut from Alice Cooper's Billion Dollar 
Babies. In 1985, NME’s four-track vinyl EPs with 
white sleeves belatedly continued the trend, largely 
promoting upcoming albums, and including some 
alternate versions or other exclusive tracks. 
Similarly, Melody Maker featured four new bands 
on its white flexidisc, Playback, in 1982, while 
Flexipop! magazine offered floppy 7's with the mag, 
including, in 1981, The Jam’s Pop Art Poem on blue, 
yellow or green plastic (now pegged at around £15). 
In the 90s, Q and MOJO offered occasional CD 
covermounts, as well as subscriber-only discs, while 
Now Dig This provided label samplers. Their Bear 
Family set, That’s What Makes The Jukebox Play, 
with 40-page booklet, is arguably the best-produced 
CD freebie ever. Now that’s what | call a covermount! 


ents 


OF THE STARS” 


WALKER BROTHERS 
PENNY VALENTINE 


By the end of the century, newspaper publishers 
had cottoned on to the popularity of giveaway CDs in 
the music press and they aggressively acquired 
music titles as a new weapon in their ongoing 
circulation wars, with The Daily Mail and The Mail On 
Sunday leading the way. Most weeks during the OOs 
saw them issue hit compilations, classical albums or 
Disney specials, and many competitors followed suit. 
Among the mountain of dross, there are some 
superior offerings, The Independent magazine issuing 
a five-track Oasis CD, Live Forever, including two live 
festival tracks, in 2000. The following year, The Daily 
Telegraph had a disc showcasing bands performing 
at that year's Ministry Of Sound Festival at 
Knebworth. In 2002, The Sunday Times' Elvis 
Costello CD included three unissued live tracks and, 
in 2004, The Mail On Sunday had a 10-track Brian 
Wilson CD featuring live cuts, two video 
performances, and a link to an online preview of his 
Smile CD. That covermount disc is one that should 
remain sought-after and, if you're willing to rummage 
through the masses of cardboard-sleeve discs in your 


local charity shop or at a car boot or jumble sale, 
keep an eye out for the Daily Star's collections of 
new, unsigned bands. If any of them subsequently 
made it, then the CD will appreciate in value. Hence, 
not all covermounts are so many yesterdays' 
newspapers. Some of them may be worth holding on 
to, and could prove a good investment, rather than 
the black sheep of your record collection. 


See spencerleigh.co.uk. RC will not be 
producing a covermount any time soon — unless 
there’s overwhelming demand for one! Give us 
your views on covermounts via rc.editorial@ 
metropolis.co.uk. 
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AN DEL HER AG AE OND > 


FOUR ALBU! 


MS ON TWO DISCS 


ALSO INCLUDES BONUS TRACKS © DIGITALLY REMASTERED 


JIMMY JAMES & THE VAGABONDS 
The New Religion / London Swings...etc / 
This Is... / Open Up Your Soul + bonus tracks 


BGOCD1432 


DIGITALLY ASTERED 











Tony Makes It Happen! 
MESA REEL 


ТОМҮ ВЕММЕТТ 


Tony Makes It Happen! / 
Yesterday | Heard The Rain 


BGOCD1434 


JOHNNY 
RODRIGUEZ 





Т Т С: 


JOHNNY RODRIGUEZ 
Introducing / All| Ever Meant To 
Do Was Sing / My Third Album / 

Songs About Ladies And Love 
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MUNGO JERRY 
A & B Sides And E.P. Tracks 
1970-75 


BGOCD1435 


WINUL SYNDICATE 
Black Water » Lost Tribes 


ZAWINUL SYNDICATE 
Black Water / Lost Tribes 


BGOCD1417 


Visit our website at www.bgo-records.com 


GENOAWASHINGTON 
& THE JANIS AND 


FOUR ALBUMS PLUS A + B SIDES 
AND E.P. TRACKS ON THREE DISCS 


IDES OVER 80 TRACKS * DIGITALLY REMASTI 


GENO WASHINGTON & THE RAM JAM BAND 
Hand Clappin’... / Shake A Tail Feather / 
Hipsters, Flipsters... / Running Wild + bonus tracks 


BGOCD1433 


FOUR ALBUMS ON TWO DISCS 





BOBBY BARE 
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INCLUDES BONUS TRACKS « DIGITALLY REMASTERED 


BOBBY BARE 
Detroit City And Other Hits / 500 Miles 
Away From Home / Talk Me Some Sense / 
A Bird Named Yesterday + bonus tracks 


BGOCD1431 





DIGITAL MEMASTERED 


SOUTHSIDE JOHNNY & 


THE ASBURY JUKES 
The Jukes / Love Is A Sacrifice 


BGOCD1409 


TI 


DAVE CARTWRIGHT 
A Little Bit Of Glory * Back To The Garden 
* Don't Let Your Family Down 


DIGITALLY REMASTERED 


DAVE CARTWRIGHT 
A Little Bit Of Glory / Back To 
The Garden / Don't Let Your 
Family Down 


BGOCD1429 


THE CRICKETS 


THREE ALBUMS ON TWO DISCS 


AG 
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Ф {стя ВЕМАБЅТЕНЕО 

THE CRICKETS 
Bubblegum, Bop, Ballad 

And Boogies / Remnants / 

A Long Way From Lubbock 


BGOCD1427 


All BGO Records new releases are available from Amazon and all good record shops 
or online at www.bgo-records.com 


For a free BGO Records text catalogue listing and order form, please email 
mikefabgo-records.com or call 01284 724406 


BGO Records, 7 St Andrews Street North, Bury St Edmunds, Suffolk IP33 1TZ * Distributed in the UK by Proper Music 





Wanted 


From Arthur Brown and Pink Floyd to the 
Purple Tape, this month Paul Rigby ranges 
across a rainbow of collectable colours 


Now includes Whole Love Of Lots 





Poster 
A United Artists' Belgian print from 1968's Yellow Submarine film. 
Supplied by 991 





APPLE FILMS presents 
a KING FEATURES production 


- The Beailps 
Ір Sous-marin Jaune 


XS КАН ауаз Е^ 
ONELY HEARTS CLUB BAND 
EATER 
LEE MINDFF..ALBRODAX JACK MENDELSOHN ... ERICH SEGAL. 
HEINZ EDELMANN — COLOR by Deluxe 22 


à 
m. 


The Purple 
Tape 
Self-released 
17-song demo 
cassette from 
1987, limited 


h to 500 copies 
if and including 
i seven of the 
i eight tracks 
i pressed on the 
Ч band’s debut 
р EP of the same 
і уеаг, Соте 
On Pilgrim. 
Supplied by 
Flashback 
Records 
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Autograph 
A signed edition of 1973's groundbreaking Catch a Fire LP (Island, ILPS 9241), 
including signatures from the rest of The Wailers. Supplied by Omega Auctions 


HIN 


АЕ” 5СЕҢЕ. Sr 


Radio Special (EMI SW 17003) 


A recording of a US radio show LP from 1978, promoting her debut LP The 
Kick Inside, featuring six interview segments with Bush over 35 minutes. 
Includes two cue sheets and PR notes. Supplied by 991 


BUSH 


ТНЕ КІСК 


INSIDE 


“KATE BUSH RADIO SPECIAL” 
SELF-PORTRAIT 


“THE KICK INSIDE” 
Produced by Fred Robbins for EM! Records 


Production coordination & distribution by: 
213-272-0521 


Back In The USSR 
Acetate 
One-sided 7” acetate from 1968. 
The song's writer, Paul McCartney, 
commented, "In my mind it's just 
about a [Russian] spy who's been 
in America for a long time and he's 






V rms Baci? become very American." Still, it 
КЫ... DN triggered a US-based conservative 
№, лят. Ag backlash while Ringo temporarily 





left the band due to “creative 
differences” over the song’s 
production. Supplied by Cottees 
Auctioneers 


= = Я 
ТЕГ 01-286 116 


The Time Has Come (CBS 64612) 
A 13-track LP from 1971, with Briggs-penned sleeve-notes and original 


compositions from Bert Jansch, Lal Waterson, Steve Ashley, Stan Ellison and 


Henry McCulloch. Supplied by 991 


Anne Briggs 


The Time Has Come 





Poster 
Before this March 1971 benefit performance, the Dead's band leader, Jerry 
Garcia, commented, “We have some loose semi-association with the Black 
Panthers because we met Huey [Newton] and got along well with him. We 


don't deal with things on the basis of content, the idea of a philosophy or any 


of that shit. Mostly, it’s personalities. We don’t have any affiliations with any 
specific organisations but if there’s a righteous [benefit to play], no matter 
who's doing it, we'll do it." Supplied by Hake's Auctions 


r——- REVOLUTIONARY -— —4 
INTERCOMMUNAL DAY OF 
SOLIDARITY FOR 


ae we em ee венә 


BOBBY SEALE 


CHAIRMAN OF THE BLACK PANTHER PARTY 
Po Бан” Prisoner 


<= ERICKA HUGGINS 


BLACK PANTHER PARTY 






Political Prisoner 


of ANGELA DAVIS 


Political Prisoner 


Low o. 2 


Political Prisoner 
— —— —— m чш» 
—— a a 


And 

| POST-BIRTHDAY "* 

| CELEBRATION For 
HUEY P. NEWTON 


MINISTER OF DEFENSE 
AND SUPREME COMMANDER 
OF THE BLACK PANTHER PARTY 


SPEAKERS: 
Huey P. 
Мемо 
- Kathleen 
Cleaver 


COMMUNICATIONS SECRETARY 
BLACK PANTHER PARTY 


FRIDAY, MARCH 5TH, 19%% 
7:00РМ to 11:00 PM 
LAND AUDITORIUM ARENA 
10- TENTH STREET 
OAKLAND, CALIFORNIA 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| 











p Plus eem PEN By 


Music By of The [io HE m 
backed Li THE FREEDOM MESSENGERS 


| The Grateful Dead drm 


mesma ee ea ea ei ee ťi” 


At Door $2.5 50. 
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TICKETS ARE AVAILABLE AT THE FOLLOWING LOCATIONS: TICKETS $2.50 





FOR FURTHER — INFORMATION — CALL (415) 465-5047 -5048 -5049 
A— —— —— —— —— ee ees чы» сщ» ee —— 


Poster 
The future Boss performed with the band Child during 1968, renaming 
the group Steel Mill in 1969. This poster includes a blank area for a hand- 
written concert date, Supplied by Hake's Auctions 





Acetate 


From 1977, God 
Save The Queen 
with No Feeling — 

the A&M B-side 

entry — on the flip. 







(в Supplied by 
5 Cottees 
A Auctioneers 
2. N 
5 
Ф 
ti 
€ 4c 
%, tonpon %® 
Acetate 


The opening track 
from 197175 Meddle 
LP. “The most 
collaborative effort 
of anything we ever 
did,” said David 
Gilmour. It was 
downhill from there, 
then... Supplied 
by Cottees 
Auctioneers 


? 
"ONE OF THESE DAYS” 
PK FLOYD 
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CREAM Flyer £200+ 


That same month as this show, Cream entered London's Ryemuse Studios А Н I ҺЕ L I ҮЕ 0 J Р ' TS 


to record their second single, | Feel Free. Supplied by Omega Auctions This month’s big scorers online 


"BLUESVILLE" CLUB 




















































) N French Sleeve 
May I (DJM DJLPS 406) 


Love You (Gay Shel 404) John’s second album release, but 

From the USA, this 7” soul/funk it’s believed that this French sleeve 
MANOR HOUSE BALLROOM ғ IPSWICH single features I've Got To Go on the art was never used commercially. 

flip. Supplied by Discogs (Item number: 133439331603) 





NANDA and RON LESLEY present 


MONDAY, 5th SEPTEMBER у А Ж ж 
“BIG TIME OPERATOR” 


ZOOT MONEY and 
his BIG ROLL BAND 


MONDAY, 12th SEPTEMBER X Ж Жж ж 
THE SENSATION OF THE YEAR 


THE CREAM 


Supplied by eBay 


MAY I "TUNE | үш 
тавис. носо 

BIG BO and the ARROWS 
FEATURING. 

THE FOUR M'S 





Kestrel (Cube HIFLY 19) 


Growers of 
From Newcastle in the UK, this Mushroom (DECCA SKLR 5094) 
FEATURING THE STAR MUSICIANS prog outing was released in 1975. | 
3 4 The band just loved the Mellotron. A blues-rock outfit from the UK, 
Eric CLAPTON, Jack BRUCE, Ginger BAKER Supplied by Discogs their only LP was this 1971 outing, 


originally released on Repertoire. 
(Item number: 283884308280) 
Supplied by eBay 


BluesGuitar/Vocals 6String Bass/Vocals Batterie 
MONDAY, [9th SEPTEMBER Ж Xx x x 


JOHN MAYALL’S 
BLUES BREAKERS 


MONDAY, 26th SEPTEMBER Xx X Жж ж 


SHOTGUN EXPRESS 


| ROD STEWART ° BERYL MARSDEN 


KESTREL 


| 


йш (Ріап 9 PL9 04) 


Pressed on grey-marbled vinyl, these 






| a , THE PETER B's punks' 1984 debut (featuring Glenn | 2 Minutes to 
F P 2 ШЕЯ Danzig) numbers around 40 copies. Midnight (EMI PRP 1136) 
Supplied by Popsike Originally included on the LP 


Powerslave, this is a Japanese 7” 
promo of the 1984 single. Only 
five copies are known to exist. 
(Item number: 153990827163) 
Supplied by eBay 


THE DOORS/THE 
CRAZY WORLD OF 
ARTHUR BROWN 
Acetate (EMI no 
cat no) £500 
Split single from 
1968 featuring 
The Doors’ 

Wild Child and 
Brown's reading 
of | Put A Spell 
On You. Supplied 
by Flashback 
Records 


Horror Business 
(Plan 9 PL 1009) 


A yellow 7" single, released in 
1979. Only 20 copies of this yellow 
punk pressing with a double A-side 
label exist. Supplied by Popsike 





Express Yourself 


CD single promo featuring four 
mixes including the 7" remix. 
(Item number: 353188824133) 


991: Tel 0844 264 1 991; 991.com Supplied by eBay 


COTTEES AUCTIONEERS: Tel: 01202 723177; www.cottees.co.uk 
DISCOGS: www.discogs.com - 
EBAY: www.ebay.co.uk MADONNA 
HERITAGE AUCTIONS: Tel 001 214 528 3500; www.ha.com 

JULIEN’S AUCTIONS: Tel 001 310 836 1818; juliensauctions.com 

MEM: Tel 01635 269327; www.rockpopmem.com 


POPSIKE: www.popsike.com 
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ТОҮАН 
SHEEP FARMING IN BARNET 
AVAILABLE ON WHITE VINYL AND 2 CD/DVD 
BRED825/CDTRED825 


TEIL P gr) 





VARIOUS ARTISTS 
SUMER IS ICUMEN IN 
3 CD BOX SET 

CRSEGBOX083 


IRON BUTTERFLY 
UNCONSCIOUS POWER 
7.CD BOX SET 

QECLEC72744 


Т 


Tana 
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Ww / 
с < [^ I 
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MANOWAR 

BLACK WIND, FIRE AND STEEL : 
THE ATLANTIC ALBUMS 

8 CD BOX SET 
QHNEBOX143 








EVELYN ‘CHAMPAGNE’ KING 
THE RCA ALBUMS 1977-1985 
8 CD BOX SET 

SMCR5197BX 


SUBSCRIBE NOW!! 





MAGAZINE : THIS IS CHERRY RED’S COLOUR NEWS MAG 
TO SUBSCRIBE PLEASE E MAIL: infonet@cherryred.co.uk. 
KEEP UP TO DATE WITH EVERYTHING CHERRY RED 





HAWKWIND 

50th ANNIVERSARY LIVE 
AVAILABLE ON TRIPLE VINYL AND 2 CD 
BREDT830/CDBRED830 


The wf 


free ‘Design 






e roma Red az 


THE FREE DESIGN 
BUTTERFLIES ARE FREE : THE 
ORIGINAL RECORDINGS 1967-72 
4 CD EDITION 

ACME355CDX 


— 9: 


JON ANDERSON 
SONG OF SEVEN 
QECLEC2747 





BILLION DOLLAR BABIES 
BATTLE AXE 

3 CD EDITION 

HNECD142T 


The Mercury Anthology 
Donfünkshunizeya. 





CON FUNK SHUN 
CONFUNKSHUNIZEYA : 

THE MERCURY ANTHOLOGY 
2 CD EDITION 

ROBIN44CDD 





esydent$ 
"d eS 


Ween 
Ms 


Live@n san Етап 5, 


THE RESIDENTS 

IN BETWEEN DREAMS 
1. CD/1 DVD EDITION 
CDBRED823 


HALGYAN ino som 
[57 THE YARDBIRDS 
DAY SPENCER DAVIS GROUP 


THE CREATION 


со 





JOHN'S CHILDREN 
THE ANIMALS 
BRIAN AUGER 


AND MORE... 


VARIOUS ARTISTS 
HALCYON DAYS : 60S MOD, R&B, 
BRITSOUL & FREAKBEAT 
ОҢУАМВОХ001 

3 CD BOX SET 


жағуы. 
АТТА 


7 4 7 4 7 


21:47 # 2 2 
[] 4 5 # y 
AL STEWART | 
24 CARROTS 


3 CD EDITION 
QECLEC32726 


IGGY AND THE STOOGES 
YOU THINK YOU'RE BAD, MAN? 
5 CD BOX SET 

CRCDBOX101 


қас 






SEARCHING 
THE ALBUMS: 


IMMACULATE FOOLS 
SEARCHING FOR SPARKS: 
THE ALBUMS 1985-1996 

7 CD BOX SET 

CRCDBOX102 


FOR MORE DETAILS ON THESE AND OTHER RELEASES 
AND HOW TO ORDER, CALL OUR MAILORDER HOTLINE ON 
020 8996 3120 OR VISIT THE WEBSITE 


www. cherryred.co.uk 


i 
MUDHONEY 
REAL LOW VIBE : THE REPRISE 





RECORDINGS 1992-1998 
4CD BOXSET 
QCRCDBOX105 





CHAZ JANKEL 

GLAD TO KNOW YOU : 

THE ANTHOLOGY 1980-1986 
5 CD BOX SET 

CRCDBOX104 


ANTHONY PHILLIPS 





Missing Links I - IV 


ANTHONY PHILLIPS 
MISSING LINKS I - IV 

5 CD BOX SET 

ECLEC52743 
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CREEPY JOHN THOMAS 
TRIPPIN’ LIKE A DOG AND 
ROCKIN’ LIKE A BITCH 

3 CD EDITION 

CRSEGO84T 





JIMMY SOMERVILLE 
HOME AGAIN 

AVAILABLE ON DOUBLE VINYL AND 3 CD SET 
SFELP084D/SFE084T 


www.cherryred.tv 
UNIQUE IN DEPTH INTERVIEWS 





musictovisit 






Bob Stanley carries pop’s baggage everywhere 
Here come the niche 





Vaporwave was a genre of the early 2010s 
that came and went as quickly as New 
Rave, Chillwave and Blipcore (that last 
one might not exist, but it should). It took 
80s and 90s songs — mostly smooth R&B 
— and slowed them down, stuck a ton of 
reverb on, then posted them online with 
visuals of old technology adverts and shots 
of Tokyo by night. 

I thought I was one of about three 
people in the world who enjoyed 
vaporwave and its retro-futurist nostalgia, 
created by kids who didnt have to live 
through the miners’ strike, “three minutes 
to midnight”, Ken Bates advocating 
electric fences at football grounds and 
sundry 80s delights — they just cherry- 
picked the bits they liked and pined for 
a time when the future seemed more 
exciting than the present. Nostalgia for 
optimism. I liked it a lot. 

Well, it turned out Michael Nesmith 
liked it a lot, too. Yes, the man who 
invented MTV, inherited the Tippex 
millions (I’ve always wondered if he sold up 
at the right time?), and sang such Monkees 
classics as You Just May Be The One 
and Listen To The Band. Talking about 
Macintosh Plus’ Floral Shoppe, one of the 
few vaporwave records to get a physical 
release, he said, “The first indicator as 
youre listening is that it’s abnormally slow. 
You think, “Well, that’s weird. Why are 
they singing like that? I don’t know. Do I 
like this? If you're distracted in the slightest 
and head to another train of thought, the 
music drifting off into this pool of liquid 
blue becomes compelling. It’s the most 
psychedelic stuff I’ve heard ever since 
psychedelics.” Mike then came up with 
the best explanation of the music that I’ve 
ever read. “This is the kind of music I hear 
when I’m driving in a car and I’ve got the 
radio on, but I’m not really listening to it. 
It’s some old mix I have from some old CD 
or some old cassette, and it starts to flow 
together with the sounds of speakers that 
are coming from shopping malls and In-N- 
Out Burgers. Then you stop and park by 
the ocean, and the ocean continues to play 
this music.” If that doesn’t lure you in, 

I dont know what will. 

This got me thinking about other 
unlikely advocates of niche music. Take 
that favourite punchline, Phil Collins. 


Of course, if hed never made another 

record after the peerless Face Value (I could 
definitely lose Tomorrow Never Knows, 

but it’s otherwise perfect) then his legend 
would be intact, not just among the “youth” 
who now ape his 1977 beard and baseball 
cap look, but MOJO types, too. Fans of 60s 
Kentish Town soul boys The Action have 
never had issues with Phil, who has always 
flown a flag for Reg King’s outfit (and for 
the drummer's literal outfit). “They were big 
heroes of mine, especially their drummer, 
who I copied all the time — I even bought 

a jacket like his,” he told The Times Will 
Hodgkinson. “It was through them that I 
discovered Motown and Stax. I would go and 
see them at the Marquee all the time.” They 
briefly reformed in 2000. I saw them upstairs 
at the Boston Arms in Tufnell Park — they 
were terrific and, if you squinted, they still 
had full heads of hair and it could have been 
1965. I’m pretty sure he wasn’t at that show, 
but Phil did get to play drums on a couple of 
songs for them. “For me it was like playing 
with The Beatles,” he said in a hushed voice. 


Nostalgia for optimism. 
I liked vaporwave a lot 


Another legend of pop culture called Phil 
— Hull’s own Philip Larkin — might be best 
remembered for swearing about your mum 
and dad, but he was an avid jazz fan. Not 
of the kind of jazz everyone pretends to like 
— Ornette Coleman, John Coltrane, Archie 
Shepp — but the kind that no one claims to 
like, even if they actually do. Who stands 
up for Louis Armstrong these days? He's 
mostly seen as a grinning Uncle Tom figure 
who sang What A Wonderful World as if he 
really meant it. This perception was already 
there when Larkin was writing jazz reviews 
in the 60s, mostly for The Daily Telegraph. 
Jazz was divided between what he called the 
beret set and “mouldy old figs” like himself 
who missed the giddy joy of Armstrong, 
Fletcher Henderson, Fats Waller, Sidney 
Bechet and other early, heavy heroes. He said 
Thelonious Monk had hams for hands, and 
a “faux-naif elephant style.” During the war, 
like everyone else, he had other fish to fry 
and lost track of jazz developments. When he 
encountered bebop as late as 1961, when he 
started writing his column and rediscovering 
jazz, he found it “bloodless... with John 


Faa Value Pa llino 





RECORDS 





Coltrane, metallic and passionless nullity 
gave way to... long-winded and portentous 
demonstrations of religiosity... jazz started to 
be ugly on purpose.” 

Larkin was a different man when he was 
writing about the sheer joy he found in 
jazz, up to and including the early 40s. In 
1940, he wrote a letter to his schoolmate, 
Jim Sutton, about a new Sidney Bechet 
recording: “I rushed out on Monday and 
brought Nobody Knows The Way I Feel 
This Morning. Fucking, cunting, bloody 
good! Bechet is a great artist. As soon as 
he starts playing, you automatically stop 
thinking about anything else and listen. 
Power and glory!” We've all felt like that 
about hearing a certain record for the first 
time, but not many of us could put it so 
inelegantly and wonderfully. 


Bob Stanley tweets @rocking_bob. 
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HEYDAY 


MAIL ORDER 

BOX 131, 548 - 550 ELDER HOUSE, 
ELDER GATE, 

MILTON KEYNES, MK9 1LR 

TEL: 01908 663 459 

e-mail: nick@heyday-mo.com 
website: www.heyday-mo.com 








JON ANDERSON / SONG OF SEVEN Remastered and expanded reissue. ................... 
BILLION DOLLAR BABIES / BATTLE AXE (3CD CAPACITY WALLET) Complete late 70s sessions 

of ex-Alice CooperBand (minus ‘Alice’). Includes first ever live show. UK P/P £1.50 .................. £18.99 
ELVIN BISHOP & CHARLIE MUSSELWHITE / 100 YEARS OF BLUES Down home blues set by 

two giants of the scene. 








DORSEY BURNETTE / НЕ рр! 

ШИН, лр E аады енна ндан алар ы айра Д £ 9.99 
JAMES BURTON / CANNONBALL RAG — EARLY GROUPS & SESSIONS Compilation of tracks from 

his early career as side man. Dale Hawkins, Glen Campbell, Ricky Nelson and others. ............. £ 9.99 
DAVE CARTRIGHT / A LITTLE BIT OF GLORY — BACK TO THE GARDEN — DON'T LET YOUR FAMILY 

DOWN (2CD) His three Transatlantic label albums from 1972, 1973 & 1974. ........................... £12.99 
PEE WEE CRAYTON / GOLDEN DECADE TEXAS HOP & SELECTED SINGLES 1947 — 1957 (2CD) 

b5itrack colleetionihy biuesiquitallSl.. .....ios eo ooo cnni onu n ta Poe rR 9 Y nnm nS PYERR Vu XY EN Ren E, £12.99 
CREEPY JOHN THOMAS / TRIPPIN’ LIKE A DOG... (3CD CAPACITY WALLET) Complete recordings. 

Three albums. ‘Come With Me’, ‘Same’ & ‘Brother Bat Bone’. UK Р/Р #1.50........................... £18.99 


DRONES / THE ALBUMS (4CD) 59 tracks. Everything released by the Manchester punks 1977 
– 1999. ИК Р/Р #1.50..................................... 
DAVE EDMUNDS /5 ORIGINALS (3CD) ‘Subtle As...’, ‘D.E 7th’, ‘Information’, ‘Riff Raff’ & ‘I Hear 
Үои ВооКїпд' (!їуе). ИК Р/Р — $ее һе!0\. ..................................................... 
FREE DESIGN / BUTTERFLIES ARE FREE (4CD CAPACITY WALLET) 7 albums plus single sides. 

dM dJigub ЕЕЕ ТЕСТЫ; £20.99 
FUMBLE / NOT FADE AWAY (4CD BOXED SET) Complete recordings 1964 — 82. UK rock n roll 

revival band. UK P/P — see below.. 
IGGY & THE STOOGES / YOU THIN 














year of The Stooges. Five live shows. UK P/P - ѕее бе[ом. ................................................ £25.99 
IRON BUTTERFLY / UNCONSCIOUS POWER (7CD) Anthology 1967 — 1971. All their albums and 

singles plus Fillmore East 1968 performances. Remastered. UK P/P #3.50............................. £36.99 
MEDICINE HEAD / NEW BOTTLES OLD MEDICINE (2CD) 50th anniversary reissue. Second disc 

features singles, sessions and live !гасКв..............................................2.22222....... £13.99 
PINETOP PERKINS / CHICAGO BOOGIE BLUES PIANO MAN Muddy Waters piano guy. Features 

also three tracks by Johnny 'Вїрй Моо$е' \Ма!Кет. ............................................................. £11.99 
RACING CARS / THE ALBUMS 1976 — 1978 (4CD) 51 tracks featuring their two albums, plus Peel 

sesslüns: and two live concerts. UKP/P ETBD.,.. casos enia ianuas eundem sirena £20.99 
BALUJI SHRIVASTAV / INDIAN CLASSICAL INTERACTIONS New album by sitar maestro. Features 

АЕ ПИ ИШ ТИШИ | PAVERS Ges E EPEE E EEEN £10.99 


AL STEWART / 24 CARROTS (3CD) 40th anniversary edition. Remastered album, demos and 1980 
Hammersmith live performance. UK P/P £3.50 . £18.99 
TARHEEL SLIM / WILDCAT TAMER 1950 — 1962 First career overview of blues guitarist. .£ 9.99 
V.A. / SUMER IS ICUMEN IN — THE PAGAN SOUND OF BRITISH & IRISH FOLK 66 — 75 (3CD) 

60 tracks. Third Ear Band, Meic Stevens, Mighty Baby and more. UK P/P — see helow................ £20.99 
JERRY JEFF WALKER / MR. BOJANGLES — ATCO/ELEKTRA YEARS (5CD CAPACITY WALLET) 

5 albums from 1968 — 1979. UK P/P £1.75. 


POST/PACKING UK: CD/2CD/7"/DVD £1.35 first then 50p after / Multip 
then £0.50 after / LP £3.50 first then £0.50 after. Double LP £4.00 Jat —À m 
Cheques/P.O.'s payable to 'Heyday Mail Order" Please include telephone number. (P9999 "yieA | (72573 
Please include SAE/IRC if requiring information by post ..Thanks. mem ; 

















Plastic Wax Records 


222 Cheltenham Road, Bristol BS6 5QU 


(10 Minutes from Temple Meads Railway Station, Bristol Bus Station and the M32) 


Plastic Wax Records is Bristol's longest established independent record 
shop with the largest range of used vinyl and CDs in the South West, 
including rare collector editions. We cover most genres: Rock, Reggae, 
Soul, Punk, Hip Hop, Prog, Indie, Electronica, Ska, Funk, African, 
Country, Jazz, Classical and Soundtracks. 


We are the leading stockist for Bristol Archive Records, who showcase 
music from the diverse Bristol music scene and feature many artists and 
releases that are rare or never before released, and Reggae Archive 
Records who feature music from British Reggae labels and artists 


We also offer special discounts for bulk purchases so please enquire for details. 


Looking to sell? We are constantly looking to purchase good quality stock 
So if you are looking to sell your collection or even rare single records or 
CDs please contact us. 


OPENING HOURS 


Monday 12noon - 4.30pm eœ Tuesday - Friday 9.30am - 7.00pm 
Saturday 9.30am - 6.00pm « Sunday 12noon - 4.30pm 


Telephone: +44 (0) 1179427368 
Web: www.plasticwaxrecords.com 
"f Facebook: Plastic Wax Records 


email: dave.kellard@plasticwaxrecords.com 





RECKLESS 
RECORDS 


30 Berwick St, Soho 
London WIF 8RH 


BUY 


SELL 





TRADE 


We will always pay 
a fair price for your 


Vinyl & CDs 


Any quantity, 
large or small! 








020 7437 4271 
recklessrecordsuk@gmail.com 


London store: www.reckless.co.uk 
Chicago stores: www.reckless.com 






A little down? lan McCann reckons house 
with heart might pick you up 















Tough times. You need something to in their nasal tones on their Trafalgar album, 
recharge your soul. It may still come as a but blissful via Al Greens godly larynx. 
surprise that some of the most uplifting Coming from a funkier base, the Norman 
and touching music of the past 35 years Whitfield production of Rose Royces RR 
was made on machines and sometimes Express (81) used a train metaphor as a motif 
glories in its own mechanical nature. If for a clattering, non-stop disco fandango, a 
you were to ask its fans, they might not very house-like experience, and the attention 
articulate it this way, but the best of vintage drawn by the electro throb of dance tunes 
house music was a spiritual experience. such as Steve Arrington’s Feel So Real (85) 
We know good times were had by and a series of records by (The Fabulous) 
many in the interest of, well, having Aleem(s) & Leroy Burgess (’82-86), to take 
good times. We know a lot of drugs were just two examples, made it clear mainstream T F Д R $ 
consumed. We know a sense of oneness dancefloors were not deterred by endless 
with the universe could be induced by said electronic beats; Donna Summers I Feel Love featuring: 
stimulants. But the music was a passing may have been early to the party in 77, but its 
fad, right? A tune simply replaced by the lessons were clear. THE DEF MIX 
next tune, by the next; why, it could have - 
been a ес rhyme or - safety ad That breathless rush was By David Morales 
set to a beat, and it sometimes was. But somehow profound 
that rush, that sense of connection, that credited to Marshall Jefferson Presents Truth 
breathless runaway roar of the sound was These records emanated from artists who (Big Beat, '88), and Richard Rogers Spread 
more than just an excuse for a night of box originally dealt in traditional funk and soul. A Little Love (Sam, '90), but for a soul- 
dancing. It was somehow profound. When house began to fall under the light of packed, love-powered experience, Ten City's 
It’s no accident the word “deep” wider exposure in 1985, its soulful heritage was Foundation (Atlantic, '89) is hard to beat. 
became attached to some house. At times quickly apparent: vocalists such as Darryl Pandy __ Lead singer Byron Stingily soars way up there, 
it was fathoms deep. That's because it was and Keith Nunnally were clearly steeped in the the beats take you away, and the arrangements 
part of the tradition that gave the world gospel tradition even if they were working in from Jefferson, Stingily and Byron Burke 
gospel, and soul, and funk. That ancestry music born in Chicago's gay scene. are glorious — hear those riffing strings on 
may not have seemed obvious when the Its obvious that some vintage house "Thats The Way Love Is, the reedy keys on 
charts were full of ditties that mostly records could give you a rush to go with the Suspicious, and the way Devotion drops and 
consisted of the words “acieed” and “house E you might have necked. But here, we're rises behind the glorious singing to let it really 
you all night long”, but it was there all talking more than a blast of rising Juno speak to you. This is paradise, garage house 
the same, a latent feeling, a recessive gene synthesiser. We need to seek out soulful style, and ranks as superb uptempo soul. 
you hardly knew existed. But sometimes vocal performances, the ones where people Let us not forget Robert Owens, the 
it emerged into the light, and the joys of are expressing their love, or their worries, former Fingers Inc vocalist who's cut a 
spiritual, heartfelt house can lift every soul. or their hopes and dreams, as soul has slew of solo records that can pick up your 
House with soul? The concept should done for decades. Baltimore’s garage house mood: Was I Here Before? (U-Star/Musical 
come as no surprise. According to many specialists Basement Boys had an impressive Directions 12", '93) and Tears (ffrr '89), 
pundits, the kids who pioneered house СУ, delivering Crystal Waters’ unstoppable credited to Frankie Knuckles Presents Satoshi 
supposedly sat in Chicago and Detroit Gypsy Woman, which drove everyone to Tomiie); and Chicago pioneer Sterling Void 
bedrooms listening to Kraftwerk and Afrika the dancefloor before driving them nuts, (Its All Right, with Paris Brightledge, fftr 
Bambaataa (said to have been another fan of апа taking mixing gigs for Michael Jackson '88). And pause a moment to realise that 
the German electronic pioneers), but were (Stranger In Moscow), Erykah Badu (Bag house became a worldwide phenomenon, 
not so often told that the robotic thump Lady) and heaps more. But for a soulful house with the UK a stronghold. Even Redcar, the 
of disco grew out of black soul music. experience, try their productions on the male gritty coastal steel town, gave us The Tyrrel 
Effectively, 70s Philly smashes The O’Jays duo Mass Order, whose Maybe One Day Corporation, who added a working-class 


I Love Music and MFSB’s Let’s Clean Up (Columbia, '92) is due for reassessment. While northern sensibility to garage house on two 
‘The Ghetto were house music before their the album’s generic ballads have not aged well, fine albums (North East Of Eden, Play For 


time, built on repetitive beats that drilled when it rises to spiritual house, it’s heavenly. Today, Cooltempo '92 and '95) that are 
into your hearts. Even the Bee Gees, the Lift Every Voice (Take Me Away) and the title somehow both uplifting and realistic. The 
kings of disco for the mainstream, had long cut offer a shimmering, gospel-fired house titles speak volumes: Ask Me Tomorrow, 
composed songs intended for black soul rush, Runaway Love has a mid-tempo street Lies Before Breakfast, Going Home... 
voices, such as To Love Somebody, penned groove, and Let’s Get Happy speaks volumes. lyrically poignant yet musically escapist, this 
with Otis Redding in mind and definitively Marshall Jefferson’s production discography ^ bittersweet music fits these tough times. 
delivered by James Carr, and How Can You is packed with one-off soulful house gems to 

Mend A Broken Heart, decent enough be treasured on 12”, such as Open Our Eyes, lan McCann would rather jack. 
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In 2006, Bob Dylan had an album called 
Modern Times, which is very Bob Dylan of 
him, because he’s not very modern at all, is 
he? With his old-fashioned hat, and his old- 
fashioned bow-tie, and his old-fashioned 
everything, really, Bob has been harking 
back to days gone by ever since actual days 
gone by. In fact, Dylan is one of those 
people who, every time you look at them, is 
still far away in the past. If you were able to 
construct a time machine like in Back To 
The Future 3 and set it to BOB DYLAN 
1887, you'd find people a-sitting round a 
campfire saying, “That there Bob Dylan is 
like a figure torn from the pages of history.” 

Which all just goes to show that even 
old-fashioned people are obsessed with the 
notion of modernness. “This is the 
Modern World,” sang The Jam, which 
was a bit ironic as they were dressed as 
mods at the time, who if you recall used to 
call themselves “modernists” but since 
1962 have devoted themselves to being 
about as modern as, well, scooters. Mods 
are, by the way, the weirdest pop tribe 
because, unlike every other pop tribe, they 
don’t create but they do curate. Other 
tribes — pop, soul, metal, rap — are 
enormous, decades-spanning founts of 
creativity, spawning artiste after artiste 
with fresh new ideas. Mods just buy 
scarves. There have been two good mod 
bands — The Jam, who were really a rock 
band with scarves, and the Small Faces 
(The Who are a rock band who pretended 
to be mods to get scarves), which is dismal 
going for 60 years of mod, really. 

But even mods were interested in being 
modern, which just goes to show how 
important being modern is. The 
Boomtown Rats sang She's So Modern, a 
song about Paula Yates, who was a lot more 
modern than The Boomtown Rats, who 
pretended to be punk but were really the 
Irish Bruce Springsteen, or the bits of the 
Irish Bruce Springsteen that Thin Lizzy 
didn't want any more. 

Punk rock was supposed to be modern, 
of course, overthrowing the past like the 
past was a hairy statue in an RAF greatcoat, 
but it was still guitars and songs. It was, 
however, a lot more modern than new 
wave, which was basically people in their 
late twenties wearing 60s suits and ties with 


davidquontickiikc:; 


а ...to write a column for Record Collector. Yay 
D Modernness is next to godliness 





too many keyboards. But the modern 
world, which The Jam could only dream 
of, persisted in happening. A lot of this was 
technology’s fault — pop has always been 
the, ahem, daughter of invention — but 
another lot of it was David Bowie’s fault. 
But when the 80s came and David 
Bowie recorded Modern Love, it was a 
strangely timed moment, because if there’s 
one thing Bowie had been since 1969, it 
was modern. From writing an acoustic one- 
hit-wonder song about space alienation to 
fucking with the fabric of time in Berlin, 
Bowie was so modern he was from the 
future. Yet, by the time he wrote Modern 
Love, he was all about the present, and 
Modern Love introduced a decade — the 
80s — of David Bowie doing whatever other 
people were doing (he called this time “the 
Phil Collins years” but it wasn’t that bad). 


Mods devoted themselves 
to being about as modern 
as, well, scooters 


The 80s were a very modern decade all 
round. Peter Gabriel, who'd spent five 
years playing a root vegetable in Genesis, 
shaved his head, wrote a song called 
Modern Love and invented Phil Collins’ 
drums. There was a band called Modern 
Romance, whose debut single was very 
New Romantic and was called Modern 
Romance, but this direction didn’t last, 
perhaps because it was too modern. There 
were Modern Eon, whose greatest 
achievement was to sound exactly how 
you'd imagine a band called Modern Eon 
would sound. 

Pop music was, by definition, modern. 
People wanted new sounds and new styles 
(but not so much the magazine New Sounds, 
New Styles) and, as new technology evolved 
even more, there was MTV pop, then house, 
and then all kinds of music, some of it 
exciting and modern (sampling gave the 
world the chance to recombine old sounds 
to make new ones) and some of it boring 
and old (Britpop, which was basically 
Merseybeat on cocaine). Now we live in an 
age where half the chart is full of ballad- 
singing property developers and the other 
half is teen pop. And the weird thing about 
that is that pop is completely mental 
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nowadays. I don’t mean all those dull men 
in knitwear singing about their dull lives in 
knitwear. I mean the tinny stuff that comes 
out of the radio. You may not like it — you 
may still be upset about Phil Collins being 
awful except for the drum one — but you 
should at least acknowledge that a lot of 
current popular music is very bizarre indeed. 
Stuttering beats, sliced-up vocals, 
apparently random changes of tempo, loud 
bursts of weird random noise: sometimes 
hearing daytime Radio 1 is like listening to 


John Peel late at night [in 1981 - Ed]. It's 


as though the true heirs of Cabaret Voltaire 
and This Heat are BTS and Charli XCX. 


David Quantick tweets @quantick. 
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ғ Luke Haines writes the shuk out of rock'n'roll “с, 


A 
In defence of George Harrison's Dark Horse 















There are albums that are derided, by fans wife. But we all know that story. Let’s just say 

and the artists themselves (see Oasis’ that Dark Horse is an unhappy little album, 

output after 1994), and there are albums and everyone was in for a really weird ride. 

that are — without the use of some kind of Hari’s On Tour, the opening track, is one 

scrying device — beyond redemption: Cut of the oddest ways to start an album. Written 

The Crap by the Clash, say, Tin Machine in honour of that rare event, a Beatle on tour 

II, John and Yoko's Sometime In New York (at the time of writing it, George was about to 

City, or everything by Ringo after go on his disastrous soul-destroying ’74 tour), 

Goodnight Vienna. it’s an instrumental and sounds a bit like a 
Which leads me to the subject of this man enamoured with Eastern classical music 

column: albums that bore the wait/weight and Elmore James, re-writing the Top Gear 

of expectations like a flock of hungry, fat theme. I like it. Others don’t. 

eese, and then, upon release, dissolved 

= a grease puddle of despondency George’s great coked-up, 

shared by audience and creator(s). I’m miserable masterpiece 

talking about George Harrison's near 

career-destroying Dark Horse (1974). Let's The album proper starts with Simply 

take on the impossible. Because I think we Shady, one of the great George songs, as 

can rehabilitate my favourite George candid as any rock-star song about booze and 

album here and turn it (back) into coke excess. Equally great is So Sad, another 

something that Pauly Mac may possibly “my life’s gone to shit” song: Dark Horse is 

describe as (cue Macca voice), “A great George’s Berlin, his 3rd/Sister Lovers, his Songs 

little rock'n'roll album." Of Love And Hate. Then, just when you think 
We have to talk about the art of Dark Horse couldn’t get much more down, 

singing first. If you know Dark Horse, Bye Bye, Love wanders in like a suicidal 

youll know what I’m getting at. There is mourner at a funeral. George deconstructs the 

a misconception that pop music has Everly Brothers using one of the sourest vocal 

anything to do with being a “great” singer. performances ever committed to tape, and 

Blame Elvis — he could “sing”. If, for the gives us a blow-by-blow account of his 

sake of simplicity, Elvis is the chassis that marriage breakdown. Thanks for that. 

pop music is predominantly built upon, Part of the perceived failure of Dark Horse 

then pop music is shackled to the singer may be down to its production. This is not a 


myth. Now, I believe that pop music is the wall of sound, it is not the serene clarity of 
great Folk Art Form. That is ‘Art’ with a Living In The Material World. No, it is the 
big fat A. In Folk Art, you make Art out of greatest, most sought-after session musicians of 


anything you can find. That means you the 70s (Billy Preston, Nicky Hopkins, Jim 
use the voice you have and whatever Keltner et al), recorded in a claustrophobic 
comes out is what it is: Art (apologies for soup and sounding not unlike... The Fall. я 
more big As than a Crass album). This is We have made it over the border and onto " ERE — 
why Mark E Smith is one of the great Side 2 of George's great coked-up, Fall-like, The sad thing about Dark Horse, and the 
rock’n’roll singers, and Michael Ball isn’t. miserable masterpiece, and it’s time for a tour that coincided with it, is that the public 
So back to Dark Horse (or rather, Christmas song: Ding Dong, Ding Dong, and press reaction did seem to kill George’s 
hoarse). On which George, for one or two which outrageously cops the Avon theme and ambition. And even though the follow-up — 
reasons, evinces an extremely sore throat. has a chorus of sweaty, cheerless children the equally misunderstood Extra Texture — 
And, boy, did it show. singing Ding-Dong Ding-Dong Ding-Dong was great, it was as if music was now only a 
George was knackered by 1974. Dong for what feels like about an hour. I love very small part of George's life until he 
Already overburdened by the massive it. Others don’t. By the (rather great) title started having fun again in the Wilburys. 
weight of the Bangladesh concert, the track we can be certain of one thing: George There is an extra song on the current CD 
previous year’s blockbuster album, Living had a very sore throat. reissue of Dark Horse, the Ding Dong B-side 
In The Material World, writing hits for I can understand why Dark Horse is so I Don’t Care Anymore, which pretty much 
Ringo, producing a great album by frowned upon. George’s voice is very different sums up George’s state of mind. Resurrect 
Splinter, and having to deal with his from anything he had previously recorded. Dark Horse and you may beg to differ. 
terrible friend — the appalling Eric Even if you don’t buy into my folk (as Art) 
Clapton, who copped off with George's theory, you can always try this: it’s rock'n'roll Luke Haines tweets 9LukeHaines News. 
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ORPINGTON 


We presently have no re- 
opening date for Orpington. 
Please see our dedicated 
‘Orpington Record Fair’ 
facebook page 
for up to date news & 
announcements 


SATURDAY 9th JANUARY 


Sussex's new record fair & 
Crate diggers paradise, right in 
the middle of town! 
Assembly Room, Council House 
Building, North Street, 
Chichester, PO19 1LQ. 
09.30-15.30 
Free admission 


CANTERBURY 


SATURDAY 5th DECEMBER 
SATURDAY 6th FEB 2021 
CANTERBURY ’'S BIG FAIR IS 

BACK BACK BACK! 

Westgate Hall, Westgate Hall Rd, 

City Centre, CT1 2BT 


09.30-15.30. Free admission. 


You can find all of the latest news & information for our Ei 


record fairs on Facebook. Please like & share! 
WE ALSO BUY VINYL COLLECTIONS AND MUSIC MEMORABILIA 


PLEASE CONTACT CHRIS - 


SEE DETAILS AT THE TOP 











LARGE RECORD COLLECTIONS PURCHASED - Tel. 07850 445624 


Buying for 40 years. Rock, Punk, Indie, Soul, Blues, Reggae etc. CDs, memorabilia etc. 








СІНІУЕ БІБЕ 


7 RECORD FAIRS 


Back indoors but this time in: 
The Corn Exchange 
Doncaster Market, Market Place 
Doncaster DN1 1NG 
(10am-4pm) 


For bookings contact: 
recordfairs@fiveriserecords.co.uk 
Tel: 07854 148773 


WHAT'S 


find out RIGHT NOW at 
www.rarerecordpriceguide.com 








TALKING HEADS 


FERGAL LAWLER 
OF THE 


CRANBERRIES 


Drummer on their latest box 


What movie could your new 
package soundtrack? 

Nick And Norah's Infinite Playlist. 
Have you done anything that 
fans may not know about? 

Music for documentaries, short 
films, art installations, and a solo 
album is due. 

Where were you when you first 
heard one of your own songs 

on vinyl? 

My dad’s music room, in our house — 
Everybody Else..., early 1993. 

What was your first record? 

Run DMC Raising Hell, 1986. 
What’s the last album that 

you bought? 

Charles Mingus Pithecanthropus 
Erectus. 

What records made you want to 
Во рго? 

The Cure’s Kiss Me, Kiss Me, Kiss Me 
and Pixies’ Doolittle. 

Who's taken music forward in the 
last decade? 

Ben Frost, Valgier Sigurdsson, Sigur 
Ros, Radiohead, Tool. 

Who would you like to cover one 
of your songs? 

Sinead O'Connor is doing No Need 
To Argue. 

Which of your songs is the most 
personally meaningful? 

When You're Gone and Daffodil Lament 
remind me a lot of Dolores [O'Riordan]. 


ROISIN MURPHY 


Ex-Moloko singer welcomes 
the Machine 


What movie could your new 
album soundtrack? 

Basic Instinct. 

If you could re-visit any of your 
albums, what would you change? 
I'd have smoked less skunk while 
making my second album. Jesus, it’s 
so paranoid. It crawls up your back. 
Is there anything still unissued? 
Recordings with Eddie Stevens for [a 
project called] Eggs Rated. Pure filth, 
so that'll probably never surface. 
Have you done anything that fans 
may not know about? 

A remix of Pulp’s Sorted For E’s And 
Whizz that they got us to do, and 

| did Alice In A Wonderland with 
Nellee Hooper. 

With whom would you like to 
make a split 7”? 

Iggy Pop. 

Who would you like to produce? 
Billie Eilish. The only pop star of 
substance in about 20 years. 
Where were you when you first 
heard one of your songs on vinyl? 
Where Is The What If The What Is In 
Why test-pressing, in Sheffield’s 

Fon studio. 

What was your favourite record 
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Of all the people you've worked 
with, who taught you the most? 
Stephen Street — an incredible 
producer, engineer and musician. 
Would you change any of your 
artwork, given the chance? 

Roses [2012] was a rush job. 

What fact about you may surprise 
your fans? 

| happily spend the day in the kitchen, 


listening to jazz while preparing a meal. 


Who's your favourite songwriter, 
and what's their best lyric? 

Jeff Buckley: "It's never over, my 
kingdom for a kiss upon her shoulder, 
All my blood for the sweetness of 

her laughter.” 

Dying peacefully on your deathbed, 
what would you like to hear? 
Radiohead, All | Need. 


The Cranberries No Need To 
Argue CD/LP box is on Island, 
13 November. 


shop when you started out? 
Eastern Bloc, Manchester — Chicago, 
Detroit, New York imports, UK house 
scene, My Bloody Valentine, Sonic 
Youth, Jesus & Mary Chain, Ride. 
The guys from 808 State owned it 
and sold records there. But every 








On the couch with RC’s 
resident shrink, Dr Tim 





DONOVAN 
WOODS 


A-list country songwriter 
setting out his solo stall 


What's the last album that 

you bought? 

Dawes Nothing Is Wrong. 

What was your first record? 
Jay-Z Hard Knock Life. 

Is there anything unissued in 
the archive? 

Trees [Woods' school band] had 
several albums' worth on Tascam 
4-track. | have the tapes. 

What records made you want to 
&o pro? 

Hayden's guitar sound. 

Is anyone in your family 

a musician? 

My mum sang in The Starlight 
Singers and made an LP. 

Who's taken music forward in the 
last decade? 

Kendrick Lamar, J Cole, Chance, 
Nicki Minaj. 

Have you ever collected anyone? 
Oasis singles in high school. 

Who would you like to cover one 
of your songs? 

Rufus Wainwright. 

What fact about you may 
surprise fans? 

| collect basketball shoes, but | don’t 
even like it! 

Which question do you wish 
people would stop asking? 

What differs when you're writing 
songs for another artist, versus when 
you're writing for yourself? Literally 


boyfriend I’ve ever had has 
stolen my fucking record 
collections — like two 
pressings of [her solo LP] 
Overpowered, 900 quid 
each! 

What was your 

first record? 

Fucking Jesus. The Joshua 
Tree, on my 13th birthday. 
What's the last album 
that you bought? 

Terry Callier Alive. 

Was anyone in your family 
a musician? 

My uncle, Jim Tyrell, was 

a multi-instrumentalist and 
an incredible singer in show 
bands and, in the 70s and 
80s, a five-piece jazz band 
and trio. Fucking brilliant — 
pitch-perfect. | spent every 
summer Sunday dancing at 
his jazz events. He had The 
Well Runs Dry on Columbia. 
Did you ever write songs 
‘under the influence’? 
Nearly all. I’m a Rastafarian 
when it comes to writing — 
it helps me hear. 

Have you got studio notebooks? 
Big sketchbooks of magazines 

and newspapers that | use 
occasionally for writing, to 

prompt something. 





nothing. I'm always trying to write 
dope songs. 

Is there a myth about you that 
you'd like to set straight? 
People often say that I’m the type of 
guy that they'd like to have a beer 
with. | don’t drink, and I’m actually 
not that nice. 

With whom would you most like 
to work? 

Га love to write something with 
Francis And The Lights. 

Do you have any 

unfulfilled ambitions? 

To feel calm for a day. 

Dying peacefully on your 
deathbed, what would you 

like to hear? 

My children singing Moon River. 


Donovan Woods Without People 
is out via donovanwoods.net, 
6 November. 


What would you ask your 
musical hero? 

Van Morrison. How do you lose 
yourself? Where do you get the 
bravery to let go? 

What's the oddest circumstance 
that's inspired a song? 

Wearing a purple, ribbed, skinny 
jumper, when | met [Moloko's] 
Mark Brydon. The phrase that | was 
uttering that night to fucking anyone 
that listened was, “Do you like my 
tight sweater?” That led to the first 
song that | ever recorded. 

Who has taken music forward in 
the last decade? 

DJ Koze, and Dilla — his production is 
still futuristic. 

Have you ever collected anyone? 
U2, in that first year in Manchester. 
Bootlegs and everything. And I've 

a few rare Sonic Youth things, but 
it’s been a long time since | was 

a collector. 

What record are you looking for? 
I've got an army of bloke mates who 
play music to me. “There you go, 
look at that!” 

Who would you like to cover one 
of your songs? 

Shirley Bassey, Sing It Back. 


Roisin Murphy Roisin Machine LP, 
blue LP/signed fanzine, CD, are 
on Skint. 





BARNEY 
GREENAWAY OF 
NAPALM DEATH 





What movie could your new 

set soundtrack? 

It’s our traditional dustbins-falling- 
down-stairs-with-somebody-inside- 
shrieking. So, something like 1972 
Russian movie, Stalker. 

If you could re-visit any of your 
albums, what would you change? 
Harmony Corruption [1990] isn't as 
raw or as thrusting as it could be, 
though | wouldn't re-record it. 

Have you done anything that fans 
may not know about? 

Zu's Goodnight, Civilization. 

Do you recall you first hearing one 
of your songs on vinyl? 
Benediction Subconscious Terror. 

It was a shock: "Is that me?" 

What was your first record? 
Black Sabbath's Paranoid, in Aston. 
What's the last album that 

you bought? 

British Sea Power Do You Like Rock 
Music? 

What record made you want to 
go pro? 

GBH Leather, Bristles, Studs And 
Acne. Ferocious. It said to me, 

"| can do this." 

Was anyone in your family 

a musician? 

My cousin, Paul, was a classically- 
trained keyboardist in The 

Black Abbots. 

What record are you looking for? 


AMARANTHE 





What film could your latest 

opus soundtrack? 

Elize Ryd (vocals): Bladerunner 
2049, Minority Report or The Island. 
Have you done anything that fans 
may not know about? 

Elize: |’ve written and recorded 
jingles for radio and Spotify. Also, 

a theme song/jingle for a Swedish 
female handball team, and Olof 
(Mörck) and I wrote and recorded the 
12 Oz Mouse TV jingle/theme. 

With whom would you like to 
make a split 7”? 

Elize: Rammstein. | wouldn’t mind 
hearing them cover Viral [laughs]. 
Who would you like to produce? 
Olof Mórck (guitar): In Flames, 

Dark Tranquillity. 

What was your favourite record 
shop when you started out? 

Elize: Bengans, Gothenburg Central 
station. My brother worked there and 
| went to school in Kungälv and 
passed it every day. 

What was your first record? 

Olof: Metallica And Justice For All, for 
the badass sleeve. 

What records made you want to 
go pro? 

Elize: Basic Element Basic Injection, 
The Ultimate Ride, Shakespears 





Japanese hardcore punk albums 
and singles. 

Who would you like to cover one 
of your songs? 

Belle & Sebastian, Born On 

Your Knees. 

What fact about you may surprise 
fans? 

I’m an amateur historian of 

the Soviet Union's psychology, 
aesthetics, structure and effects. 

Is there a myth about you that 
you'd like to set straight? 

I'm not a fucking uptight, aggressive 
person. | have my moments, but I'm 
a friendly pacifist. 

Who's your favourite songwriter's 
best lyric? 

Motórhead's Overkill: “Only way to 
feel the noise is when it’s good 

and loud.” 

Dying peacefully on your 
deathbed, what would you 

like to hear? 

Motórhead, Shoot You In The Back. 


Napalm Death Throes Of Joy 
In The Jaws Of Defeatism is on 
Century Media. 


Sister Hormonally Yours, 
Queen Innuendo, Hole 

Live Through This, and 

all of ABBA. 

Was anyone in your 

family a musician? 

Elize: My grandfather 

was a Finnish 

jazz guitarist, my 
grandmother a singer, 

and my mother sang and 
wrote songs. 

Have you kept studio 
notebooks? 

Olof: Diaries with 
Dragonland, 20 

years ago. 

What’s the oddest 

place that's inspired 

a song? 

Olof: San Gimignano, 
Tuscany — A Thousand 
Towers White. 

Who's taken music 
forward in the 

last decade? 

Olof: Starset, Periphery. 
What backstage incident 
makes you laugh most? 
Elize: A few times, me or my 
bandmates puked backstage 
before, during or after a show. The 
funniest was when everyone got food 
poisoning in Budapest. We all looked 
at each other during the show — the 
poker faces were priceless. 
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Which movie could your new 
set soundtrack? 

Blade Runner. 

Who would you most like 

to cover? 

Vince Clarke. 

What was your favourite record 
shop when you started out? 
Records & Relics, Blackpool. 

What record made you want to 
&o pro? 

Michael Hedges Aerial 

Boundaries. 

Did you ever write songs 

‘under the influence’? 

I'm bipolar, so diazepam, 
mirtazapine, Prozac, 

sodium valproate. 

What would you ask your 

music hero? 

l'd ask Bjork to be my friend. 
Who's taken music forward in the 
last decade? 

Chris Thile — incredible, 
mathematical, virtuosic precision 
and wild abandon. 

What record are you looking for? 
The Durutti Column The Guitar And 
Other Machines LP. 

Which of your songs is the most 
personally meaningful? 

Until The Sun Destroys The Earth. 
Of all the people you've worked 
with, who taught you the most? 
Brendan Croker — how to quieten 

a noisy room with your playing. 
What backstage incident makes 
you laugh most? 

| was questioned by Chinese secret 


Amaranthe’s Olof Morck, left; Elize Ryd 





What fact about you may surprise 
your fans? 

Olof: | wanted to be a visual artist 
— oil painting. | spent a /ot of time 
practising, but once | got a guitar, 
my fate was sealed. 

If you had a record-listening 
party, what would you play? 
Olof: Richard Wagner's Ring cycle. 
Astounding music and one hell of a 
challenge to listen through [laughs]. 








police after telling people about the 
Wuhan Uprising. 

Is there a myth about you that 
you'd like to set straight? 

| don’t use a fucking loop station 
[laughs]. That felt good. 

Who's your favourite songwriter, 
and what’s their best lyric? 

Nick Harper: “There is no truth up in 
the mountains, there is no answer 
out in the sea, There is no secret 
buried in paradise, a song from 

a tear does it for me.” 

If you drove an ice cream van, 
what would it play? 

Jimi Hendrix, Crosstown Traffic. 
Dying peacefully on your 
deathbed, what would you 

like to hear? 

Jeff Buckley, Last Goodbye. 


Jon Gomm The Faintest Idea CD, 
2LP, Deluxe 2CD/DVD/book are 
on Kscope. 


Is there a myth about 

you that you'd like to 

set straight? 

Elize: My real name is Elise. 
| spelt it with a ‘z’ because 
Elise was taken on Hotmail, 
then everybody emailed me, 
spelling it with a ‘z’ and 

it stuck. 

With whom would you most 
like to record? 

Elize: Max Martin. 

Who's your favourite 
songwriter, and what's their 
best lyric? 

Elize: Freddie Mercury, 
Innuendo: "You can be 
anything you want to be, Just 
turn yourself into anything 
you think that you could ever 
be, Be free with your tempo, 
be free, be free, Surrender 
your ego, be free, be free 

to yourself." 

What unfulfilled ambitions 
do you have? 

Elize: To co/write and play in 

a musical, and to act in a TV series 
or movie. 

Dying peacefully on your deathbed, 
what would you like to hear? 
Elize: AC/DC, Highway To Hell, to 
make me laugh. 


Amaranthe Manifest is on 
Nuclear Blast. 
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rom Vernon, Alabama, Dan Penn 

helped create the southern soul 

sound, though it was with country 

singer Conway Twitty that he 

scored his first hit when Twitty took 

his composition Is A Bluebird Blue? 
into the US Top 40 in 1960. He enjoyed 
further success with James And Bobby 
Purify, James Carr and Aretha Franklin 
when they turned I’m Your Puppet, The 
Dark End Of The Street and Do Right 
Woman, Do Right Man respectively into 
future classics. He also worked with the Box 
Tops, producing The Letter and penning 
Cry Like A Baby. This year’s Living On 
Mercy is his third solo album. 


You grew up in Vernon, Alabama. What was 
life like? 

Vernon was a small town and we had music. 
Mom played piano and Daddy played 
acoustic guitar. They both played in church 
and on the front porch and had a good time 
with it but didnt take it any further. 
Everybody was a pretty good singer in church 
and I started singing there before I could read 
the words. I just hollered and dad would 
come over and say, “Hold it down a little, 
son,” as I would get so loud. We also had the 
radio, WLAC, the Nashville radio station 
where I heard Ray Charles and Bobby Bland. 
Dad bought me my first guitar when I was 
nine, a little Silvertone. He and some 
gentlemen would get together on a Saturday 
afternoon and evening and I would pretend to 
play along with them. Then, when I was 16, 
daddy gave me his Gibson, taught me some 
chords and that’s when I started to get serious. 


That was 1957. Three years later you had 
your first hit. 

I was just a kid. I'd written three or four 
songs and was playing in a square dance 
band called The Rhythm Swingsters with 
[saxophonist] Billy Sherrill. He was going to 
Florence, Alabama to [Tom Stafford's] SPAR, 
a little studio above the City Drug Store, and 
he invited me. I put down my songs; one 

of them was Is A Bluebird Blue, someone 
took it to Conway Twitty and it became a 
hit. That studio is where I met [producer 
and Fame studio owner] Rick Hall, Spooner 
Oldham, Donnie Fritts. 


Rick Hall gave you your first proper job, 
didn’t he? 

He said, "Why not come to work for me, 
writing songs?” I said, “How much does it 
pay?” and he said, “25 bucks a week.” 

I said, “That’s the job for me.” He was 
very hardworking. 


Which is how Spooner Oldham described 
you to this writer... 

When me and Spooner started out writing 
together, we didn’t know what we were doing 
so I thought we might as well try and learn 
as much as we could. Rick had his Fame 
studio by then and I had a key, and me and 
Spooner would go in at night and use all the 
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33'4 minutes 
with... 


Dan Penn 


Interview: Lois Wilson 





“Spooner would want to 
£o home but l'd say, Let's 
write another song" 


equipment in there. Rick had good pianos, 
recorders and big speakers. Wed write one 
song and Spooner would want to go home 
but I'd say, Let's write another song and then 
another and another. 


You and Spooner had an R&B hit with Joe 
Simons Let's Do It Over in 1965, though 

it was James and Bobby Purify’s I’m Your 
Puppet that gave you your first US Top 10 
pop hit later that same year. 

It was Гт The Puppet and the Purifys 
changed it to I’m Your Puppet. I was young 
and I didn’t appreciate that. They upped the 
tempo a little bit and I didnt appreciate that, 
either. But when I got my first cheque that’s 
when I started appreciating what they did 
with that song... 


You and Spooner Oldham had another 

hit with The Box Tops’ Cry Like A Baby 

in 1968. 

Td produced The Letter, which went to 

No 1, then Wayne Carson wrote the follow- 
up, Neon Rainbow, and that didnt do 

much, so everyone was looking at me to do 
something. I called Spooner. We struggled for 
two or three days. Finally, we said, "Let's go 
home." We went across the street to Porky's 


[diner] to have some breakfast, we ordered and 
then Spooner put his head in his hands and 
said, “I could cry like a baby.” That was it. 


You also worked with producer Chips 
Moman at American studios. 

I wanted to produce and Rick didn’t 
encourage me in that so I left Fame and went 
to Chips. The first song we co-wrote together 
was The Dark End Of The Street. James Carr 
had trouble getting the vocal down and Chips 
said, “Dan, go out there and show him how it 
goes” so I went out and said, “Let me try it.” 
He was like, “What?”. You could see what he 
was thinking so I gave it my all and he had it 
the very next take. 


The second song you wrote together was 

Do Right Woman, Do Right Man, which 
was recorded by Aretha. 

So, Aretha had cut I Never Loved A Man 

in Fame studio and everybody was dancing 
after the session as it was so wonderful. Jerry 
Wexler said, “Pll cut that Do Right Woman 
song of yours if you write some words for the 
bridge,” so I did. But while I was doing that, 
Rick Hall and her husband Ted White got in 
a fist fight over at the motel where Aretha was 
staying. Jerry Wexler then takes her out of 
Muscle Shoals and back to New York. 

I think, well, that’s the end of that, I'm not 
going to make any money on the back of my 
pitiful demo —I mean, I’m squeaking away 
up high in Aretha’s key. But they finished the 
song in New York and Jerry Wexler invited 
me and Chips to hear it, and I was floored. 

I couldn't see how they could get that out of 
what I gave them. To my mind, it's the best 
record she ever made. 


What prompted your debut solo album 
Nobody’s Fool in 1973? 

Га built a studio and didn’t have anybody 

to cut so I cut myself. That was basically it, 
and the same thing then happened with this 
latest record. I had a bunch of songs I wanted 
to do, some new ones like One Of These 
Days, some old ones like I Do, which 

I wrote with Spooner. 


Living On Mercy is a great album, and your 
first in 26 years. 

Well, [Last Music Company director] 
Malcolm Mills said he was interested in 
releasing it, he came to a show, liked what he 
saw and the deal was, I paid for it myself but 
he'd reimburse me if he liked it. And he did. 


And you've got a great band behind you. 

A real good band: Milton Sledge on drums, 
Michael Rhodes on bass, Will McFarlane 
on guitar and Clayton Ivey on keyboards. 
It felt right. 


So, finally, what’s next? 

Now there’s a good question. I'd like to get this 
35 Plymouth in my workshop painted. I used 
to do up cars as a kid. I find it very pleasing. 


Living On Mercy is on Last Music Company. 
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“THEY SAW ME 
AS THE GOLDEN 
GOOSE” 





A child prodigy and schoolfriend of David Bowie, Peter Frampton became an ace 
face and pop idol in the 60s while fronting The Herd, then the following decade 
rocked out alongside Steve Marriott in Humble Pie before achieving one of the 
biggest-selling records of all time with a live solo album that he says is “both 
a blessing and a curse". Now aged 710, he's been diagnosed with a muscle-wasting 
disease, but having just finished penning his autobiography, he's sounding 
remarkably positive. “I'm not going to sit around doing nothing,” he tells Lois Wilson. 





orn on 22 April, 1950 in Bromley, 

Kent, Peter Frampton took up the 

banjolele at seven, then the guitar 

at eight. At 12, he joined The 

Trubeats, with Hank Marvin as 

his role model. At 14, with The 
Preachers, an R&B outfit led by The Rolling 
Stones’ first drummer Tony Chapman, he 
made his first recordings, which were 
produced by Bill Wyman. 

Success came early, at 16, when he 
became The Herd’s lead singer as well as their 
guitarist. He enjoyed three Top 10 hits with 
1967's From The Underworld, Paradise Lost 
and '68's I Don't Want Our Loving To Die. 
His cherubic looks landed him the title The 
Face Of 68 from Rave magazine, but keen to 
be recognised for his musical ability, in 1969 
he formed Humble Pie with Steve Marriott. 

After four studio albums spanning 1969 
to 71, he left to launch a solo career just as 
the group’s live album, Performance: Rockin’ 
The Fillmore, was climbing the US and UK 
chart. But it would be for another live album, 
1976's Frampton Comes Alivel, that he’s best 
remembered: a US No 1, it became the 
biggest-selling record ever at the time, selling 
over 11 million copies. Yet, rather than 
celebrating the achievement, it led to a crisis 
of confidence when the pressure to follow it 
up proved too much, and Frampton turned to 
drink and drugs. After a near-fatal car crash in 
1978, he got back on track and, when 1986's 
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Premonition impressed his old school friend 
David Bowie, he found himself recruited as 
lead guitarist on 1987's Never Let Me Down 
and the same year's Glass Spider tour. 

In 1991, Frampton also reunited with 
Steve Marriott for some live dates, the reunion 
tragically curtailed when Marriott died in 
a house fire that same year. Frampton went 
on to record and perform with Bill Wyman's 
Rhythm Kings and Ringo Starr's All Starr 
Band while also continuing his solo career, his 
most recent album, 2019's AZ Blues, hitting 
No I in the US Billboard Blues chart. That 
same year he announced he'd been diagnosed 
with inclusion body myositis (IBM), a muscle- 
wasting disease, which sadly has no cure. 

"It can be mentally draining," he tells 
Record Collector over the phone from his home 
in Nashville. “But my kids always say, “Why 
do the little things always bother you when 
the big things you handle so well? I'm 70 
now and I’ve had the most incredible life.” 


Your autobiography Do You Feel Like I Do? 
is fascinating. Did you enjoy writing it? 
[Laughs] There are a lot of good memories to 
relive, but it’s a long process and it took close 
to a year to get it done. At times I felt like 

I needed to check in at the mental home. 


Was there a model you followed? 
David Niven’s book [1971’s The Moon’s 
A Balloon] was the model. I read it years ago 


but it stuck out for me because of his humour. 
You don't have to tell jokes; you just tell what 
happens because life is funny and Do You Feel 
Like I Do? is basically me just telling tour bus 
stories. There is sadness and battles to be won 
and lost, but there is also joy and happiness. 


What was the first music that made its 
mark on you? 

Apache by The Shadows. I was seven and it 
blew my mind. That was it for me. I knew 
what I wanted to do from then on. Now I'm 
friends with Hank Marvin and Brian Bennett 
— that blows my mind, too. I never could have 
imagined that, one day, they would be playing 
on one of my records [2006's Fingerprints]. 


You started out on the banjolele, a banjo- 
ukulele hybrid, didn't you? 

Nana had given it to my dad on the of 
chance I might like to play it. Dad taught 

me some chords on it and I picked it up 

very quickly. Then I got an acoustic guitar; 

I found it very empowering. My dad was 

a phenomenal artist, there was no way I could 
ever compete with him on those terms, so 

I had to find a different field of expression and 
music was it. It became my expertise. 


It sounds like you were very serious about 
music from a young age. 

I was very serious. It was all-encompassing. 

I do have an addictive personality so maybe 


Peter Frampton, 
photographed in 2019: 
“At times | felt like 

I needed to check in at 
the mental home" 











Real gone kid (left to right): the child prodigy at home in Beckenham, South London, with one of his first guitars, aged eight years old; (inset) 
aping The Shadows as frontman of school band The Trubeats at age 12; pictured centre-front with The Preachers aged 13, alongside The Rolling 
Stones’ first drummer Tony Chapman (stood on the left). Soon after, they would get to record with Bill Wyman — “It really was like a dream” 





that was my first addiction. I wanted to be the 
best in the school, then the best in town, then 
the country, then the US, then the world. 


You mention your dad with fondness. He 
was the art teacher at Bromley Technical 
High School and he taught David Jones, 
later to become Bowie, who became a friend 
of yours. Do you remember first seeing 
David and your first impressions of him? 
He was playing in a band called The Konrads 
when I first saw him. They were playing a 
garden féte to raise money for the school. I 
remember going there with my dad, mum and 
brother. I saw this boy with hair sticking up 
playing a sax and singing Elvis Presley. I asked 
dad who he was and told him I wanted to be 
like him. On my first day at the school I made 
a beeline for him and we became friends. Me 
and Dave and [future designer] George 
Underwood, who my dad also taught, would 
sit on the art block stairs and play songs by 
The Shadows and Buddy Holly at lunchtime. 


Around this time, you began playing gigs 
with your first band, The Trubeats. Did 
your parents worry that you were out late? 
Mum and dad were both supportive until my 
dad wasn’t and then my mum was supportive 
and my dad had to be talked into it by my 
mum [laughs]. My mum was my saviour. 
Acting was her dream and she had been 
offered a RADA scholarship while at school. 
All she needed was £50 for the entrance fee 


and everything else would be taken care of for 
four years, and her mum doused it — she had 
to go out to work instead. Because of that she 
was determined her children would be allowed 
to do what they wanted if they showed 
promise in an area like the arts. 


It really got going for you in The Preachers 
with Tony Chapman. 

Yes. I was working in Robertson’s department 
Store in Beckenham on a Saturday. One week, 
Tony Chapman came in. He was still friends 
with Bill Wyman and he told me how he was 
leaving The Herd and putting The Preachers 
together and Bill was going to produce a session 
on them. Did I want to play guitar? He gave 
me some albums with tracks on he wanted me 
to learn. We did Comin’ Home Baby [Mel 
Tormé], Get Off Of My Cloud [Rolling 
Stones] and Hide Nor Hair [Ray Charles]. 


And then, soon after joining, you’re in a van 
travelling up to London with Bill Wyman 
to record that first session. 

I'd been in the studio once before with the 
Denny Mitchell Soundsations; I played guitar 
on an instrumental that was never released. 

But this was something very different. Bill 
owed Tony because he’d introduced Bill to 

the Stones and then the band threw him out. 
So here we are driving up to London on the 
way to the Decca recording studio and we have 
to pick up a Rolling Stone on the way, and 
we're in this horrible Austin van with all the 





“HE GOT IN AND WE'RE 
WHISPERING, TPS A ROLLING 
SIONE! M I4 AT THIS POINT" 
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equipment. He got in the front and we're all 
whispering: “Look, it’s a Rolling Stone!" I'm 
14 at this point. It really was like a dream. 
Then, in the studio, Bill singled my playing 
out. The same thing happened when I joined 
The Herd. I just wanted to be the guitar player 
but I ended up the singer at our manager’s 
instigation because of my looks. I was cute! 


The Herd were a fantastic band. What are 
your memories of that time? 

At first my dad didn’t want me to join them. 

I was still only 16, but mum talked him into 
letting me do it and he did my first deal. I had 
to get £15 a week, which was a lot of money 
then, and within a year we were on Top Of 
The Pops — it was incredibly exciting. I had 
always hoped I'd be in a successful band, but 
as the guitar player not the singer. Because 

I was singing I was seen as the leader but 

The Herd was always set up to be a band, a 
democracy. We were all terrific musicians: we 
would often swap instruments and we could 
cover R&B, Motown, jazz, blues. Suddenly, 
we have this hit, we're being called a pop band 
and I'm the Face Of '68. The success was the 
beginning of the end for The Herd. Also, 
people think of you differently because they see 
you on TV, they think you're partying all the 
time when you're actually playing gigs every 
night. They assume you've just made a million 
pounds. This was summed up by the milkman. 
I had a beat-up secondhand Morris Minor 
1000 sitting outside the house. I'm sleeping 
after doing an all-nighter and the milkman asks 
my mum, “Mrs Frampton, where’s his Rolls 
Royce, then? Where's the big car?” 


Did you click with Steve Marriott 
straight away? 
Oh, yes, there was mutual respect. I remember 


seeing the Small Faces doing Whatcha Gonna 


Photo (Humble Pie): Getty 
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“Мете being called a pop group and I’m being called the Face Of '68": with The Herd (I-r) Andy Bown, 
Andrew Steele, Gary Taylor, with Frampton at the back, 1968; sat on the left with Humble Pie alongside 


(I-r) Greg Ridley, Jerry Shirley and Steve Marriott, 1971. Inset: Frampton the reluctant teen pin-up 
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Do About It? on Ready Steady Go!. I'd wanted 
to be in The Shadows but, from that moment 
on, I wanted to be in the Small Faces. Steve 
wanted me in the group, too, as a guitarist to 
play off, but the others didn’t. I get that. 


You did record with them in Paris, though, 
when the Small Faces became Johnny 
Hallyday’s backing group on his 1969 
album Rivière... Ouvre Ton Lit. 

I did a week-long session with Glyn Johns 
producing. You should have seen my face — I 
couldn’t stop smiling. It was a special time. 


How did Humble Pie come about? 

The Herd had split. We'd been ripped off 
from all sides and Steve was helping me put a 
new band together, just bass, guitar, drums and 
singer. He suggested I go and see Jerry Shirley 
— I loved his drumming, so he was in and then 
the Small Faces were playing Alexandra Palace 
and I got this call from Steve while I was at 
Glyn’s place. He said, “Ive just left the Small 
Faces, can I join your band?” He told me he’d 
stormed offstage, he’d had enough. I tried to 
talk him out of it but he said, “No, no, man, 
let’s move on. I’ve called Greg Ridley from 
Spooky Tooth, he wants to come in with us” 
and I was like, “I love Greg, he’s a brilliant bass 
player.” So, I came back in the room where 
Glyn was and said, “Steve’s left the Small Faces 
and we've just formed a band." Within the 
week we had Steve, me, Jerry and Greg and a 
name, which Steve came up with. I thought 
Humble Pie was a phenomenal name. I knew 
we'd get stuck with the supergroup tag and 
using “humble” really helped with that. 


Was there a plan? 

No, we never had an initial conversation. 
There were a lot of assumptions around who 
was going to sing and I saw it as an 


opportunity to stop singing. But Steve said I 
should sing a verse, Greg should sing a verse, 
he would sing a verse. He wanted us to be 
more like a jam band, even though our not-so- 
secret weapon was Steve Marriott, his voice 
and overall talent. Our first rehearsal was in 
Jerry’s mother’s living room. We set up with 
these tiny amps and Jerry’s drum kit, and we 
jammed on The Band’s We Can Talk and 
Chest Fever. Steve suggested we do [Dr John’s] 
I Walk On Gilded Splinters, which became the 
centrepiece on Rockin’ The Fillmore. 


You signed with Andrew Loog Oldham’s 
Immediate label. 

Yes, and Andrew got it straight away. We did 
Natural Born Bugie which got to No 4 and 
then the As Safe As Yesterday Is album with 
Andy Johns, Glyn’s brother. It was like 
starting over on a musical level. We were 
experimenting and it was anything goes. 


For 1970’s Humble Pie, your first on A&M, 
you were back working with Glyn Johns. 
Yes, [A&M co-founder] Jerry Moss said 
working with Glyn was part of the deal so 
Glyn came in and said that he thought we 
were diversifying too much with our sound 
and not playing to our strengths. He said, 
"Let me tell you how I see Humble Pie — 
Steve's the singer and guitar player, Pete's the 
lead guitar player, Greg's the bass player, 
Jerry's the drummer. Let's get on with it." But 
by the time of [1971’s] Rock On, which I 
think is our best studio album, Steve and I 
were pulling in different directions. I wanted 
to be doing more acoustic numbers — that’s 
where my songwriting was taking me — and he 
was going in a more rock direction. I was 
finding it a little limiting not being able to do 
the material which I then went on to do on 
my first solo album, Winds Of Change. 


So you left at the moment Humble Pie 
became huge with 1971’s Performance: 
Rockin’ The Fillmore. Did people think it 
was commercial suicide? 

Everyone thought I was crazy. I was worried if 
I didn’t leave before Fillmore came out, Га Бе 
stuck because I knew it would be a big hit and 
the temptation would be to stay, so I told our 
manager Dee Anthony I wanted to leave. He 
told me to tell the boys, but when the album 
started leaping up the charts, I thought I'd 
made the biggest mistake of my career as well. 
But at the same time, I knew I hadn’t. 


George Harrison comes into the picture at 
this time and you find yourself on Doris 
Troy’s 1970 self-titled album for Apple. 
Doris, of course, had sung background 
with Humble Pie so she wasn’t a stranger. 
Terry Doran, George Harrison’s personal 
assistant, was a friend. He asked me if I 
wanted to meet George and took me along 
to Trident Studios where he was working 
with Doris. He handed me his red Les Paul 
and showed me how the song [Ain’t That 
Cute] went and I’m playing lead alongside 
Klaus Voormann on bass, Nicky Hopkins 
on piano, Barry Morgan on drums. After we 
finished, George asks me if I can make the 
other sessions and I end up on six or seven 
tracks. Then George asked me to play 
acoustic with him and Badfinger on A// 
Things Must Pass and at one point I’m sat in 
Abbey Road studio with just him and Phil 
Spector. Mind-blowing. 


And through that you meet Ringo Starr 
who guests on 1972’s Winds Of Change, 
your first solo album. Where was your 
head at during the making of it? 
Musically, it was a 180-degree change from 
what Id just been doing with Humble Pie. 
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Coming alive (this page, I-r): Frampton in 1973 after leaving Humble Pie; onstage in 1975, shortly before the record-breaking sales of Frampton Comes 
Alive! would turn him into a superstar; backstage in Oakland, California, April 1976 — “It was pandemonium” 





At the same time I wasn't at the bottom of 
the ladder, but I was starting out again. Also, I 
was taking on everything myself: the singing, 
the playing, I was doing it all. Then I’ve got 
Ringo and Klaus Voormann and Billy Preston 
guesting and I’m in awe of Billy at the piano. 


And your first solo live show was 
supporting Humble Pie. 

Yes, we opened for Humble Pie and on the 
first night they stood on the side of the stage 
and blew raspberries at me. 


You followed up Winds Of Change with 
1973’s Frampton’s Camel, 1974’s 
Somethin's Happening and 1975's 
Frampton. And then everything explodes 
with 1976's Frampton Comes Alive!, which 
hits No 1 in the States and the Top 10 in 
the UK and becomes the then-biggest- 
selling album of all time. Was there a 
negative to the huge success? 

Oh, yes. Everything changed for me at that 
point but everyone changed towards me more 
than I changed. Because I'm now viewed in a 
different light and put on a pedestal. It was so 
huge that it almost made it impossible for me 
as the same artist to follow it up because the 
negative is it's a live album. And this is 
unheard-of: you don't have huge albums with 
live albums. And, of course, it's got six years’ 
worth of songs on it, the cream of the crop, so 
there's no chance I can come up with a 
follow-up in the studio in six months, 
especially as I'm not proven in the studio yet. 
I felt I needed another six years to come up 
with another great album, and I think I 
should have taken two-to-four years to write 


with the best writers in the world and the best 
producers in the world. But I didn't want to let 
anyone in and the control freak thought I can 
do it all my way. Well, not always I couldn't. 
The people around me didn’t care about 
quality, they saw me as the golden goose. They 
just wanted another album and they thought 
we couldn’t lose because I was such a big artist. 
But you can’t have a good album without great 
songs, and I didn’t rise to the occasion. We 
doused the success of Comes Alive! by releasing 
[lead single] I'm In You when Comes Alive! was 
still in the charts. It was ridiculous. 


At this point you started to self-medicate 
with cocaine and brandy. 

I got the phone call from Dee Anthony telling 
me I was No 1 and then a few months later I 
got the call saying Comes Alive! had just outsold 
Carole King’s Tapestry, becoming the biggest- 
selling album of all time. That’s when I got 
scared. I froze from that moment on. I was 
looking for something to dull the thought of 
the future because I knew that following it up 
was going to be difficult. It didn’t help that I 
had no privacy. Before, when I was on tour, I 
could go out to get a coffee or have dinner, but 
now it was pandemonium. I'd get mobbed, 
fans were pulling my clothes... I'd experienced 
some of this with The Herd and I didn’t want 
it. So, I drank and I freaked out and blacked 
out and I trashed stuff. From 1976 to '80 I was 
just trying to blot everything out. 


To make matters worse, in June 1978 you 
had a near-fatal car crash in the Bahamas. 
The car crash was the beginning of the end of 
the old, if you know what I mean. That was 





“T DRANK AND I FREAKED OUT 
AND I TRASHED STUFF" 
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the beginning of getting rid of the old 
management and moving on, of taking 
control of my finances and my personal life. 

I got dropped by A&M after [1982s] The Art 
Of Control and got signed by Ahmet Ertegun 
to Atlantic [in 1983] for two albums. But I 
had been on the road non-stop for 10 years 
from The Herd to solo. The amount of 
business I had created because of Comes Alive! 
scared me to death. As a solo artist I had no 
one who shared the same agenda as me, which 
was simply to make good music, write good 
songs, put out another great album. Everyone 
around me — manager, agent, publicist – ас 
that point saw dollar signs, so I took a break 
and took stock. My career was in the toilet. 


Just how dire was the situation? 

I was broke. I'd made all this money but 
through bad management and the mishandling 
of my affairs I had debts. Even though Га got 
an advance from Atlantic I needed money to 
live. I went to Ahmet and asked him for 
$100,000 and he gave me a cheque right there 
and then. And I eventually gave him [1986s] 
Premonition to release. 


Then, in 1987, David Bowie asked you to 
play guitar on his Never Let Me Down 
album and the following Glass Spider tour. 
Like Ahmet Ertegun, he was another knight 
in shining armour, wasn't he? 

Oh, yes, that was the gift that kept on giving. 
With Premonition I started to get my mojo 
back. I went on tour opening for Stevie Nicks 
and that was the first time I'd been on the 
road since 1982. I started getting my next 
album, All The Pieces Fit Together, ready. 
Then I get the call from Dave: “I love your 
guitar playing on Premonition. Would you 
come and play guitar on my new record?” I 
was like, “Oh, my god, really? After all this 
time?” We hadn't played together since we'd 
sat on the steps outside the art block. He said, 
"Yeah, come to Switzerland." I never asked 
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"It's a spur not to put anything off until tomorrow”: Frampton onstage in 2014, before he was 
diagnosed with IBM; with the Peter Frampton Band last year, promoting their All Blues album 





why he called me at that point and asked me 
to play. He could have asked any guitar player 
in the world, so why did he ask me? I know he 
said he liked my playing but I think it was 
more than that. He’d always been very much 
a part of the Frampton family because of my 
dad and I saw him like my older brother. He 
was always there to ask advice of, and I think 
he asked me because he was genuinely worried 
about me and wanted to help me out. I 
remember I was touring Australia soon after 
the accident and he and Coco [Corinne 
‘Coco’ Schwab, Bowie’s secretary and friend] 
were also there, and they spent a day at my 
hotel. They were concerned that I was back 
on the road too soon. He could see I wasn't 
happy with how I was being perceived. I'd 
gone from being a serious musician and 
guitarist in Humble Pie to going back to the 
teenybopper, Face Of '68 days of The Herd 
and he could do for me what I couldn't: give 
me back my credibility as a musician. I never 
stopped thanking him — that's when I really 
started getting my confidence back. 


There's that story where he saved you from 
the smoking plane. 

Yes, that did happen. We had private planes 
on that tour and one time we're on the 

runway and the plane starts to move. This 
condensation that looks like smoke starts filling 
up the plane and Dave starts yelling, “Smoke! 
Smoke!” So, the pilot pulls off the runway and 
we stop. The flight attendant opens the door at 
the back and a chute comes out. And as Dave 
comes down the aisle, he grabs me, puts me in 
front of him, and pushes me down the slide. 
He made sure he got me off the plane before 
himself. That’s the measure of the man. 


When did you first realise you might have 
health issues? 

We were playing at [2015’s] Moondance Jam 
Festival [in Walker, MN]. A beach ball 
bounced across the stage and I went to kick it, 
I lost my balance and fell over. Afterwards, we 
all had a good laugh and I thought nothing of 


it. But then, a couple of weeks later, I fell 


onstage again and I thought, well, maybe I’m 
getting old. But it kept happening. My doctor 
sent me to a neurologist and then I got my 
diagnosis of IBM [inclusion body myositis, 

a muscle-wasting disease]. It’s not life- 
threatening but it is life-changing. And it’s a 
spur to not put anything off until tomorrow. 


What made you want to do a blues covers 
album with 2019’s All Blues? 

"The first reason was we'd just come off tour 
having done two summers co-headlining with 
Steve Miller, which was so much fun. He 
would get me up onstage with him to play 
between two to six blues numbers every night, 
and I just loved it. And then there was the 
IBM. Not knowing when it would affect my 
hands and stop me playing, I wanted to get a 
record done quick. But I had no new material 
so the only way we could make one straight 


away was to do a covers album. So we took off 


nine days after 70 shows, came back to my 
studio and we ended up doing enough blues 
covers for two albums. We couldn't stop; we 
loved recording so much. Then, once we 
finished those two, we did an album of 
instrumental covers: we did Roxy Music's 
Avalon and Isn't It A Pity by George 
Harrison. So, that was three albums in litde 
over three months. And because I was still 
enjoying it so much, I got inspired and started 
writing new material. Now I’ve got six new 
tracks for my next solo album, which I'm 
hoping will be out next April. 


All Blues hit No 1 in the US Billboard blues 
chart. Did that bring validation? 

I couldn't believe it. It was a bit like when 

I got my first Grammy in 2007 for best 
instrumental album with Fingerprints. That 
was like redemption. And then making a blues 
album and hitting No 1 in the blues chart — 
that was another real credibility thing. 


Unfortunately, there’s no cure for IBM, yet 
your outlook remains incredibly upbeat. 
How do you foresee the future? 

I’ve had three musical lives, with The Herd, 


FOR PETE’S ACHE 


FIVE OF THE BEST 


THEHER)-APADISE LS [@] The Herd Paradise Lost 
(Fontana TL 5458, LP, 
UK, 1968) £80 

Steve Rowland-produced 
album from the pop-with- 
psych-overtones outfit 
includes calico-walled 





singles | Can Fly, From The Underworld and 
Paradise Lost. 


Humble Pie Rock On 
(A&M AMLS 2013, LP, 
UK, 1971) £25 
Co-produced by Glyn 
Johns, their fourth 
features heavenly 
backing from The Soul 
Sisters featuring PP Amold and Doris Troy. It’s 
Frampton's favourite Pie album, and is also his 
last with the band. 
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Humble Pie 
Performance: Rockin’ 
The Fillmore 

(A&M AMLH 63506, LP, 
1971) £25 

Frampton and Marriott in 
perfect harmony. The 
group’s first gold record, the centrepiece being 
a dynamite reading of Ray Charles’ | Don’t 
Need No Doctor. 
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Егагар(оп Согпев АІуе! eter Frampton 
Frampton Comes Alive! 
(A&M AMLM 63703, LP, 
1976) £12 

Live best-of culled from 
his first four solo albums. 
The big hitters are Show 
Me The Way and Do You Feel Like We Do. So 
huge, he'd forever be eclipsed by its shadow. 





Peter Frampton Band 
All Blues (In Stereo 
602577613412, LP, 
2019) £15 

Frampton interprets the 
blues songbook. | Just 
Want To Make Love To 
You features Kim Wilson on harmonica; Sonny 
Landreth plays slide on The Thrill Is Gone. 





with Humble Pie and as a solo artist. I think of 
all the people who have much greater battles to 
deal with than I’ve had. I think of all the people 
who have lost their livelihoods or their loved 
ones through Covid and I think how lucky I 
am not to suffer that. And thankfully the IBM 
is moving very slowly with me, though it is 
affecting my playing now. I still play every day, 
and when playing does finally become 
impossible I'll find a different avenue I can go 
down. I won't sit at home doing nothing. & 


Do You Feel Like I Do? A Memoir zs 
published by Hachette, priced £22.99. 
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FIST Or FURY 


Chuck D’s in loathe. Again. The famously ferocious Public Enemy frontman and 
his comic foil Flavor Flav are back with a hard-hitting new album, still making a 
noise like a series of detailed detonations in the skull. Here, he talks George 
Floyd, Trump and fighting the power in 2020. Believe the type: Lois Wilson. 








huck D has car trouble. First, his 

own broke down this morning, so 

our interview takes place several 

hours after it was scheduled so he 

can get it fixed at the garage. Then, 

mid-interview, someone attempts 
to park on his drive and he has to go out and 
see what’s going on. “Real life getting in the 
way here,” he tells Record Collector. 

Reality is what Chuck D, with Public 
Enemy, has been soundtracking since they 
began in 1985. Fusing hip-hop with a 
political conscience, they redefined the genre, 
ushering in a golden age with 1987's Yo! Bum 
Rush The Show, 1988's follow-up Jt Takes A 
Nation Of Millions To Hold Us Back and 
1990’s Fear Of A Black Planet. 

Public Enemy’s 15th and latest album, 
What You Gonna Do When The Grid Goes 
Down?, is equally hard-hitting rap with a 
message, with tracks aimed at bringing down 
the Trump administration and protesting at, 
and resisting, systemic racism. 

Born Carlton Douglas Ridenhour on 
1 August, 1960, Chuck D was raised in 
Roosevelt, Long Island. His dad was in 
shipping, his mum did secretarial work and 
founded the Roosevelt community theatre. 
In middle school, he attended a summer 
program called the Afro-American Experience 
which piqued his interest in political activism. 
Later, he studied graphic design at Adelphi 
University in Long Island where he co-hosted 
a hip-hop radio show on WBAU, the college 
student-run station, with future Bomb Squad 
production team leader Hank Shocklee and 
soon-to-be Def Jam publicist Bill Stephney. 
He also MCed with Spectrum City, who 
included Shocklee, and out of this set-up rose 
Public Enemy with its classic line-up of 
Chuck D, Flavor Flav, Professor Griff and 
Terminator X. 

Concurrently with Public Enemy, Chuck 
D has led a successful solo career with four 
albums bookended by 1996's Autobiography 
Of Mistachuck and 2018's Celebration Of 
Ignorance. He has also authored two books 
including Chuck D Presents This Day In Rap 
And Hip Hop History, set up rapstation.com, a 
network of internet radio stations, and 
collaborated with numerous artists including 
Sonic Youth, Janet Jackson, Prince, Meat Loaf 
and Sheryl Crow to name but a few. In 2016 
he took it a step further, when he joined 
Prophets Of Rage, a rap-rock supergroup 
featuring Rage Against The Machine’s Tom 
Morello and Cypress Hill's B Real, which 
yielded their 2017 self-titled album. B Real 
also appears on What You Gonna Do When 
The Grid Goes Down? along with George 
Clinton, Run DMC and Beastie Boys. 


Can you tell me about What You Gonna 
Do When The Grid Goes Down? Was there 
an overriding brief or idea behind it? 

The overriding thing was to use the platform 
of releasing a record to ask the simple 
question of the album title: What are you 
gonna do when the grid goes down? What are 
you going to do when you are in a position 


where you've got to be prepared? It's not meant 
to scare you, it's just inevitable with all the 
tricks being played and all the mass distraction 
that's going on. 


How did the album come about? 

We did the Enemy Radio record Loud Is Not 
Enough, which was released earlier this year on 
the SpitSlam record label. Enemy Radio are the 
DJ and MC component of Public Enemy: it's 
me, DJ Lord, MC Jahi, C-Doc [aka DC 
Snyder]. Flavor Flav then guested on the track 
Food As A Machine Gun and that led into us 
doing the Public Enemy album. As we went 
into production, the Covid thing happened. 


^I IT'S AN 
UNFLINCHING 
STATEMENT" 


And then the murder of George Floyd, 
which led to the Black Lives Matter 
protests. Can some good come out of the 
discussion surrounding white privilege or 
will there always be idiots responding with 
“all lives matter”? 

People have to be privy to education and you 
always get people saying all kinds of dumb 
ignorant shit. What we as black folks know 
around the world — those of colour, those 
considered non-white — everyone knows you 
are going to be judged by your visual 
characteristics rather than your character. 
"That's always going to be in your head 
especially if you enter in a white territory; 
you're going to feel that you're different 
because the minute you step into that zone you 
are looked upon as if you are different. 


There are some powerful statements on 
the album such as State Of The Union 
(STFU), which declares, “Vote this joke 
out, or die tryin”. 

It’s an unflinching statement about the 
destruction the current administration has 
unleashed on the country and its people. State 
Of The Union (STFU) speaks truth to power 
while urging people to fight against racism, 
injustice and oppression with their vote. 


Then there’s Fight The Power Remix 2020, 
a reconfiguring of the 1989 single with Nas, 
Rapsody, Black Thought, YG, Jahi and 
Questlove. Why do you think songs such 

as Fight The Power still resonate? 

People have died and been born since we first 
released Fight The Power, but you can join the 
dots even if you weren’t around when we first 
did it because we're talking about the same 
issues, only in different scenarios and contexts. 
This is why we reach out to destroy systemic 
racism. It's got nothing to do with the 
individual, always what's inside the frameworks 
of society, and that's why the song resonates in 
the same way. 


You're back with Def Jam for the first time 
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віпсе 199475 Muse Sick-n-Hour Mess Age. 
Has the label changed much? 

It’s like going back to anything after 25 years. 
It’s not going to be the same, it’s going to 
have changed. Like Motown isn’t Berry Gordy 
anymore and Def Jam isn’t Russell Simmons 
and Rick Rubin any more. But one of the 
good aspects is that there are some people 
there who understand the history. It’s like the 
difference between Fight The Power in 1989 
and Fight The Power in 2020. 


Let’s take you back to when you were 
young and growing up in Roosevelt, 

Long Island. What are some of your 

earliest musical memories? 

I grew up in a Motown, Stax and Atlantic 
household. People are like, “Oh, yeah, 
Motown was made for young white Americans 
as well.” Well, I never got that as a kid. We 
heard a Motown record, a song like Edwin 
Starr's 25 Miles or Stevie Wonder's Uptight, 
and we tried to rip the house up. I don't know 
where that came from that Motown was made 
for white people. I don't get it when journalists 
go off and assume what black life is and tell 
you something wasn't black enough. We were 
kids in the 60s and 70s and sure as I know we 
were black-ass kids listening to Motown. 


You've always talked very affectionately 
about your parents. Your mum ran the 
Roosevelt community theatre, didn't she? 
Were you involved in that? 

Yeah, she ran that. She was a Harlemite like 
my father and she thought the black town we 
lived in needed some culture, some theatre and 
arts. She wanted to bring some New York City 
to Long Island, and my parents were like, 
"Don't wait for someone else to do it, you do 
it, and make it happen." Certain times she'd 
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make me be the stage manager. My mom 
drove us as kids. 


What motivated you to MC? 

I did it for fun, and then I was at university in 
1979 and I'd see people who would do it on 
college campus. I didn't really want to do it 
but a lot of people who didn't have the right 
voice would get on the mike and pretty much 
fuck up the crowd. I would get on the mike 
just to prevent them getting on the mike. 

My whole job was to shut them up. It really 
started off as, "Let me get these wack MCs 
off the mike." 


It was on campus that you met Hank 
Shocklee, future helm of production outfit 
The Bomb Squad, who was pivotal in the 
foundation and sound of Public Enemy. 
The turning point was Hank Shocklee. He 
happened to be there one night while I was 
MCing. He came up and said, “Hey, man.” 
He already knew who I was because I'd 
approached him to do flyers for his 
presentations, because I thought I could do 
better ones than he was using. I got involved 
with Hank and he got Spectrum City started 
and I thought I was the best No 2 man ever. 


And Public Enemy evolved out of that? 
Yeah, and the radio show we did on WBAU. 
That brought in Bill Stephney [fellow Adelphi 
student and WBAU music director, who went on 
to join the Bomb Squad and work at Def Jam], 





then Run DMC and Beastie Boys and Rick 
Rubin got interested in what we were doing. 


You mention Bill Stephney, who helped. 
sign Public Enemy to Def Jam. He’s said in 
the past how he saw a link between you and 
The Clash. Did you see similarities between 
the two bands? 

When he became the first executive at Def 
Jam he would make a point of telling us to pay 
attention to what these guys were doing and 
he actually said there should be someone in 
hip-hop who really embodies this, because 
what they were doing was great. 


Your second album, 1988's Jt Takes A 
Nation Of Millions To Hold Us Back, is, for 
many, the jumping-off point in your canon. 
It still sounds hard-hitting today. Did you 
know it would be so important at the time? 
Yeah, we wanted to make a What Going On 
of rap music. At that time we thought there 
had been [good] rap albums but none with the 
magnitude of What's Going On so we set out 
with the purpose to do that. And we did. 


The album opener, Countdown To 
Armageddon, kicks off with a sample 

of DJ Dave Pearce introducing Public 
Enemy at your first London gig at the 
Hammersmith Odeon, as part of the ’87 
Def Jam Tour. Playing London was clearly 
important to you. Why begin the album 
with that and how did playing London 
expand the Public Enemy vision? 

We couldn’t have done the album without 
the experience of playing the UK and how we 
went down there. It really signified that 
Public Enemy was seriously from another 
place. Rather than just from New York or the 
US, it said, “We are world artists. This ain’t 
New York, this ain’t Philly or Los Angeles or 
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FIVE OF PE’S/CHUCK D’S BEST 
Public Enemy It Takes A Nation Of 
Millions To Hold Us Back 

(Def Jam 462415 1, LP, UK & Europe, 1988) 
£25 

The self-imposed brief for Public Enemy’s 
second album was ambitious: to make hip- 
hop's equivalent to Marvin Gaye's What's 
Going On. With their explosive mix of lyrical 
eloquence, Malcolm X militancy and sonic 
squall, they did just that. Possibly the greatest 
hip-hop album of all time, it introduced 
conscious rap to the mainstream. 


Public Enemy Fear Of A Black Planet 

(Def Jam 466281 1, LP, Europe, 1990) £20 
Another no-holds-barred polemic in the lineage 
of Gil Scott Heron and the Last Poets, their 
third album is a direct attack on white America 
and its systemic racism. Fight The Power is the 
album's calling card but Burn Hollywood Burn 
featuring Ice Cube, and Revolutionary 
Generation, a black feminist protest, are 
equally potent. 


Public Enemy Apocalypse 91... The Enemy 
Strikes Black 

(Def Jam 523 479 2, LP, UK & Europe, 1991) 
£20 

Still pushing boundaries, PE collaborate with 
thrash metallers Anthrax on a revisit of Bring 
The Noise retitled Bring Tha Noize, linking 
metal and rap through anti-establishment 
rage. Also includes the fearsome missives 
Can't Truss It, Shut 'Em Down, Night Train and 
By The Time | Get To Arizona. 


Chuck D Autobiography Of Mistachuck 
(Mercury 314 532 944 1, 2LP, US, 1996) 
£30 

On this first of four solo records, Chuck D 
checks in with his more soulful side but 
sacrifices none of PE’s immediacy or edge on 
tracks that deconstruct black masculinity (But 
Can You Kill The Nigga In You?) and take 
potshots at gangsta rap (No, Generation 
Wrekkked and Free Big Willie) and daytime TV 
(Talk Show Created The Fool). 


Public Enemy What You Gonna Do When 
The Grid Goes Down? 

(Def Jam B 0032885 02, CD, Europe, 2020) 
£10 

Guests galore celebrate the group’s 15th 
album and return to Def Jam after more than 
two decades away. It’s clearly still a perfect fit, 


Michigan. This is London.” That signified to 
the world that hip-hop was international. 


Terminator X was integral to the Public 
Enemy sound as evidenced on Terminator 
X To The Edge Of Panic on that album. 
What is his legacy? 

He should be remembered for putting the case 
for turntablism. He came out of the blueprint 
of DJing set by Grandmaster Flash and that’s 
what Hank Shocklee and [Hank’s brother] 
Keith Shocklee tried to institute: that the DJ 
in hip-hop is very important. Then after Flash, 
[Run DMC'] Jam Master Jay took it into the 
rock concert, and so when the vision came for 
Public Enemy, it had to happen with a 
dynamic DJ. That’s what Terminator X 
brought to Public Enemy for the first 11 years 
and then DJ Lord for the last 21 years. DJ 
Lord was the first turntablist into the Public 
Enemy structure. 


1990's Fear Of A Black Planet featured Ice 
Cube on the track Burn Hollywood Burn. 
Was/is he a kindred spirit? 

Yeah, exactly. Ice Cube has called me his older 
brother and I’m proud to be able to assist. I’m 
not his mentor as he was writing 
groundbreaking records before we even met. 
He's one of the greatest of all time. 


Then, on follow-up Apocalypse 91..., you 
bring Anthrax into the fold when you revisit 
Public Enemy’s 1987 single Bring The Noise 
with them. A revelation in its fusion of rap 
and metal. Where did the idea for the 
collaboration come from? 

We had the same managing situation with 
Rush management at Def Jam, who were also 
handling rock groups like Biohazard and 
Slayer. Also in the mix was [guitarist] Scott 
Ian and [drummer] Charlie Benante from 
Anthrax — it was a whole New York activity. 
Charlie and Scott wanted to do a cover of 
Bring The Noise and wanted my involvement 
in it. The collaboration wouldn’t have 
happened without them [suggesting it] but it 
wouldn’t have been considered if I hadn’t 
named them in the song anyway. 


When Flavor Flav proclaims “wax is for 
Anthrax!” on the song’s third verse? 

Yeah. I named Anthrax in the song because 
everybody was talking about rap and rock being 
different, and I’m saying we are all the same, it’s 
the same music, the same aggression. So I 
named them in the third verse and they felt 
honoured and then took it to the next level. 


сола рар 





Bass for your facemask: 
a post-covid Public Enemy 


Harry Belafonte inducted Public Enemy 
into the Rock & Roll Hall Of Fame in 2013 
and you were on the advisory board for the 
Sankofa Foundation, Belafonte’s social 
justice organisation that uses the arts to 
elevate the voices of the disenfranchised and. 
promote justice, peace, and equality. I'm 
guessing working with him was an honour. 
Working with him and being involved 

with Sankofa is one of the best things I’ve 
done in my life. Harry Belafonte said you 
can do it all: record, sing, act, perform. 

His mentor, of course, is Paul Robeson, 

and he was the first to say that acting, 
singing and being in the movies is not 
enough unless you do something for the 
people from that position. 


You had a good run with Prophets Of Rage. 
We closed it out like a great theatre show. It 
was an unbelievable four-year brotherhood 
and university. There was not one bad day. 
But then it was time for Rage Against The 
Machine to reunite, and we moved on. 


Which freed you up to go back to working 
with Public Enemy and 2017’s Nothing Is 
Quick In The Desert. What do you hope 
listeners will take from Public Enemy in 
2020 and the new album? 

You've got to ask them that... the answers аге 
not going to come from us. What are you 
gonna do when the grid goes down? How are 
you going to be prepared? ® 


What You Gonna Do When The Grid Goes 


Down? is out now on Def Jam Recordings. 


PUBLIC ENEMY SELECT DISCOCRAPHY 


88 Def Jam 652 833 0 
88 Def Jam 653 089 7 

(p/s, badge pack) 
2013 Vinyl Factory S 714 
87 Def Jam 450482 1 


Harder Than You Think (one-sided, Secret Seven, 100-only). 
YO! BUM RUSH THE SHOW (LP, with lyric sheet) ...............---e- ..£20 


Don't Believe The Hype/Prophets Of Rage (p/s, with раісһ)............................. £5 
Night Of The Living Baseheads/Terminator X To The Edge Of Panic 






with politically-charged singles Fight The 88 DefJam 4624151 IT TAKES A NATION OF MILLIONS TO HOLD US BACK (LP, inner). 







Power Remix 2020 and State Of The Union 90 Def Jam 466281 FEAR OF A BLACK PLANET (LP, inner) ... £20 
| қ - 91 DefJam 468751 APOCALYPSE 91 (2LP, gatefold, inners).. . £20 
(STFU) revealing a group on point and still 94 Def Jam 523 3621 MUSE SICK-N-HOUR MESS AGE (2LP, gatefold) ...sssssssssssesssssssssessssssssessessssees £20 


cuttingly relevant. 
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Brits and pieces (clockwise from left): Posh, 
Spearmint, Rialto, Showgirls, Pimlico, We Are 
Pleb — all feature on a new compilation 
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n 14 August 1995, the BBC ran 

a news report on the “Battle Of 

Britpop”, a race to the top of the 

singles chart between Blur and 

Oasis. It marked the moment a 

musical movement, formed in the 
dingy clubs and pubs of the capital, moved 
decisively into the mainstream. For some 
this may have been perceived as a victory, 
a validation of sorts, but for those who 
were there at the beginning it was as 
perplexing as it was unprecedented. The 
tiny DIY scene that encompassed lounge 
soundtracks, lo-fi electronica, retro pop 
and spiky post-punk had had all its 
subtleties and nuances planed off to become 
known as Britpop, which itself became a 
byword for bloated 90s major label excess. 

However, a new compilation hopes to 

reacquaint the public with the roots of 
Britpop and guide people back to its art 
school origins and outsider ethos. Super 
Sonics: 40 Junkshop Britpop Greats has been 
compiled by DJ, writer and curator Martin 
Green, the driving force behind Smashing, 
one of the London clubs at the epicentre of 
early 90s home-grown creativity. 

"The impetus for Smashing was to play 
records that you wouldn't hear anywhere else 
and to mix up lots of different styles," says 
Green. “Up until then, clubs didn't really do 
that, they would tend to play one type of 
music, but we would play punk to easy- 
listening to disco to glam — all kinds of 
funny things, really." There were plenty of 
takers for this mix-and-match approach. 
"Most of the crowd were in their early 20s 
and there was definitely a diversity to it all — 
we'd have people like Leigh Bowery and 
Jarvis Cocker on the dancefloor. It was very 
mixed and very inclusive." 

By 1993, Smashing found a permanent 
Friday night home at Eve's, a Regent's Street 
club made famous by the Profumo Scandal 
of the 60s, and bands such as Suede, Pulp and 
Saint Etienne were regulars. A couple of miles 
north, in Camden, another club was 
plundering the past to find a future. A bit 
more rough and ready and less camp, Blow 
Up was the brainchild of Southend DJ, Paul 
Tunkin. “T felt something was missing at club 
level in London and we needed more pizazz, 
ambition, and energy." Blow Up looked back 
musically, says Tunkin, to re-energise the 


present. “We played a variety of 60s music — 
soundtracks, beat, Hammond instrumentals, 
dancefloor jazz — alongside new wave, glam 
and indie, to create a new swinging London.” 

Always ready to name a scene, the 90s 
music press were quick to align these 
emerging cliques, whether those involved 
liked it or not. “Our motives were quite 
pure at the time,” says broadcaster Steve 
Lamacq, who in 1993 was reviews editor at 
Select. “A lot of us were fans of Blur and 
thought Modern Life Is Rubbish was a really 
underrated record and although there was a 
lot of good stuff coming out of America, it 
was time to champion our own sound, as so 
much of it was being overlooked.” 


^WE PLAYED A VARIETY 
OF MUSIC TO CREATE 
A NEW SWINGING 
LONDON SCENE” 


This championing became evident from 
the April 1993 cover of Select, which 
featured Brett Anderson superimposed on the 
Union Jack, alongside the legend, “Yanks go 
home!” For many, this was the starting point 
for Britpop, particularly as it was the first time 
the phrase had been used to describe a 
selection of bands including Suede, Pulp, 
Denim, Saint Etienne and The Auteurs. 

Lamacq took his home-grown talent- 
supporting attitude with him to the BBC 
when he and fellow broadcaster Jo Whiley 
took over Radio 1’s Evening Session towards 
the end of 1993. “Jo and I arrived at the 
perfect time,” he says, “just as Britpop was 
beginning to reveal itself. I liked the mix of 
influences, lining up bands like Wire and 
The Kinks, and how it celebrated the 
different characteristics displayed by 
songwriters and lyricists around the country. 
You had the arch, observational yet slightly 
cynical view from London; the big uniting 
anthems from Manchester; that post-Beatles 
maverick thing in Liverpool; and a sort of 
west-coast Britpop from Glasgow. 

"I wanted the Evening Session to be like 
the shows I'd listened to as a teenager, where 
you felt part of something, and Britpop gave 
us something to focus on, something to form 
a gang of listeners around." 


As Suede, Pulp, Blur and Oasis started 
their assault on the mainstream, a second 
wave came in their wake — groups such as 
Supergrass, Sleeper and The Bluetones. 
Bands also started to emerge featuring the 
DJs and regulars at Smashing and Blow Up, 
including Menswe@r, The Weekenders and 
Pimlico. “It was good fun for the first couple 
of years,” says Lamacq. “There were indie 
clubs every night in London and there were 
loads of little victories, like Pulp's Common 
People going to No 2 in the chart. It really 
felt like the misfits were on a winning 
streak.” But then, says Lamacq, the record 
company cheque books came out. “Bands 
with limited talent were signing for stupid 
money and then making average records and 
you started to see the cracks in the scene.” 

So, looking back a quarter of a century 
on, what is the real legacy of Britpop? “The 
reinvention of the DIY scene was one of its 
real triumphs,” says Lamacq. “Every week 
our postbag was full of self-financed singles 
and obsessive new fanzines.” 

This is borne out by the Super Sonics track 
listing: for every Pulp, Blur and Elastica, there 
are multiple Scalas, Powders and Showgirls. 
Green’s choices show the breadth and variety 
of what was being produced in the early 90s; 
not just boys with guitars but transgressive 
synth-pop, female-fronted post-punk and 
queasy music hall pastiche. There are still 
enough obscurities left gathering dust to fill 
further Junkshop Britpop playlists, all ripe for 
rediscovery and for a reasonable price, for now. 

“Some of the bands forgotten in the 
mists of time certainly played a key role in 
the era,” says Tunkin, “as they helped to 
enrich the scene and culture, and injected 
ideas that were sometimes picked up by the 
better-known acts." 

Using Super Sonics as a template, over 
the page we track the development of what 
became Britpop through 25 7” singles, from 
late-80s progenitors, through early releases 
from the big hitters, to bands that barely 
made an impact even at the time. 

"There was a spirit and ап energy in the 
scene that is in these records," decides 
Green. “A lot of them still sound amazing. 
Nothing is aimed at America or global 
success — just an explosion of creativity from 
unique and interesting people doing things 
on their own terms.” 
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GOOD BYE 
JIMMY DEAN 


] GOODBYE JIMMY 
DEAN (Boys Wonder BW 1, 7”, 1988) 








Predating the first mutterings of the label 
“Britpop” by five years, Boys Wonder 
already had the template mapped out. “As 
far as a British band rejecting the perception 
of contemporary American culture, here’s 
your patient zero,” says Andy Lewis, regular 
Blow Up DJ and bassist with Pimlico, who 
would regularly drop Boys Wonder tracks 
into his sets. “They were so unfashionable in 
the 80s but they were ahead of their time,” 
he says. “Had they been around a few years 
later they'd have cleaned up." 

Plundering the recent past and using it 
to comment on the contemporary became 
de rigueur in the 90s, but by the time 
everyone had caught up Boys Wonder had 
morphed into Corduroy and were filling 
dancefloors with a very different yet 
equally arch approach. 





| FIVE THIRTY | ы 


7 AIR CONDITIONED 
NIGHTMARE (EastWest YZ 543, 7”, 
1990) 





Another band a couple of years ahead of 
the game, Five Thirty came out of the 80s 
mod revival alongside The Prisoners, Purple 
Hearts and The Truth. Their adoption of 
70s-referencing clothing and the psychedelic 
tinge of their power pop put them slightly 
out of step with their contemporaries and 
predated a lot of what went on to define 90s 
guitar music. Despite signing to EastWest 
in 1990, the band disbanded in ‘92 and 
split into Orange Deluxe and The Nubiles, 
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both bands finding favour with The Evening 


Session but not much beyond. 





SWIVELHEAD 
(Lemon LEM 4, 7”, 1992) 





Flying the London-accented glam-rock flag 
as early as 1991, Kinky Machine drew 
comparisons with Mott The Hoople and 
The Only Ones, and mined the same 70s 
seam as Suede and Pulp. “In the beginning 
I definitely felt we were going against the 
grain,” says singer and guitarist Louis Eliot. 
“I had this Oxfam glam aesthetic in mind, 
not just visually but musically, too; trying to 
match the melodic sensibilities of David 
Bowie, the storytelling of Ray Davies, the 
drum sound of The Glitter Band and the 
backing vocals of Mick Jones. I was striving 
for a cultural identity that seemed diluted or 
completely forgotten.” 

Eliot called time on Kinky Machine in 


1995 but re-emerged a year later with Rialto, 


who Lamacq describes as, “One of the more 
underrated bands of the era.” 

“Rialto had some almost comically bad 
luck with record company politics,” says 
Eliot. "We knew we'd made a great record 
but as well as everything else, you need luck 
and good timing." 


ipulpi 


my legendary girlfriend 


MY LEGENDARY GIRLFRIEND 
(Catf Corporation/serial no, 7", 1992) 








Despite being included in the same issue 
of Select as new boys Suede, Pulp had been 
around in one form or another since 1978 
and had already released three albums. 





My Legendary Girlfriend was something 
of a turning point for the band: originally 
released by Fire Records in 1991, it became 
a Single Of The Week in NME. A 7” version 
a year later became the final release on Bob 
Stanley’s Caff Corporation label and features 
a BBC Radio 5 session version of the title 
track and two never-again-released bonus 
songs. “Pulp were the first Britpop band,” 
says Lamacq. “And My Legendary Girlfriend 
and Countdown were probably my first two 
favourite Britpop songs.” 





THE DROWNERS 
(Nude NUD1 S, 7”, 1992) 





“In 1991, indie was completely Pop Will 
Eat Itself, EMF, Ned’s Atomic Dustbin, 
all those crusty bands,” says Green. “Suede 
were the first indie band who rejected 
that.” In retrospect, the “Best New Band In 
Britain” hype surrounding Suede [thanks 
largely to Melody Maker, who put them on 
the front cover before they d released a note — 
Ed] somewhat overshadows how genuinely 
exciting their first run of singles was. 

The Smiths and David Bowie were 
oft-mentioned reference points but their 
debut single The Drowners showed them 
marking out a territory entirely their 
own. The B-sides — To The Birds and My 
Insatiable One — showed this was no fluke, 
and Morrissey gave the band his seal of 
approval by covering the latter live. 





POPSCENE 
(Food Food 37, 7”, 1992) 


Released within weeks of Suede’s debut, 
the fate of Blur’s first step away from the 
baggy sound they were known for couldn’t 


have been more different. Stalling at No 

32, it was panned by the music press while 
follow-up single, Never Clever, was shelved 
completely (a studio version can be found 
on the Food100 CD compilation). Its failure 
only made the recalcitrant Damon Albarn 


double down on his band’s “Britishness” and 


Blur's second album Modern Life is Rubbish 
(working title: Britain Vs America) became 
a touchstone for the burgeoning movement. 
Popscene is now rightly recognised as a 
classic and, along with The Drowners, is 
often referred to as the first Britpop single. 





STEREOLAB FRENCH DISKO 
(Duophonic D UHFD 08, 7", 1993) £180 





"Britpop may have been pro-British 
culture," says Green, *but in an inclusive 
way, more of a European Britishness. The 
two things most bands who came from the 
scene had in common were, they were art 
school kids, and they loved Stereolab." The 
English-French avant-pop band formed in 
1990 and their combination of lounge, 
kosmische and 60s pop seemed tailor-made 
for what was happening in London at that 
time. “We used to play French Disko and 
Ping Pong at Blow Up all the time,” says 
Lewis. “They didn’t really sound like 
anything else; they were ram-raiding 

pop culture, helping themselves. It was 
very post-modern.” 


ELASTICA 
STUTTER 
(Deceptive 
BLUFF 003, 7”, 
1993) £40 


The role of Justine 
Frischmann in the 
development of 
Britpop is shamefully underestimated. The 
ideas of Britishness that started with Suede 
went with her to Blur and the uniform of 
70s-referencing clothing (Fred Perry’s, DMs, 
vintage sportswear) that defined the era 
came directly from her social circle. Even 
the resurgence of the 7” single can be traced 
indirectly back to Frischmann. 

"Td started a label and Justine got in 
touch,” says Lamacq, “We went for a drink 
and talked about putting a 7” single out as 
Elastica’s first release. This was a time when 





vinyl had fallen dramatically out of fashion. 
But we did it and, within the year, everyone 
was turning back to vinyl. There were 

limited-edition 7” singles all over the show.” 


TINY MONROE 
VHF 855V 
(Laurel Laurel 1, 


7", 1993) £3 


Lumped in with 
the short-lived New 
Wave Of New 
Wave (NWONW) 
mini-movement, Tiny Monroe formed in 
London in 1993 around statuesque singer 
and guitarist NJ Wilow. Though there was 
definitely a touch of Suede about them, 

NJ's natural charisma leant them a haughty 
glamour that recalled 70s Roxy Music. Their 
debut single, a paean to NJ’s Ford Escort, 
VHF 855V, was released on faux-indie 

label Laurel (in fact, a subsidiary of London 
Records) and should’ve set the band up 
alongside other former NWONWers Elastica 
and Echobelly. However, line-up and label 
wrangles meant that, when their debut 
album Volcanoes did eventually arrive three 
years later, it promptly disappeared without 
a trace. This spiky single, and its more 
measured follow-up, the Cream EP, show 
what might have been. 


SHOWGIRLS 
SATURATION 
SATURDAY 
(Explosion EXP 
001, 1994) £2 


Showgirls hailed 
from Newcastle 

and were fronted 

by platinum blonde Justine Grimley. They 
released five singles of spiky power pop (four 
of them on music industry stalwart Tot 
Taylor's Poppy Records) but the promised 
album never materialised and the band split 
in 1997. Their debut self-released single, 
Saturation Saturday, put them in the same 
category as Elastica and Echobelly, although 
sadly not in the same sales league. 


THE 

WEEKENDERS 

ALL GROWN UP/ Р. 
HOUSEHUSBAND ERES X 
(Blow Up 

BLOWUP 001, 7", 

1994) £10 


For Tunkin, his band The Weekenders went 
hand in hand with Blow Up. *Both were 
concepts working towards similar goals," he 
says, “and we fulfilled a lot of our objectives 
to some extent. All our singles sold out 

of their pressings and we were seemingly 
moving up.” A combination of injury 

and logistics meant album sessions were 
aborted. “By the time the band was once 
again operational, I was working on moving 












Blow Up from Camden to Soho so my 
hands were full. Plus, I felt the moment had 
gone to some extent.” The band left three 
7° celebrating Tunkin’s vision of a 90s 
swinging London, of which this was the first. 





NANCY BOY JOHNNY CHROME AND 
SILVER (Equator NBOYS 001, 77, 1994) 
£2 





Not all Britpop was from the UK. Nancy 
Boy featured Hollywood kids Donovan 
Leitch and Jason Nesmith (their dads 
were folkie Donovan and the Monkees’ 
Mike Nesmith) and they took a distinctly 
Anglophile approach to their own music. 
Part-Blur, part-Gary Numan, totally 
Britpop, they were completely out of step 
at home in America but were embraced 

by the scene in London. “They fit right in 
at Blow Up,” says Tunkin. “The club had 
moved to the Wag by the time they played 
and Mick Jagger turned up to see them and 
had a shake on the dancefloor.” 


blessed ethel 


BLESSED ETHEL RAT 
(2 Damn Loud 2 DM 04, 7", 1994) £2 





Two years before Blur vs Oasis, Noel, Liam 
and co were locked in another battle for 
supremacy, this time at Manchester's In 

the City live event in an industry poll of 

the most promising new band. Again, the 
Gallaghers had to settle for second place — to 
Blessed Ethel. “We played this a lot on The 
Evening Session,” says Lamacq. “It had traces 
of the NWONW and obviously an affection 
for Pixies and American alt-rock, but still 

fit perfectly into the wave of bootgirl- 
Britpop that I always associate with DMs, 
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charity shop clothes and hollering choruses.” 
Unfortunately for the Malvern-based 
four-piece, Oasis' subsequent rise inversely 
mirrored Blessed Ethel’s return to obscurity. 








SPEARMINT SOMEBODY/I CAN'T 
SLEEP (hitBACK hitBACK 2, 7", 1995) 
£30 





Spearmint have been, in their words, 
trying to make perfect pop that means 
something for 25 years now. Their resolute 
DIY approach, particularly their love for 
releasing white-label 7"s on their own 
hitBACK label, was there from the start. 

"Their debut single came on a white 
label hand-printed package," says Lewis, 
who also plays with the band. “It was pretty 
hard to get hold of even then.” Its scarcity is 
only partly down to availability. “Both sides 
contain uncleared Beatles samples, which 
may or may not have attracted the attention 
of lawyers,” deadpans Lewis. 





THE BLUETONES SLIGHT RETURN/ 
THE FOUNTAINHEAD (Superior 
Quality Recordings TONE 001, 7”, 
1995) £15 





“In the band’s formative years there were lots 
of cool things happening around London, 
particularly Blow Up,” says The Bluetones' 
vocalist, Mark Morriss. “It was like a disco 
with a live band in the corner. There were 
probably only 60 or 70 people there but it 
was really good.” It was here the band sold a 
self-financed blue vinyl 7”, limited to 2,000 
copies. “It was just something that people 
could take home from a gig, really,” says 
Morriss. “But it got picked up by John Peel 
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and he played it on his show a few times and 
that’s when the labels started turning up. 
After that there was a lot of wooing and a 
lot of wining and dining.” That first single 
featured an early version of Slight Return, a 
song that would be reissued and reach No 2 
in the charts just over a year later. 





POWDER 20th CENTURY GODS/ 
DIZGO GIRL (Parkway PARK 001X, 7", 
1995) £8 


Powder only stuck around for three singles, 


all released in 1995, but they still manged 
to get themselves on the BBC's Britpop 
Now special alongside the era’s biggest 
names. This may have had something to 
do with them being signed to Parkway, 

the label run by Savidge & Best, the PR 
company who looked after many of the acts 
who appeared on the show. Not to take 
anything away from them as a band, Green 
recalls singer Pearl Lowe being a central 
figure on the scene and describes them as 
“A tremendous punch of powerhouse pop”. 
20th Century Gods was their first single 
and all 1,500 copies were sold within two 
days of its release. 


ECTS 


ART ТҰ) 


KENICKIE CATSUIT CITY EP 
(Slampt Slampt 31, 7", 1995) £20 





fide chart hits. “They were the ones who 
made it to Top Of The Pops,” says Green. 
“They eventually signed to EMIDISC and 
released a few terrific 45s and two albums 
before splitting in 1998.” The sleeve of their 
debut EP on Slampt features a drawing 

of the band by singer and guitarist — now 
broadcaster and writer — Lauren Laverne. 





ALVIN PURPLE HEADCASE 
(La La La Land LALA 005, 7”, 1995) £2 


Straight out of Harrow, this three-piece 
didn’t stick around for long. Having one 
track on Fierce Panda’s Return To Splendour 
EP they released their sole single — on purple 
vinyl naturally — on the label who brought 
the world Ash. Produced by the legendary 
Clive Langer and Alan Winstanley (Madness, 
Teardrop Explodes, Dexys Midnight 
Runners) Headcase is a glam stomper with 

a 70s kids’ TV theme interlude, while the 
B-side namechecks Carry On... actor Jim 
Dale to cement the retro references. A few 
gigs were played in support of the single and 
then they were gone. 





MENSWE@R 
I'LL MANAGE SOMEHOW 
(Laurel LAU 4, 7”, 1995) £6 





Saint Etienne had a pivotal role to play 

in the careers of several bands on this list. 
Whether releasing singles on their Caff and 
Icerink labels or simply championing them 
to anyone who would listen, Britpop as we 
know it owes them quite the debt. One of 
those bands was Sunderland’s Kenickie, who 
went from scratchy lo-fi beginnings to bona 


Probably the most divisive act to come out 
of the era, Menswe@r are arguably better 
known for what they did before they released 
a record than after. Regulars at both Blow 
Up and Smashing, they formed at the 
former and played their first show at the 
latter, causing a bidding war between labels 
desperate to sign the next Pulp or Blur. 


“We got a £590,000 publishing deal for 
three songs,” says Menswe@r vocalist 
Johnny Dean. “In retrospect, it wasn’t 
a great idea to take all that money but 
back then it was all about the bravado.” 
The resulting single — which they played 
on TOTP before it had even come out 
—was hardly revolutionary but captured 
something of the times and quickly sold out 
of its 2,500 pressing. “We were kids and 
we wanted to have some fun,” says Dean. 
"That's what MensweQr were about. We 
were saying, ‘Look what’s possible.” 


FLUFFY 
HYPERSONIC 
(Parkway PARK 
003, 7”, 1995) 
£4 


The second 
signing to 
Parkway, “the 
female Menswe@r” were initially more 
famous for the amount of press they got 
than their music. Such coverage led to a 
place on the 1996 NME Bratbus tour 
(along with The Cardigans, Heavy Stereo 
and The Bluetones) and, eventually, a deal 
with EMI. Savidge & Best’s Phil Savidge 
recalls in his book, Lunch With The Wild 
Frontiers (Jaw Bone, 2019), how the band 
were “part of an ever-decreasing circle of 
talent/achievement” and how he “breathed 
a small sigh of relief" when they split. Still, 
Hypersonic was a solid debut single and 
indicative of how central Britpop had 
become to the press and media at large. 





SHAG THE SHAG EP 
(no label, no cat no, 7”, 1995) N/A 





Many pre-existing bands had their heads 
turned by Britpop’s unstoppable rise and 
before long they were cutting the excess 
from their music as well as their barnets. 
Accusations of bandwagon-jumping 
abounded but Lewis is more sanguine: 
“They were mirroring what was going 

on every week at Blow Up where bands 
would come down to see what the fuss was 
and then come back the next week a little 
less hairy.” As St Albans four-piece Shag 
looked to the late 70s for inspiration, they 





found they had a talent for three-minute 
new wave pop songs, as evident on their 
near-impossible-to-find debut EP. “Time 
has been pretty kind to this,” says Lewis. 
Managing to make it onto The Evening 
Session, only 250 copies were pressed and not 
one copy has appeared for sale on Discogs. 


LOVER 





PERFUME LOVER 


(Aromasound AROMA 003, 7”, 1995) £4 


Perfume rose from the ashes of Leicester's 
Blab Happy and initially self-released singles 
on their Aromasound label. 1995’s Lover 
caught the ear of The Evening Session and 
became a firm favourite of the show, with Jo 
Wiley describing it as, “The sweetest song 
in all the world.” The band toured with 

the likes of Gene and Travis and eventually 
signed to Big Life, who reissued the single 
in 1997. “This is one of Britpops great lost 
hits,” says Lamacq, “a wonderfully romantic 


jangling stomp of a single which captures the 


more wistful, strumming side of the genre.” 





PIMLICO BUBBLES/FANCIFUL 
(Vinyl Japan PAD 32, 7”, 1996) £6 





“There was an excitement to bands 
appearing from nowhere with one 7” and 
then disappearing,” says Lewis, “although 
the downside is they never got to develop 
beyond that initial rush.” Wary of that, for 
their third single Lewis’ own band Pimlico 
moved on from the power pop of their first 
EPs and broadened their musical palette. 
Bubbles is a highlife-influenced calypso 
while double-A-side Fanciful is a frantic 





brass-driven dash. Their debut album 
stretched the sound further, taking in psych 
and chamber pop, but due to label issues, it 
took another two years for it to be released, 
by which time any band associated with the 
Britpop tag were persona non grata and it 
joined an ever-growing list of lost albums 
of the era. 


SLATER 
RANDOM 
ACTS OF 
SENSELESS 
VIOLENCE 
(Dry DRY 001, 
7", 1996) £10 





“So many bands 
were throwing 
stuff out there,” says Lewis, “it’s almost 
impossible to find out anything about some 
of them now.” The missing link between 
Pulp’s kitchen-sink lyricism and Blur at their 
punkiest, the scarcity of Slater’s sole release 
makes it hard to find, even in this day and 
age of YouTube. “There were a lot of bands 
who had more enthusiasm than ability and 
Slater definitely fell into that camp,” says 
Lewis. “But that’s what was great about 

the time: bands were buoyed along on the 
energy of it all, and there was an appreciative 
audience for them.” 


EARL BRUTUS 
THE S.A.S. 
AND THE 
GLAM THAT 
GOES WITH IT 
(Fruition FRU 5, 
7", 1997) £4 





"Earl Brutus’ 
reprobate rock 
was an anarchic mix of art, electro and 
glam," says Green, "and they were the first 
band to play Smashing, filling the stage with 
noise and smoke until the fire alarms went 
off.” Formed from the ashes of World Of 
Twist who were themselves a bridge between 
baggy and Britpop [with shades of Junkstore 
Glam — Ed], Earl Brutus were another band 
who benefited from Saint Etienne's support, 
releasing their debut single on Pete Wiggs' 
Icerink Records. They took the cultural 
smash-and-grab approach to heroic levels, 
creating an audio-visual collage of low and 
high art that constantly teetered on the brink 
of collapse. Earl Brutus were the epitome 

of the Junkshop Britpop ethos and you can 
pick this 7" up for £4 or less, though as with 
all the singles on this list, you'll be getting so 
much more than your money’s worth. ® 


Martin Green Presents Super Sonics: 
40 Junkshop Britpop Greats 2CD 
compilation is on Cherry Red/RPM. 


Thanks to Simon Hearn and Andy Lewis 
for their help with the recommendations 
and sleeve images for this feature. 
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In January, Sam Cooke, a beautiful man with a beautiful voice, 
would have celebrated his 90th birthday. Instead, the singer, 

_. songwriter and producer's life was cut short in December 1964. 
But not before he'd managed to change the course of modern 
music. Jack Watkins salutes “soul's first singing star”. 





n the summer of 1963, Sam Cooke’s friend and business partner, 

JW Alexander, former tenor of the gospel group The Pilgrim 

Travellers, bought him a copy of a new LP, The Freewheelin’ Bob 

Dylan. It featured, of course, Blowin’ In The Wind, a song that 

Peter, Paul and Mary has also had a hit with. The folk trio had 

recently performed the song at the momentous Martin Luther 
King I Have A Dream rally in Washington. Cooke, like any black 
artist of the time, had been a victim of racial discrimination on the 
road, and he was staggered by Dylan’s lyrics and the idea that such 
powerful sentiments could come from the pen of a white man. He told 
JW he was going to respond with a song of his own. 

The result was A Change Is Gonna Come, which, along with The 
Impressions’ People Get Ready, now stands as one of the most moving 
musical compositions to have come out of the 60s’ Civil Rights 
movement. When Cooke first played his new song to his protégé, Bobby 
Womack, who played guitar in his band, the youngster spontaneously 
remarked that the song “feels like death”, to which Cooke glumly 
nodded his head. In hindsight, it would come to resemble a chilling 
premonition — Cooke was shot dead in sordidly mysterious 
circumstances in a sleazy Los Angeles motel a few months later. 
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But this magnificent number could be 
regarded as one of the most perfect songs, 
not least because of the simmering tension of 
Cooke’s vocal (“Then I go to my brother/ 
And I say, ‘Brother, help me please’/But he 
winds up knockin’ me/Back down on my 
knees”) and the eerie lyricism (“It’s been too 
hard livin’/But I’m afraid to die/‘cos I don't 
know what’s up there beyond the sky”). 
Meanwhile, the majestic Rene Hall 
arrangement adds ominous strings and horns 
rolling through like menacing clouds, a kettle 
drum at the finish sounding like distant 
thunder. It’s come to be regarded as Cooke’s 
masterpiece, his melancholic epitaph. 

Yet in spite of Cooke generally being 
accepted as soul’s first singing star, he’s 
sometimes written off as a lightweight, a man 
trapped between eras. This was a period when, 
as a major commercial force beyond its inherent 
audience, black music was not accepted on its 
own terms. That may be why Cooke is 
sometimes felt to have watered down the truth 
and feeling of his early gospel work to cater for 
white tastes by delivering mushy pop. To get 
the real Sam Cooke, it’s been decreed, his only 
records worth listening to are those he made 
with The Soul Stirrers. This is a bit like arguing 
that Alfred Hitchcock’s British films were 
superior to those after he went to Hollywood, a 
kind of contrarian, art snob line that Hitchcock 
himself laughed at. Were he still alive to talk to 
us today, Cooke almost certainly would have, 
too, even though he never lost contact with, or 
his pride in, his gospel roots. As he once said, 
“When the whites are through with Sammy 
Davis Jnr, he won't have anywhere to play. I'll 
always be able to go back to my people, ’cos I’m 
never gonna stop singing to them.” 

Everything he did was laced with gospel or 
soul. You can hear it codemarked into his 
tamest ballad, or when he sang before a tepid, 
politely applauding cabaret audience at the 
Copa Club in New York in 1964. But his 
brand of soul is under-appreciated because of 
the tendency to value rhythm and show over 
technique and melody. So, James Brown’s 
frenzied shrieks and Otis Redding’s 
sandpaper-dry rasp are rated higher than 
Cooke’s elegant melisma. But Cooke was the 
classic soul maestro, and across a 13-year 
recording career, he proved better than anyone 
at fusing gospel fire with the technique of an 
old-fashioned crooner to scintillating effect. 

His rise came in a convulsive period, 
embracing the rise of R&B and rock’n’roll, 
and then the soul genre that emerged out of 
the gospel and R&B fields, as well as the dawn 
of the singer-songwriter. But Cooke was 
special in that, with the exception of 
rock'n'roll, he was a king in all those genres. 
He'd been writing most of his own songs for 
years, and yet had a voice of such quality it 
stands comparison with the great pop and jazz 
stylists of the 20th century. 

Competition wasn't exactly lacking. 
Contemporaries included other black male 
vocal giants, each of them helping to lay the 
building blocks of soul: Clyde McPhatter, Ray 
Charles, Little Richard, Roy Hamilton, Jackie 


76 Record Collector 


Wilson, James Brown, Little Willie 
John, Ben E King... Cooke, though, was 
the one with perfect pitch, who could 
thrill the kids with his soaring whoa-o- 
aa-ohs and easy, airy hooks. Meanwhile 
he displayed a gift for phrasing classy 
enough to get approving nods from 
adults who'd grown up with Frank 
Sinatra and Nat King Cole. 

In fact, with his high tenor, early 
on Cooke was drawn to gentler stylists 
such as Bill Kenny of the influential 
vocal group, The Ink Spots, and Cole 
himself, rather than the vein-popping 
gospel shouters who 
dominated the gospel 
scene. Kenny's 
polite, precise, 
always-on-the-beat 
cooing may sound 
soporific now, but 
his and Cole's 
perfect diction were 
elements Cooke 
carried over into his 
own style. 

Born in Clarksdale, Mississippi in 1931, 
Sam's father, the Reverend Charles Cook, was a 
fire and brimstone preacher who shortly after 
moved the family north to Chicago. Sam sang 
religious music from childhood, including in 
youthful, sparky gospel quartet The Highway 
QCs. Then, when RH Harris, one of the most 
charismatic gospel singers of the age, suddenly 
left The Soul Stirrers in 1950, not long after 
they d signed to the Specialty label, it was 
young Sam Cook (yet to add the "e" to the end 
of his surname) who was his replacement. 

He was a different type of singer to Harris, 
who deployed the new, more histrionic type 
of gospel singing that was replacing the older, 
statelier spiritual style. Although he learned 

























that with his contemporary, Little Willie 
John, another tenor with a beautiful tone who 
seemed to sing every song with the choke out. 
John was an electric live performer, but 20 
minutes listening to his records felt like a long 
stint under a hairdryer. Even live, Sam always 
sang to, not at, audiences. But it would be 
even better when he made records. 

The new intimacy he brought to gospel, 
coupled with his looks, made him an idol for 
black girls long before he turned to secular 
music. Bobby Womack, aged 12, saw one of 
the Stirrers’ performances when they came to 
his hometown of Cleveland, Ohio. He later 
told Peter Guralnick, author of the biography 
Dream Boogie: The Triumph Of Sam Cooke, 
that Sam had “started bringing young people 
into the church like it was a rock’n’roll show”. 

Even so, Art Rupe, the canny owner of 
Speciality (just about the last of the old-style 
independent record label bosses still with us 





JW ALEXANDER TOLD HIM, “YOU DON'T HAVE TO HOLLER 
LIKE THOSE GUYS. JUST BE CERTAIN THEY UNDERSTAND YOU” 





the melismatic effect of elongating vowel 
sounds (for added emotional impact) from 
Harris, Sam didn’t have his power. And so, 
at a time when gospel singing was all about 
wrecking the house — the leaders of each 
group trying to do outdo those of their rivals 
in the screaming passion of their live 
performances — he struggled. 

Not for the only time in his life, JW. 
Alexander was on hand to provide wise 
counsel. Often on the same show as The 
Soul Stirrers, The Pilgrim Travellers were 
also on the Specialty label. Alexander took 
Sam to one side and told him he “didn’t have 
to holler like those guys. Just be sure you're 
singing loud enough for the people to hear 
you — and then be certain they can 
understand you.” 

Indeed, intimacy — drawing the listener in, 
making them feel like he was singing to them 
alone — became Cooke’s hallmark. Contrast 


today at the age of 102) was not impressed. 
Furious at the walk-out of the heavyweight 
Harris, he couldn’t see how this slender young 
man, barely 20, could be a substitute. Only 
after Jesus Gave Me Water, propelled by 
Sam’s searing lead, sold 20,000 copies, 
becoming The Soul Stirrers’ best-selling single 
for the label, was he placated. 

Gospel was getting big around this time. 
Mahalia Jackson had become the first gospel 
artist to play the Carnegie Hall and was 
making successful forays to Europe. 

The giants of the day included The Soul 
Stirrers, The Pilgrim Travellers, The Dixie 
Hummingbirds (who influenced everyone 
from Jackie Wilson to Bobby Bland), The 
Five Blind Boys Of Mississippi, whose 
ecstatically yelling lead singer Archie Brownlee 
inspired Ray Charles and James Brown, The 
Swan Silvertones led by the veteran Claude 


Jeter, and The Five Blind Boys Of Alabama, > 


Photo: (Soul Stirrers) Getty 
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"_.an uncanny masterpiece" - Pete Townshend, 1969 


THE ULTIMATE BOXED SET EDITION OF IN THE COURT OF THE CRIMSON KING, 
ONE OF ROCK MUSIC'S SEMINAL DEBUT ALBUMS 


26-disc deluxe box includes:- 

e 20 CDs, 1 DVD, 1 DVD-A and 4 Blu-rays plus 40-page booklet including previously unseen photos 
from the recording sessions. 
The complete, fully mixed stereo recording sessions across 6 CDs, Blu-ray and DVD. 
"Let's Make A Hit Waxing" single CD of 'in the studio with the band’ on CD, DVD (24/48) and 
Blu-ray (24/96). 

e 13 CDs of all known live recordings of the band and all studio recordings and alt takes of the 
album including BBC sessions and compilation of Giles, Giles & Fripp material. 

e Booklet features intro from Robert Fripp and notes by David Singleton and Crimson biographer 
Sid Smith. 

e Exclusive brand new Dolby Atmos® mix by Steven Wilson on Blu-ray. 


Release date: October 2020 


IN THE COURT OF THE CRIMSON KING also available in: 


Original Master 40th Anniversary 200 gram vinyl 50th Anniversary 50t^ Anniversary 





> " Edition 24 bit Series 2009 stereo & Original album mix, 2019 stereo & 5.1 mixes vinyl 2019 mix by 
она”, remaster, 2004 5.1 mixes, original mix newly cut & approved Бу Steven Wilson, original — Steven Wilson & an 
TN CD plus bonus tracks by Robert Fripp mix & an alt. album alt. album 
— CD/DVD-A LP 3CD/Blu-ray 21Р 
га P 
or LP 2009 stereo www.dgmlive.com 


200gram vinyl Ж 
www.burningshed.com 


Photos: (Sam Cooke, Gene Vincent, Little Richard) Getty; William Claxton © ABKCO Music & Records, Inc. 


fronted by the incomparable 
Clarence Fountain. 

Yet by the middle of the 
decade there was a long list of black 
R&B artists who had been doing even 
better — the likes of Roy Milton, Lloyd Price, 
Percy Mayfield, Guitar Slim and Little 
Richard — in their variety of styles, enjoying 
hits on the Specialty label alone. For a lot of 
gospel artists, the idea of recording such 
material was tantamount to blasphemy, 
despite the erotic fire of their own 
supercharged performances. As Willie Dixon 
put it, “The men don’t know, but the little 
girls understand.” But sing the Devil’s music, 
and bad things were likely to happen. Sam’s 
father had instilled in him a go-getter 
philosophy, however, accompanied by a liking 
for big cars, good food and fine-looking 
women. For a while he resisted, but the 
rewards that the secular field offered proved 
too big a temptation. 

Even so, given the likely outcry from 
gospel fans, they tested the water by releasing 
his first solo single under a different identity. 
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бат ав һе еуег у/ав: 
(clockwise from top left) 

an early solo publicity shot; 
with John and Alex Siamas 
of Keen Records, circa 
1957; backstage with The 
Shadows' Jet Harris, Little 
Richard and Gene Vincent 
on a 1962 package tour 


Loveable, a reworking of 
a gospel number He's So 
Wonderful, with the focus 
switched from the Saviour to 





a woman, was recorded in 1956 after 

Rupe sent Sam (along with producer Bumps 
Blackwell, just as he had done a little earlier 
with Little Richard) to the New Orleans 
studio of Cosimo Matassa. But with that 
unmistakeable voice, issuing the disc under 
the alias Dale Cook fooled no one. 

The gospel community reacted with 
horror, and the single didn’t sell. Still, six 
months later he was in the Radio Recorders’ 
studio in Hollywood recording his first single 
under his own name. an uptempo reworking 
of the Gershwin composition, Summertime, 
and one of his own, You Send Me. Rupe was 
a controlling figure, and had clear ideas on 
how he wanted his labels’ product recorded. 
As a strong believer in gospel, he'd only 
reluctantly agreed to Sam's secular transition. 
Even so, Rupe told an interviewer in 2011, “I 
had confidence in Bumps to put together a 
session and when I got there late, they were 


WHOA IS HIM 


Five great Keen singles 


You Send Me 
(Keen 3 4013, 
1957) 

The one that got the 
ball rolling. They'd 
originally planned on 
making the flip, 
Summertime, the top-side. 





You Were Made 
For Me 

(Keen 3 4009, 
1958) 

How to inject soul 
into a seemingly 
harmless ballad. 
Forget the redundant white backing vocals 
and focus on Sam's voice. 





Win Your Love 
For Me 

(Keen 3 2006, 
1958) : 
The trademark whoa- 5 518 1! 
oh-oh-ahs float over LE 
a Latin-cum-calypso beat, counterpointed 
by Cooke regular Clifton White's unobtrusive 
but always creative guitar licks. 





Only Sixteen Жы 
(Keen 3 2022, Ж E \ 
1959) ү, 







The note of sadness 
and yearning in 
Sam's voice, and the 
way he hovers over 
certain words, encapsulates his 
unmatchable, near indefinable, magic. 


sma 


ONLY SIXTEEN 


а, SAM coore 


(What A) Wonderful 
World 
(Kent 8 2112, 1960) 


"Don't know much 
about history", eh? 
Actually, Cooke was 
formidably well read, 
but “la-ta-ta-ta-ta- 
ta-ah-ah-ah” did 
the job here. 
Springy percussion 
matched the breezy 
vocal, on a co-write 
with Herb Alpert 
and Lou Adler. 












Photo: Getty 





already ready to record... I blew my top when 
I saw the personnel he'd assembled included 
white singers. To Bumps’ credit he got some 
good ones, the Lee Gotch Singers, who'd 
backed a lot of pop people like Dinah Shore, 
real pros. But I flipped and said, “What are 
you doing with these white cats?’ Because the 
public were used to hearing Sam with the 
counterpoint of the very masculine [gospel] 
voices behind him.” 

The bust-up resulted in Sam and Bumps’ 
departure from Specialty, taking with them 
the master tapes of the sessions as part of the 
pay-off. Released on the start-up Keen label, 
now under the name Sam Cooke, You Send 
Me went on to sell nearly two million copies, 
topping both the R&B and pop charts. 

“A wonderful stroke of genius on my part,” 
Rupe was laughingly able to admit over 
50 years later. 

To mark the upcoming 90th anniversary 
of Cooke’s birth, ABKCO have just released 
Sam Cooke: The Complete Keen Years (1957- 
1960), a 5CD box set that includes his five 
originally released albums on the label, along 
with extensive session information and an 
insightful essay by Michael Corcoran. The 
debut album, Sam Cooke, is presented in mono 
as originally released, and includes You Send 
Me, widely recognised as a landmark record, 
the first soul recording to break out from the 
R&B arena and cross over into the pop 
market. What made it soul, rather than R&B, 
may seem an academic argument, but the 
different style Cooke had brought to gospel he 
now deployed on earthly themes. While he 
toned down the gospel rasp, the ethereally 
lovely “whoa-oh-oh-ah,” was now used to 
convey sexual or romantic passion. Cooke 
actually developed it by accident while with the 
Stirrers, when he went for a note that was too 
high for him and, as Alexander put it, "just 
floated under". This, along with his melisma 
and brilliant use of repetition, became the 
bedrocks of soul vocalising. So, although You 
Send Me had a less-than-compelling lyric, it set 


Between the brothers: 
Sam recording his 
final TV performance, 
with The Everly 
Brothers on Shindig!, 
September 1964 


the template for subsequent Cooke recordings 
that charmed listeners and inspired legions of 
young black singers, including Smokey 
Robinson, Al Green, Johnny Nash, Billy 
Ocean and Luther Vandross. 

At Keen, outstanding Cooke singles 
included I'll Come Running Back To You, a 
dreamy version of Nat ‘King’ Cole’s (I Love 
You) For Sentimental Reasons, You Were 
Made For Me, Win Your Love For Me, 
Everybody Loves to Cha Cha Cha (backed 
by JW Alexander’s wistful ballad Little 
Things You Do), Only Sixteen and (What 
A) Wonderful World. None of these songs 
is profound, but they are rendered 
memorable by Cooke’s stylistic inflections, 
and that note of melancholy he often 
managed to inject into even quite 
upbeat lyrics. 

This was the period when, if singles were 
for the teenyboppers, albums were for adults. 
Cooke, eyeing the same markets older stars 


By then, Keen had developed cash-flow 
problems and the always ambitious 
Cooke, along with Alexander, departed to 
concentrate energies on their own label SAR. 
Along with a music publishing company, 
Kags Music, it made them two of the leading 
African-American music business pioneers, 
along with Berry Gordy. Cooke’s leanings 
extended beyond his own performing and 
recording career towards nurturing and 
producing other black artists. Those on SAR 
included: The Soul Stirrers, now featuring 
future Stax great Johnnie Taylor, who’d 
joined them as Cooke’s sound-a-like 
replacement; Billy Preston and The 
Valentinos (originally The Womack 
Brothers), whose It’s All Over Now was 
covered by the Rolling Stones, much to 
Bobby Womack’s disgust; and LC Cook, 
Sam’s brother, formerly of The Magnificents. 

At the same time, Cooke was hunted by 
the bigger labels. And while Atlantic would 
have seemed the best option, given its great 
R&B heritage and the chance to work with 
Ahmet Ertegun and Jerry Wexler, he went 
to RCA. There he was teamed with the 
production duo of Hugo and Luigi, who 
knew how to produce a hit, but who were 
very poppy. Then again, it’s surely churlish 
not to appreciate the excellence of the 
orchestrations behind Chain Gang or Cupid, 
two of Cooke's biggest songs on RCA. 
“Cupid, please hear my cry/And let your 
arrow fly/Straight to my lover’s heart for me” 
may not be Shakespeare, and you may never 
want to hear such lines sung by anyone else, 
but emanating from Cooke it remains one of 
the most delicious slices of early 60s pop-soul. 
The same applies to Chain Gang: only Cooke 
could inject an aching sense of longing into 
such potentially banal material. 

By 1963, he'd been able to secure 
a level of creative control over his work 
unprecedented for a black singer on 
a major label. While his RCA years featured 
continued darts at the supper club arena, he 


COOKE WAS A MYSTERIOUS GUY. HE COULD LIGHT UP 
A ROOM WITH HIS SMILE, BUT HE WAS SMART, TOO 


like Harry Belafonte, his idol Nat ‘King’ 
Cole, and the younger Johnny Mathis had 
penetrated, showed a clear intent to cover 
that base as well in his Keen long-players. 
Sam Cooke, his first Keen album, charted, and 
the second, Encore, reached a very high 
standard. As Corcoran writes in his notes, 
“He would sing Nat’s songs, but do them his 
way: stretched out, soulful, silky and all 
around the beat.” Cooke’s Keen singles were 
collected on the 1959 album Hit Kit (the 
ABKCO reissue adds eight bonus tracks), 
though one of the best and biggest of them, 
(What A) Wonderful World, is missing as it 
was released after he had departed the 
company. It instead turned up on The 


Wonderful World Of Sam Cooke (1960). 


always cut material with firm nods back to his 
gospel past, such as (Ain’t That) Good News, 
Bring It On Home To Me (supported by the 
deeper, harder voice of another soul great, 
Lou Rawls) and a searing reworking of the 
country ballad, Tennessee Waltz. Embracing 
the growing popularity of more rhythm- 
orientated songs, his Shake had an easy grace 
entirely lost when Otis Redding recorded 
it three years later. His cuts of Little Red 
Rooster, on which a young Billy Preston 
played the organ, and Driftin’ Blues, a tribute 
to another of his favourites, Charles Brown, 
are reminders that near the end, he harboured 
ambitions to cut a blues LP. 

Cooke was a mysterious guy. He could 
light up a room with his smile, but he was 


Record Collector 79 











4 
BUMPS BLACKWELL orchestra 
Б 


Wonderfuls ИТА of ; 


Sa i — 
co 








smart, too. Aretha Franklin, who adored him, 
noted his reading included The Rise And Fall 
Of The Third Reich. He also read War And 
Peace, and devoured the work of James 
Baldwin. People detected a more troubled 
figure behind the articulate, charming veneer. 
Who knows what accumulation of 
circumstances, driven by inner demons, led to 
his premature death aged 33, in 1964? It was a 
terrible waste of a life. But don’t let anyone tell 
you that he died with his talent unfulfilled. 

A Change Is Gonna Come was undoubtedly 

a frustrating glimpse of what might have been. 
But had he lived, maybe like his great 
contemporary Clyde McPhatter — the only one 
who matched him in the subtlety of his soulful 
improvisations and stylishness — he’d have 
faded from the spotlight while cruder talents 
moved to the fore. Even 40 years ago, Dave 
Marsh, writing in Creem, felt it necessary to 
point out that Cooke “was the most 
underrated of the great 50s R&B singers”. He 
added that “as good as his gospel sides are... in 
a whole lot of ways he was even better when he 
went on to ‘commercial’ music”. It’s a point 
worth restating today, before the usual stock 
assessments of his back catalogue are rolled out 
in time for his 90th anniversary. © 


Sam Cooke: The Complete Keen 
Years (1957-1960) is on ABKCO. 
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65 
65 
68 


63 
64 
58 
59 
61 
61 
61 
61 
61 
62 
62 
62 
62 
63 
63 
63 
63 
64 
64 
65 
65 
65 
65 
65 
66 
66 
74 


London HLU 8506 
London HLU 8506 
London HLU 8615 
London HLU 8615 
HMV POP 568 
HMV POP 568 
HMV POP 610 
HMV POP 610 
HMV POP 642 
HMV POP 642 
HMV POP 675 
London HLU 9046 
RCA RCA 1184 
HMV POP 754 
RCA RCA 1202 
RCA RCA 1221 
RCA RCA 1230 
RCA RCA 1242 
RCA RCA 1260 
RCA RCA 1277 
RCA RCA 1296 
RCA RCA 1310 
RCA RCA 1327 
RCA RCA 1341 
RCA RCA 1361 
RCA RCA 1367 
RCA RCA 1386 
RCA RCA 1405 
RCA RCA 1420 
RCA RCA 1436 
RCA RCA 1452 
RCA RCA 1476 
RCA RCA 1476 
RCA RCA 1701 


RCA RCX 7117 
RCA RCX 7128 
HMV CLP 1261 
HMV CLP 1273 
RCA RD 27190 
RCA SF 5076 
RCA RD 27215 
RCA RD SF 5098 
RCA RD 27222 
RCA RD 27245 
RCA SF 5120 
RCA RD 27263 
RCA RD SF 5133 
RCA RDF 7539 
RCA SF 7539 
RCA RD/SF 7583 
RCA RD/SF 7583 
RCA RD 7635 
RCA SF 7635 
RCA RD 7674 
RCA SF 7674 
RCA RD 7730 
RCA SF 7730 
London HA-U 8232 
RCA RD/SF 7764 


Immediate IMLP 002 


BBC 


You Send Me/Summertime ..... 
You Send Me/Summertime (78). 
That's All I Need To Know/l Don't Want To Cry. 
That's All I Need To Know/l Don't Want To Cry (78) 
Love You Most Of All/Win Your Love For Me ....... 
Love You Most Of All/Win Your Love For Me (78) 
Everybody Likes To Cha Cha Cha/The Little Things You Do... 
Everybody Likes To Cha Cha Cha/The Little Things You Do (78).. 5 
Only Sixteen/Let’s Go Steady Again .........cccccsesssscecsscsssssesesssnsnssenscecesconsrsnsuse 
Only Sixteen/Let’s Go Steady Again (78) 
There, I’ve Said It Again/One Hour Ahead Of The Posse. 
Happy In Love/I Need You Now 
Teenage Sonata/If You Were The Only Girl 
Wonderful World/Along The Navajo Trail. 
Chain Gang/l Fall In Love Everyday 
Sad Mood/Love Me 
That's It, | Quit, I'm Movin’ On/What Do You Say 
Cupid/Farewell, My Darling 
Feel It/It’s Alright 
Twisting The Night Away/One More Time 
Bring It On Home To Me/Having A Party .... 
Nothing Can Change This Love/Somebody Have Mercy. 
Send Me Some Loving/Baby Baby Baby .......... 
Another Saturday Night/Love Will Find A Way.. 
Frankie And Johnny/Cool Train. ................. 
Little Red Rooster/Shake Rattle And Roll.. 
Good News/Basin Street Blues .. 
Good Times/Tennessee Waltz .... 
Cousin Of Mine/That's Where It's At. 
Shake/A Change Is Gonna Come... 
It's Got The Whole World Shakin'/Ease My Troublin' Mind. 
Sugar Dumpling/Bridge Of Tears ............... 
Sugar Dumpling/Bridge Of Tears (DJ Copy)... 
Another Saturday Night/DUANE EDDY: 
Dance With The Guitar Man (w/drawn). 
HEART AND SOUL (EP) 
SWING SWEETLY (EP) .... 
SAM COOKE (LP, with Bumps Blackwell Orchestra) 
ENCORE (LP) 
COOKE'S TOUR (LP, mono) 
COOKE'S TOUR (LP, stereo)... 
HITS OF THE FIFTIES (LP, mono) .... 
HITS OF THE FIFTIES (LP, stereo) 
SWING LOW (LP) 
MY KIND OF BLUES (LP, mono)... 
MY KIND OF BLUES (LP, stereo) ... 
TWISTIN’ THE NIGHT AWAY (LP, mono). 
TWISTIN’ THE NIGHT AWAY (LP, stereo) 
MR. SOUL (LP, mono)... 
MR. SOUL (LP, stereo) . 
NIGHT BEAT (ІР)... 
NIGHT BEAT (LP) ...... 

AIN'T THAT GOOD NEWS (LP, mono).. 
AIN'T THAT GOOD NEWS (LP, stereo). 
AT THE COPA (LP, mono) ... 
AT THE COPA (LP, stereo) 
SHAKE (LP, mono).... 
SHAKE (LP, stereo)... 
THE SOUL STIRRERS FEATURING SAM COOKE (LP) 
TRY.ATLITILE LOVE (LP) «ico sonno eseunu serere ausus 
THE WONDERFUL WORLD OF SAM COOKE (LP) 
SAM COOKE AND OTHERS (LP, for radio use) ................... eene ener еккеннен. 
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An indispensable 
guide to the 100 
most valuable 
UK prog pressings 
out there. 


Know your 'Igginbottom from your 
Cressida? This RC special's for you — our 
experts delve deep into the world of 70s 
prog, telling the stories behind some of the 
most forward-thinking music of the time, 
from private pressings to The Dark Side Of 
The Moon. With a foreword from Steve 
Hackett and interviews with many of the 
musicians behind the albums, and much 
more. 


On sale now in all the usual places 
or pre-order here: 
https://shop.recordcollectormag.com 


RECORD COLLECTOR 
PRESENTS... 


This latest RC special gives fans the 
definitive guide to collecting one of the most 
extraordinary musicians of our times with 
a comprehensive UK discography, in-depth 
guides to collectables and memorabilia, all 
of her studio albums revisited by some of 
RC's finest writers, fans and musicians on 
what Kate means to them, unpublished 
photographs, an evocative piece on her 
remarkable live comeback, and so much 
more. 


On sale in all the usual places from 
3 December or pre-order here: 
https://shop.recordcollectormag.com 
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His latest album, Blue Hearts, marks over 40 years of passionate, intense rock 


action for 


, first with Husker Du, then Sugar, and finally solo. It finds 


him in particularly incandescent mood, raging against a machine that created 
the current "American Crisis". Zen arcadian: 


don't typically go this hard on politics. 


It was incumbent on me to say 

something," says Bob Mould, 

formerly of Hüsker Dü, later of Sugar, 

today solo, from his home in San 

Francisco. ^This is a moment in time 
I hope we can get past. We are in a dire 
position and I want to be on the record 
with my thoughts. In the 80s, when I was 
sure of my sexuality but not sure of my 
sexual identity, I did not do enough. And 
I do not want to make that mistake again. 
Maybe what I'm doing is naive but this is 
all I have. I don't have money to back 
candidates or insider clout. Maybe this 
record won't age well, maybe it'll be a 
timely document — only history could tell. 
But I had to go on the record." 

We're discussing Mould's latest album 
Blue Hearts, driven by a torrent of explicit 
rage at an America ravaged by a pestilential 
President, disease and inequality. If anger is 
an energy, this has it in waves; lyrically, Heart 
On My Sleeve speaks almost biblically of 
cities “roiling and teeming”, of the West 
Coast in “ash and flames... keep denying the 
winds of climate change”. But it’s with Next 
Generation and America In Crisis that he 
applies the electric burners, playing with a 
searing, slaloming fury extraordinary in a 
man who'll be 60 come October. This is as 
incandescent an album as he has ever made, 
an album fired by the times. 

“The way I look at it is that the pause 
button has been hit,” he says. “It’s time to 
take inventory, make my thoughts known as 
clearly and forcefully as possible. In terms of 
delivering content and entertaining people, 

I don't know. All I can do is speak my mind 
and hope for the best. Every artist has to 
make their own decisions, whether it's going 
on the record so that when history looks back 
you did your job, or you can continue to 


entertain people via your laptop, or do 
community work. 

"In terms of people gathering, there's no 
sense of community now,” he continues. “All 
communities have been separated from each 
other. Everything is virtual. And as we now 
know with virtual life, we're giving our 
identities to corporations and opening up the 
system to bad actors. It's hard to rely on 
digital life to convey analogue emotions and 
feelings and what community really is. 
Selfishly, I don't get back to work in a long 
time. I don't get to be a rogue minister in a 
strip mall in a red state gathering on a stage to 
50 people, 40 of whom go home with Covid 
and eight of whom die. I have to wait this 
out, as a performer, storyteller, musician." 

After the initial salvoes of punk, rock 
artists developed a self-consciousness about 
being explicitly political, a squeamish aversion 
to didacticism, a preference for ambiguity, 
irony, nuance or simply avoiding the subject 
altogether. Such sentiments would have been 


alien to Chuck D and Public Enemy; never 
have they seemed less appropriate than today. 

"Look at the amazing music we grew up 
with," urges Mould. "You put on Suspect 
Device by Stiff Little Fingers, you feel the 
same way as when you first heard it, right? It 
might go dormant in soft times but in hard 
times those messages resonate. Sunshine Rock 
[Mould's previous, 2019 album] had a highly 
political song and no one even noticed: 
Irrational Poison — it flew by everybody. 
People thought it was a summer beach song — 
go back and listen to it in the context of the 
Syrian situation. Sometimes you use fine 
surgical tools to make a point; but sometimes 
you ve got to take the carnival mallet and hit 
people over the head with it. This time I'm 
coming out swinging, sorry." 

For Mould, B/ue Hearts is an album that 
has been building since the election of Trump 
in late 2016, a convulsive electoral reaction to 
what some Americans evidently regarded as 
the trauma of a black man having entered the 
White House. “I was very nervous when I saw 
he was serious,” he admits. “He’s a 
manipulator and he knows how to run a 
circus, if nothing else. I was horrified when he 
pulled it off. I was out doing some solo 
touring the night of the election. I had a night 
off in New York City. I was scurrying around 
trying to get celebration tickets for Hillary at 
the Jacob Javits Center in Manhattan. And 
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then the results started coming in and the 
skies turned back and it started to rain. And it 
hasn’t stopped raining since. 

"I've seen iterations of this in my life, 
which is what scares me so. So much of the 
premise of Blue Hearts is based on a two-year- 
old song, American Crisis, which I didn’t 
include on Sunshine... because it felt like too 
much of a downer for a happy album. And 
now it seems quaint compared to what's 
actually happened. 

“The parallels between the fall of 1983 
and the fall of last year really got into my 
head,” he muses. “When Reagan got elected it 
was on the back of the evangelical support, the 
fathers of the sons wreaking havoc now — the 
Grahams, the Falwells. In 1981 I came to San 
Francisco as a 20-year-old gay man, to come 
out here when doctors were discovering these 
somewhat rare diseases which were presenting 
in the gay community. And then, for four 
years, to have a President not say the word 
AIDS... Meanwhile, the Moral Majority were 
marginalising gay people and there was talk in 
the paper of gay people being quarantined and 
even tattooed. And I carried that around with 
me for how many decades? Fast forward to 
now — how could it be more similar? And this 
record was written and recorded in February 
2020, before Covid really dug in. And now 
with Trump we're in this denialist phase. 
Truly concerning. No glass left to break, if 
you ask me." 

Back in the mid-80s, Minneapolis’ Hiisker 
Dii were among a wave of new American 
groups who were reclaiming the electric guitar 
as an instrument of relevance and the rock 
group as a vital vehicle. They were reclaiming 
it from the sleek, poodle-haired, heavy duty 
blandness of West Coast stadium metal, but 
also as a dialectical shift from the post-punk 
predilection for ironic white funk in lieu of 
rock, be it Talking Heads, Scritti Politti, or Ze 
Records, an alternative proposition that was 
beginning to tire at this point. Melody Maker's 
Simon Reynolds hailed the melodically 
twisted hurricane of Hiisker Dii live, around 
the time of Flip Your Wig, as representing 
“the return of rock”. What he meant by that 
was the restoration of its radicalism, its 
potency, no longer saddled by the pejorative 
tag of "rockism". 

"The 80s American underground scene 
was incredible,” he recalls. “Other than rave 
culture there’s been nothing quite like it. 
There were things in rock that had been 
unattainable for common people: the 
grandeur, the private jets, groupies, cocaine. 
So, we had to build this alternative world of 
playing in basements, renting out war veteran 
halls, not paying attention to mainstream 
press, building this entire network. Hiisker 
Dü were one of 100 bands who were part of 
that, and just by determination we outlasted 
most of them." 

Following the fractious demise of Hüsker 
Dii, torn apart by creative differences, the 
suicide of their manager David Savoy and 
drummer Grant Hart’s heroin addiction, 
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Three's company: Mould with 
Greg Norton (left) and Grant 
Hart in Hüsker Dü circa 1985; 


with Malcolm Travis and David а 
Barbe in Sugar, 1992 


Mould retreated to a farm to 
live soberly, and physically and 
creatively detoxify; an existence 
in which, apart from a handful 
of chickens, he was alone 
merely with his implacable 
compulsion to create. He 
emerged from this 
self-imposed 
isolation with 
1989’s acoustic and 
cello-dominated 
album Workbook, 
on which he 
inaugurated himself 
as a solo artist. 

“T think 
subconsciously 
I knew Hiisker Ой 
was ending and 
I wanted to get out of Minneapolis but be 


n 


ғғ 


near Minneapolis,” he reflects. “I don’t think 

I could do that again because I think it can get 
a little mentally destructive. But it was good 
for my soul at the time, it was helpful and 
healing. I needed to protect myself. Also, I had 
to re-learn how to make music. Why would 
Ileave Hüsker Dü only to make a record that 
took up where I left off? I forced my hand to 
come up with a new identity — and that year 
and a half is why we're talking today." 

In the 90s, however, Mould returned to 
rock action with Sugar, seeing the global 
success of grunge, a movement he had 
prefigured. He was happy to get in on the 
action. “I sometimes hear people say 
[regarding the success of Pixies/Nirvana et 
al], ‘Don’t you feel like you got robbed?’ And 
I'm like, okay, I spent the 80s excavating this 
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plot of land, Hiisker Dii laid this 
foundation, then the corporate music 
industry came along and built a 
house on it. And then Teen Spirit 
became a skyscraper. And had that 
skyscraper not been built, I would 
never have been able to take the 
elevator up as far and as little as I like. 
Kurt [Cobain] cited Hüsker Dü as 
being really important to him. Why would I 
ever feel like I got robbed?" 

Since the amicable dissolution of Sugar, 
Mould has maintained a consistent level of 
solo output. A few years ago, he moved to 
Berlin, only to return to America in 2019. 
There's a parallel with his recorded work, 
occasionally flirting with electronica, as on 
1998's The Last Dog And Pony Show, before 
returning to the original fire of his guitar 
essence. He is constantly moving away, 
moving back, resisting staying put. 

"Yeah, you're only an outsider until 
people start dumping accolades on you," 
he says. "Then you're establishment. So, when 
I start to feel that I’ve been codified, 
commodified, am part of the mainstream, 

I typically react to that!” Hence I Hate 
Alternative Rock, from his 1996 self-titled 
album. But would he ever go for full-on 
metamorphosis? “Hmm, I’m working on that. 
I've got to meet up with Cher and get some 
tips. I love her so much. I loved when she did 
Believe, because she brought us Auto-Tune in 
the biggest way ever. We should all be more 
like Cher. She loves animals, the planet, the 
environment, hates trouble. She changes 
outfits 12 times a show... metamorphosis, 





Photo: Blake Little photography 


yeah. Madonna, maybe. Bowie was the 
master, but yeah, these things are important. 
Stasis is your enemy. You've got to keep 
running against time because time always wins 
in the end. 

“But then,” he furthers, “when I was 
working on my 2011 autobiography [See A 
Little Light], It occurred to me, maybe this is 
the time in my life when I give the people 
what they like. After all, I’m real good at it. 
And it’s been a fun decade, the 2010s. I feel 
comfortable being referred to as the guy who 
was in Hiisker Dii, as well as in Sugar, or the 
guy who made Workbook, as well as the gay 
bear who had 1,500 shirtless guys in a room 
every month in DC dancing their lives away. 
And the wrestling nonsense.” 

Mould’s “gay bear” reference alludes to his 
participation in the Bear Nation sub-culture, 
the subject of a 2010 film in which he featured 
alongside Kevin Smith. As for the wrestling, 
this represented his strangest non-musical 
incursion into popular culture: his brief period 
as a scriptwriter for the now-defunct WCW 
(World Championship Wrestling), a rival 
organisation to Vince McMahon’s World 
Wrestling Federation. Mould is astonishingly 
knowledgeable about wrestling, including the 
UK variety. Quite surreally, we find ourselves 
conversing in detail about British wrestling in 
the days of ITV’s World Of Sport, when the 
likes of Mick McManus, Les Kellett and Jackie 
“Mr TV” Pallo ruled the airwaves in Dr 
Martens and trunks. 

“As a kid I was a wrestling fan,” he reveals. 
“T got back to it real big in Minnesota in 
college, then started meeting people in the 
business and eventually went into it myself, 
working in production and creative 
consultancy. My job was to give everyone 
their last lines and push them out there, 
helping craft the stories.” Mould sees strong 
comparisons between wrestling and rock, 
more so than between rock and regular, non- 
scripted sports. Both are about theatre, with 
ultimately satisfying outcomes; both even have 
their own independent circuit. “Yep,” he 
agrees. “Wrestling at its core is a morality play. 
Good versus evil. The person who has been 
wronged has to prevail against all odds. The 
outlandish characters, the outrageous 
behaviour, hysterics, that’s where it meets up 
with rock. You know who’s a big wrestling 
fan? David Lee Roth. He’s got deep skills on 
pro-wrestling. And the rappers, they stole 
‘carny’ [the hustle used by travelling circuses 
and fairgrounds] from the pro-wrestlers!” 

Over 30 years since he launched his solo 
career, Mould is to be the object of a massive 
reissue campaign, with his solo and Sugar 
albums remastered and a CD box set to 
follow, featuring new artwork, bonus tracks, 
as well as Mould’s guest appearances with 
contemporaries such as Foo Fighters, 
Throwing Muses and Golden Palominos. “All 
of the albums will have a fresh coat of paint,” 
he says. "They'll be touched up with 
remastering so everything sounds super- 
consistent, with more effort on the vocals 


Lone bear: Bob 
Mould in 2020 


being situated properly. The period 1989- 
2019 is a lot of ground: 24 CDs." Mould 
pauses for a moment, then describes the 
project as a “a bit of a mindbender”, 
especially as he tends not to listen back to his 
old material. "It's quite something, 
reconciling 30 years of work,” he says. "The 
people, the places, the situations all come 













back to life, which is wild; people who 
I loved, people who came and went. And 
this is after the Hüsker Dü box set of 2017 
[Savage Young Dii], which was a bittersweet 
project. Myself, Grant and Greg and the 
attorney who represents the estate spent the 
better part of five years putting that 
together. I sat in the back seat and let Grant 
drive that one. I just felt, let's make it big, 
let it weigh a lot, let it mean something. 
Once we'd agreed that, Grant took over. 
And it breaks my heart that Grant didn't 
make it to the release date. But it turned out 
great: it's a great testament to the band's 
early years, and how gifted a visual artist 
Grant was. One thing about my work after 
Hüsker Dü is that, when it came to artwork 
I was, like, Something's missing here." 

In 1989, Mould spoke of his temporary 
rural retreat as preparing himself for *50 years 
of music-making”. Back then, that felt 
hyperbolic, especially when the discourse 
around rock was about the there, the then, 
and the recent past. Today, there seems no 
reason to disbelieve that Mould will keep on 
raging on for a couple more decades at least. 
The global pandemic is but a hiatus. 

"All Im looking to,” he says, finally, “is 
the moment when I can 
stand on a platform and 
yell at the top of my 
lungs and not kill 
anybody. Literally.” ® 










Blue Hearts is 

on Merge. The 
Distortion vinyl 
(covering 1989-95), 
and CD (1989-2019) 


sets are on Demon. 





SELECT DISCOGRAPHY 


HUSKER DU 
84 SST SST 025 

85 SST 051 

86 Warners W 8612 
86 Warners W 8612 


Eight Miles High/Masochism World (live) (p/s) ... 
Makes No Sense At All/Love Is All Around (p/s).. 
Sorry Somehow/All This I've Done For You (p/s) 
Sorry Somehow/All This I’ve Done For You// 







Celebrated Summer (Acoustic)/Flexible Flyer 


(double-pack, single sleeve) 
Don’t Want To Know If You’re Lonely/All Work And No Play (p/s). 
Don’t Want To Know If You’re Lonely/All Work And No Play/ 

Helter Skelter (live) (12”, p/s) 
Could You Be The One/Everytime (p/s)... 
Could You Be The One/Everytime/Charity, 
Chastity, Prudence, Hope (12”, p/s) ... 
Ice Cold Ice/Gotta Lotta (p/s) ....... 
Ice Cold Ice/Gotta Lotta/Medley (12", p/s) 
LAND SPEED RECORD (LP)........ 
EVERYTHING FALLS APART (LP) . 


86 Warners W 8746 
86 Warners W 8746 T 


87 Warners W 8456 
87 Warners W 8456 T 


87 Warners W 8276 

87 Warners W 8276 T 

82 Alt Tentacles VIRUS 25 
82 Bespoke BES 03 LP 
83 SST SST 020 

84 SST SST 027 

86 Warners WX 40 

87 Warners WB 925544 


SUGAR 

92 Creation CRELP 129 
93 Creation CRELP 153 
94 Creation CRELP 172 


BOB MOULD (UK VINYL LPs) 
89 Virgin America VUSLP 2 

90 Virgin America VUSLP 21 
96 Creation CRELP 188 

98 Creation CRELP 215 


METAL CIRCUS (LP).. 
ZEN ARCADE (2LP)... 


BEASTER (mini LP) 


O8 Anti 7014 1 
12 Edsel MOULDLP 001 
20 Merge MRG 730 


LIFE AND TIMES (LP)... 
SILVER AGE (LP)...... 


CANDY APPLE GREY (LP) эла 
У/АКЕНОЦ5Е 50М05 8%. 5ТОНІЕ5 (21Р) .............................................. £18 


COPPER BLUE (LP, lyric inner) . 


WORKBOOK (LP).......... 
BLACK SHEETS OF- RAIN (UP) -rrira En ae AAAS £12 
BOB MOULD (LP) ......... 
THE LAST DOG AND PONY SHOW (2LP) .. 
08 Beggars Banquet BBQLP 258 DISTRICT LINE (LP)...... 


BLUE HEARTS (LP)....... 



























FILE UNDER EASY LISTENING (LP) ..................... eene eene ener enn £25 
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Fantasy figures: John and Yoko at the Hit Factory 
studio in New York City, 6 December 1980. It 
was two days before he was shot dead, and just 
before his final interview, recorded for Radio 1's 
Andy Peebles Show, in which he famously 
declared he pw on the streets of New York 
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TWILIGHT 
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OF A GOD 





At 40, John Lennon could have been forgiven for thinking he'd finally shed his 
Beatle skin. After four years of inactivity he had re-emerged with Double Fantasy, 
unashamed to embrace middle-age but also determined to share top billing with 
Yoko and refusing to conform to the “illusion” still held dear by the “rejected lovers” 
within the press and his fanbase. Unfortunately, one of those scomed was planning 
an unthinkable revenge. As the 40th anniversary of his death approaches, 
Nick Hasted rejects the notion of “Saint John’ to consider a glaringly flawed genius 
whose slow cruise into artistic maturity was about to be tragically cut short. 





“ ister Lennon?” 
His name taken in vain by a dull 
assassin, then four bullets in a 
Beatle’s back. By night’s end, the 
world knew every intimacy of 
their visceral damage, so alien to 
Imagine’s dreamy author. After the first bullet 
ripped through an artery, Roosevelt Hospital’s 
Dr Lynn announced, “Lennon never had a 
chance.” At the same moment, John Lennon’s 
reputation and legacy was sent spinning 
wildly out of sync. 

As living musician and man, solo Lennon 
had mixed reviews. The combative rough 
and tumble of 70s rock journalism never 
considered him a sacred cow. Charles Shaar 
Murray’s infamous VME slamming of Double 
Fantasy, ink barely dry when the Dakota 
became a murder site, was wholly of a piece 
with his demolition of Walls And Bridges six 
years before. And that one still stands: “As 
far as I’m concerned, Lennon hasn't lived 
up to his Beatle reputation since Plastic Ono 
Band and the better bits of Imagine. None of 
his recent albums have justified his reputation 
in the slightest.” After he peaked creatively 
in 1970 and commercially in 1971, the 
decade’s subsequent albums were works in 
progress and patchy bulletins from his mental 
frontline, disappointments streaked with 
genius much like McCartney’s. Then Double 
Fantasy gave a glimpse of blandly happy 
middle-age, and that was where his image 
froze. The sliding doors of his possible futures 
had been cruelly slammed shut. 

For 40 years, Lennon’s edges have been 
further sanded down. Greil Marcus’ book 
Dead Elvis showed how Presley became an 
infinitely expanding, mutable, sometimes 
ludicrous American myth. Dead John lost 
his rushes of hot blood, his cutting cruelty, 
searing truth and foolishness. He wasn’t a rock 
ghost haunting the highways of the popular 
unconscious, but a pop zombie, frozen in a 
cryogenic chamber of perfection. This is partly 
because his afterlife has been managed by a 
widow who convinced herself that his memory 
must be inviolate: a saint of peace, a disciple of 
love, a step down from Jesus himself. 

How dull John can now seem. Like his 
contemporary Muhammad Ali, he was a figure 
of furious controversy at his peak, responsible 
for comments and actions (from cavalier 
n-word use to deeply regretted domestic 
violence), which would provoke cancel culture 
now. In death, though, he’s scrubbed clean. 
Forty years on from his terrible end, the trail of 
indolent genius and confrontational craziness 


that led to it needs tracing again. 


I: PM ONLY SLEEPING: 
DAKOTA JOHN 

Weybridge, Surrey, 1966. In a Mock Tudor 
home set between golf courses, green hills 
and neat commuters’ gardens, John Lennon, 
25, greeted a journalist friend, the Evening 
Standards Maureen Cleave. His band were 
“more popular than Jesus”, he'd go on to 
opine, and later that year Americans would 
respond by burning albums like apprentice 


88 Record Collector 


Nazis. On that March morning, though, 
John's comment on Christianity seemed 
unexceptional. Cleave was more interested in 
how he spent his days, in his first break from 
being simply a Beatle. 

Fans waited at his door, as they would for 
the next 14 years. Inside, he practised primitive 
multi-media, playing records while watching 
TV till shutdown, and making “mad tapes". 
The anchoring demands of time, space and 
money had been permanently loosened as 
he floated through days, baffled and giddy 
with possibility, attention span sporadic, 
magpie mind acquisitive. “One feels,” Cleave 
wrote, “that his possessions — to which he 
adds daily — have got the upper hand.” Like a 
guide to someone else’s stately home, Lennon 
pointed out a suit of armour, model racing 
cars, a fruit machine, altar crucifix, gorilla 
suit, swimming pool (“Nothing like what I 
ordered”), and a library ranging from Orwell 
to Just William. Son Julian, 3, chased after 
this boy-man, wishing he’d focus. Amid the 
frenetic purchasing, Cleave noted a contrasting 
constant. “He can sleep almost indefinitely,” 
she observed, and added that the Beatle “is 
probably the laziest person in England.” 

Nine years later, in March 1975, journalist 
Loraine Alterman found Lennon’s day little 
changed at 34. In his seventh-floor apartment 
in the Dakota Building on New York’s Upper 
West Side, he could be found “reading a book 
about the Crusades or flicking channels on his 
TV pausing for a good look at the make-up 
on Planet Of The Apes, a view of bikini-clad 
lovelies on an adventure show, or a portion 
of the evening news”. The fans remained 
camped outside the Gothic building then best 
known for the horror of Polanski’s Rosemary’s 
Baby. A telescope next door was trained on 
East River shipping redolent of the Mersey, 
while a sofa bed awaited rare and difficult 
visits from Julian, 11. “All Lennon needs 
to be comfortable,” Alterman reported, “is 
the big bed set up in the living room facing 
the TV, and the tools of his trade — a piano, 
guitars, stereo equipment, and an electronic 
percussion machine." Neither reporter nor 
singer knew it, but the "tools of his trade" 
would not be meaningfully employed again 
for another five years. 

The only real precedent for this retreat 
was Dylan's mystery-shrouded bike crash in 
1966, when he disappeared for 17 months at 
his mind- and body-blitzing 
art’s fast-forward peak. Then 
later, physically ailing and 
surely aware of his friend 
Lennon’s example, Bowie 
would spend eight years 
taking care of himself, his 
wife and child in New 
York, before a dramatic 
final act. The crash Lennon 
recuperated from was 
incremental, but very real. 

The Beatles’ wild ride 
had been one shock to 
the system. Then came 
John and Yoko, whose 


Oh no, not another 
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early years were spent as tireless antagonists 

to a hostile world. Their marriage had been a 
lightning rod for racist vitriol from the start, 
their relationship one of mutual survival. 
With their 1971 move to Greenwich Village 
especially, the “revolution in the cafes at 
night”, which Dylan peered back at as if 
across chasms of time in 1975’s Tangled Up 
In Blue then energised John and Yoko daily. 
Their 1971 concert in aid of the MC5's 
White Panther guru John Sinclair saw Lennon 
hurl himself into the new decade. “Okay, so 
Flower Power didn’t work... so what?” he 
railed to the crowd. “We start again.” With 
Yippie provocateurs Abbie Hoffman and 
Jerry Rubin as collaborators, and plans for a 
tour registering voters for liberal Democrat 
George McGovern, the dark forces working 
for Nixon’s 1972 re-election duly had Lennon 
bugged and marked for deportation. “I was 
scared, paranoid,” he recalled. He nevertheless 
sloganeered and crudely jammed through 
Some Time In New York City (1972). The 
record was “another giant step in the rapid 
polarisation of opinions concerning the moral 
and musical stance of John Lennon,” Melody 
Makers Richard Williams wrote, which leant 
to “undiluted vitriol”. 

By 1973, Lennon was over politics and 
into his long LA “Lost Weekend” without 
Yoko. The three albums he made then reflect 
a life of bruising binges, opiate drift, frantic 
sex and loneliness. Mind Games (1973) 
returns on its title track to the unresolved, 
floating mood of Across the Universe, while 
the glam swagger of the solo on Aisumasen 
(I'm Sorry) is lightning caught in a bottle, on 
a record made briskly by a man on the run. 

The ugly-drunk 
Lennon who, by 1974, 
was using sanitary 
towels as hat-wear and 
allegedly lashing out at LA 
waitresses wouldn’t make 
it into the later Saint John 
hagiographies. “You look 
after him,” Ono told his 
cronies as they fearfully 
watched him down five- 
litre vodka bottles, even as 
she was “shaking” alone in 
bed, so addicted to their 
love she suffered smack-like 
withdrawal. That year’s 





Walls And Bridges leaned on pals such as Jim 
Keltner, as well as a visiting Elton John on 
rollicking, surprise US No 1 Whatever Gets 
You Thru the Night. That let Elton call in a 
winning bet, and bring Lennon on to encore 
at his Madison Square Garden show on 28 
November. The ovation that followed was 
“like an earthquake”, Yoko remembered. She 
was waiting adoringly in his dressing-room, 
and soon took him back. A gruelling history 
of miscarriages also ended with Sean Ono 
Lennon’s birth on 9 October 1975, John’s 
birthday. Hours before, he was told he had 
won his similarly exhausting legal battle to live 
in the United States. 


TRUE STARDOM 
Todd Rundgren Marked for Death? 


Mark Chapman’s motives are ultimately 
unknowable, shifting with every parole 
hearing and interview; his mind in December 
1980 was plainly a malicious mess, and of 
much less consequence than his victim's 
death. On his arrest, though, he appeared to 
have scattered flagrant clues to a different 
star’s killing. He was wearing a promo T-shirt 
for Todd Rundgren’s Hermit Of Mink Hollow, 
and back at his Sheraton Hotel room 
had carefully placed not only 
Catcher In The Rye, but 
Rundgren’s 1971 album Runt. 
The Ballad of Todd Rundgren. 

James Taylor was accosted by 
a wild-eyed Chapman in the New 
York subway on 7 December, and 
Bowie shuddered on hearing of 
the 25-year-old's front row ticket 
for The Elephant Man on 9 December, left as 
a ghost seat like those also reserved that night 
for John and Yoko. But it was Rundgren who 
seemed most in Chapman's mind, linked 
there to Lennon by a passing Melody Maker 
letters' page spat between them, dating back 
to 1974, over John's Long Weekend idiocy. 
He was fixated, in fact, on rock media 
controversies from his adolescence, from 
Lennon's “more popular than Jesus” comment 
to the hypocrisy of Imagine’s possession-less 
prayer, stoked by more recent speculation 
about John’s lavish lifestyle. 

No one was looking out for rock star killers 
in winter 1980, so rumours of Chapman 
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“We actually had a stillborn child and a lot 
of problems with drugs,” Lennon told Rolling 
Stone’s Jonathan Cott of the life this ended. 
“We put ourselves in situations that were 
stressful, but we managed to have the child that 
we tried to have for 10 years, and, my God, we 
weren't going to blow it. We didn't move for a 
year, and I took up yoga." 

Let It Be-like, a troubled old session that 
attempted to find relief in musical roots, 
Rock'n'Roll had been finished and released 
that February. Its closing song, Just Because, 
declared: "This is Dr Winston O'Boogie, 
saying goodnight from Record Plant East, New 
York... everyone here says ‘hi’. Goodbye.” 


roaming Rundgren’s Woodstock environs have 
since bloomed unprovably. Surely, though, he 
was listening in his Sheraton room to his 
chosen album's pretty moroseness, from the 
opening Long Flowing Robe (“Nothing beats a 
lonely Friday night... Nothing to do but hang 
around”) to Wailing Wall (“Nobody listens and 
nobody seems to care”). 

When Rundgren heard the news of 
Chapman’s actual victim, he wasn’t wholly 
surprised. “While the news of it was a shock,” 
he told RC’s editor Paul Lester, “the idea that 
he’d been shot was not, because he was a 
personality that got people wound up, either 
by the things he said or the music he made. 


“Somewhere in the back was a voice that 
was saying, "Are you saying farewell to the 
whole game?” Lennon told Cott. “I didn’t 
think of it until a few years later, when I 
realised that I had actually stopped recording. 

I came across the cover photo [of surly 
Hamburg rocker Lennon] and I thought, 

‘Is this it? Do I stop where I came in, with 
Ве-Вор-А-Іша? Тһе day I first met Paul I was 
singing that song for the first time on stage." 

John and Yoko had moved from 
Greenwich Village to their more upmarket, 
isolated Dakota eyrie in 1973. Here, the guitar 
behind his bed remained untouched. When 
singles compilation Shaved Fish (1975) ended 
Lennon’s EMI contract, he didn’t sign another. 
“He turned his radio to the easy listening 
channel,” photographer friend Bob Gruen 
recalled. “He cancelled his subscription to 
Billboard. He didn’t want to know about the 
music business.” The “laziest man in England” 
now settled into life as perhaps the laziest 
man in New York. His upper-class apartment 
neighbours heard the TV at all hours, though 
it was often reduced to muted ambience, as 
John habitually sifted through books and 
magazines, which mentioned him less and less. 

NME's 14 January 1978 cover, though, 
pointedly noticed his absence. "Pistols Gob On 
USA," went a headline tracing the Sex Pistols’ 
self-immolating path across the country, above 


He engendered an intensity of emotion in 

people, and in the case of Mark David 

Chapman, this was just more than that 

particular unstable emotion could possibly 

handle. The existence of John Lennon on this 
planet so dominated the guy's 
thought processes that he felt 
he had to eliminate him." 

Did it creep Rundgren out 
to discover Chapman was a fan 
of his, Lester asked? "It 
certainly did. | already had 
stalkers of my own." In a later 
interview with Lester, Rundgren 
developed the thought. "It comes 
with the territory... if you write 

anything that affects people. If 
you're going to get seriously 
down with the muck of the 
human experience, you're going 
to have to deal with other people and all the 
weirdness that comes with them." 

On 9 December 1980, Paul McCartney's 
father-in-law, Lee Eastman, ordered a squad 
of armed security guards to the London studio 
where he was working, and security at George 
Harrison's estate was soon beefed up. But in 
1999 Harrison, who had been most fearful 
of America's potential for random violence 
from the start (they had, after all, "just 
assassinated Kennedy", Beatle George said), 
was stabbed 40 times by an intruder, leaving 
him defenceless when his cancer returned to 
kill him two years later. 

Half The Beatles destroyed by violence 
(and Ray Davies shot in America, too). 
Chapman’s miserable act was just the start. 
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a main photo of Hamburg Lennon, staring 
straight ahead with the short-sighted sneer 
which, to Cynthia Lennon, always “said kill”. 
“Oh no, not another punk on the cover,” 
went the strap-line. “Yeah, just another angry 
working-class kid in black leather, destined for 
God-knows-where. Which reminds us, where 
the hell are you, John Lennon?” 

Lennon had given his formal answer during 
a 1977 visit to Japan, announcing that he 
and Ono had decided “to be with our baby 
as much as we can”. The legend of John the 
house-husband was reinforced in subsequent 
interviews, and had much basis in fact. Beatles 
authority Ken Womack’s new biography, John 
Lennon 1980: Last Days In The Life, though, 
shows this was also a cover for creative stasis 
(as Albert Goldman’s partially scurrilous The 
Lives Of John Lennon [1988] previously did, 
portraying an Ono-manipulated drug zombie 
skulking in a darkened room). Yoko’s late- 
70s gifts of a drum machine and grand piano 
didn’t help. John started songs on cassette, but 
couldn’t finish, as if futilely poking his talent’s 
ashes in the grate. 

The Ballad Of John And Yoko, a scrappy 
autobiography he desultorily worked on from 
1975, was revealingly defensive. “It’s irrelevant 
to me whether I ever record again,” he railed. 
"I made myself what I am today. Good and 
bad. The responsibility is mine alone." He 
scorned rumours "that I've gone bald and 
become a recluse ‘locked in my penthouse’ — a 
cross between Elvis Presley, Greta Garbo, and 
Howard Hughes.” Fascinated by Elvis and 
Hughes, though, he knew the comparisons’ 
aptness. Yoko busied herself with making 
them still richer with canny business deals, and 
renting more chunks of the Dakota. Cakes were 
baked, Sean was raised, and the 70s drifted to 
an end. Finally, in 1980, a spark was struck. 


ll: TWO HEART PLAYS: 
LENNON IN THE 80s 

Paul McCartney struck the match that lit up 
Lennon’s last act. John was staying in Cannon 
Hill, an idyllic igth century Long Island home 
that was part of Yoko’s recent real estate spree, 
when he heard Coming Up on the radio. 

The “estranged fiancé” Lennon had wryly 
name-checked at Madison Square Garden in 
1974 had enjoyed a decade of great success 
steeply contrasting with John’s hibernation. In 
1980, though, he had suddenly hit the buffers 
himself, after Wings’ glum swansong, Back To 
The Egg, and a January Japanese prison stay 
due to dope-stuffed luggage. Coming Up’s vari- 
speed vocals and breezily melodic electro-pop 
showed Lennon’s erstwhile partner was firmly 
into something new. John was delighted, and 
stimulated into action. “When I hear a great 
record," he'd tell journalist Robert Hilburn, 

“T want to make it." 

The Lennons’ personal assistant, Fred 
Seaman, was tasked with rounding up other 
examples of a contemporary scene John had 
flinched from examining for half a decade. 
UK and US pop taste starkly contrasted at 
the 80s’ start. Around the time of John’s 
Long Island stay, McCartney’s eerily gorgeous 
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COMING UP 

John and Paul in 1980 

Lennon’s wild LENNON! 0 | 
rewriting of Beatle 
history in his 
Lennon Remembers 
interviews and the 
McCartney 
character 
assassination How 
Do You Sleep? (“So 
Sgt Pepper took you 
by surprise”) were 
both unconscionable and magnetic, 
carelessly wounding and thrilling: John’s 
ruthlessly cruel, since airbrushed side. But 
by 1980, his attitude to Paul had softened. 

The image of McCartney regularly turning 
up at the Dakota, hopefully toting his guitar, 
‘til Lennon, married with kids, caustically told 
him to “ring ahead” was an enduring one 
from Lennon’s final interviews, and producer 
Jack Douglas recalled Yoko on perhaps two 
occasions preventing them meeting during 
Double Fantasy's sessions. But despite his 
losing competition with that possessive, 
consuming marriage, there was, Paul told 
Rolling Stone at 1980's start, "No venom 
there". In their last phone-call, he'd recall, 
they happily discussed their families. 

In Goldmine magazine, Carl Perkins 
recalled working on Paul's Tug Of War album 
Soon after the shooting. Playing his own 
song My Old Friend, he was shocked to see 
McCartney break down and weep. Linda 
took him aside to tell him about John's final 
words in the Dakota's hallway, the last time 
he and Paul met in person. "He patted him 
on the shoulder and said, ‘Think of me every 
now and again, old friend." 





REMEMBERS 


follow-up single Waterfalls was joining the 
Specials, OMD, Siouxsie & The Banshees and 
Yellow Magic Orchestra in the UK chart's more 
interesting corners. Echo & the Bunnymen's 
debut album Crocodiles, including Villiers 
Terrace’s murkily atmospheric new vision of 
Liverpool life, was also released in July, while 
Joy Division’s posthumous Closer and The 
Fall’s How I Wrote “Elastic Man’ showed 
Northwest England’s post-punk range. In the 
US, AOR and soft pop still dominated, with a 
straightened-out live version 
of Coming Up joined by 
Billy Joel, Elton, Bob Seger, 
Olivia Newton-John, Linda 
Ronstadt, Carole King, Neil 
Sedaka and Kenny Rogers in 
the July singles charts, and 
LPs by The Pretenders, 
The Clash and Graham 
Parker the only indications 
of the UK's four-year-old 
punk revolt. 

Lennon took to the 
jerky feminine new wave 
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Number, The Pretenders’ Brass in Pocket, 

and Madness, an inventive singles band in 

The Beatles’ lineage. Madness led him to 

2 Tone, at once the year’s most vital youth 
movement and a revival of ska sounds he knew 
well. Lennon was listening to Jerry Dammers 
in 1980, as well as a familiarly bilious semi- 
Liverpudlian. “I cannot be a punk in Hamburg 
and Liverpool, because I’m older now,” he told 
Rolling Stone later that year. “But... as Elvis 
Costello said, What’s so fucking funny about 
peace, love and understanding?” 

Lennon was already toying with 
songwriting more seriously, videotaping 
himself at Cannon Hill on 11 April in 
spectacles, shaggily anonymous beard and 
cap strumming a spirited take of Dear Yoko. 
A suddenly adventurous period continued 
with his Yoko karmic chart-ordered solo trip 
to apartheid South Africa (agitpop antenna 
now clearly off), then a 635-mile sailing 
voyage from Rhode Island to Bermuda, 
again without the family. “Cap’n Hank” 
Halstead’s sloop the Megan Jaye was out 
past the point of no return when military 
vessels meaningfully circled them, then left 
them to survive a serious storm. Finally, only 
Lennon was free enough of seasickness to 
steer the ship (already used, he explained, to 
more gruelling smack-sickness). Lashed to 
the wheel like the Ancient Mariner, assaulted 
by 65 mph winds driving 20-foot waves, he 
sang sea shanties, soaked and exhilarated. The 
Dakota hermit felt suddenly free. 

When the boat reached Bermuda on 11 
June, Seaman saw his boss flushed with life. 
“He had lost the pallor he had acquired over 
five years at the Dakota,” he wrote in The Last 
Days Of John Lennon. “I realised that the whole 
time I had known him he had always looked 
like a man suffering from a degenerative 
illness. Now he was tanned and exuded health 
and vitality.” Clean-shaven, and beakily 
thin-faced “like a fucking bird”, as he later 
laughed, Lennon, now with Fred and Sean, 
moved to the secluded Villa Undercliff Estate. 
Using its baby grand piano, the Dakota’s 
drum machine, a boom box and second tape 
recorder, he dug into his satchel of unfinished 
tapes. I'm Crazy became Watching The 
Wheels, Darling Boy developed into Beautiful 
Boy, the initially Nilsson-inspired Everybody's 
Talkin’, Nobody’s Talkin’ was refashioned 
as Nobody Told Me, and Stranger’s Room 
turned into I’m Losing You. Borrowed Time 

(partly inspired by Bob 
Marley’s Hallelujah Time) 
and I Don’t Wanna Face It 
continued the smashing of 
the songwriting dam. 

The 26 July NME's news 
pages noted Lennon’s night 
in Hamilton, Bermuda’s 
Disco 40, sporting tight 
white trousers, black 
jacket, white golfing cap 
and ponytailed long hair. 
“Гуе got nothing to say 
and I haven’t been doing 


anything,” John lied, adding 
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“What’s so fucking funny about peace, 
love and understanding?”: Lennon in 
February 1970, still a Beatle but with 
his eyes on new solo horizons, with 
Yoko and the Plastic Ono band in tow 


^| made myself 
what I am 


today. Good 
and bad, the 
responsibility 
is mine alone” 












Poster boy: Lennon on a ‘Troops out of Ireland’ E 
rally in London in 1971. Soon after, he 
relocated to New York, but his radicalism led 
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he had no recording plans. “For the record,” 


the reporter concluded with feeling, “Lennon the Nixon administration to try to deport him, 
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for her return, too. Secretly working on songs 
including Walking On Thin Ice, Yoko agreed. 
During a cloak-and-dagger meeting to set up 
New York sessions with their old associate Jack 
Douglas — an engineer on Imagine who was 
now Cheap Trick and Aerosmith’s producer — 
Yoko told him she would be on the new record 
they found themselves plotting. 

Times Square’s Hit Factory was secretly 
hired. “He told me to put together a band of 
his contemporaries,” Douglas told journalist 
Chris Hunt, “so that if he made a reference 
to something from the 50s or the 60s, they 
would know what he was talking about.” 
Instead of the juiced-up looseness of Lennon’s 
70s sessions, he used diligent veterans 
including guitarists Hugh McCracken and 
mutual Bowie friend Earl Slick (the lone 
druggy loose cannon), bassist Tony Levin and 
drummer Andy Newmark. It was, as a new 
Lennon song putting the 70s behind them 
noted, Cleanup Time. 

On 7 August, John and Yoko entered 
a studio for the first time since June 1976. 
He was in an old, dark Nudie shirt, trousers 
and broad-brimmed hat, she in hot pants 
and cap. Holding a briefcase, John looked fit 
and ready for business. “He was confident 
and positive and authoritative and focused,” 
Newmark confirmed. Yoko recorded in the 
afternoons, John from 7pm. By 25 August, 
they were overdubbing Double Fantasy 
(named after a flower seen in Bermuda), and 
had enough material for a planned sequel, 
Milk And Honey. The former was released on 
17 November, in time for Christmas. John 
turned 40 on 9 October. 

So how did John and Yoko greet the 
80s? As John had surmised, she was most 
sympatico with its new sounds. His pleasure 
in creativity, and life, had become more 
conservative in middle-age, as Double Fantasy s 
opening track and first single, (Just Like) 
Starting Over, revealed. 

The Tibetan wishing bell at its start sounds 
like dockside tolling as a journey begins, 
followed by a series of 50s moves, from the 
Elvis hitch in John’s usual double-tracked 
vocal to doowop harmonies. Only the snare’s 
snap signifies the new decade’s hard, clean 
production. It’s a comeback built for comfort, 
not whatever revelatory hopes Fabs fans held 
after so long. Meanwhile, it’s Yoko’s Give 
Me Something that employs ska brass and, as 
on Kiss Kiss Kiss, with Earl Slick’s quivering 
needles of post-punk guitar, punk howls, 
Japanese croons and a gasping orgasm straight 
from Two Virgins — sounds cognisant of Lydia 
Lunch, Siouxsie, Richard Hell and PiL. Only 
on I’m Losing You, reflecting on the Lost 
Weekend rift, does Lennon dig out his snarl. 
He saw it as “son of Cold Turkey”, and layers 
it with Glass Onion guitar, staccato drum 
punches and gliding synths: at once icy and 
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hot, as well as a truly gleaming 80s production. 
The guitars also glower as he, for once, fights 
his corner against Yoko: “I know I hurt you 
then/But hell that was way back when.” But 
this then slips smoothly into her brutal answer 
on I’m Moving On: “Don’t stick your finger 
in my pie... it’s getting phony.” This story of a 
marriage then moves to John’s delicately sung 
lullaby to Sean, Beautiful Boy (Darling Boy). 

John’s limpidly melodic Woman is met 
by Yoko’s tribute to John and Sean, Beautiful 
Boys, and Dear Yoko, John’s most giddily 
exciting, bitingly sung song, leads to a double- 
Ono conclusion: Every Man Has A Woman 
Who Loves Him and Hard Times Are Over's 
redeeming gospel. Yoko, who once said she 
"Jost" her artist's career to life with John, 
sounds hungrily unsatisfied and focused. John 
sounds content and relieved. 

Early reviews were hugely disappointed 
and sales only decent, in the UK especially. 
Lennon had helped define the 70s' shift into 
self-absorption with 1970’s God: “T just believe 
in me. Yoko and me. And that’s reality.” Now, 
at a time of Thatcher, Reagan, and a fiercely 








engaged UK music press, reality, not Double 
Fantasy, was demanded. 

“Tf the Ono Lennons find their own 
domestic and parental bliss to be the only 
worthwhile subject for their music,” NME’s 
Murray conceded, “then they are perfectly 
within their rights.” “Utter solipsism” was, 
though, the result. “Anyway, let’s waste no 
more time on John Lennon,” he wrote of the 
record’s putative star. “On this showing he can 
get back to the kitchen and mind the kid and 
the cows... all the most interesting material 
on Double Fantasy is Yoko's", which he dubbed 
“post-Slits”. For the “lousy” record as a whole, 
though, the pair could “bliss off”. 

John fought back against such 
preconceptions of what his music should be, 
while basically admitting he had taken his 
foot off the gas, in his Rolling Stone interview 
with Jonathan Cott. It was one of several epic 
dialogues he indulged into the small hours as 
he found he loved “playing the game” again, 
as the Watching The Wheels’ lyric referred to 
it. Considering a piece by Esquire s Laurence 


Shames, which dubbed him a breadhead who'd 
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“given up” (read, too, by Mark Chapman), 
Lennon called this sort of critic “a rejected 
lover... looking for an illusion that he created of 
me, [who] then got upset because he couldn’t 
find it. What they want is dead heroes, like 
Sid Vicious and James Dean.” As to his lauded 
avant-garde Beatle achievements, the new 
Lennon ached to remake Strawberry Fields, 
minus psychedelia. “I came back from where 

I know best, as unpretentious as possible... and 
with no experimentation,” he told Cott. “I 
occasionally get tripped off into a Revolution 
9, but my far-out side has been completely 
encompassed by Yoko.” 

He was holding a tape of Yoko’s Walking 
On Thin Ice, just finished by his stormily 
experimental, backwards guitar, when he was 
shot. His own work’s strengths on Double 
Fantasy were realised by his death. Watching 
The Wheels’ sanguine wisdom and Beautiful 
Boy (Darling Boy)’s words to a now orphaned 
son, in which “daddy” can “hardly wait to 
see you come of age”, and offers his hand to 
cross the street, where “life is what happens to 
you/ While you're busy making other plans”, 


"What they want is 
ы аа like 


became poignant in their Zen honesty. Double 
Fantasy was also culturally prophetic in what 
its subtitle called “a Heart Play". Lennon's 
sound in 1980 was deliberately middle-of- 
the-road. But giving up half the space on a 
Beatle's comeback album to a female artist his 
fans despised was radically feminist. Their love 
remained a revolutionary act. 

Ten years later, Yoko, who believed deeply 
in karma and portents, recalled John's last days 
on Earth as heavy with dread. “In the Double 
Fantasy period," she wrote 
in Rolling Stone, "he got his 
creative juices back... But in 
the middle of the night, he 
was having nightmares of us 
separating again. This time, by 
death." He obsessively listened 
to Walking On Thin Ice, with 
its threatening, titular chorus, 
during their final weekend. 
"Death... was around us like 
a thick fog," Yoko continued. 
"Something was starting to 


happen, like the dead silence 











before a tsunami. The air was getting tenser 
and tenser, denser and denser." She saw a 
shimmering barrier between them, then fell 
into a restless sleep. The next day, 9 December, 
1980, they worked joyously into the night, 
then John was killed. 

It took four years for Yoko to release their 
second 80s Heart Play, Milk And Honey. It was 
an album pulled from the wreckage. “From ’81 
to 83," Yoko wrote in its liner notes, “it was as 
though Sean and I were standing in a snowfield 
surrounded by wolves, who 
claimed themselves ‘close 
friends’ and meanwhile raped 
and desecrated John’s body 
in front of our eyes.” From 
John’s 1980 Christmas gifts to 
all but one tape of Grow Old 
With Me, a song he thought 
could be a standard, precious 
objects were picked clean. 
Yoko, who had exorcised 
her pain on Season Of Glass 
(1981)’s Walking On Thin 
= Ice and No, No, No, which 
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begins with four gunshots and a scream, 
isn’t at her best. But whatever posthumous 
cosmetics were applied, the result is a genuine 
John and Yoko record. Elvis Costello heard 
the mixes being finished in 1983. “With all 
the lights off in the recording room,” he wrote 
in 2015’s Unfaithful Music And Disappearing 
Ink, “the illusion was that John was still out 
there somewhere in the gloom, joking with 
the band, putting on Goon voices.” 

I Don't Wanna Face It addresses the self- 
deception of a seeming recluse with “one 
eye on the hall of fame", guitars drilling 
down. Nobody Told Me was the short- 
lived hit single, studded with Dakota notes 
on UFOs and Nazis, offhand and catchy. 
Borrowed Time is best, Lennon's voice, big 
and excitingly at you throughout this record, 
stretching as the Marley-inspired music lopes. 
"Good to be older," he decides. His last song, 
Grow Old With Me, is a necessarily spectral 
Dakota relic, its potential unrealised. As his 
afterlife continued, we would hear that 
ghostly voice again. 


Ill: DEAD JOHN 


"| wanted to stop shivering,” Yoko remembered 
of her widow’s response to 8 December. “My 
body still remembered my husband’s warmth. 
My mind was like a shattered glass.” Their 
Dakota bedroom had become a tomb not yet 
cold. In Central Park, a huge crowd gathered 
for a 14 December vigil, their wrenching tears 
like Negative Zone Beatlemania. 

While Ringo flew to join Yoko, the 
other Beatles numbly went to work on 9 
December. McCartney, George Martin and 
Geoff Emerick had recently begun Tug Of 
War. Emerick’s autobiography, Here, There 
And Everywhere, recorded the scene at Oxford 
Circus’s AIR studio. “Beneath his veneer of 
English reserve,” he wrote, Martin was “shaken 
to the core”. As the session expired, “Paul 
picked up his bass and idly ran down a few 
lines, then picked up a guitar and strummed 
a few chords... bewildered.” Paul soon turned 
his grief into Here Today, a uniquely open- 
hearted dialogue with his dead friend. “I still 
remember how it was before,” Paul insisted, 
finding the poetic simplicity of a haiku or 
Yesterday. “And I am holding back the tears no 
more/] love you." With unwanted symmetry, 
after a McCartney song stimulated Double 
Fantasy, Lennon's death deepened Tug Of War 
into a melancholy masterpiece. At George's 
Henley-on- Thames home, musicians arrived to 
continue work on a bitchy song about Lennon 
begun the night before. Grudges buried, All 
Those Years Ago instead became a hit tribute, 
with McCartney on backing vocals and Ringo 
drumming. “All I ever wanted to do was play 
guitar in a band,” George murmured that day. 
“And this is the result.” 

Paul Simon repurposed work in progress 
The Late Great Johnny Ace to include a verse 
on Lennon, debuting the deeply ominous tune 
at his Central Park reunion with Art Garfunkel 
in 1981. As he began the Lennon verse, a 
crazed fan lunged at him. Stars knew to flinch 
from their public now. Bob Dylan added one 
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last substantial tribute 
in 2012, Roll On John 
finding poignancy in the 
Liverpool return Lennon 
never made: “Too late now 
to sail back home.” 

The John Lennon 
Collection (1982) began 
his labels’ cleanup time on 
John’s image, cutting Shaved 
Fish’s Mother, Cold Turkey 
and Woman Is The Nigger of the World, and 
loading Side 2 with Double Fantasy’s relative 
pablum. Sleeve photos taken the day John died 
similarly pushed clean-shaven, late Lennon. His 
legacy since has been guided by Yoko, fulfilling 
the remit he gave her. The One To One benefit 
concert (1972) became Live In New York City 
(1986), followed by Lost Weekend off-cuts 
on Menlove Ave. (1986), and the bulging John 
Lennon Anthology. Sales rapidly diminished. 
There was no lost treasure, except the songs 
dead John never got to write. 

As Lennon’s legal replacement in The 
Beatles, Ono also brokered their spectral 








reunion in 1995, when Dakota demos of Free 
As A Bird and Real Love became blueprints for 
new Beatles singles. McCartney’s middle-eight 
completion of the former was a movingly apt 
resurrection of their partnership. 

There’ve been inevitably repetitive 
compilations, good and bad (2005’s Working 
Class Hero the toughest, the new remix 
comp Gimme Some Truth, like the “Naked” 
versions of Double Fantasy and Milk And 
Honey, favouring Lennon’s vocal). In them, 
Yoko designed a hybrid John combining his 
amiable middle-age and activist early 70s. “In 
hindsight,” she told me in 1997, “you can even 
say that the fact that he... he passed away in that 
way might have promoted some awareness of 
world peace. I will never know.” 

Yoko-produced films such as Andrew 
Solt’s Imagine: John Lennon (1988) at least let 
Lennon himself move and speak, his acerbic 
edge impossible to dull. Tribute concerts have, 
though, been unwatchable, Lennon’s latter-day 
all-purpose appeal and Yoko’s lack of rock savvy 
letting dire names sneak in (1990's Liverpool 
dockside John Lennon Memorial Concert 
with Marti Pellow and DJ Mike Read spat 
particularly copiously on his grave). 

Only three works outside Yoko’s remit 
have taken chances. Ken Kesey’s long piece, 
Now We Know How Many Holes It Takes to 
Fill the Albert Hall, considered the damaged 
youths who visited his Oregon farm the week 
Lennon died. The Chapman dark side was 
also glimpsed in the hollowed-out hippie 
hiding out on Lennon’s Ascot estate whose 
worship he tries to dent in /magine-era footage, 
teased into novelistic meaning. Sam Taylor's 
Nowhere Boy (2009) mined the rage and pain 
of the unknown 50s teenager whose mother 
“had me, but I never had you”, and brought 
Aunt Mimi’s love to life. And Danny Boyle’s 
Yesterday (2018) extended its conceit of a world 
without Beatles songs to discover 78-year-old 
John Lennon (Robert Carlyle) in a coastal 
cottage, living with paintbrushes in pots and an 
old stereo, unbroken by fame. 

Stripping 40 years of sainthood away 
to see the contradictory, difficult and 
courageous John plain again, scraping against 
complacency with the sandpaper grain that 
both attracted and repelled, is all the truth we 
need back now. And was he really lazy? “I’ve 
done more in my life,” he said, “than most 
people would do in 10." & 


John Lennon 1980: The Last Days In The 
Life by Kenneth Womack is published 

by Omnibus. Gimme Some Truth: The 
Ultimate Mixes is out on Capitol/Universal. 


“Like a fucking bird”: after four years of relative 
inactivity holed up in New York's Dakota building 
(during which he became a father to Sean), 
Lennon re-emerged into public life in slimmed- 
down, clean-shaven shape - as captured here, 
alongside Yoko in May 1980 


“John heard The 
B-52s' Rock Lobster 
and decided it was 
Yoko-inspired, and | 
the world.was r&éady 
1Тог һег'ге{игп, Тоо” 
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INSTANT KARMA! 


APPLES 1003 
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JOHN LENNON UK DISCOGRAPHY 
1968 — 1986 


SINGLES 


69 


69 


69 


70 


71 


72 


Apple APPLE 13 


Apple APPLE 13 
Apple APPLES 1001 
Apple APPLES 1003 
Apple R 5892 


Apple R 5970 


Apple R 5970 


Apple R 5994 
Apple R 5998 
Apple R 6003 
Apple R 6005 
Apple R 6009 
WEA/Geffen K 79186 


ALBUMS 


68 


68 


Apple APCOR 2 


Apple SAPCOR 2/ 


Track 613 012 


69 


69 


69 


Zapple ZAPPLE 01 


Apple SAPCOR 11 


Apple CORE 2001 


Apple CORE 2001 


Apple PCS 7124 
Apple PAS 10004 


Apple PAS 10004 
Apple Q4PAS 10004 
Apple PCSP 716 
Apple PCSP 716 
Apple PCS 7165 
Apple PCTC 253 
Apple PCS 7169 
Apple PCS 7173 
WEA/Geffen К 99131 


Give Peace A Chance/Remember Love (p/s, as Plastic Ono Band; 

with Parlophone cat no, dark green label, only second pressings have R 5795 added to 
Gato) e EE ы нн алкы МЫ НЕКЕ ШИНЫ eae fests euerens ater стат £18 
Give Peace A Chance/Remember Love (p/s, as Plastic Ono Band, 

first pressing with “sold in UK...” label text) 
Cold Turkey/Don’t Worry Kyoko 
(Mummy's Only Looking For A Hand In The Snow) (p/s, as Plastic Ono Band) ....£15 
Instant Karma!/Who Has Seen The Wind? 





(p/s, as Lennon/Ono With Plastic ONO Band) ...ssssssssesscsseeseessenseesessensnecensneees £12 
Power To The People/YOKO ONO & PLASTIC ONO BAND: Open Your Box 
(p/s, full Apple label both sides, or full/half Apple label) ........................--..... eeu £15 


Happy Xmas (War Is Over) (as John & Yoko/Plastic Ono Band 

with Harlem Community Choir/YOKO ONO & PLASTIC ONO BAND: 

Listen, The Snow М КЕШЛ (ШУ ек рсе несер личин ин tn nnne nnnm nnn nnnnnnnn £5 
Happy Xmas (War Is Over) (as John & Yoko/Plastic Ono Band 

with Harlem Community Choir)/YOKO ONO & PLASTIC ONO BAND: 

Listen, The Snow Is Falling (p/s, green vinyl) ... 
Mind Games/Meat City (p/s) ........................ 
Whatever Gets You Thru The Night/Beef Jerky 
#9 Dream/What You Got..... 
Stand By Me/Move Over Ms L .. 
Imagine/Working Class Hero (p/s) 
(Just Like) Starting Over/YOKO ONO: Kiss Kiss Kiss 








UNFINISHED MUSIC NO 1: TWO VIRGINS 

(with Yoko Ono, mono; black inner, no tracklisting, 

with “Made in Merrie England..." blurb on front sleeve) ..................................- £3,000 
UNFINISHED MUSIC NO 1: TWO VIRGINS (with Yoko Ono, stereo; 

black inner, with tracklisting & “Made in Merrie England...” 

blurb on rear sleeve, and Track logo on label, 

dark green label, "Sold in UK...", "Mfd in UK" label їехї)..................................... £700 
UNFINISHED MUSIC NO 2: LIFE WITH THE LIONS (with Yoko Ono; 

with inner sleeve, dark green label, “Sold in UK...”, “Mfd in UK” label text) .. 
WEDDING ALBUM (with Yoko Ono; gatefold sleeve in box set, 

includes wedding certificate glued to box lid interior, press booklet, poster, 
white “Bagism” bag, passport photographs, postcard, picture of wedding cake) ... £800 
LIVE PEACE IN TORONTO 1969 (as Plastic Ono Band; with stapled calendar, 

sealed, first pressing with rough surface label and Apple publishing credit 

on Side 2, dark green label with “Sold in UK...” text).........................---. ce eee eee £200 
LIVE PEACE IN TORONTO 1969 (as Plastic Ono Band; 

with stapled calendar, unsealed) 
JOHN LENNON: PLASTIC ONO BAND (LP, laminate sleeve, inner sleeve) 
IMAGINE (LP, inner sleeve, poster, postcard, 

first pressing with laminated sleeve/"sniped" spine edges) .......... .£80 
IMAGINE (LP, inner sleeve, without poster/postcard) ............. .£30 
IMAGINE (LP, quadrophonic, with inner sleeve, poster, postcard) ... 
SOME TIME IN NEW YORK CITY (2LP, gatefold, inner sleeve, postcard) 
SOME TIME IN NEW YORK CITY (2LP, gatefold, inner sleeve) 
М!МО САМЕ$ (їР, їппег, 10/10) таїпх)................................ 
WALLS AND BRIDGES (LP, gatefold, with booklet, inner sleeve) 
ROCK'N'ROLL (LP) 
SHAVED FISH (LP, lyric inner) 
DOUBLE FANTASY (LP, lyric inner) . 



























SELECTED POSTHUMOUS RELEASES 1981-86 
SINGLES 


81 


81 
81 
81 


82 
84 


WEA/Geffen K 79195 
WEA/Geffen K 79195 M 
WEA/Geffen K 79207 
WEA/Geffen K 79207 M 


Рапорһопе R 6059 
Polydor POSP 700 


Polydor POSP 701 
Polydor POSPG 701 
Polydor POSPX 701 


Polydor POSP 702 
Polydor POSPX 702 


Polydor POSP 712 


Polydor POSP 712 


ALBUMS 


81 
82 
83 
84 
84 
84 
86 
82 


Parlophone JLB 8 
Parlophone JLB 8 
Polydor 817 238 1 
Polydor POLH 5 
Polydor POLH P 5 
Polydor POLH P 5 
Parlophone PCS 7301 
Parlophone PCS 7308 


Woman/YOKO ONO: Beautiful Boys 

(7", p/s, various editions with lime, black, yellow sleeve writing) 
Woman/YOKO ONO: Beautiful Boys (cassette single, slipcase).. 
Watching The Wheels/YOKO ONO: I’m Your Angel (7”, p/s) 
Watching The Wheels/YOKO ONO: I’m Your Angel 

((g uses cce E ESPERE CERE a T c ERR Eoo eta OSEE £5 
Love/Give Me Some Truth (7", p/s, paper labels) ......................------- eee eene £5 
Nobody Told Me/YOKO ONO: O Sanity 

(7", p/s, blue or silver injection-moulded labels) 
Borrowed Time (Edited Version)/YOKO ONO: Your Hands (7”, p/s) 
Borrowed Time (Edited Version)/YOKO ONO: Your Hands (7”, p/s, poster) . 
Borrowed Time (Album Version)/YOKO ONO: Your Hands/ 

YOKO ONO: Never Say Goodbye (12”, p/s, insert) 
I’m Steppin’ Out/YOKO ONO: Sleepless Night (7”, p/s).... 
I’m Steppin’ Out/YOKO ONO: Sleepless Night/ 

ҮОКО ОМО: іопеііпесв (12”, р/в)............ллл1лл аға. £6 
Every Man Has A Woman Who Loves Him/ 
SEAN ONO LENNON: It’s Alright (p/s, poster) 
Every Man Has A Woman Who Loves Him/ 
SEAN ONO LENNON: It’s Alright (p/S) — £5 




















THE JOHN LENNON BOX (9LP, insert) 
THE JOHN LENNON COLLECTION (LP, printed inner). 
HEARTPLAY - UNFINISHED DIALOGUE (LP, spoken-word, printed insert) . 
MILK AND HONEY (LP, gatefold, printed inner)......................... eee 
MILK AND HONEY (picture disc, original pressing, thin vinyl, 2,000-only) 
MILK AND HONEY (picture disc, second pressing, thick vinyl, 1,000-only) 
LIVE IN NEW YORK CITY (LP, inner sleeve) 
MENLOVE AVENUE (LP, inner sleeve) 















SIGNIFICANT UK/US PROMOS & CURIOS 


69 


Roaring Fork Press 7 


ASPEN 7: BRITISH BOX (US, 7" flexidisc, magazine in box, with 14 inserts, 
contains Song For John, Let's Go On Flying, Snow Is Falling All The Time, 


69 


69 


70 


70 


72 


73 
74 
74 


75 
75 
75 
75 
75 


80 
81 


82 


KYA Radio 1260 


Apple APPLES 1002 


Apple APPLES 1003 


Cotillion PR 107 


Apple R 5953 


Apple R 5994 
Apple R 5998 
EMI PSR 369 


Adam VII Itd A 8018 
Apple R 6003 

Apple R 6005 
Apple R 6009 

TRAV NR 6387 


WEA/Geffen K 79186 
WEA/Geffen K 79207 


Geffen PRO A 1079 


84 Polydor PODJ 700 
84 Polydor PODJ 701 


Mum's Only Looking For Her Hand In The Snow, No Bed For Beatle John 

and Radio Play — also contains Christopher Logue, John Tavener, 

Spontaneous Sound and the Joyous Lake) ..........................---...- a £200 
The KYA 1969 Peace Talk Part 1/ 

The KYA 1969 Peace Talk Part 2 (US, 7”, with Tom Campbell and Bill Holley) .... £20 
You Know My Name (Look Up The Number)/What’s The New Mary Jane? 

(as Plastic Ono Band, unissued; vinyl test-pressings only, with typed Apple 

"Custom Recording" labels and handwritten cat no).............................. sss £3,000 
Instant Karma! (single-sided test-pressing, white label, 

with date 13/2/69 on label — should be 13/2/70). 
John Lennon On Ronnie Hawkins The Short Rap/ 

John Lennon On Ronnie Hawkins The Long Rap 

(US, 7" ргото-опіу, СоШШоп сіе-сиі 5!ее\е”) ........................-ее-е-ееееевввввввавевввввввввө £12 
Woman Is The Nigger Of The World/Sisters O Sisters 

(unissued, test-pressings only) .... 
Mind Games/Meat City (demo) . 
Whatever Gets You Thru The Night/Beef Jerky (demo) ... 
Interview With John Lennon By Bob Mercer And A Message 

To The Salesmen/Whatever Gets You Thru’ The Night (ргото-опіу) ...............: £500 
ROOTS: JOHN LENNON PLAYS AND SINGS 

THE GREAT ROCK’N’ROLL HITS (LP, board sleeve, 

3,000 printed before Capitol injunction) 
#9 Dream (Edited Version)/What You Got (demo-only) .. 
Stand By Me/Move Over Ms L (demo) .... 
Imagine/Working Class Hero (demo) 
What's It All About? (US 7", promo, interview with Bill Hues, 
Marvin Hamlisch interview on flipside) .... 
(Just Like) Starting Over/YOKO ONO: 
Watching The Wheels/YOKO ONO: I'm Your Angel 


















{pink vini ^in FHiOUSe": DIOFTIO) «s» css 5 scs uo nuu nus one ee rao антенна нанета натера ние катана нна £500 
SELECTIONS FROM THE JOHN LENNON COLLECTION: 
Happy Xmas (War Is Over)/Beautiful Boy (Darling Boy) (US, 12", p/s) .. £20 






Nobody Told Me (one-sided white label promo) .............................---.- 
Borrowed Time (Edited Version)/YOKO ONO: Your Hands (promo-only) ... 


SIGNIFICANT PRODUCTIONS AND APPEARANCES 


DAVID BOWIE 

75 RCA RCA 2579 
75 RCA RS 1006 
ELASTIC OZ BAND 
71 Apple APPLE 36 


ELEPHANT'S MEMORY 


72 Apple SAPCOR 22 
72 Apple 1854 
72 Apple APPLE 45 


ELTON JOHN 
74 DJM DJS 10340 


75 DJM DJS 10354 


81 DJM DJS 10965 


HARRY NILSSON 
74 ВСА АРІ 1 0570 


Fame/Right (7”, JL on A-side only) 
YOUNG AMERICANS (LP — features JL on Across The Universe and Fame) ... 








God Save The Oz/Do The Oz (7", p/s — features JL on guitar, 
productior- co-written; with; YOKO/ OTIO)? ererese au 1e eoe ne aes) st a eua rre VY a YPF 8 2 1 FEY XE FSÓY £20 


ELEPHANT'S MEMORY (LP, gatefold, inner sleeve — JL production with Yoko Ono) £30 
Liberation Special/Madness (US 7", p/s, JL — production with Yoko Ono) .. £10 
Power Boogie/Liberation Special (7", JL — production with Yoko Ono).... ..£8 





Lucy In The Sky With Diamonds/One Day At A Time 

(1*7.solidicentre, features JI: on! gUitar) .....-.-... eren n no oou nna auuun наана аеннан ннаааааеаананааааан 
Philadelphia Freedom/l Saw Her Standing There 

(qnd НЕЕ) енеге инша татты £3 
28th NOVEMBER 1974... : 1 Saw Her Standing There/ 

Whatever Gets You Thru The Night/Lucy In The Sky With Diamonds 

(p/s, as Elton John Band, featuring John Lennon and the Muscle Shoals Horns)....... £5 


PUSSY CATS (LP, “Starring Harry Nilsson, Produced by John Lennon”, gatefold) ....£10 


YOKO ONO/PLASTIC ONO BAND 


SINGLES 
71 Apple APPLE 38 
72 Apple APPLE 41 


72 Apple 1854 
7З Apple APPLE 47 
7З Apple APPLE 48 
73 Apple 1867 
81 Geffen K79202 


ALBUMS 
70 Apple SAPCOR 17 


71 Apple SAPTU 101/102 


73 Apple SAPDO 101 
73 Apple SAPCOR 26 


81 Geffen K99164 


Mrs Lennon/Midsummer New York (7”, four-prong centre, JL — production, guitar). £20 
Mind Train/Listen, The Snow Is Falling 

(7", p/s, solid centre, JL — production, guitar) .... 
Now Or Never/Move On Fast (US, 7", JL — production, guitar) 
Death Of Samantha/Yang Yang (7", JL — production, guitar) ..... 
Run, Run, Run/Men, Men, Men (7", JL — vocal line on Men, Men, Men)... 
Woman Power/Men, Men, Men (US, 7", JL — vocal line on Men, Men, Men 
Walking On Thin Ice (For John)/It Happened 

(7^, card p/s, lyric insert, JL — production, guitar) ...............-----.--- eee eene enne nena nnu £5 







YOKO ONO : PLASTIC ONO BAND 
(LP, laminated sleeve with inner sleeve, JL on guitar) .... 
FLY (2LP, laminated sleeve with inner sleeves, poster, 
Gie-clit posteard Вап Вота) anammar raien aaan aeaaeai, £70 
APPROXIMATELY INFINITE UNIVERSE 

(2LP, inner sleeves, JL — production, artwork) ... 
FEELING THE SPACE (LP, laminated sleeve with inner sleeve, 
features JL "John O'Cean" on guitar) 
SEASONS OF GLASS (LP, inner sleeve, JL on guitar ) ... 














DAVID PEEL & THE LOWER EAST SIDE 


72 Apple PRO 6498 


72 Apple SPRO 6546 


72 Apple SW 3391 


RINGO STARR 
73 Apple PCTC 252 
74 Apple PCS 7168 


76 Polydor 2302 040 


F Is Not A Dirty Word/The Ballad Of New York City/ 
John Lennon - Yoko Ono (US 7", promo, "For radio play only" on label, 

JJ BST w ero [Tett [] 3) PERECETITITITYTITOPDOETRO TP IDE RR ИНС ОРОТ AASEN £50 
The Hippie From New York City/The Ballad Of New York City/ 

John Lennon - Yoko Ono (US 7", promo, 

"Promotional record not for sale" on label, JL — production ) 
THE POPE SMOKES DOPE (US, LP, inner sleeve, JL — production) .. 








RINGO (LP, gatefold, 20-page insert — features JL on I’m The Greatest) ................ £20 
GOODNIGHT VIENNA (LP, inner sleeve — features JL on Goodnight Vienna, 

All By Myself, Only You (And You Alone))....................-.--..................... Leere £10 
RINGO'S ROTOGRAVURE (LP, gatefold, initial copies with 

plastic magnifying glass — features JL on Cookin' (In The Kitchen Of Love)) ............-: £10 


THE F 
М 


HAPPY XMAS 
(War Is Over) 


JOHN & YONO 


With The Harlem Community Choir. 
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From The Vaults 


Reissues, remasters and compilations 


Diamonds Are Forever 


Self-curated remembrance of when rock was young. By Terry Staunton 


Elton John 


Jewel Box 
ЖЖЖЖ 


UMC/Mercury 0715908 (8CD) 


The last couple of years have seen Elton John 
taking hands-on roles in several celebrations of his 
extravagant, spectacular past. First came the 
Rocketman biopic, where he gave freely of his time 
as a consultant to both the film’s star Taron Egerton 
and its director Dexter Fletcher, followed later in 
2019 with the publication of Me, his admirably 
candid autobiography. In addition to the above were 
the initial dates of an extensive swansong concert 
tour (300-plus shows) under the banner Farewell 
Yellow Brick Road, a global jaunt that has since, 
understandably, been beset by postponements and 
is now due to be completed in early 2023. Yet, 
while all this activity is pragmatically geared towards 
the highlights of a lengthy and illustrious life in the 
public eye, Elton has been habitually coy about the 
lesser catalogued corners of his vaults. 

Artists with equally hefty back pages to exploit, 
most significantly Bob Dylan and Neil Young, have 
to all intents and purposes established parallel 
careers as curators of their own archives. With the 
exception of long-deleted expanded editions of 
three albums first heard in the early 70s (2008's 
reissues of Elton John and Tumbleweed Connection, 
and the 2014 anniversary edition of Goodbye Yellow 
Brick Road), John has resisted an intensive root 
around the attic — until now. 

It can be argued, however, that he and long- 
serving lyricist Bernie Taupin initially started taking 
Stock of their shared history on the autobiographical 
Captain Fantastic & The Brown Dirt Cowboy in '75, 
its songs offering vivid snapshots of their creative 
odyssey thus far. But Jewel Box, assembled a mere 
45 years later, finds them actively blowing the dust 
off tapes neither may have given much thought to 
since they were originally shelved. 

The introduction to this collection's fascinating 
Sleevenotes (the work of RC's own Daryl Easlea) 
sets out their stall succinctly. “I look now at the 
work as a stepping stone, fragments of a 
foundation on which we would build bigger and 
better things,” says Taupin, while the singer 
himself adds, “If we hadn’t written those early 
songs we would never have progressed as 
songwriters. It’s just a lovely, lovely journey.” 

Those remarks allude specifically to the contents 
of the three discs in this set that house rarities 
recorded between 1965 and '71, where listeners 
will find in the region of 60 tracks made 
commercially available for the first time, as well as 
early singles that, in their original pressings, fetch 
crazy money on the collectors' market. 

The debut by Elton's band Bluesology, Come 
Back Baby, sets the tone, its smooth soul and 
soaring chorus reminiscent of Billy Stewart, the US 
singer the group had earlier backed on a UK tour. 

Edging noticeably nearer to the singer-songwriter 
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introspection that would eventually be the calling 
card to fame is the piano-only demo of A Dandelion 
Dies In The Wind, its occasionally overwrought and 
(literally) flowery lyric tempered by a robust melody 
in the manner of much of the era's psychedelic 
pop. A few tracks further along we've moved into 
the neighbourhood of finger-clicking Motown 
homage (I Get A Little Bit Lonely), before alighting 
on pop grandeur that recalls early Bee Gees 
(Watching The Planes Go By), prototype country 
rock and Americana (Bonnie's Gone Away), and 

Dr John gumbo jazz (Rolling Western Union). 

These discs are particularly informative when 
it comes to filling in the gaps in the John-Taupin 
biography, not least for the inclusion of tracks that 
were earmarked for an ultimately mothballed 
concept album of sorts, Regimental Sgt Zippo. The 
title track arguably throws far too much spaghetti at 
the wall and less than half of it sticks, a disjointed 
attempt to emulate Sgt Pepper's-era Beatles but 
quickly losing the plot. The bonkers quotient is 
raised even higher by the carnivalesque curio When 
| Was Tealby Abbey, on which Taupin presumably 
thought it was a good idea to write a lyric from the 
perspective of a bricks-and-mortar building. 

Thankfully, the misfires are decidedly in the 
minority, but they nonetheless warrant their place 
in the running order as integral “fragments of 
a foundation” Taupin mentions in the sleevenotes. 
It's intriguing to learn how bold a writer the lyricist 
was from the very start, unencumbered by any 
acceptable notions of what could or couldn’t be 
addressed in song; his flights of fancy tidily 
punctuate material more suited to mass 
consumption, i.e. appealing to other singers 
dependent on the toil of others. 

It would have been foremost in both his and 
Elton’s minds while writing that their most 
substantial meal ticket might ultimately come as 
jobbing word- and tunesmiths, should the aspiring 
artist formerly known as Reg Dwight not break 
through as a performer. Yet, as listeners make their 
way through these myriad sketches and hopeful hits 
it becomes clear that John is growing in confidence 
with every recording session. As with that Billy 
Stewart-influenced Bluesology release, Elton’s early 
vocals have a tendency towards mimicry, but with 
experience comes a more tangible identity of his 
own, less concerned with following the templates of 
others. By the time we reach the dawn of the 70s, 
a very recognisable voice emerges, and with it the 
establishing of a personality that would, just a few 
years later, be front-and-centre on one in every 20 
records sold anywhere in the world. 

The cementing of the Elton performance 
persona has a knock-on effect of influencing the 
words Taupin provides for his partner in rhyme, and 
the characterful demos for Tumbleweed Connection 
(My Father’s Gun, Burn Down The Mission) are as 
strong and assured as anything that graces the 
finished LP. And John’s piano-playing takes on more 
dextrously powerful hues, best heard on a show- 
stopping Madman Across The Water that trounces 
the familiar version. 
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Bookending the chronological narrative of the 
rarities are equally considered themed excursions, 
opening with a brace of discs under the umbrella of 
Deep Cuts, an opportunity to revisit and remind fans 
of gems that may have, for one reason or another, 
slipped under the radar. It’s fitting that three tracks 
from 2010's The Union collaboration with Leon 
Russell are featured, considering Elton has often 
spoken eloquently about the creative debt he owes 
Russell, evident on several of the rarities inclusions. 

A similar doffing of an inspirational cap probably 
accounts for the Little Richard duet, The Power, 
making its presence felt. Elsewhere, it's likely the 
selections are guided by songs their writers count 
among their personal favourites — almost certainly 
the case for sepia-toned gangster paean The Ballad 
Of Danny Bailey, a prime illustration of Taupin's 
obsession with cinematic mythologising of the west 
that ran the risk of being overlooked on the radio- 
friendly, hits-laden Goodbye Yellow Brick Road. 

The rarities take care of the 60 previously 
unreleased tracks, but a further 20 songs appearing 
on CD for the first time represent a sizeable chunk 
of the two discs of non-album B-sides. 
Unsurprisingly, perhaps, this is where Jewel Box is 
at its least interesting, such was the then-industry- 
wide nature of filler to accompany the more beloved 
numbers aiming for the charts. 

Mention of the charts, however, leads neatly to 
assessment of the final disc, entitled And This Is 
Me... (one for long-in-the-tooth fans who remember 
TV impressionist Mike Yarwood). It’s cannily named, 
as the “Me” reverts back to the autobiography 
highlighted above, and these last 16 tracks are 
ones specifically covered or attached to anecdotes 
in the book. Even here, though, Jewel Box wilfully 
sidesteps the demands of any archetypal greatest 
hits collection, containing only two singles that 
breached the Top 20 anywhere in the world — that’s 
two songs in a total track listing of 148. Not that 
the absence of evergreen biggies leaves any kind 
of hole; they’re part of an already well-documented 
story, and what concerns us here are the more 
forensic, forgotten chapters, the overwhelming 
majority of which are worthy of retelling. 
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Bardo Pond 
On The Ellipse 


Fire FIRELP 590 (2LP) 


2006's On 
The Ellipse 
is one of the 
lusher and 
L m1 | mellower 
offerings in the sprawling 
catalogue of this legendary 
Philadelphian psychedelic 
space-rock troupe. But it's still 
packed with guitar effects 
galore and explosions of noise 
that can only have emanated 
from the volcanoes of Triton. 
It also features passages of 
acoustic guitar and a wyrd 
folky feel that's not often 
foregrounded on the band's 
other LPs. 

Tracks like Every Man 
show why Mogwai were so 
spellbound (the two bands 
toured together at this time 
and Stuart Braithwaite credits 
the Pond with changing his 
life). It's long, hypnotic, 
crushingly heavy yet 
breathtakingly beautiful, 
ending far too soon at a mere 
nine minutes. Thankfully, 
there's plenty more where 
that came from. JR Moores 





Boris 
Absolutego 


Third Man TMR 686 (LP) 


Owing a 
substantial 
debt to Earth 
and the Melvins, 
2 WS) Absolutego is 
a one-track ticket to Tinnitus 
City, and now makes a 
welcome return to vinyl. 

As guitarist Wata's low, 
ominous chords lurch in 
and out, they evoke a 
prepossessing hostility; like 
the slow, intimidating creep 
of a lava flow. Wavering 
feedback is a constant, 
hanging in the air like a 
stinking heat. As droning 
guitars ooze, cool and crust, 
pockets of frenetic percussion 
are forced upwards, bubbling 
up out of the flow. 

When it hits its stride, 
Absolutego is an onslaught, 
the pounding of drums and 
smashing of cymbals making 
the music feel relentlessness. 
Though it establishes their 
sound to some extent, Boris’ 
debut only really hints at the 
energy and eclecticism that 
can be found in their later 
work. It would not be until 
their second album - following 
a line-up change and a 
reshuffle — that they would 
find their niche. 

This reissue features the 
bonus track Dronevil2, as 
per previous versions. 

Alun Hamnett 
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David Bowie: 
diamond geezer 


David Bowie 
Metrobolist 

(aka The Man Who 
Sold The World) 


Rhino 0190295198787 (LP) 





It's been half 

a century since 
Bowie took 
then-bassist 
Tony Visconti 
and Mick Ronson from his 
Hype side-project, added a 
passing Woody Woodmansey 
and began a journey that 
would propel him from folk- 
rock to the space-rock of 
Ziggy and beyond. For this 
180g reissue the album's 
original name (a play on 
Metropolis and ditched at the 
last moment) is reinstated, 
there's gatefold sleeve art 
from illustrator Mike Weller 
updating his original US cover 
(the blank speech bubble now 
boasting "Roll up your sleeves/ 
Take a look at your arms," 
erased from the original), plus 
the chance of nabbing one of 
2,020 hand-numbered copies 
on white (220001-1970) or 
&old vinyl (441971-2020). For 
audiophiles, it receives a new 
remix by Visconti with the 
exception of After All, which is 
the 2015 remaster. For 
Bowiephiles, there’s possibly 
a crisper sound but newbies 
should note this is all about 
Bowie and band getting 
heavy, Ronson’s bluesy licks 
(Black Country Rock, Running 
Gun Blues, She Shook Me 
Cold) mixing with Visconti’s 
overt production and Bowie’s 
foreboding lyrics to create a 
blueprint for the future — most 
notably in what was the title 
track. Visconti left a few 
months after release. Where 
were the Spiders? They were 
here and they were starting to 
be voodoo. Mike Goldsmith 
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Geezer Butler 
Plastic Planet 


BMG BMGCAT 472 (CD/LP) 


The first solo 
release from 
Geezer Butler, 
Plastic Planet, 
originally 
appeared in October 1995 
under the band name g//z/r. 
Featuring Fear Factory’s 
vocalist Burton C Bell, guitarist 
Peter “Pedro” Howse, and 
drummer Deen Castronovo, 

it sounded precious little like 
Butler’s day job, and though 
nods to Black Sabbath do 
crop up (the grinding riff of 
opener Catatonic Eclipse, 

for example) the sound is 
more akin to the driving 
industrialisation of Bell’s outfit 
and still sounds surprising 
fresh and suitably aggressive, 
with the frontman in great 
form throughout. 

Though Bell was no longer 
involved, two further solo 
albums from Butler and 
Howse followed — 1997’s 
Black Science (released by 
Geezer) and 2005’s Ohmwork, 
by which time the band was 
known as GZR. All three 
albums are now being 
re-issued on CD and, for the 
first time, on vinyl, thankfully 
under the less confusing 
name of Geezer Butler. 

John Tucker 


Depeche Mode 
Songs Of Faith 
And Devotion — 
The 12” Singles 


Sony 19075992571 (8х12”) 


While the latest in Sony's 
attractive series of 12" singles 
box sets might be pretty 








straightforward 
in terms of the 
contents (no 
replica of the 
Death's Door 
[Jazz Mix] flexi issued with 
Depeche fanzine Bong to give 
collectors a little more bang for 
their buck?), the opportunity 
to own all of the 12"s issued 
around 1993's rock-leaning 
Songs Of Faith And Devotion 
on heavyweight vinyl, rather 
than shelling out the 
somewhat thin UK pressings of 
the time, will be very tempting 
for the hardcore. 

With the grunge era at its 
peak, the material didn’t lend 
itself to remixes in quite the 
same way as you'll find on 
previous sets (ironically, the 
best remix here is the Grungy 
Gonads mix of Walking In My 
Shoes by Portishead and 
Johnny Dollar), so the real 
standouts here are the brilliant 
Condemnation and In Your 
Room live EPs. Nige Allen 


The Doors 
Morrison Hotel: 
50th Anniversary 
Deluxe Edition 


Rhino 0603497847600 (2CD+LP) 


Recorded as 
1969 turned 
into '70, 
Morrison Hotel 
found The 
Doors facing an uncertain 
future. Singer Jim Morrison 
was under threat of serious 
jail time after allegedly 
exposing himself onstage in 
Miami; the group as a whole 
sought more secure footing 
following their detour into 
baroque string arrangements 
and brass-led bombast. 
As the session outtakes on 

this reissue show, an erratic 


Morrison needed some 
cajoling to remain focused, 
producer Paul Rothchild 
encouraging him through 
takes from the control booth. 
While the band feel their way 
through new arrangements, 
Morrison finds more comfort 
in the rock-solid blues 
foundations of Roadhouse 
Blues and BB King's Rock 
Me Baby. The lysergics may 
have worn off, but the 
hangover sat heavy. 

Against the odds, however, 
Morrison Hotel proved The 
Doors could still lock together 
in their unique way, checking 
into the 70s as a formidable 
unit. Inky Tuscadero 


lan Dury 
Hit Me! The Best Of 


BMG BMGCAT 471 (3CD/2LP) 





As Lord 
) Upminster’s 
catalogue 
makes its move 
-4 to BMG after 











many years of exemplary care 
at Demon, it is wonderful to 
note that all standards are 
being maintained — great 
artwork, great sound and, of 
course, notes delivered with 
requisite passion by honorary 
Blockhead Phill Jupitus. 
Listening to this took me quite 
by surprise — life has changed 
beyond all recognition since 
this music was first heard, yet 
the consistency, warmth and 
familiarity of these tracks ring 
out 40 years later. All the hits, 
some great detours and 
rarities are here. Special 
mention for the incredible 
groove of Dance Of The 
Screamers. It would be 
churlish to offer anything less 
than five stars for this 
embarrassment of riches. 
Daryl Easlea 
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New Ian Dury 
compilation an 
“embarrassment 
of riches” 








NOW ON CRIMSON 
Konna иттек 
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on CD and 2LP 





Elbow Brian Eno reminder that, in his mind- 
i i Ы boggling arsenal, Eno’s secret After her ground-breaking double album “Bad Girls’, Donna Summer 
pae i The m misie 1976-2020 ате well be that left Casablanca Records to become the first artist signed to the new 
ree Wor z y Geffen Records label in 1980. Legendary producers Giorgio Moroder 
Xo x UMC 0735738 (CD/2LP) achingly melancholic voice. and Pete Bellotte remained at the helm, and with standout tracks 


Polydor 0894043 (LP) 
How Elbow fared before 
arenas beckoned 


Soundscapes and 
soundtracks in Eno’s first 
“real” films collection 


Jason Draper 


The Fall 


‘Looking Up’, ‘Cold Love’, ‘Who Do You Think You’re Foolin” and 
‘Nightlife’, “The Wanderer” was the first album released on the label. 


For this 40th Anniversary Edition, “The Wanderer” has been 





The pick of a If the title of The Frenz Experiment re-evaluated and now includes four brand new remixes of two tracks 
2205 Orie | vinyl reissue Brian Eno’s (Expanded Edition) by Figo Sound (the Italian production team behind Change), and three 
y err ЖАҒЫ ЗЕ 1978 album Jk brand new mixes by artist/producer/remixer Le Flex. 
рақ comprising Music For Beggars Banquet me re-mastered re-issue is ане оор Шап media book, 
NW Elbow's first Films wasn't BBQ 2171 (2CD/2LP) and also as a heavyweight 180g pink and black vinyl 2LP set. Bot! 





formats contain all the new mixes and newly authored liner notes by 
noted US writer Christian John Wikane, with brand new interviews 
conducted with Pete Bellotte, Harold Faltermeyer, Bruce Sudano, 
Tom Kelly, Figo Sound and Le Flex, as well as his archive interviews 
with Carmen Grillo and Donna Summer. 


conceived with actual films 
in mind, it sure as hell gave 
Hollywood something to 


three albums, 2005's 
Leaders Of The Free World 
has sold nearly 250,000 


What's the opposite of 
barrel-scraping? 
Coming a year 





despite initial chaos: record consider. Whether meditative, after they 

label V2 collapsed a fortnight ^ tense or just plain gorgeous Scored a actual P pr 
after its release. Perhaps its for gorgeousness’ sake, Eno’s chart hit with 

reputation has grown instrumental work feels tailor- у There’s A Ghost 


because, until last year’s 
similarly punchy Giants Of All 
Sizes, Elbow's third album 
stood out for its unusually 
aggressive mood. The title 
track shows Guy Garvey can 
write political commentary 
just as well as his embracing 
love songs, while Picky 
Bugger is rumbling funk held 
aloft by Pete Turner's chewy 
bass. Best of all, Forget 
Myself is a raucous, stupidly 
catchy, belligerent glam-rock 
anthem Elbow really should 
attempt more often. 

The three Elbow albums 
before the commercial 
breakthrough of 2008's 
The Seldom Seen Kid are 
recommended - they'd 
certainly honed their craft. 
John Earls 


made for the big screen. 
Penned for 2008's The Lovely 
Bones, Ship In A Bottle 
captures that movie's beauty 
and tragedy in under three 
minutes. With its cyclical 
motif, Reasonable Question 
finds a meeting point between 
technological wonder and 
existential dread, fitting for We 
Are As Gods, a documentary 
whose subject, Stewart Brand, 
was once a Merry Prankster 
and is now devoted to bringing 
extinct species back to life. If 
the Apollo cues Deep Blue 
Day and An Ending (Ascent) 
are now part of our cultural 
fabric, a rare Eno vocal, on 

a cover of William Bell's 
Southern soul weepie You 
Don't Miss Your Water, is 

an unexpected, welcome 





In My House and containing 
another in the form of Victoria 
(both cover versions), 1988's 
The Frenz Experiment was The 
Fall's biggest-selling album 
to that point. But it didn't 
impress aficionados who 
felt the album sounded 
unfinished. Seen by his band 
members as an outrageous 
liberty, Mark E Smith's act of 
crediting himself as sole 
songwriter on half the tracks 
may have been a misguided 
attempt to shoulder blame for 
the LP's scrappiness. 
Including Hit The North, the 
full version of Guest Informant 
and a take on The Beatles’ 
sarcasm-defying A Day In The 
Life, the CD's bonus disc merits 
more spins than the album itself. 
What was going on? JR Moores 





>2 





great music then great music now! 


order from 


amazon.co.uk 
— 


Crimson Productions, a BBC Studios company, London W12 7FA 
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Peter Gabriel 
Live In Athens 1987 


Real World/Caroline PGLPR 18 (2LP) 


A first-time-on- 
vinyl release for 
the shows that 
closed Peter 

m Gabriel’s So 
tour: the joyous moment 
where proper pop success was 
sweet and unexpected. 
Though the next tour may 
have had the greatest 
material, here Gabriel played 
to his strengths and you can 
almost hear his own disbelief 
at his new-found superstar 
status, enjoying every 
moment, his voice on its finest 
broken soul form. The band — 
Tony Levin, David Rhodes, 
Manu Katché and David 
Sancious — perform exactly as 
you imagine players of that 
ability, who had been on the 
road for 12 months, would. 
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Rory Gallagher guitarist 
The Best Of 


UMC RGB 2348 (CD/2CD/2LP) 


аф When asked 
beng? how it felt to 

N ‘i fe) be the world’s 

ei ГЕ) best guitarist, 

р Jimi Hendrix 
replied, “ask Rory Gallagher,” 
and elite six stringers including 
Johnny Marr, the Edge and 
Brian May have since testified 
to Gallagher’s influence. 

This collection comes 
shortly after the 25th 
anniversary of his passing 
and features 30 songs 
that emphasise how his 
songwriting and lead guitar 
work were equally compelling 
and intrinsically woven 
together. From Taste’s blues- 
rock and free jazz, through 
the fluid folk melancholy of 
I'm Not Awake Yet, onto the 
driven energy of Shadow Play, 
Gallagher melds diverse styles 


Rory Gallagher: 
Hendrix's choice 
for world's best 


Intruder, all strangeness and 
angles in the studio, here is 
smooth and swinging while the 
crowd go berserk for 
Sledgehammer, all adding to 
the magic of this captured 
moment. Daryl Easlea 


Tami Lynn 
Love Is Here And Now 


You're Gone 
(Mojo 2916007, LP, 1972) 


Love Is Here And Now You're Gone, the 
late Tami Lynn's debut long-player, was 
released in the UK via Polydor's short-lived 
but prolific soul subsidiary Mojo in 1972, 
and remains a bafflingly uneven listen, 
with its two sides bearing little relation to 
one another. 

The first, a suite of strung-out slow- 
motion cover versions including Loretta 
Lynn's Wings Upon Your Horns and Allen 
Toussaint's Can't Last Much Longer, 
stitched together with short Ike-style 
monologues penned by Leonard Dinsdale, 
is entirely at odds with the untidy mishmash 
of loose ends which fills up the second. 

In its early, aching grooves Lynn calmly 
recounts a doomed love affair: "When you 
first made love to me, you called me your 
wife to be/And after that | saw the devil 
in your eyes". A smouldering, funereal 
pace soon envelops proceedings before, 
on the title track, the string arrangements 
(courtesy John Abbey, Mojo's A&R 
consultant) transform The Supremes’ 
classic — utterly buoyant by comparison — 
into a wretched burst of woe. Tami has 
just about held it together up until this 
point, but now she's buckling, as if 
contemplating the loss for the first time. 
Those eyelashes caked in mascara on 
the sleeve, are set to flow rivers. The 
seesawing strings — like steel teardrops — 
had shadowed her plaint, but suddenly 
unsettled by the tremble in her voice, 
like fluttering angels they swoop down to 
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into his unique sound. 
Collectors should note 

the inclusion of a recently 

discovered funky live duet 

with Jerry Lee Lewis on the 

Stones' Satisfaction. 

Rich Davenport 


TAMI LYNN 


LOVE IS HERE AND NOW YOU'RE GONE 


her rescue, levering the weight of her 
creaking bones onto their wings. If love is 
pain, this is agony at its most euphoric. 

The second side is a different 
proposition altogether, though, containing 
a mixture of ballads and brassy uptempo 
numbers such as the Bert Berns-penned 
and produced '65 Atco dancer I’m Gonna 
Run Away From You, which -— after gaining 
some traction on the Northern Soul circuit — 
belatedly made it into the UK Top Ten in 
the spring of 1971. Ultimately, however, 
despite maintaining its quota of boss 
material, the flipside inhabits a different 
world and the spell is broken. 

One is left to wonder if the silence 
that followed — she didn't make another 
record until 1992's Tamiya Lynn (it sank 
without trace) — was the result of a heart 
too bruised to feel pain anymore. Lynn's 
death on 26 June this year went virtually 
unnoticed, but for the curious, here's the 
place to begin. Johnnie Johnstone 


Heshoo Beshoo 
Group 
Armitage Road 


We Are Busy Bodies 
WABB 063 (CD/LP) 






ARMITAGE ROAD A quintet 
formed in 1969 
whose name 

(71% means “moving 

а with force”, 


Heshoo Beshoo Group was led 
by alto saxophonist Henry 
Sithole and included his tenor- 
playing brother, Stanley. They 
were based in Orlando, a 
South African township, where 
hey shot their only album’s 
striking front sleeve; modelled 
on The Beatles’ iconic Abbey 
Road, it brings into sharp relief 
he disparity between their 
world and swinging London. 
First released on the EMI 
subsidiary, Little Giant, in 
1970, Armitage Road offers 
a first-class cache of funky 
jazz reminiscent of Grant 
Green during his second stint 
at Blue Note in the early 
70s. Four of the five songs, 
including the finger-snapping 
title tune, were written by 
guitarist, Cyril Magubane, 
a polio sufferer who is pictured 
in his wheelchair on the front 












































sleeve. All the tunes exude 

a cool funkiness but the closer, 
Lazy Bones, is particularly 
groovy. Charles Waring 


Greg Lake 
The Anthology — 
A Musical Journey 


BMG BMGCAT 404 (2CD/LP) 


Whatever your 
views on prog, 
py fam ELP and King 

q: Crimson, one 
ШЕЙ | thing that 
cannot be denied is the soulful 
yearning in Greg Lake’s voice. 
An exemplary player, it was 
his songs that provided ELP 
with its emotional core; from 
the beat beginnings of the 
Shame (a groovy version of 
Janis lan’s Don't Go 'Way 
Little Girl) and the Shy Limbs, 
through King Crimson (a 
powerful version of In The 
Court Of... at Fillmore West 
on the penultimate night of 
their first US tour) to his ELP 
high points and beyond, A 
Musical Journey is a heartfelt 
tribute. From The Beginning 
and Lucky Man still resonate, 
but most poignant of all is the 
version of Closer To Believing 
that he completed shortly 
before his death. Daryl Easlea 


Photos: (Aretha) Neal Preston; (Rory Gallagher) Strange Music Ltd 


Four-CD box of hits and rarities spanning the Queen Of Soul's 


career. By Lois Wilson 


Aretha 


Rhino 0603497846214 (CD/4CD/2LP) 


Bookended by her spirited 1956 debut single, Never 
Grow Old — which was recorded at her father the 
Reverend CL Franklin’s New Bethel Baptist Church 
in Detroit when she was just 14 —and her 
phenomenal 2015 live performance of (You Make 
Me Feel) Like A Natural Woman at the 38th annual 
Kennedy Center Honours, Aretha, the box set, not 
only captures perhaps the greatest voice ever to 
sing popular music, but also maps our collective 
condition like no other performer — Aretha 
communicates the emotional complexities of what 
it means to be human through her life’s work. 
Sensibly, the set — 81 tracks spread over four 
CDs, including 19 previously unissued alternate 
takes, demos, and live performances — is sequenced 
largely chronologically, so after Never Grow Old and 
its flip, You Grow Closer, which both draw on her 
church roots and were issued on Detroit’s JVB label, 
we get 10 songs from her Columbia period spanning 
1960-'66. At Columbia, under the guidance of 
producer John Hammond, she was modelled on 
Hammond's previous discovery Billie Holiday and 
sang jazz standards and torch songs imbued with 
a deep soulfulness and intensity, borne out here 
with her October 1960 label debut and US Top 10 
R&B hit Today I Sing The Blues, plus her Top 40 
R&B hits Runnin' Out Of Fools from 1964, One Step 
Ahead from 1965 and Cry Like A Baby from 1966. 
But she also occasionally sang R&B at Columbia — 
see her second and third singles, Won't Be Long and 
Are You Sure, both impassioned performances that 
give a glimpse of where she was headed next at 





Atlantic. This writer would also have liked to see the 
inclusion of Rough Lover and Tighten Up Your Tie, 
Button Up Your Jacket, another two exceptional R&B 
cuts issued on Columbia and both in demand on the 
Soul scene at the moment but space restrictions 
dictate. So, Aretha is rightly weighted towards her 
1967-'79 tenure at Atlantic, where she changed 

the course of soul music forever with a staggering six 
US R&B No 1 albums, five of those consecutive, and 
17 US R&B No 1 singles. 

Two previously unissued home demos begin this 
section. Recorded in 1966 to give producer Jerry 
Wexler an idea of where she wanted to go with her 
first Atlantic album, My Kind Of Town (Detroit Is) is 
the Sinatra number repurposed for Detroit rather 
than Chicago, and Try A Little Tenderness, the 
standard which would later be popularised by Otis, 
and which she'd previously issued at Columbia in 
1962 with producer Robert Mersey. They are 
interesting in the sense they show Aretha still 
exploring the possibilities of sophisticated jazz pop. 
But then we get that leap forward — the big bang 
where R&B, gospel and jazz become the future of 
soul. | Never Loved A Man (The Way | Love You), 
Respect and (Sweet Sweet Baby) Since You’ve 
Been Gone, all US R&B No ís, still resonate despite 
their familiarity. Chain Of Fools, Call Me, Spanish 
Harlem and Rock Steady are here in alternate 
versions, the latter the cream of the crop, with its 
four-and-a-half minutes of pure funk. There’s also 
a smattering of live recordings of classics: Baby 
| Love You taken from her recorded performance at 
the Olympia Theatre in Paris, 1968; Don’t Play That 
Song and Spirit In The Dark from San Francisco's 
Fillmore West in 1971. Work tapes and demos of 
You're All | Need To Get By, Angel and a swinging 
Brand New Me provide further evidence of her 
multi-faceted talent. 

A cherry-pick from her Arista years (1980 to 


Aretha "communicates the 
emotional complexities of 
what it means to be human" 
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2007) is less satisfying, featuring Jump To It, 
Freeway Of Love and her duets with Eurythmics on 
Sisters Are Doin’ It For Themselves and George 
Michael on | Knew You Were Waiting (For Me), 
though placing that magnificent voice in a 
commercial pop setting paid dividends. Other 
collaborations premiering here for the first time are 
more creatively enticing, such as: her medley of See 
Saw with It's Not Unusual with Tom Jones from the 
9 October 1970 episode of the This Is Tom Jones TV 
show; Ooo Baby Baby with Smokey Robinson from 
1 December 1979's Soul Train; and | Say A Little 
Prayer with Dionne Warwick — of course, Aretha had 
previously taken the Burt Bacharach and Hal David 
song into the US pop and R&B Top 10 in 1968. 

Now for the odds and sods, three unreleased 
recordings made with producer Quincy Jones in the 
early 70s including Franklin's own The Boy From 
Bombay, a lively R&B number, and a stirring 
alternate version of her take on the Sondheim and 
Bernstein standard Somewhere; a scintillating cover 
of Donny Hathaway's Someday We'll AII Be Free 
from the Malcom X soundtrack; a joyous Oh Happy 
Day with Mavis Staples recorded at New Bethel 
Baptist Church in July 1987; a sumptuous The 
Makings of You from the 1994 A Tribute To Curtis 
Mayfield album; her jaw-dropping live performance 
of Nessun Dorma at the 1998 Grammys; and 
perhaps the best known of all of these: Think 
recorded for The Blues Brothers soundtrack. With 
sleevenotes by Rochelle Riley, author and director 
of arts and culture for the City of Detroit, and soul 
historian David Nathan, Aretha celebrates this 
unique voice over six decades. To coin a phrase, 
this is "blues with a feeling", of which we'll never 
hear the like again. 
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Born 5 November 1946, 

LOLEATTA HOLLOWAY was a gospel 
shouter from Chicago who spent her 
formative years in church — first with 
her mother's group, The Holloway 
Community Singers, then in Albertine 
Walker's The Caravans, with a line- 
up that also included Shirley Caesar, 
Dorothy Norwood and Josephine 
Howard. She made her recording 
debut with the group when she sang 
on 1967's Help Is On The Way. She 
then sang lead on | Won't Be Back 
and The Old Rugged Cross on 
1969's Think About It. She crossed 
over to secular music at the 
beginning of the next decade, with 
her 1971 single Rainbow 71 — 

a cover of the Gene Chandler song 
penned by Curtis Mayfield — and 
went on to release six albums 
between 1973 and 1980. Loleatta/ 
Сгу То Ме (Ж Ж Ж Ж Kent) 
reissues her first two, from 1973 
and '75. Originally released on 
Aware, Michael Thevis' Atlanta-based 
label, Loleatta was produced by her 
husband, Floyd Smith (songwriter 
for, among others, Jackie Wilson, 
The Artistics, Otis Leavill, Tyrone 
Davis and Betty Everett) and with 
arrangements by Mike Terry, it 

set out her stall. This is powerful, 
expressive stuff from start to finish 
with take-me-to-the-church testifying 
(Floyd's Part Time Lover — Full Time 
Fool), contemplation on issues of 


to See What Condition 
my RENDITION was in!” 





the day (Sam Dees’ Mother Of 
Shame) uptown sophistication (the 
Gershwin standard, The Man | Love; 
Ashford & Simpson’s Love Woke 
Me Up This Morning) and Windy City 
soul (Johnny Moore’s We Did It; 
Tyrone Davis’ Can | Change My 
Mind). Cry To Me — once more with 
Floyd producing but this time with 
Tommy Stewart arranging — is 
another humdinger, with highpoints 
including the Sam Dees-authored 
| Know Where You're Coming From, 
The Show Must Go On and the 
stupendous title track, which was 
her first US R&B Top 10 hit. The 
album itself made the US R&B Top 
50, though it wouldn't be until the 
disco era that Holloway really got her 
dues when she struck gold in 1977 
with singles Run Away and Hit And 
Run. 1980's disco smash Love 
Sensation also made its mark — 
three times. The second was when it 
became the uncredited backbone 
for 1989's biggest-selling single, 
Ride On Time by Black Box, the third 
when sampled on Marky Mark & The 
Funky Bunch's Good Vibrations from 
1991. But Loleatta and Cry To Ме, 
though overshadowed by her later 
achievements, are genuine soul 
classics and ripe for rediscovery 
Harlem-born SHEMEKIA 
COPELAND is the daughter of 
bluesman Johnny Clyde Copeland. 
Uncivil War (X ** Alligator) 
is her 10th album and the follow up 
to 2018's American Child. Like that 
album, it's produced by Will 
Kimbrough and guests are many, 
including Duane Eddy, Steve 
Cropper, Jason Isbell, Christone 
“Kingfish” Ingram, Jerry Douglas, 
Sam Bush and Webb Wilder. As. 
always though, Copeland’s voice is 


MILLIE JACKSON 


Loleatta 
Holloway: 
“Genuine classics” 
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fired by the gospel spirit and key to 
the album's power and allure; it's 
rich, deeply soulful and captured 
best on Walk Until | Ride, a fiery 
protest song à la The Staple Singers. 
Clotilda's On Fire, telling the story of 
the last slave ship to come to the US 
and the title track, a plea for healing 
and understanding, are powerful 
state of the nation addresses. 

When Sharon Jones died in 
2016, we were robbed of one of the 
great soul voices. She really could 
sing anything as evidenced with 
SHARON JONES & THE DAP- 
KINGS' Just Dropped In To See 
What Condition My Rendition Was 
їп! (Ж Ж Ж Ж Daptone) a choice 
selection of covers from the title 
track and Little By Little to Here | Am 
Baby; What Have You Done For Me 
Lately?; Signed, Sealed, Delivered, 
I'm Yours; and perhaps the cream of 
the crop, Giving Up, with an out-of- 
this-world vocal performance. 

THE POINTER SISTERS’ Break 
Ош (Ж Ж Ж BBR) from 1983 
remains their biggest-selling LP to 
date hitting the US pop and R&B and 
UK Top 10. Their 10th and sixth on 
the Planet label, it placed them in 
a then contemporary electronic R&B 
setting and was produced by Richard 
Perry, who'd worked with them on 
their last five outings, yielding the 
hits | Need You, Automatic and 
Jump (For My Love). 





MILLIE JACKSON's 21 Of The 
Best (%& Ж Kent) was first 
issued in 1994. Now with a striking 
new cover and sleevenotes, it spans 
1971 to '83 and is all exceptional, 
highlights including My Man A Sweet 
Man, It Hurts So Good and (If Loving 
You Is Wrong) | Don’t Want To Be 
Right, her show-stopping reading of 
Luther Ingram’s deep soul classic. 

Happy Times: The Songs Of 
Dan Penn & Spooner Oldham 
Volume Two (ж ж Жж Ж Kent) 
is the follow up to 2011's Sweet 
Inspiration and again cherry picks 
from their fruitful writing/producing 
partnership. Every one’s a winner 
here, from June Conquest’s northern 
floorfiller | Do and Wilson Pickett’s 
scorching ballad Up Tight Good 
Woman to Arthur Conley's 
heartbreaker You Really Know How 
To Hurt A Guy and Jeanie Greene's 
sublime I'll Take Care Of You. It 
also includes I'll Be Your Baby by 
Spooner's Crowd, an atmospheric 
instrumental waltz with Spooner on 
piano, recorded at FAME in '66. 

SADE mixed smooth soul, jazz 
and pop over six LPs — Diamond Life 
(1984), Promise (1985), Stronger 
Than Pride (1988), Love Deluxe 
(1992), Lovers Rock (2000), and 
Soldier Of Love (2010). So Far 
(J A kx Sony) reissues them in 
replica sleeves and a lavish white 
casebound box. 


Kerbdog 


Kerbdog 
ЖЖЖЖ 
Hassle Hindsight HOFFSIDE 002 LPA (LP) 
On The Turn 
ЖЖЖ ЖЖ 
Hassle Hindsight HOFFSIDE 003 LPA (LP) 
Dog days: under-sung Irish 
trio return to vinyl 
As the 
criminally 
underrated 
Kerbdog were 
recording their 
self-titled debut back in 1993, 
Sepultura were recording 
Chaos AD next door. So the 
story goes, the Cavaleras’ 
influence left Kerbdog heavier 
than originally intended. With 
its rough-and-ready chug, 
opener End Of Green is 
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certainly hard-hitting, but just 
90 seconds in fans out with 
glorious vocal harmonies. 

The combination of freight- 
train riffs and exhilarating 
melodies was established 
early on as a 'dog speciality, 
and something their second 
album took to jaw-dropping 
new heights. Everything about 
On The Turn seemed destined 
for greatness; boasting a 
Helmet-like heft, a Pixies-like 
swagger and the serrated 
edges of Hüsker Dü, it also 
courted an MTV-ready college 
rock sound. The eargasm that 
overwhelms JJ’s Song at 
around 2 % mins is perhaps 
the greatest thing to come out 
of alt rock/metal on either side 
of the Atlantic, yet sadly for 





OTT and its makers, remain 
relatively obscure. Still, with 
both albums remastered and 
back on wax, there’s hope 
this dog may yet have its day. 
Alun Hamnett 


Mansun 


Closed For Business 
ЖЖЖЖ Ж 

K-Scope KSCOPE 546 (25CD) 
This sure won’t disappoint u 
There’s 
“exhaustive” 
and then 
there’s this: 
a staggering 
25CD repackaging of 
Mansun’s oeuvre that 
stretches the notion of a 
definitive retrospective to 
infinity and beyond. Closed 


For Business might seem like 
more Mansun than you'll ever 
need, their three studio 
albums and the unfinished 
Kleptomania joined by (deep 
breath) a torrent of radio 
sessions, a whopping 10 live 
discs, the Nobody Cares 
When You're Gone mini-doc 
and former RC editor Peter 
Doggett's epic sleevenotes. 
Yet those with the stamina 
to endure multiple takes of 
Stripper Vicar and Wide Open 
Space are rewarded, for 
there's an embarrassment of 
lesser-celebrated riches to 
pick through here. The 
ambitious Attack Of The Grey 
Lantern and daring prog-pop 
masterpiece Six are still a 
blast to revisit and while third 


LP Little Kix underachieved, 
posthumously released fourth 
album Kleptomania would 
likely have recalibrated the 
Chester quartet's career had 
they stayed the course. 

In the final analysis, 
though, the wealth of B-sides 
and stand-alone EP tracks 
best portray the sheer scope 
of Paul Draper's singular 
artistic vision. Indeed, cuts as 
thrillingly diverse as The 
Drifters' lush, Bacharach-ian 
pop, the enigmatic Howard 
Devoto collaboration Railings 
and exquisitely beautiful ballad 
When The Wind Blows affirm 
that his band crafted a legacy 
formidable enough to warrant 
this truly monolithic box. 

Tim Peacock 


Photo (Trees): Hipgnosis 




















50th anniversary set gathers prog-folkers' [™ 


entire output. By Alex Neilson 


Trees. 


Earth Recordings EARTH 043 (4CD/4LP) 


What's the most off-putting thing about folk- 
rock? The sour note of halitosis as a ruddy 
fiftysomething mansplains the bands on his 
Cropredy '92 festival T-shirt - pewter tankard in 
one hand, Merlin staff in the other? Or is it the 
drums? One of the things that made folk-rock so 
initially invigorating was the threading together of 
many disparate strands — free jazz, psychedelia, 
rock'n'roll, minimalist drone, early music — into one 
unholy tabernacle. But somehow that quickly 
congealed into a music that was leaden and four- 
squared. The blame for this can often be levelled at 
a lack of innovation from the rhythm section, but one 
band that gets a free pass from this vaporising 
generalisation is Trees. 

Over two albums in the early 70s, Trees managed 
to tease out all the wild romance of the old ballads 
by marrying them to a sonic template that was as 
adventurous as any of their contemporaries. Quick 
Silver Messenger Service? Sounds like a Teasmade. 
Popol Vuh? Popol wha? Pentangle?... Don’t get me 
started. However, if you melt all these bands down — 
the acid-drenched solos, the propensity towards the 
epic, the mercurial use of rhythm — you'd get 
something approximating Trees’ sound. 

All these qualities are in full bloom on Nothing 
Special, the opening track of their 1970 debut, The 
Garden Of Jane Delawney. Unwin Brown’s drums 
have all the buoyancy of palm trees bending against 
the gale force of Barry Clarke’s guitar, which scythes 
and slashes before Celia Humphries’ crystalline voice 
chimes in about the synaesthetic joys of ambling in 
the countryside. Across the rest of the album they 
combine trad classics with ensemble-written ditties, 
all with a rough-hewn beauty which captures the 
essence of folk in all its primal, sensuous vitality. 





Trees guitarist David Costa 
on calling it a day and 
1 future plans 


What prompted Trees to call it a day after two 
such stellar albums? 
"Stellar" is an abundance of generosity, but I'll 
accept on behalf of all the others with due humility. 
For the demise | can only speak for myself: | was the 
first to abandon ship and take little pleasure in 
admitting so. 

Musically, | felt | was at the full extent of my 
constraints as a player, felt my limitations turned 
up to 11, felt l'd only be holding the others back if, 
as it was becoming clear at the time, we were going 
to have to commit to the next years of our lives 
together. And there were a few too many 
disappointments. CBS had finally been persuaded 
to sit up and take notice, but offered a little too 
little, a little too late. A new heavyweight New York 
manager had failed to impress. A planned tour with 
The Byrds had been presented to us and the 
invitation then duly withdrawn. 
The promise of On The Shore, which we knew to 








Trees: "as adventurous 
as any of their 
contemporaries" 


Highlights include the fine, latticed guitar on Epitaph 
and the lugubrious love-cry for molluscs, Snail's 
Lament. The Garden of Jane Delawney is a delight, 
though it is a mere nursery garden for the great oaks 
that Trees' music will become. 

Recorded in the same year as Delawney, but 
light years ahead in terms of the band's 
development, On The Shore is perhaps the most 
underappreciated folk-rock masterpiece of its era. 
Soldiers Three acts like an initiatory bugle-cry for the 
rest of the album. Bias Boshell's voice entwines 
around Humphries' like the rose and the briar 
gripping the medieval cadences of the melody. 

And getting back to the vexed issue of drumming-in- 
folk-rock, Brown's snare drum sounds like the rat-a- 
tat of gun-fire across the trenches. From 

this point, On The Shore only gets more savage, 
more majestic. 

Humphries' vocal on Murdoch is as third eye- 
popping as any Grace Slick performance. She sings 
in pantheistic rapture about the, "Sun burning a 
scar upon your face/Under harvest moons," as 
the drums crash down like the hooves of the 
horsemen of the apocalypse across David 
Costa's strange, horizontal guitar-scapes. 
Elsewhere, the instrumental passages of 
Streets Of Derry churn and soar like uilleann 
pipes before the band settle into a velvet groove, 


be a strong album — an effort of integrity and belief 
and the result of the very best of ourselves — was not 
endorsed by the sales figures. We were pigeonholed 
as folk-rock and stifled by constant comparison. We'd 
made headway on the road, but despite doing it in 
more comfort it was still a hard, exhausting life. | 
couldn’t reconcile an overall foggy outlook ahead with 
the commitment | preferred to make to my new 
bride, with whom | shortly celebrate 50 years of 
marriage. Bands are mutually exclusive. They don't sit 
down well with partners, and nor does the sheer slog 
on the road. Tell me otherwise... 


Who did you consider to be your influences at 
the time? 

From a vantage point perched upon the British folk 
scene's broad shoulders, | looked way out across to 
the West Coast — towards Jefferson Airplane, 
Quicksilver Messenger Service, Buffalo Springfield, 
Steve Miller, The Byrds. The plan — if ever there was 
one — was somehow for us to wed these with what 
we had here in Albion. A marriage between the 
arcane and the lotus eaters. We all shared that 
viewpoint to one extent or another. 


Are you planning any more activity after the wild 
success of your Café Oto reunion? 





propelled by Boshell’s slinky bass and Brown's 
pugilistic drums. 

However, it’s a radical treatment of folk club 
classic Sally Free And Easy that provides the album’s 
centrepiece. The band open it out into a 10-minute 
slowly-peaking orgasm, with Boshell’s piano rippling 
beneath Humphries’ ecstatic vocal like the fulfilment 
of a promise made by Fairport’s A Sailor’s Life and 
Steeleye’s When | Was On Horseback. 

With illuminating essays from David Costa and 
long-term champion Stewart Lee, along with bonus 
discs of outtakes, BBC sessions and live tracks from 
their 2018 reunion show at London’s Café Oto, this 
is an essential compendium for a fantastic band. 

Go on, hug a tree. 


Wild success? Thank you, | hope so. It seemed like 
it was all going pretty well, on the night, and 
importantly it felt like we’d made the re-entry with 
dignity and integrity intact. Yes, much was hoped for 
and talked about, and we'd discussed supporting 
the Earth release programme with some showcases, 
but the world had other plans. As it has for every 
young and far more worthwhile performer and 
whenever things return to — what, precisely? — they 
need to have absolute priority. We'll wait our turn 
and hope another opportunity arises. As Stewart 
Lee said, Oto followed a 49-year delay; not for quite 
so long next time, please. 














Which contemporary bands have been 

catching your ear? 

Aside from the constantly contemporary likes of 
Schubert, Richard Strauss, Chopin, Steve Reich, 
Handel, Britten and all stations in between, | can’t 
claim to listen to many new bands any more, other 
than those either my sons, or friends from the On 
The Shore Band, flag up. | am, though, continually 
drawn to the work of the Kronos Quartet, the Danish 
String Quartet, Bon Iver, Bill Callahan, Chris Thile 
and Brad Mehldau, Olivia Chaney and Sam Lee. 
Plus ça change. There is a thread in there 
somewhere. As told to Alex Neilson 
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Medicine Head 
New Bottles, Old 
Medicine: 50th 
Anniversary Edition 
Chery Red CDBRED 824 (2CD) 





Hearing this 
magical album, 
released on 
devoted 
champion John 
Peel's Dandelion in May 
1970, catapults this writer 
back to Aylesbury's blues loft 
50 years ago, entranced by 
one-man band John Fiddler 
and jaw harp-harmonica 
player Peter Hope-Evans as 
they wove the uniquely 
eclectic lo-fi magic that so 
impressed Clapton and 
Townshend. 

Produced by Peel, 
scabrous blues tear-ups like 
Ooee Baby and Walkin' Blues 
are balanced by beautiful 
ballads When Night Falls, Next 
Time The Sun Comes Round 
and the Lennon-approved 
single His Guiding Hand. 





Hope-Evans drapes rich 
harmonica around Fiddler's 
mellifluous guitar, busker 
drums and broken vocal, all 
imbued with haunting, old 
blues 78 resonance. 

This towering set conjoins 
the album with rarities, radio 
sessions and Fiddler's archive, 
including the Marquee and 
Peel's kitchen. Kris Needs 


Menswear 
The Menswear Collection 


Demon EDSL 0063 X (4CD) 


" 





Back in the 
mid-90s, 
Menswear 
arrived in a 
blizzard of hype 
and quickly fell apart. In fact, 
even singer Johnny Dean has 
been mocking the notion of a 
box set for a band regarded at 
the time as Britpop's running 
joke. Like so much of the 
period, though, Menswear 
need reassessing — unusually, 
time has been kind to them. 


Anthrax 
Volume 8: 


The Threat Is Real 
(Ignition IGN 740343, UK, CD, 1998) £10 


What the papers said: 

“It’s just another overblown, humourless 
hour of chunky riffs, machine-gun drumming, 
and generic vocals. Sure, it’s aggressive to 
the point of being exhausting, but that’s as 
much a result of the jarring monotony as the 
band's flailing energy.” 

(The AV Club) 


In the second half of the 90s each of the 
“Big Four” thrash bands found themselves in 
a bit of a pickle. Metallica cut their hair and 
praised Oasis. Megadeth continued being 
worse than Metallica. Slayer started rapping, 
which would’ve looked more sincere had it 
come from a genuine love of hip-hop instead 
of being borrowed second-hand from younger 
nu-metal acts. 

The only Big Four band to hail from the 
East Coast, Anthrax had long championed 
the joys of hip-hop. They’d released a 
Beastie Boys pastiche/homage, I'm The Man, 
in 1987. A few years later, Public Enemy 
guested on Anthrax’s thrashed-up cover of 
Bring The Noise. When nu-metal took over 
the airwaves, however, Anthrax snubbed 
pleas from their label to cash in. If this 
resistance stalled their CD sales at the time, 
it left Anthrax’s dignity intact. 

Most fans, critics and even the band 
members themselves consider 1998's 
Volume 8: The Threat Is Real to be 
Anthrax's low point. If that is even true, it's 
an incredibly fun, unpredictable and varied 
nadir. Typical of Volume 8's 
uncompromising musical schizophrenia, its 
most nu-metal song, Inside Out, also 
features an acoustic guitar and passages 
that threaten to go full grunge. 
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Elsewhere, Anthrax tackle frantic 
hardcore, old-school thrash, slower and 
groovier grindings, Soundgarden-ish balladry 
and a summery cowbell-heavy number that 
could’ve been penned by desert rockers 
Fu Manchu. About halfway through, these 
streetwise New York dudes even attempt 
a country song. 

To think some critics said Anthrax had 
lost their sense of humour! Volume 8 is like 
Metallica’s Load/Reload period, only looser, 
madder and more carefree. It was also 
around this time that Anthrax recorded 
a faithful rendition of Radiohead’s The 
Bends. They were all over the place. 

A glorious mess. 

Anthrax were always the least solemn 
and least precious of the Big Four, and are 
thus taken most for granted. They’re often 
considered the least “cool”, like some nerdy 
sibling which the rest of the family 
patronisingly tolerates yet conveniently 
neglects to mention at length when it comes 
to the annual round robin. That’s reason 
enough to suspect that Anthrax may, in fact, 
be the coolest of the bunch. 

JR Moores 





Medicine Head: 


Ҹә set” 


КЫ 





Debut album, 1995's 
Nuisance, was rushed, but its 
frenzied energy still crackles, 
especially when early songs 
like Daydreamer have the wit 
and ambition to match. The 
real find is 1998's Japan-only 
second album iHay Tiempo!, 
a country-tinged landscape 
more aligned to The High 
Llamas than Camden. There's 
a ton of padding to wade 
through, but the best 
moments show why the whole 
of the record industry once 
fought over Menswear's 
panache. John Earls 


Motórhead 
On Parole 


Rhino 0190295264659 (CD/2LP) 

nmy and co s start 
Though Lemmy 
later changed 
his tune, 
Motórhead were 
nonplussed in 
1979 when UA cashed in on 
the band's mounting success 
by releasing the album he'd 
recorded three years earlier 
with guitarist Larry Wallis and 
drummer Lucas Fox, 
especially as the label 
rejected it at the time. 

Produced by Dave 
Edmunds then ex-Four 
Pennies man Fritz Fryer, 
songs such as Lost Johnny 
and City Kids were 
re-recorded for Motórhead's 
first LP proper after Phil Taylor 
replaced Fox and Eddie Clarke 
sent Wallis back to The Pink 
Fairies, making this something 
like the rock equivalent of 





Michelangelo's sketches for 
the Sistine Chapel. 

Of course, On Parole has 
been reissued before; this 
National Album Day tie-in has 
Six bonus tracks, including 
original takes, a demo of 
Fools and new sleevenotes by 
Lucas Fox. Flatus O'Scrotebag 


Bob Mould 
Distortion: 1989 to 2019 


Demon EDSL 0072 (24CD) 


DOX 2t 
Terry Distortion 
ГЩЛ. gathers Bob 

ы: ы ы Mould’s solo 
Е. - = albums and 
projects from 
Workbook (1989) through 
Sunshine Rock (2019), during 
which time he’s relentlessly 
challenged himself to 
advance the raw passion and 
melodic flair of his strongest 
moments with Husker DU. 
From post-Hüsker highlights 
Workbook and Black Sheets 
Of Rain, the upward curve 
peaks with Sugar's three- 
record alt-rock victory lap. The 
90s conclude with the uneven 
Bob Mould and triumphant 
The Last Dog And Pony Show. 
After Modulate's patchy 
electronica, the LoudBomb 
and Blowoff projects tackle 
this style more successfully. 
Since District Line (2005), 
he's mined a rich vein of 
form, his maturity as a writer 
not dampening the fire of his 
delivery. Also includes four live 
sets and two discs of satisfying 
rarities. Rich Davenport 





Ivis Costello & The 
Attractions: "Armed 
Forces contains some 
of Costello's most 
affecting emotional 
ruminations" 


Lavish presentation of an early classic. By Terry Staunton 


Photo (Elvis Costello): Getty images 


The Complete Armed Forces 
UMC, cat no tbc (3LP-- 3x10"-- 3x7") 


In January 2020, Elvis Costello picked up the Best 
Traditional Pop Vocal Album Grammy for Look 
Now, a full 40 years after he first troubled US 
music industry voters. On that (much earlier) 
occasion, Armed Forces had earned him a nod in 
the Best New Artist category, alongside fellow 
nominees The Cars, Chris Rea, Toto and eventual 
winners A Taste Of Honey. 

The disco duo’s triumph was seemingly 
predicated on the declaration in their big hit single 
that they were “gonna boogie oogie oogie ‘til you 
just can’t boogie no more”. That proved to be not 
an especially lengthy period of time, as the law of 
diminishing returns saw them disband three years 
later, whereas Elvis continues to take his wares to 
market with resounding fanfare. 

Costello's 31st studio album, Hey Clockface, 
arrived at the end of October, followed seven days 
later by this lavish reconfiguration of his third; a 
record which, as the Grammy nomination attests, 
emphatically elevated him to the international 
stage. It also gave him his first UK Top 10 single, 
although Oliver's Army stalled at No 2, beaten to 
the top spot first by the Bee Gees and then a leap- 
frogging Gloria Gaynor. 

It remains his all-time best seller, the sole title 
in his catalogue to reach platinum status, and at 
least half of its original dozen tracks still make 
regular appearances in live sets — as does the 
cover version parachuted into the US 
permutation of the album, more of which 
later. Such a reputation makes it a shoo-in 
for a deluxe makeover, and in terms of 
packaging (and price tag) it dwarfs previous 
reissues, also curated by Costello himself, in 
1993 and 2002. 

Therein, however, lies a 
bugbear. Having already revisited 


included again here, though among the 
compendium's nine separate slabs of vinyl you'll 
find 23 live performances available for home 
consumption for the first time. 

Beginning with the album itself, months before 
its release in January 1979 Costello had teased the 
music press with whispers that he was working on a 
record to be called Emotional Fascism, a phrase 
that would subsequently feature on adverts and 
posters for late '78 live shows. It would appear, 
though, that it was a concept not written in stone. 

"Two or three half-formed notions collided 
uneasily in that title, although | would never have 
admitted to anything as self-conscious as a 
‘theme’ running through the songs,” he wrote in 
the 2002 reissue’s sleevenotes. “Any patterns that 
might have emerged did so as the record was 
completed or with benefit of hindsight.” 

Nonetheless, its contents are awash with 
military motifs, in pointed titles such as Goon 
Squad, Senior Service, Green Shirt and Two Little 
Hitlers — and, of course, Oliver's Army, with its 
oblique allusions to imperialism, Cromwell's New 
Model Army, the Cold War and the presence of 
British troops in Northern Ireland. Not the typical 
stuff of hit singles, certainly when held up against 
the romantic battlefield detritus of Tragedy or | Will 
Survive, the songs with which it jockeyed for 
position at the top of the charts. 

Setting aside the F-word іп the album's working 
title, Armed Forces contains some of Costello’s 
most affecting emotional ruminations; the 
lachrymose love affair post-mortem at the heart of 











the vaults twice, exactly what’s oy ~~, 
left in the way of previously ж p 
unreleased recordings with which bz. s. 


Elvis can entice buyers? The Р 
answer is nothing, studio-wise, the 
earlier versions having scooped up 

all existing outtakes and demos but 








second single Accidents Will Happen is a torch 
lament in all but name, and Party Girl is a 
masterclass in frustrated yearning. All the above 
are played with an eloquence and intimate 
understanding of the lyrical subject matter by The 
Attractions in a mindset patently removed from the 
frenetic blood rush of the record’s predecessor, 
This Year's Model. 

It's undeniably The Attractions' show on the 
collection's most exciting live disc, a 13-song set 
recorded at Holland's Pinkpop festival in May '79. 
Just three Armed Forces tracks are aired (the same 
number as "previews" for Costello's next long 
player, Get Happy!!), Goon Squad and Green Shirt 
especially impressive in their ferocity. 

Adhering to the "complete" claim in the 
collection's title, the last of the three 7" discs is a 
repressing of Nick Lowe's single American Squirm, 
recorded during the Armed Forces sessions and 
released two months prior to the album in 
November '78. While Costello's backing vocals are 
high in the mix of the A-side, it's the flip that's a 
bona fide Elvis track, he and The Attractions 
credited as Nick Lowe And His Sound on a cover of 
the producer's (What's So Funny 'Bout) Peace, 
Love And Understanding. As mentioned earlier, it 
later appeared on the US version of Armed Forces 
as a replacement for Sunday's Best, a song first 
offered to lan Dury and deemed by US label 
Columbia to be "too English" for listeners across 
the pond. It's now the song Costello has performed 
live most frequently, more than any of his own. 

Rounding out the package are some non- 
musical exclusives: new EC sleevenotes, facsimiles 
of his original writing pads, posters, postcards and 
specially commissioned pulp novel covers inspired 
by various songs' titles. It all makes for a busy 
bundle that will undoubtedly appeal to collectors, 
although it's been greeted with criticism from 

many fans on social media, unhappy that a CD 
alternative isn't on offer and baulking at the 
cost — a wallet-thrashing £250, if you 
plump for the top-of-the-range 
coloured vinyl edition. 
Still, it’s a magnificent-looking 
item, assembled with no shortage of 
care and attention. And seeing as, since 
the mid-90s, there’s been an award for 
Best Boxed or Special Limited Edition 
Package, who’s to say Armed Forces 
won't finally win the Grammy it was 
denied all those years ago? 
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Pink Floyd 
The Delicate Sound 
Of Thunder 


Pink Floyd Records 0190295215965 
(2CD/4CD/3LP) 


A stand-alone 
release here 
for the mix that 
was featured 
in 2019's 
The Later Years box set. 
The Delicate Sound 
Of Thunder represents a lap 
of honour for David Gilmour, 
whose dogged spirit 
resurrected the Floyd brand 
despite Roger Waters’ 
attempts to kill it with his 
departure in 1985. Though 
the studio album that this 
tour was promoted (1987's 
A Momentary Lapse Of 
Reason) was the epitome of 
a mixed bag, playing live 
confirmed the “oh, by the 
way, which one’s Pink?” 
theory to the max. Answer 
being: Who cares? Listen to 
the tunes, look at the lights. 
Docked a star for the 
attempt to be the Art Of Noise 
with the Fairlight stab of 
children’s choir in Another 
Brick Part Il, The Delicate 
Sound Of Thunder displays 
all the signs of life that were 
needed to keep Floyd afloat at 
that juncture. Daryl Easlea 





The Pogues 
The BBC Sessions 
1984-1986 


Rhino 0190295266646 (CD) 


gj surely one of 

8 the most self- 
explanatory 

8 album titles 
ever, this is 

a collection of the erstwhile 
Pogue Mahone's six sessions 
for BBC radio, from thumping 
mayhem in 1984 to the 
marginally smoother big group 
sound of 1986. 

Along the way, Shane 
MacGowan's songwriting 
matures from pub-rocking 
beats to a powerful lyricism. 
This may be the only Pogues 
compilation to omit Fairytale 
Of New York, but there are 
crates of delight here for fans, 
from a near-capsizing 
Greenland Whale Fisheries 
for John Peel to a gorgeous 
Lullaby Of London on a 1986 
Janice Long session, from 
a perfect A Pair Of Brown 
Eyes to a well-moody Old 
Main Drag. 

Taken from the band's 
best years, BBC Sessions 
Sees them at their peak: wild, 
confident and often chaotic. 
A greatest hits from a more 
ramshackle parallel universe, 
and all the better for it. 
David Quantick 
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John Prine 

Crooked Piece Of Time: 
The Atlantic & Asylum 
Albums (1971-1980) 


Rhino 0603497846504 (7CD) 


Prine’s last 

| album, 2018's 
The Tree Of 
Forgiveness, 
earned him a 


career-high Billboard chart 


placing of No 5, proof positive 
the veteran troubadour was 
still a relevant and hugely 
influential figure on the 
Americana scene at the time 
of his Covid-related death in 
April of this year. That 
reputation was established 
and cemented by the seven 
albums in this collection, a 
cornucopia of enduring 
melodies laced with wit and 
world-weary wisdom. 

The eponymous debut has 
been a touchstone for many, 
containing songs now 
regarded as country classics 
(Paradise, Angel From 
Montgomery), though some 
fans would argue that its 
follow-up, Diamonds In The 
Rough (1972), was where 
he truly found his own, 
idiosyncratic voice. But 
ultimately, there’s not a duffer 
in this set, as Prine continued 
to charm and subvert 
Nashville norms, especially 
when flitting between 
maverick and mainstream 
on 1980's Storm Windows. 
Terry Staunton 





Lou Reed 


New York 
(Deluxe Edition) 


Rhino 0603497847556 
(3CD+DVD+2LP) 


A strong case 
can be made 
for Reed’s 
1989 magnum 
opus as the 
most complete album of 
his career: its thumbnail 
portraits of the real-world 
Gotham at the end of a 
tumultuous decade mask 
wider ruminations on a 
nation under political, 
cultural and environmental 
siege. It's there from the get- 
go, in the images of "faulty 
maps" and crack dealers on 
the opening Romeo Had 
Juliette, the rewriting of 

the Statue Of Liberty 
inscription in Dirty Blvd, 
and the survivor pessimism 
of Busload Of Faith. 

The generous bonus 
material compounds rather 
than expands upon the 
stripped-back immediacy of 
the material, Disc Two's live 
cuts performed in the same 
order as tracks on the parent 
album. Disc Three's "works in 
progress" lift the lid on Reed's 
creative process: stark and 
uncompromising on the solo 
demos, and revelatory on his 
instructions over the mic to 
his fellow players on early 
runs through songs that 
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would become crucial texts in 
his already impressive 
catalogue. Terry Staunton 


The Specials 
More Specials 


Chrysalis 5060516095698 
(21Р--7”) 


Though 
Specials 
drummer John 
Bradbury 
produced the 
staccato thump of their cover 
of Rex Garvin & the Mighty 
Cravers’ Sock It To ‘Em JB, 
Jerry Dammers' increasing 
autocracy elsewhere meant 
sessions for The Specials' 
second album were 
notoriously tense. 

Forty years on, More 
Specials remains a deeply 
peculiar album, the music's 
manic fairground style utterly 
at odds with the lyrics" 
personal and political 
paranoia. That it works is 
testament not just to 
Dammers' vision paying 
off but the intoxicating 
playing and the assorted 
vocalists' mordant wit 
holding it together. 

This new half-speed 
remaster includes the 7" of 
Braggin', which came with 
original pressings, meaning 
the band's increasingly rare 
unalloyed exuberance, 
evinced on Rude Boys Outta 
Jail, is back. It's the polar 
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“no disputing the soulful quality” but 
new collection misses the mark 





The Style Council: 


opposite of Pearl's Café's 
infamous "It's all a load of 
bollocks" refrain. John Earls 


The Style Council 
Long Hot Summers: 
The Story Of 

The Style Council 


UMC\Polydor 894119 (2CD\3LP) 
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Considering 
there are 
over a dozen 
existing Style 
Council hits 
compilations, a new one 
needs to work hard to 
supersede the existing sets. 
Paul Weller helped choose 
the latest tracklisting, but 
the 37-song selection mostly 
neglects Weller and Mick 
Talbot's later work. Only the 
two singles from the 
experimental Confessions Of 
A Pop Group are featured, 
while the duo's underrated 
house music finale 
Modernism: A New Decade is 
ignored altogether. 

There's no disputing the 
soulful quality of the songs 
included here, focusing on 
Weller's triumphant and 
celebratory fresh start after 
The Jam. But what should 
have been an easy chance 
for a definitive overview too 
often takes the easy option, 
while the two unreleased 
tracks are offcut versions 
of existing favourites. 

John Earls 
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By Charles Waring 


They say time’s a great healer but 
it’s also a relentless leveller that can 
reduce a cultural earthquake to a 
polite burp and transform something 
that was once deemed shockingly 
avant-garde into a stale, heard-it-all- 
before cliché. Such has been time’s 
effect on bebop, which 75 years 
ago, was the sound of a musical 
revolution that scared the living 
bejesus out of many people. That 
bebop was startlingly different when 
it emerged after the war may be 
hard to believe today but that’s 
because its language is a familiar 
one after many decades of exposure, 
which saw it absorbed into the fabric 
of mainstream music. But listening 
to virtuoso alto saxophonist 
CHARLIE PARKER on four separate 
vinyl LPs released in 2020 to 
commemorate his centenary is 

an experience akin to taking a trip 

in a time machine right back to 
bebop’s birth. If you immerse 
yourself in it long enough, you can 
begin to understand how the style, 
with its agitated melodies and 
complex harmonies, was so radical 
compared to the jazz that DEED 
it. Carvin' The Bird ( 

Bird's Nest) recorded for Ross 
Russell's Dial label between 1945 
and '47, is one of Parker's first solo 
flights, and he's in the company of 
fellow bop renegades Dizzy Gillespie, 
Miles Davis, and Max Roach, who 
would all become giants of the 
modern jazz world. 

But as the 40s became the 50s, 
there was greater sophistication to 
Parker's recordings in terms of their 
concepts and arrangements, thanks 
to producer Norman Granz's input; 
Charlie Parker With Strings 
(Ж Ж Ж % Віга’ Nest) divided 
critics at the time but is now 
regarded as a classic union of fiery 
jazz improv with elegantly-written 
orchestral arrangements. In sharp 
contrast, Parker’s molten sax is 
framed by Latin-infused musical 
репор on South Of The Border 
(Ж Ж Ж Ж ВігФ5 Меві), у/лісһ 
includes as a bonus Latin 
bandleader Machito’s epic Afro- 
Cuban Jazz Suite. Different again is 
Charlie Parker Plays Cole Porter 
(Ж Ж Ж Bird’s Nest), a songbook- 
themed ‘album helmed by Granz 
that the saxophonist had just 
finished working on when he died 
in March 1955. 

For those who'd prefer an 
overview of Parker's ошер. 
3CD distillation The Hits (7 rx 
New Continent) packs a lot of 
punch musically, containing the best 
of the saxophonist's Savoy, Dial and 
Verve sides plus the immortal 1953 
live album Jazz At Massey Hall where 
Parker (billed as "Charlie Chan" and 
playing a white plastic saxophone) 
was part of an extraordinary but 


Charlie Parker: one of 
his first solo flights reissued 


short-lived all-star supergroup 
dubbed “The Quintet” alongside 
Dizzy Gillespie, Bud Powell, Charles 
Mingus and Max Roach. 

Like Parker, DAVE BRUBECK, 
who was also born in 1920, was 
a jazz revolutionary, especially in 
regard to his liberal use of 
polytonality, oriental scales and 
unusual time signatures. Sadly, his 
groundbreaking music, despite its 
enormous popularity back in the 50s 
and 60s, is often overlooked by 
today’s generation of jazz 
enthusiasts. But Brubeck’s genius 
is evident on the revelatory Time 
Outtakes (» k Brubeck 
Editions), a special release to mark 
his centennial. It features recently 
discovered alternate versions of 
tracks from the Californian pianist/ 
composer's most iconic album, 
1959's Time Out, offering fascinating 
glimpses of some of the album’s key 
tunes as experimental works in 
progress, including the classics Take 
Five and Blue Rondo A La Turk. 
Brubeck’s final studio recording, 
Lullabies (*«* Verve) — 
intimate collection of a dozen solo 
piano pieces, both originals and 
standards, which he recorded for 
his grandchildren — is also out now. 

When Brubeck cut his first 
unaccompanied piano album, 
Brubeck Plays Brubeck in 1956, 
KEITH JARRETT was just 11 years 
old but was already earning renown 
in his hometown as a precociously 
talented keyboard wizard. He went 
on to set a new paradigm in jazz 
for his improvised solo recitals, 
particularly with 1975’s benchmark 
recording, The Köln Concert, the 
biggest-selling solo piano album 
ever. Budapest Concert 
(Ж Ж ECM) captures a 
71-year-old Jarrett seated alone at 
a Steinway during a 2016 European 
tour. Like the pianist’s more recent 
solo affairs, it’s not as lyrical as 


KEITH JARRETT 


his 70s performances but the 
performance, divided into a 12-piece 
suite, is mesmerising and capped off 
with an encore comprising a couple 
of standards. 

MICHAEL WOLLNY's latest 
album is also a collection of solo 
piano pieces. Mondenkind 
(Жз ACT) was recorded when 
the German musician was under 
lockdown in Berlin, and was inspired 
by the experience of US astronaut, 
Michael Collins, who lost contact 
with Earth for 46 minutes during the 
famous Apollo 11 moon-landing 
mission 50 years ago. Wollny’s 
pianistic meditations combine jazz 
with the evocative lushness of 19th 
century romanticism. 

A funkier mode of keyboard-led 
jazz comes in the shape of ШЕ 
fabulous 2nd Wave ( 3 
Black Jazz/Real Gone), released 
in 1975 by the obscure American 
pianist ROLAND HAYNES. Now 
issued on vinyl for the first time, 
the album is a collection of Fender 
Rhodes-fronted cosmic grooves 
that recall the early 7Os electric 
fusion sound of Miles Davis and 
Herbie Hancock. 

Moving forward to the present 
day and Blue Note, the iconic record 
label that introduced the world to 
some of the greatest jazz vibraphone 
players — including Milt Jackson, 
Bobby Hutcherson, and Stefon Harris 
— has a new mallet maestro: JOEL 
ROSS. The Brooklyn-based 
Chicagoan earned plaudits for his 







debut, last year's Kingmaker, but his 
new set, Who Are You? ( - 
Blue Note) is even better. Though 
he was mentored by Harris, the 
player he most resembles is 
Hutcherson, thanks to his ability to 
navigate different styles of jazz with 
a fearless aplomb. 

Stephane Grappelli and Jean- 
Luc Ponty are the most notable 
violinists to have made an impact in 
jazz, but now a young German 
fiddler hopes to make her mark in 
the genre; JOHANNA BURNHEART, 
who plays in UK trombonist Rosie 
Turton’s band. Characterised by 
atmospheric soundscapes and 
modal-style CRISE. her debut LP, 
Burnheart (> 
Ropeadope), with its varied 
textures is an impressive showcase 
for the Berlin-born musician. 

From the same US label comes 
Axiom (X5 іс Нореаворе/ 
Stretch Music), a truly astounding 
live album by the brilliant trumpeter 
CHRISTIAN SCOTT ATUNDE 
ADJUAH. It was recorded at New 
York's Blue Note club in March 2020 
just before lockdown was announced 
and demonstrates why the 37-year- 
old New Orleans hornblower is one 
of the most exciting talents in 
contemporary jazz. The standout 
track is a compelling version of David 
Crosby's ballad Guinnevere, which 
with its synthesis of jazz, rock and 
Latin elements, evokes memories of 
Miles Davis' musical experiments in 
the late 60s. 


Record Collector 109 


From The Vaults 


REGGAE 
COLLECTOR 


By Mike Atherton 


The career of Karl “JJ” Johnson as a 
music shop owner and record 
producer was not a lengthy one. The 
son of a moneyed family [his Dad 
owned the local bus company], he set 
up operations with his Sir JJ label in 
1966, but they were cut short by his 
tragic murder six years later. Two new 
double CDs from the prolific Doctor 
Bird label collect the bulk of his work 
during that period. On Sir JJ Special 
(Ж ee Doctor Bird) The first disc 
presents his ska sides, many of which 
weren't issued here originally, and 
listening to them it's easy to hear 
why. Though JJ used the best bands — 
The Carib Beats and The Supersonics 
— so his rhythms were always good, 
some tracks suffer from 
undistinguished songs and singing. 
There are exceptions, like his first 
major hit, Copasetic by The Rulers, a 
mod favourite when released over 
here on Rio, and the same group's 
Wrong'em Boyo with its marvellous 
boogie piano intro, but too often 
tracks by The Fugitives and more 
make little impression. 

Things look up on the second disc, 
which covers Johnson's rocksteady 





output. By this stage, he'd signed The 
Kingstonians, led by the gruffly soulful 
Jackie Bernard, who gave him a hit 
with Winey Winey and reeled off a 
series of superior — and now highly 
collectable — sides like Fun Galore 
and Crime Don't Pay. 

The second set Reggae Power 
(Ж Ж Ж Ж Doctor Bird) is, as per its 
title, reggae all the way, spanning the 
years 1968 to 1972. By this time, JJ 
productions were acquiring the heavy 
sound which would become his 
trademark, as is evident from early 
tracks like Roy Shirley's Dance Up The 
Reggae with its throbbing bass and 
stabs of brass, or The Untouchables’ 
popular Mix It Up, with the drums so 
heavily miked that you’d swear there 
were oil drums falling over in the 
studio. An insistent organ adds weight 
to The Bleechers’ Put It Good, and the 
slow, crunching rhythm of The 
Ethiopians’ repatriation anthem The 
Selah enhances the might and gravity 
of the lyrics. You get its version, plus 
Dennis Alcapone’s rare toasting cut 
Rocking To Ethiopia. The Ethiopians 
were JJ’s most crucial signing of that 
era and enjoyed a good relationship 
with the producer, resulting in many 
great sides, of which rarely-heard 
numbers like the raw, rootsy Israel 
Must Win are included. Tracks like The 
JJ All Stars’ weird and wonderful Soup 
suggest the producer was taking his 
music in new, progressive directions, 
but alas, we'll never know. 


Keith Blake sang in a rocksteady 
group as a teenager and then, as 
RAS ALLAH, devoted himself to the 
Rastafarian faith and maintained a 
steady output of pure roots reggae 
during the 705 and 80s. Ras Allah 
Showcase (*x* * Burning 
Sounds) finds him in the studio with 
producer Carlton Jackson and an all- 
star crew anchored by Sly & Robbie. 
Each of the six songs is followed by its 
dubs, and everyone’s on good form: 
Allah's earnestly persuasive tones 
project numbers like the celebratory 
Jah Morning Sun and the anthemic 
King Of The Road, on a revived Studio 
One rhythm, to good effect. The dub 
mixing on the latter is particularly 
devastating, and the album is 
satisfying throughout. 

THE CHOSEN FEW were one of 
Jamaica’s most soulful vocal groups: 
uptown both musically and sartorially, 
they were at their best singing reggae 
covers of US soul songs. The Trojan 
Albums Collection (x Xx 
Doctor Bird) brings together three of 
their 70s LPs, starting with Hit After 
Hit for producer Derrick Harriott. No 
mean performer of soul-to-reggae 
himself, Derrick’s productions never 
sounded cheap, and covers of 
numbers such as The Delfonics' I'm 
Sorry and The Stylistics’ Ebony Eyes 
feature floating vocal harmonies over 
warm, well played rhythms. Their 
Everybody Plays The Fool set for 
Prince Tony Robinson, while not quite 


as burnished, continues in the same 
vein on songs like | Second That 
Emotion and Hang On Sloopy, but /n 
Miami (1975) suffers from a lack of 
direction. No matter, the 18 Harriott 
productions in themselves make this 
a worthwhile purchase. 

Though the occasional fiddle 
sneaked on to Duke Reid and Prince 
Buster productions a few years 
earlier, until 1970 the only strings 
you'd hear on Jamaican records were 
those of guitars and basses. Then 
British labels began to add violin 
sections to reggae records to make 
them more radio-friendly. The move 
was so successful, particularly with 
Bob & Marcia’s Young, Gifted And 
Black, that these “stringsed-up” 
arrangements proliferated over the 
next three or four years. Trojan 
released two LPs’ worth of such tunes 
bereft of their vocals, and they've 
come around again as Reggae With 
Strings (x *x ** Doctor Віга). 
Most feature the arrangements of the 
maestro Johnny Arthey, whose broad 
sweeps of strings and well-deployed 
brass stand up well in their own right 
on Moon River, Sweet Bitter Love and 
more. Sometimes he adds extra 
instruments, as on Young, Gifted And 
Black where a piano carries the 
melody. tte results, while firmly at the 
pop end of the reggae spectrum, 
make unhip but surprisingly appealing 
listening, and you get a bonus disc 
with all the original vocal versions too. 





Suede 

Beautiful Ones – Тһе 
Best Of 1992-2018 
ЖЖЖЖ 


Demon SUEDEBOX 012 
(2CD/4CD/2LP/6LP) 
Career-spanning set ticks 
all the boxes 
eae While Suede 
% fans have 
already been 
well-served with 
Беа Y compilations 
(2003's Singles and 2010's 
The Best Of), Beautiful Ones 
is timely in that it not only 
takes in their recent 
resurgence but is the first 
such comp to be available on 
vinyl. And it's a beautiful thing 
(initial copies are signed, so 
hurry): while purists might 
question the white vinyl, each 
inner sleeve is festooned with 
nostalgia-inducing shots of 
period memorabilia, from 
bootlegs to balloons. 
And the music? Well, most 
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of the best of it's here. It 
might lean heavily on the early 
period, but with good reason. 
The Mike-Leigh-meets-Roxy 
worldview; the lithe, explosive 
glam indie; the louche and 
despairing ballads — it's all 
aged beautifully. 

And those who have 
missed out on recent gems 
(in particular 2018's The Blue 
Hour) will find it eye-opening. 
Jamie Atkins 


Tangerine Dream 

Pilots of Purple Twilight: 

The Virgin Recordings 

1980-1983 

kkk 

UMC 897008 (10CD) 

Box set series enters 

the 80s 
Following up 
last year’s In 
Search Of 
Hades - The 
Virgin 

Recordings 1973-1979 (see 


review in RC 494), Pilots Of 
Purple Twilight remasters and 
tidies up the group’s work 
from the early 80s, when they 
made the transition from 
space-wandering atmospheric 
prog to a decidedly more 
upbeat — poppy, even — take 
on their sound. The new 
remasters are an obvious 
improvement over the mid- 
80s CDs and the 1995 
“Definitive Edition” series, 
which both now sound of their 
time — there's much greater 
definition and a fuller sound 
here. And while fans might 
feel a little short-changed by 
the lack of previously 
unreleased live material (just 
the two discs of The Dominion 
Theatre Concert 6th 
November 1982) compared to 
...Hades, the inclusion of 
1984's The Keep as a 
standalone set, as originally 
intended, will be a real boon 
for collectors. Nige Allen 





Tears For Fears 
The Seeds Of Love 
ЖЖЖЖ 


UMC/Mercury 4770699 
(4CD+BD/CD/LP/2CD) 
How to end a band in style 
On one of the 
] most famously 
fractious albums 
of the 80s, 
Curt Smith was 
frozen out by Roland Orzabal’s 
obsessive determination to 
achieve Steely Dan levels 
of technical perfection, as 
the duo moved away from 
synthpop to merge prog, soul 
and big choruses. 
Significantly, Smith’s main 
contribution is to its finest 
moment, Sowing The Seeds 
Of Love, a Beatles pastiche 
sharper than even Jeff Lynne 
has managed. There’s much 
else to admire, as Orzabal's 
melodic gifts generally keep 
the album from becoming too 
overblown, while Oleta Adams" 


impassioned vocals light up 
Badman's Song and the 
harrowing Woman In Chains. 
On the box set, 80s specialist 
rejigger Steven Wilson's 5.1 
mix excels, excising the era's 
production excesses. Smith 
promptly quit for 16 years, 
leaving on the most grandiose 
of notes. John Earls 


U2 
All That You Can't 


Leave Behind 
ЖЖЖЖ 


UMC 0736334 
(CD/2CD/5CD/LP/11LP) 

A sort of homecoming, 
2000s style 





Leapfrogging 
over 1997’s 

(©) much-maligned 
Pop, U2’s 
reissues 
campaign continues with their 
self-declared reapplication for 
“the job of best band in the 
world”. Look deeper than that 











gust of Bono-grade bluster 
and All That... remains a 
robust snapshot of a band 
grabbing a moment on their 
own revivified terms, ready 
to be the world’s biggest 
again without capitulation to 
trend or irony. 

If Elevation gamely 
embraces its arena-stirring 
mission, Beautiful Day’s 
ringing guitars and mass- 
outreach chorus practically 
demand back-of-the-stadium 
appreciation. Elsewhere, it’s 
not all slickly executed grand- 
scale gestures: the spikily 
soulful Stuck In A Moment 
You Can't Get Out Of, soaring 
Kite and graceful Walk On aim 
big without undue recourse to 
platitudes. Less can be said 
for the album's autopilot tail- 
end, and for the patchy 
additional rarities, but the 
(incomplete, but still) included 
Boston gig offers undeniable, 
all-cylinders evidence of new- 
millennium U2 in their 
judiciously repurposed pomp. 
Kevin Harley 


Wilco 
Summerteeth — 
Deluxe Edition 
Nonesuch 0603497846061 
(4CD/5LP) 


heir first classic, ex 





"uj Having 
broadened their 
horizons and 
emerged from 

> Ё the shadow of 
Jeff Tweedy's first band, Uncle 
Tupelo, with 1996's anything- 
goes double album, Being 
There, 1999's Summerteeth 
saw Wilco really come into 
their own. Tweedy and multi- 
instrumentalist Jay Bennett’s 
working relationship hit a 
sweet spot, which meant that 
Tweedy's lyrically oblique 

and tormented songs were 
given sparkling, often exultant 
makeovers that had more in 
common with Pet Sounds than 
the alt.country crowd they 
were lumped in with (see the 
last minute of Pieholden 
Suite). It was the first of their 
albums to really explore the 
possibilities of the studio, take 
the mesmerising centrepiece, 
Via Chicago — what could’ve 
been a conventional ballad is 
swathed in discordant noise, 
disorientating the listener until 
it’s abruptly lifted for Tweedy’s 
vulnerable pay-off. 

The disc of demos makes 
for fascinating listening: take 
Tried And True, an early 
version of the title track’s 
lyrics set to an entirely 
different musical backdrop, 
the priceless Tweedy demo of 
She’s A Jar, or a lush alt take 
of the swoonsome ballad My 
Darling. The live discs 
meanwhile, are an often- 
rowdy treat. Jamie Atkins 









Sumer Is Icumen In: 
The Pagan Sounds 
Of British and Irish 
Folk, 1966-75 
Grapefruit CRSEGBOX 083 (300) 


ings on 








Heralded by the 
stone circle 
cavorting of its 
sleeve, this 
60-track 
sequel to 2015’s Dust On 
The Nettles highlights the 
presence of paganism and 
medieval legend in folk’s 
counterculturally realigned 
substratas. 

Kicking off with Third 
Ear Band, there's still a 
beer-or-drugs divide between 
traditional bearded 
earnestness (Steeleye Span, 
Fairport Convention, Shirley 
Collins, Pentangle, Carolanne 
Pegg) and stoned whimsy 
(Dr Strangely Strange, 
Incredible String Band, Tea 
& Symphony), met halfway by 
Bridget St John, Anne Briggs 
and the Sallyangie. Proto- 
proggers Curved Air, Mighty 
Baby, Principal Edwards Magic 
Theatre, and Comus are 
joined by Traffic's John 
Barleycorn, bleating Marc 
Bolan, twee Mike Oldfield and 
much more. 

As ever, obscurities 
fascinate, notably The Sun 
Also Rises, Mick Softley's 








Amber, Fresh Maggots, Green 
Man and Vulcan's Hammer. 
Kris Needs 


Teaching You 
The Fear... Again 
(A Tribute To 
Really Red) 


CIA Records CIA 019 (CD/2LP) 


and receiv C 5 


Next time you're 
| in a record shop 
and the 
cantankerous 
assistant in the 
Sonic Youth T-shirt pipes up 
with something along the lines 
of, "I think Flipper's 
contribution to US 
underground music was 
criminally underrated..." you 
could do a lot worse than 
retort, "Fair point, but what 
about Really Red?" 

What about Really Red, 
indeed — the only real 
exposure they received this 
side of the pond was their 
appearance on Alternative 
Tentacles’ essential 1981 
compilation Let Them Eat 
Jellybeans. Trapped in ultra- 
conservative 80s Houston, 
Texas they fought a seven- 
year battle, resulting in a 
couple of LPs and a fistful of 
highly collectable singles that 
now go for mad money. 

What great releases they 
were, though, a sentiment 
echoed four decades down 
the line by this set of their 
material, covered as it is by 
stalwarts such as Jello Biafra, 
Mudhoney, The Bellrays, The 
Dicks, Hamell On Trial, Verbal 
Abuse... along with a host of 





deep-underground acts. 
Superbly packaged double 
vinyl, 39 tracks in all. 

Jim Morgan 


La Lora De Machuca: 
1975-1980 


Analogue Africa AALP 090 (2LP) 


n psych-funk 






мае 
Imagine this: 
the bean- 
counter gets it 
right... Rafael 
Machuca was 
a tax lawyer for the Colombian 
government when he fell, 
Alice-like, into the world of 
champeta criolla — a kind of 
musical sancocho practised 
on the north coast in which 
musicians recorded funked- 
up, psychedelicised takes on 
imported African music. 
Launching Discos Machuca 
with his brother-in-law, 
Machuca took the money 
the label made from more 
traditional, high-selling records 
and used it to finance a bunch 
of madcap underground 
recordings such as Anibal 
Velasquez's La Mazamorra 
Del Diablo — Caribbean and 
African rhythms frantically 
duelling behind an accordion - 
or King Somalie's Le Mongui, 
featuring springy keys and 
a laidback groove that could 
have been conceived as a 
demo for William Onyeabor. 
With informative 
Sleevenotes as vibrant as the 
music, Machuca's madness 
gets a crazy-good tribute. 
Jason Draper 





Tears For Fears 
departed. "on the mo: 
grandiose of | 


The Harry Smith 
B-sides 
Dust To Digital DTD 051 CD (4CD) 


nfi 








In 1952, 
Folkways 
Records issued 
C the historically 

SSS important 
Anthology Of American Folk 
Music — an 84-track treasure 
trove of original pre-war 
country, blues, cajun and 
gospel 78s from the collection 
of eccentric Harry Smith. 

Compiling 78s by The 
Carter Family, Dock Boggs, 
Blind Willie Johnson, Furry 
Lewis, Blind Lemon Jefferson 
and Charlie Patton, featuring 
banjos, autoharps, slide 
guitars and all manner of 
strange lyrics it provided 
source material for 50s and 
60s folk revivalists. 

Originally conceived back 
in 2004, this new set mirrors 
the original anthology by 
collecting the B-sides of each 
of those 78s, newly mastered 
from clean original records. 
Well, nearly all — mindful of 
a backlash, Dust To Digital left 
off three overtly racist tracks. 

Complete with a full colour 
144-page book, track 
annotation, label shots and 
photographs, here’s another 
spellbinding set of enigmatic 
songs that feel both ancient 
and brimming with life. It’s 
full of the stuff that Greil 
Marcus famously referred 
to as the “old weird America” 
— and it's a masterpiece. 
Tony Burke 
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New Albums 


Winter Warmers 


US indie-folk’s pack leader returns with a restorative beauty. 


Fleet Foxes 
Shore 
gi otek ake 


Anti- 284442 (CD/2LP) 


On their late-OOs arrival, Fleet Foxes caught their 
moment instinctively. With stupendous reserves of 
beauty lighting the way, the Washington wonders’ 
bundle of wintery mountain-folk and Cali-bright 
melodies proved ready-made for communal love 
from concert halls to coffee shops — and those 
hearty harmonies didn’t hurt. Over the next decade, 
these core qualities survived even 2017’s fretful 
Crack-Up, as mainman Robin Pecknold intuited 
from the deep-prog waters of opaque experi-song. 
"We're bound to be reconciled," he sang, implying 
that his ties to Fleet Foxes' founding virtues were 
not lost, just stretched and found to be strong. 

Further confirmation arrives on Shore, an album 
largely written and recorded by Pecknold, with 
simpatico support from sundry US alt-rock friends. 
Though more immediately approachable and 
outward-looking than Crack-Up, the fourth Foxes 
album doesn't surrender its predecessors 
intricacies so much as integrate them. Essentially, 
it emerges as an act of self-reconciliation made for 
these times, wherein those seeking conservatoire 
know-how or big, beardy hugs for the helplessness 
blues may feel equally satisfied. 

Contrast and kinship are key-notes on the 
opener, Wading In Waist-High Water, where 
newcomer Uwade Akhere takes the vocal over 
&uitars that lap like soft tides. While Crack-Up's 
wrong-footing tendencies linger, the distance from 
that album’s introverted opening address (“I am 
all that | need”) is marked. When his voice arrives 
on Sunblind, Pecknold rejects introversion to hymn 
an expansive tribute to musical heroes gone too 
soon — Richard Swift, David Berman, John Prine, 
Bill Withers, Judee Sill, Elliott Smith, Arthur Russell. 
Though death hovers nearby, the song glows with 
gratitude for what these artists left us, nailing the 
album's push-pull of light/dark tones with real 
FM-gold clarity. 

As Prine's presence suggests, of-the-moment 
resonances are plentiful, pandemic-based or 
political. Working with engineer/mixer Beatriz Artola, 
Pecknold began making Shore once Crack-Up's tour 
dumped him home, drained. Lyrical anchors eluded 
him, until lockdown brought perspective and 
opened the gates. "My worst old times look fine 
from here," he sings amid layered horns and guitars 
on A Long Way Past The Past, a lush balm in the 
eye of today's storms. Featherweight also honours 
a dictate of maximum loveliness in the face of 
modern dread, its Cali-baked soft-rock and jazzy 
piano framing mellifluous meditations on "love and 
hate in the balance". 

Pecknold's decision to surprise-drop Shore on 
the autumn equinox hints at hope for a shift to that 
balance. Motifs of seasonal transition emerge, 
flushed with understated purpose and mounted with 
enveloping beauty. The gorgeously unencumbered 
I'm Not My Season issues an aching plea of 
defiance to seasonal strictures. Meanwhile, the mix 
of nods to the lost with a leftfield guest line-up 
(including Kevin Morby, Daniel Rossen, and 
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By Kevin Harley 


Fleet Foxes mainman Robin Pecknold, 
enjoying some "motifs of seasonal 
transiti 


Hamilton Leithauser's family) offers a vision of 

the United States from which to draw succour. 
Throughout, Pecknold draws on these 

collaborators to tether Crack-Up-ish degrees of 

detail to melting melodies. Bird-song opens 

Maestranza, an open-topped Cali-rock beauty 

also bearing Philip Glass' influence. Jara carries 

contempo-classical flavours, while cheery folk- 

rocker Young Man's Game ribs youthful pretension, 

playfully aided by Leithauser's children's choir. 








For A Week Or Two returns to Pecknold's ur-text 
by suggesting Brian Wilson's influence, an echo 
openly declared elsewhere: the chief Beach Boy's 
voice is sampled on Cradling Mother, Cradling 
Woman, where Pecknold goes full Pet Sounds. This 
reconciliation of formative influences and fulsome 
outreach reaches a dreamy epiphany on the title- 
track, where Pecknold declares his intent to honour 
the voices of the lost by showing some gratitude for 
his own. It'S not a commitment he intends to cheat 
on. An accompanying nine-track album is planned 
for 2021, recorded with Fleet Foxes' touring 
members. How that will address fast-changing 
times is unknown. Meanwhile, Shore is an album 
of gorgeously serene surfaces and supple details, 
moulded to the tender challenges of its time, with 
all the loving care required. 









Fleet Foxes mainman Robin 
Pecknold, enjoying some “motifs 
of seasonal transition” 









Robin Pecknold on 
lockdown, live music 
and the US’ long night... 





Uwade Akhere’s vocal 
opens the album: was 
that meant to signal a more expansive outlook 
after Crack-Up? 

| think that was exactly it. For a year or two 

| wanted the first line on the album to be “For 
Richard Swift”, also signalling that it’s not going 
to be this solipsistic thing. Then | wrote Wading 
In... and | thought that would work better as 

an introduction because it was so short and 
impressionistic. About the same time a friend 
sent me a clip of Uwade singing Mykonos, the 
Fleet Foxes song, and it felt right having another 
voice up top. 


Were the more melodic songs a conscious 
reaction to Crack-Up’s experimental 
extremities? 

At the beginning of writing Shore, everything was 
turned up to 12. Crack-Up was mentally taxing — 
super-fun to make, maybe asking a bit much of 






"I have no doubt live music 
will come back. it's like 
a secular form of church" 


the listener but that's what some people love 
about it. When | started working on these songs 
everything was punk and loud, kind of like Velvet 
Underground demos, just as a breath of fresh air. 
As the recording went on, certain things stayed 
pretty full-on, then certain things had more drama. 
Some things got dialled down a bit so the record 
had a shape, some dynamic variety. 


How did the tone of the album change 

during lockdown? 

Obviously, the lyrics were a big thing. Sunblind was 
the biggest missing piece of the album. | only had 
that one lyric, “For Richard Swift”, and the melody, 
but | didn’t have anything else for that song. | tried, 


like, a Kinks version, an Animal Collective version... 


| didn’t write anything for three months and | guess 
| built up some kind of energy store. | ended up 
cracking Sunblind open in the course of an hour 
one morning going into the studio. | cut it that day. 
| was so thankful because it feels like the most 
important song on the record. Sometimes, making 
a record you're taking it on faith that the thing you 
need will appear when it needs to. 






What are your fears and hopes about the 
return of live music? 

| have no doubt live music will come back because 
people love it so much. It's such a, like, secular 
form of church. It can be so healing and so 


edifying... | think we'll have to see how that plays 
out. And I think these songs are designed to be 
sung live, compared to Crack-Up, so it's ironic that 
was the one we did 170 shows on. 


A theme of changing seasons runs throughout. 
Do you think we'll see political change soon? 
That debate last night [29 Sep, Biden vs Trump] 
was the most depressing thing I’ve ever seen, there 
was nothing to hold on to. Just three old men 
shouting... | felt like | was a hostage in a Die Hard 
movie or something. I'm going to vote for Biden 
and I’m going to do what | can to encourage other 
people to vote but | can't make any predictions 
because every new bombshell seems to embolden 
Trump's base more. My dad was born in Canada 

So I'm actually a Canadian citizen. I’m not going 

to leave America but it’s a strange time. But also, 
America is more than this. | try to focus on David 
Berman's America, or Nina Simone's, or Arthur 
Russell's. That's the America that makes me proud 
to be American. The cultural heritage of this country 
is incredible and this is just a dark season we're 
passing through. As told to Kevin Harley 
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New Albums 


Andy Bell 
The View From 
Halfway Down 
ЖЖЖЖ 
Sonic Cathedral SCR 170 (CD/LP) 
Shoegazing into middle age 
14 Andy Bell 
started work 
on these songs 
in 2016, but 
they were put 
on hold due to the resumed 
activities of Ride. The global 
pandemic gave him the 
chance to finish them off 
but perhaps you'd rather 
thank the cartoon series 
Bojack Horseman, whose 
75th episode inspired the 
album title. 

Bell avoids the scrappiness 
that's blighted other 
musicians' lockdown activities. 
Even alone, he matches the 
top quality of Ride's recent 
material. The LP opens with 
the kind of catchy, Byrdsian 
love song that lan Brown 
always wished he could write, 
and ends eight tracks later 
with a moody jazz-dub 
instrumental for the chill-out 
room. In between, Bell's 
enduring knack for 
tunesmithery and texture- 
weaving is explored to full 
effect. JR Moores 





Blue Oyster Cult 
The Symbol Remains 
ЖЖЖЖ 


Frontiers FR 1060 (CD/2LP) 
Cerebral metallers return 
Though 2020 
hasn't given us 
the cheeriest 
start to the new 
) В decade, for 
fans of Blue Oyster Cult, it’s 
had its musical consolations 
in Frontiers’ vault-scouring 
succession of reissues and 
live releases. The campaign 
concludes with The Symbol 
Remains, BÓC's first studio 
album in 19 years. Thankfully, 
it’s a worthwhile addition to 
their catalogue, rather than 
a Club Ninja-style misstep. 
Familiar aspects of their 
style ring out with renewed 
vigour across a generous 14 
tracks. Eric Bloom voices 
heavier moments, including 
the mischievous malevolence 
of That Was Me and Tainted 
Blood’s dark melodrama, 
while Buck Dharma handles 
the melodious charmers (Box 
In My Head, Florida Man), 
sparks flying as he trades licks 
with Richie Castellano on 
showstopping epic The 
Alchemist. Rich Davenport 





Cabaret Voltaire 
Shadow Of Fear 

tok tok 

Mute CABS30 (CD/2LP) 

From Crackdown to 
lockdown 

Though recorded before the 


pandemic, this first album to 
see Richard H Kirk using the 
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Cabs name 
since 
co-founder 
Stephen 
Mallinder 
departed in 1994 compellingly 
captures 2020's jittery panic. 
Shadow of Fear takes classic 
Cabs tropes — eerie shadows, 
distorted voices and merciless 
grooves — then hotwires them 
with analogue dub overload 
and advanced studio 
technique to forge relentlessly 
dense, ominous barrages on 
tracks including Night Of The 
Jackal and Papa Nine Zero 
Delta United. Detroit techno 
flavours and acid house jitters 
lace electronic dance grooves 
that underpin several tracks. 
With blaxploitation brass, 
assassin-friendly guitar and 

a nervy vocal loop, What's 
Goin’ On could be the anthem 
for these troubled times. 

Kris Needs 


Cabbage 
Amanita Pantherina 
kkk 


Brassica BRSC 001 (CD/LP) 
Briefly-hyped punks go 
their own way 
ОП Seemingly 
set for world 
domination 
after their 
first three 
EPs were a breakneck riot, 
this Manchester gang’s 
uncompromising politics made 
clear they had little time for 
the mainstream after all. Such 
cussedness is cemented on 
their second full album, which 
sidesteps early pop inflections 
to instead focus on a love of 
The Cramps’ cartoon horror. If 
the concise Medicine proves 
singers Lee Broadbent and 
Joe Martin still know their way 
around a killer chorus, now 
they're self-produced and self- 
released Cabbage are more 
likely to hang out at the 
fairground after dark. Epic 
finale Terminates Here 
summarises their intent, 
waltzing around The Birthday 
Party and Bad Brains while 
infusing their own skewed 
humour. An increasingly 
strange, macabre and 
fascinating bunch. 
John Earls 


Collectress 
Different Geographies 
kkk 


Self-released (CD) 
Experimental chamber 
quartet’s second casts 
a spell 





— ewe  Originating in 
m ~ London and 
Brighton, 
Collectress are 
an all-female 


chamber music quartet whose 
lives have taken them to 
different corners of the globe 
of late, reflected in the title 

of their second album. 





Landing builds with 
Reichian intensity, 
embellishing on repeated 
melody lines until a playful 
interloper scuttles forth and 
brings the track to a close. 
On Mauswerk synth and 
organ bob up and down — 
it sounds like the soundtrack 
to a surrealist dance. In 
The Streets, In The Fields is 
exquisite — at varying times 
troubled and magical, it 
teeters on the edge of either 
discovery or collapse, with 
breathy sounds uttered in 
lieu of percussion, enhancing 
the track's fragile humanity. 
Delivering homespun 
cinematics with an almost 
overwhelming beauty, 
Different Geographies is 
a rare treat. Alun Hamnett 


The Cribs 


Night Network 
ЖЖЖЖ 


Sonic Blew/PIAS COOP 804 
(CD/LP/CASS) 

Indie-punk mainstays 

back from the brink 

After an 
18-month 

legal battle with 
their former 
management 
saw the trio nearly decide to 
quit, the Jarman brothers 
reassess their purpose for 
their eighth album. Their 

first self-produced record, 

it starts with unexpected 
Laurel Canyon folk ballad 
Goodbye before venturing 

all over the place: Wall Of 
Sound theatrics, cartoonish 
psychedelia, Britpop anthems 
and twinkling nursery rhyme 
balladeering. There’s plenty 
of their trademark fuzz-punk 
intensity and Ryan Jarman's 
frenetic yowling, too, of 
course. But there's a sense 
The Cribs have remembered 
they're best when they build 
their noise around a walloping 
song at its core. Less sonically 
ascetic than their recent work, 
they were right to persevere 
and to regain their early 
playfulness, rather than stick 
to their reputation as honest 
toilers. John Earls 


Catherine Anne 
Davies & 
Bernard Butler 
In Memory Of 

My Feelings 


Needle Mythology NEMYLP 007 (CD/LP) 
A fully felt meeting of 
outsider minds 
Recorded 
(mostly) several 
la years back and 
now completed 
for writer Pete 
Paphides' reissue label, this 
collaboration between The 
Anchoress and Bernard Butler 
arrives like a lost treasure 
unearthed, a secret cherished 
by those in the know. As 


The Cribs: "Early 
playfulness" restored 


expected from its authors, 
the team-up crackles with 
soulful, spiky alt.rock drama, 
its classicist reference points 
served with character. 

The Breakdown details 
nervous crises over haunting 
pianos, while Ten Good 
Reasons finds Butler's 
needling guitar navigating 
Davies' Tori Amos-esque 
voice with muscular liquidity. 
Powered by the late Mako 
Sakamoto's drums, Sabotage 
(Looks So Easy) evokes The 
Pretenders in its suave 
swagger; meanwhile, Judas 
nods to Uh Huh Her-period 
PJ Harvey and The Patron 
Saint Of The Lost Cause braids 
a sultry melody with Morrissey- 
esque bite. And while Bowie's 
influence is omnipresent, 
the pair's chemistry elevates 
break-up confessional | Know 
and a melting cover of 
Madonna's Live To Tell: 
attentive collaborations 
too good to go unheard. 
Kevin Harley 


Djabe 
The Magic Stag 
ЖЖЖ 


Esoteric Antenna EANTCD 21085 (CD) 
Steve Hackett collaborators 
do their own thing 
dave As Elvis almost 
sang, if you're 
looking for 
Hungarian 
prog-jazz 
fusion, you've come to 
the right place. Djabe have 
been active since 1996, 
enjoying wider exposure since 
2013 thanks to regular 
collaborations with Steve 
Hackett. Mr H adds his 
distinctive six-string touch 





to seven of The Magic Stag's 
songs, and serves as narrator 
on the shapeshifting title 
track, which morphs 
seamlessly through jazz, rock 
and folk moods, establishing 
a precedent for The Power Of 
Wings and Soaring Hills. The 
jazz-fusion dissonance of 
Unseen Sense and A True 
Hope are a more challenging 
listen, but for the most part, 
The Magic Stag is as 
impressive melodically as it is 
instrumentally. A bonus DVD 
adds a 5.1 surround mix and 
video extras. Rich Davenport 


Future Islands 
As Long As You Are 
ЖЖЖЖ 


4AD 4AD 0270 (CD/LP) 
Baltimore brawlers won't 
stop believing 
Seasons 
change, but 
Samuel 
Herring's 
passions 
remain ardent even in the 
measured context of his 
synth-pop romantics’ sixth 
album. If 2017's The Far Field 
proved viral glory was no fluke, 
As Long... doubles down on 
Islands’ emotionally charged 
mission, with one key shift: 
here, Herring embraces his 
self-flagellating instincts as 
badges of bruised honour, not 
things to resist. For Sure is a 
warm, wise reflection on trust, 
Glada a serene acceptance of 
self-questioning. 

And if there’s a risk 
Herring’s pains might get a bit 
much — “Bloody hell,” he sings 
of said struggles, almost 
comically — it helps that he’s 
no one-man Islander. In its 


glistening soundscapes, As 
Long... turns open-heart 
surgery into exquisitely 
expansive exercises in synth- 
pop release, especially on the 
hymnal Thrill and propulsive 
Waking: a song so thrilling it 
leaves you wondering how 
Herring might contain himself 
when he sings it live. Good 
thing self-containment was 
never an option. Kevin Harley 


Gorillaz 
Song Machine: Season 


One — Strange Timez 
ook 


Parlophone 0190295209407 
(CD/2CD/LP/2LP-- CD/CASS) 
A natural home for both 
The Cure and Imagination 
m3 2017's 
"A Humanz, 
the previous 
Gorillaz album 
= = heavy on guest 
artists, misfired in failing to 
have a coherent personality. 
This time, Damon Albarn 
remembers the nihilistic 
party mood of his collective’s 
early work. The euphoria is 
a consistent thread through 
everyone from Robert Smith 
to the blissful return of 
Imagination's Leee John, via 
Elton John whooping it up with 
Atlanta rapper 6lack. Albarn’s 
vocals are as mischievous 
as ever, egging on his 
contributors to increasing 
mayhem, culminating in the 
explosive one-two of Desole 
with Fatoumata Diawara 
before Slowthai and Slaves’ 
ridiculous Momentary Bliss. 
Carrying on the 
enthusiasm, the deluxe 
edition’s bonus tracks are 
more worthwhile than most, 
with Earthgang and Moonchild 
Sanelly’s floorfillers particularly 
worth the extra investment. 
John Earls 


Hawkwind Light 
Orchestra 
Carnivorous 


ook 


Cherry Red CDBRED 822 (CD) 
Trio of Hawks' musical 
meatings 





| Hawkwind may 

have been 

locked down, 

but they're 

still far out. 
After beginning Carnivorous 
as a solo project last year, 
Dave Brock eventually charted 
an alternative course, enlisting 
bandmates Magnus Martin 
and Richard Chadwick (hence 
the modified moniker) in the 
early part of 2020. Brock 
subsequently completed 
the album singlehandedly 
during lockdown. In the best 
Hawkwind tradition, the results 
are informed by current 
tribulations while offering 
absorbing musical escapism 
from same. Alternating 
between intense wall-of-sound 


22.3 


Gorillaz: 
^mischievous as ever" 


space rock on Dyna-Mite, 
compelling ambient interludes 
on Attraction and a customary 
dose of claustrophobic 
paranoia via Lockdown (Keep 
Calm), Carnivorous ends with 
the uplifting Higher Ground. 
Ideal for staging a free festival 
(with optional cereal box 
Stonehenge) in the comfort of 
your own home. Rich Davenport 


Herman Dune 


Notes From Vinegar Hill 
ook 


Santa Cruz Records SCR 4 (CD/LP) 
Greetings from San Pedro 
Now based in 
LA with his 
partner, 
Herman Dune's 
“ David Ivar 
wears a rootsier front than he 
did in Dune's formative anti- 
folk earworms. The changes 
suit him on the literate and 
lovely Notes..., where dreamy 
domestic dispatches sit 
alongside the anxieties of 
modern America, Covid and 
all. His voice deepened by 
hard-gigging, lvar essays 
intimate Americana forms 
persuasively, from Band-ish 
roots-rock (Say You Love Me 
Too) to Guthrie-ish folk (Birds 
Of Prey), vintage country 
twang (Heartbroken & Free) 
and pedal-steel plaints 

(PS | Could Have Done Great 
Things). Guests providing 
support include guitarist 
Spencer Cullum Ill and 
Nashville’s Caitlin Rose; 

Ivar’s partner, Mayon, and 
their cats also pitch in. 
Meanwhile, lvar’s playfully 
conversational, free- 
associative voice binds all, 
whether he’s referencing 
Harley Quinn and Snoop Dogg 
on the Loser-ish Ballad Of 
Herman Dune or dreaming 

of rainbows after clouds on 
Hawaii Morning. Either way, 










Notes is a tangy, tender and 
true missive from a beloved 
alt/indie outsider. Kevin Harley 


Derrick Hodge 
Color Of Noize 
ЖЖЖ 


Blue Note 0892625 (CD) 

Third album from jazz 
innovator 

Bass player 
Derrick Hodge 
has been a 
regular with 
Robert 
Glasper's assorted groups and 
his music owes much to the 
pianist's penchant for musical 
cross-pollination. On Hodge's 
latest album — his third — jazz 
melds naturally with rap and 
R&B. It’s a combination of 
styles which works to brilliant 
effect on opener The Cost with 
soulful piano, rock solid bass 
grooves and hip-hop-inflected 
drums combining to pulsating 
effect. On 19 he broadens the 
palette further to add hints of 
electronica to a lush bed of 
neo-soul-inflected jazz. The 
choice to double up on keys 
and drums has resulted in a 
broad, multi-layered sound 
with Hammond and acoustic 
piano combining in rich 
tandem throughout. A flabby 
mid-section loses early 
momentum but, taken as 

a whole, it’s another winner 
from one of jazz's greatest 
innovators. Paul Bowler 


King King 
Maverick 


ЖЖЖЖ 


Channel 9 Music, cat no tbc (CD/LP) 
Blues rockers’ comeback 

«Г; у=). Glaswegians 
have displayed 
an uncanny 
knack for fusing 
rock, blues and 
soul over the decades. Alex 
Harvey paved the way, Frankie 

















Miller and Jimmy Barnes 
continued the tradition, and 
now King King take up the 
torch. Having established 
themselves with relentless 
roadwork, Maverick finds 
them refusing to coast, 
with impressive levels of 
consistency allied to an 
avoidance of blues cliches 
in their writing, and no hint 
of complacency in their 
spirited performances. The 
grit and guts of Never Give In 
are balanced by the soulful, 
upbeat funk feel of | Will 
Not Fall and One World. 
Echoes of Free and Bad 
Company are discernible, 
but their distinctive sound 

is no throwback, channelling 
vintage tones towards 

a contemporary take on the 
blues. Rich Davenport 


Lambchop 
TRIP 
ook 


City Slan& SLANG 50300 (CD/LP) 
Experiment bears fruit 


P %” In 2019, Kurt 
Wagner had 
what would 

k = prove to bea 

Ace; a= prescient idea. 


Instead of touring, he asked 
each band member to pick 

a song for the group to cover, 
and to lead the recording 
session for each one. It's 

a democratic and intriguing 
idea, and one that has really 
paid dividends. They start by 
stretching Wilco's Reservations 
to nearly twice its original 


seven minutes, to great effect. 


It proves a beautiful fit for 

Kurt Wagner's fragile voice 

as they show off the ambient 

electronica they've mastered 

over previous LPs, FLOTUS 

(2016) and This (Is What 

1 Wanted To Tell You (2019). 
There's a stunning mix of 

things here. Pianist Tony Crow 





chose Love Is Here And Now 
You're Gone, thinking of the 
Michael Jackson B-side, rather 
than The Supremes, and turns 
it into a weird, bubbly soul tune. 
While Stevie Wonder's Golden 
Lady is sang through a vocoder 
and yet still manages to feel 
romantic. Hannah Vettese 


Adrianne Lenker 


Songs & Instrumentals 
ЖЖЖ 
4AD 4AD 0302 (2CD/2LP) 
Big Thief's singer holds her 
hurt close 
: Even at their 
! most naked, 
Big Thief's 
songs are 
soft-spun 
enigmas, their strength drawn 
from their closely observed 
secrecy. Despite its roots in 
heartache, lead vocalist/ 
guitarist Adrianne Lenker’s 
intimate and folky double solo 
set lands on message. Teasing 
confessional lyrics lead to 
silvery songs that glisten like 
dewy spiders’ webs, fragile yet 
firm, before spectral images 
and site-specific noises 
emerge to enhance the 
immersive mystique. Melodies 
unfurl accordingly: Lenker 
seems to follow Come’s guitar 
line to see where it leads, 
while Dylan-esque standout 
Zombie Girl navigates the 
smoke rings of a sleeping 
mind. The congruity of elusive 
love to elusive songcraft 
suggests itself as a shaping 
idea, assiduously honoured: “I 
don’t wanna tame you,” Lenker 
sings, a mission statement on 
an album that finds beauty in 
the open-ended. 

Containing two freeform 
pieces, the soothing 
Instrumentals album is the 
partner-piece balm after a 
captivatingly controlled storm 
of emotions. Kevin Harley 
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New Albums 


Juana Molina 
ANRMAL 
ЖЖЖЖ 
Crammed Discs CRAM 302 (CD/LP) 
Punk makes Molina’s day 
on first live album 
In 2019, Juana 
Molina released 
her Forfun EP, 
which saw 
selected tracks 
from her back catalogue given 
a punk-inspired makeover. 
ANRMAL - recorded at 
Mexico's NRMAL Festival — 
showcases these fantastic 
new interpretations, and 
allows hints of the approach 
to bleed into the remainder 
of the set. The differences 
are subtle — Molina's music 
thrives on subtlety — but some 
tracks find their electronic and 
folky elements dialled down. 

Rather pleasingly, though, 
the meticulousness of 
Molina’s folky forays is 
elsewhere preserved — original 
arrangements of Un Dia and 
Paraguaya are performed 
alongside the reimagined 
versions — resulting in a 
dynamic set that delivers 
the best of both worlds. 

The playful, fizzing energy 
of Molina's performance 
seems particularly poignant, 
given that it took place in 
March this year. With gigs off 
the menu for now, live albums 
are particularly appealing, and 
Molina’s first is every bit as 
intoxicating as you need it to 
be. Alun Hamnett 


Permanent Clear 
Light 
Cosmic Comics 


ЖЖЖЖ 


Sulatron ST 20052/2005 (CD/LP) 
Light fantastic 
Fe LIU The second LP 
by Finnish 
psychedelicists 
Permanent 
Clear Light 
finds them in a benign and 
sun-dappled space; an aural 
manifestation of the pain-free 
transcendence implied by the 
Procol Harum-saluting title of 
their debut, Beyond These 
Things. While they know their 
Sources down to a molecular 
level, it's their understanding 
of what makes psychedelia 
work that really sets them 
apart. The blood coursing 
through their veins has the 
texture of lava lamp globules. 
Cosmic Comics, available 
on CD and peppermint-green 
vinyl in runs of 500, shields 
itself in a protective carapace 
of bliss. No harm can befall it, 
but there's a terrific lignt show 
pinging off the walls inside. 
This Quiet Smiling Man sets 
the tone when its enraptured 
psych-pop is bisected by 
beckoning fingers of backward 
tape to become an unhurried 
instrumental tail-out, 
anchored somewhere off 
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Bruce Springsteen 
Letter To You 
kik 


Transgressive TRANS 469 (CD/2LP) 
Reflective rockers a mixed bag 
Letter To You sees Springsteen reunite 
with The E Street Band for a record that 
sounds, well, like an E Street Band 
record. In many ways that’s no bad 
thing. There’s the incredible 
musicianship and the sound of people 
who've worked together so long they 
know exactly what to bring to the table. 
There's the joyous bombast that makes 
their songs so damn exhilarating. But 
perhaps, with the absence of live gigs, 
that fist-pumping, crowd-pleasing sound 
can fall a little flat. You know where the 
raucous songs are going, and some of 
the lyrics don’t quite cut it when you 
listen to them sitting still — chiefly, 
House Of A Thousand Guitars, or 
Burnin’ Train which, at worst, sounds 
like Mumford & Sons trying to be the E 
Street Band and at best sounds like 
Better Days from Lucky Town (1992). 

But for all the “big” numbers, there 
are a clutch of reflective songs here 
that really work. There’s a strange 
feeling of survivor's guilt as Bruce 
reflects on a life in music and the 
friends and bandmates he has lost. 
Opener One Minute You’re Here 
would've fit perfectly on 2019's Western 
Stars and is a gentle beauty, lyrically 
steeped in his preoccupation with 
mortality — "Baby, baby, baby, I’m so 
alone” — as is I'll See You In My Dreams 
(“Though my soul feels like it has been 
split at the seams/I'll see you in my 
dreams”), and Ghosts (“I’m alive and 
I’m out here on my own”). 

This focus on ageing, death 
and lost musical brothers brings out 
something special in Springsteen, 
particularly on Last Man Standing, but 
still, the highlights may well be the 70s 
songs that finally get worked up here. 
Janey Needs A Shooter, a song Bruce 
has toyed with since 1973, is as 
glorious as you'd hope, though a far cry 
from some of the conversational piano 
demos that have done the rounds. 
Meanwhile, If | Was The Priest and Song 
For Orphans also finally have their time. 
While it'd be interesting to exactly know 
why these unreleased songs were 
chosen, they fit here. 

It's a strange mix of songs, which 
could possibly have worked better 
across two albums, as they veer 
between polished stadium numbers and 
melancholy reflections. But it'll be 
enjoyable for fans, especially when 
watched alongside the film, Letter To 
You, which reveals the thinking behind 
the songs and shows the E Street Band 
hard at work. Hannah Vettese 


















The Rising 
(Columbia COL 5080001, 2LP, Europe, 2002) £150 
Į As with many albums 
A issued in the early OOs, 
% vinyl pressings were thin 
on the ground. As such, 
you can expect to pay 
around £150 for a Mint copy. 
A reissue from earlier this year will 
set you back £20. 


persi] 


Bruce Springsteen With The 
Sessions Band PBS Exclusive 
(Columbia 8697112922, CD, EP, promo, US, 
2007) £30 
қ A US-only promotional 
. EP; issued as a bonus to 
donors supporting the 
"Public Broadcasting 
MESSE" Service (PBS)” 
programming with a minimum “pledge” 
of $90. Four of the five live tracks on 
this CD were recorded during Bruce's 
three-show stand at The Point in 
Dublin, Ireland in November 2006, but 
left off the Live In Dublin record. The 
cardboard sleeve features a mistake, 
listing the recording date as 2007. 


Dream Baby Dream/Mr Ray 
(Blast First Petite PTYY 017, 10", EP, ИК, 2008) £30 
жалы. Blast First, the Mute 
Records subsidiary, 
released a run of limited 
edition 10”s as part of 
the “Alan Vega 70th 
Birthday Limited Edition LP Series”. This 








COLLECTING... late-period Springsteen 


Some of Bruce’s more sought-after 21st century releases 


was the first of them, and features 
Bruce's version of the Suicide track, 
Dream Baby Dream, recorded live 

on the Devils & Dust tour in 2005, 
followed by Suicide's own version and 
Beat The Devil's Mr Ray. Limited to 
4,000 copies worldwide, though there 
was a re-pressing of 4,000 later on. 


Born To Run Deluxe 
Limited Edition 
(Columbia 88985358202, US, CD and book box 
set, 2016) £700 
Featuring a hand-signed 
and numbered copy of 
the book and a CD copy 
of Chapter And Verse, 
housed in a grey linen 
casing. This was an expensive purchase 
at the time, but unsurprisingly, those 
who bought it are seeing a return. One 
was sold earlier this year for £770. 


Western Stars: 

Songs From The Film 

(Columbia 19075997081, 2LP, marbled clear vinyl, 
Europe, 2019) £25 

Last year's Western 
Stars: Songs From The 
Film was issued in a 
limited edition run of 
clear vinyl with blue and 
white marbling effect in European 
Stores, as well as standard black vinyl 
copies. The clear LP already commands 
a bit more interest, so this may well be 
one to watch. Hannah Vettese 


Soundtrack From The Film 
"More". PCL really know how 
to dress a track: take Until 
The End Of Time, where a 
sublime church service 
houses a stinging E-Bow 
guitar solo, or note how the 
mix swarms and liquefies 
around the beefy drumming in 
Maurice N’est Pas La. If the 
highly evolved chord voicings 
and synth woodwind of 
Salmiac suggest a latter-day 


Soft Machine, then the 
distorted keyboards and seen- 
the-light vocals of One In Five 
are where psych, garage and 
shoegaze collide with atom- 
splitting magnitude. 

Oregano Rathbone 


Public Enemy 

What You Gonna Do When 
The Grid Goes Down? 
kk 


Def Jam 3515051 (CD/LP) 


Timely return from hip-hop’s 
Golden Age heroes 
The time feels 
right for Public 
Enemy to return 
to Def Jam, 
home of their 
incendiary It Take A Nation Of 
Millions To Hold Us Back and 
Fear Of A Black Planet, for the 
first time in a quarter century. 
A slew of guest turns (Run- 
DMC, George Clinton, Nas, DJ 


Premier, Black Thought and 
plenty more) suggests Chuck 
D and co can never be 
burdened by too much posse, 
while metal riffs (Yesterday 
Man) and White House take- 
downs (State Of The Union 
[STFU]) filter classic PE 
through a 2020 lens. If a skit 
with Mike D and Ad-Rock, of 
Beastie Boys, feels contrived 
to remind fans that Public 
Enemy's legacy deserves its 


own Apple Music-exclusive 
doc, What You Gonna Do...? 
as a whole finds them 
interrogating what that legacy 
is. "Is hip-hop still the black 
CNN?” Chuck D asks, 
questioning his own assertion 
from 1989; a 2020 remix of 
Fight The Power lands with all 
the inevitability of another US 
police murder of a young black 
man. PE’s righteous anger 
flows through the streets once 
again. Let’s hope the nation of 
millions gets it right this time. 
Jason Draper 


Reigns 
The Walled Garden 
ЖЖЖЖ 


Wrong Speed WSR 001 (LP) 
Botanical Brothers 


3) work of two 
siblings who 





uw Hey Colossus 
and play in Somerset stoner 
trio Henry Blacker. If those 
references are too obscure, 
one of them played guitar for 
PJ Harvey a while back. 

Unlike the aforementioned 
ballsy rock combos, The 
Walled Garden has an 
electronic feel, mixing 
kosmische textures with gothic 
spookiness. The concept 
concerns an overrun garden 
on the grounds of an old 
manor house. It's a real 
location, apparently, though 
there's a chance some yarn is 
being spun, to draw Reigns’ 
victims into the brambly 
bushes. If John Carpenter 
adapted the ghost stories of 
EF Benson, it would sound like 
this. JR Moores 


Spectres 


It's Never Going To 
Happen And This Is Why 
ЖЖЖ 


Dark Habits DH 001(CD/LP) 

Not exactly Phil Spector(s) 
“Spectres have 
gone pop,” 
declares the 
press release 
accompanying 

the third album by these 

shouty Bristol-based guitar- 
manglers. Such a bold claim 
might have fans bracing 
themselves for a collaboration 
with Kevin Impala or some 
smatterings of Mike Skinner's 
beats. Don’t worry, though, 
because Spectres are 
basically just as noisy as 
before, only this time most of 
the songs are quite brief. 

Tracks like the opening Idolise 

Us! wouldn’t sound out of 

place on the next METZ LP. 

There are plenty more post- 

punk/noise-rock/shoegaze 

nuggets where that came 
from. Plus, there are some 
guest appearances, but from 
underground oddballs like 

Elvin Brandhi. Oh, and the 

menacing final track rattles on 


for over eight minutes. 
Spectres have not gone pop. 
JR Moores 


Laura Veirs 
My Echo 
ЖЖЖЖ 
Bella Union BELLA 1059 (CD/LP) 
Portland's folk-poet enters 
a new world 
By Laura Veirs’ 
account, it was 
the songs on 
this, her 11th 
album, that 
informed the Portland-based 
singer her marriage to 
producer Tucker Martine was 
up. A predictive break-up 
album, then? Yes, but Veirs’ 
vividly imagined, richly 
exploratory songcraft has 
long offered robust counter- 
balance to themes of fragility 
and anxiety, as is the case 
here. Between its forthright 
melody and expansive 
arrangement, Freedom Feeling 
is exemplary, its slow- 
blooming radiance thriving 
despite a climate of 
uncertainty. Bossa nova 
beauty Another Space And 
Time contemplates alterna- 
realities to a backdrop of 
apocalyptic dread, while 
Turquoise Walls breezily 
contemplates loss. And if 
Memaloose Island finds Veirs 
counting her blessings while 
“death is all around”, the 
gorgeously limpid All The 
Things meditates warmly on 
nature and impermanence. 
Bright, beautiful, and 
brimming with resilient 
wisdom, My Echo is much 
more than the echo chamber 
its history might suggest. 
Kevin Harley 


Anna Von Hausswolff 
All Thoughts Fly 
ЖЖЖЖ 


Southern Lord LORD 280 (CD/LP) 
Von Hausswolff pipes down 
and goes instrumental 
Besides the 
mesmeric 
chiaroscuro 
of her 
compositions, 
Anna Von Hausswolff is known 
for her otherworldly voice, and 
recently lent her spellbinding 
vocals to Swans’ Leaving 
Meaning along with sister 
Marie. Having shown a 
fondness for the pipe organ 
on previous albums, with 
All Thoughts Fly she opts to 
use this set of pipes in lieu 
of her own. 

Taking inspiration from the 
16th century Italian garden, 
Sacro Bosco, Von Hausswolff 
pays homage to the grief and 
devotion that inspired its 
grotesque sculptures and here 
sculpts her own extraordinary 
work. And it lends its name 
to the cornerstone — at first 
intensely foreboding, with 
stark notes that seem to cry 


Laura Veirs: 
“Bright, beautiful, 
and brimming with 
resilient wisdom” 


out in distress like doomed 
ships passing through a bleak, 
stinking netherworld. And 
then, a twinkling of keys 
heralds a majestic sweeping 
of sound, and a rainbow of 
colour erupts to cut through 
the gloom. 

Gothic and melodramatic, 
but also kaleidoscopic and 
illusory, this sonic enclosure is 
a moving tribute to the human 
spirit. Alun Hamnett 


Loudon Wainwright III 
I'd Rather Lead A Band 
ЖЖЖ 


Thirty Tigers 064421696691 (CD/LP) 
Jovial folk journeyman 


goes jazz 
of various 


be 
Americana 


stripes over the years, 
Wainwright takes on a new 
persona for this lively 
collection of 14 covers. 

His trusty acoustic guitar 
is set aside here while he 
concentrates on crooning 
jazz standards from the 20s 
and 30s, backed by Vince 
Giordano and his celebrated 
big band, The Nighthawks. 

In practice, it’s not as 
radical a shift in style as might 
first seem; the likes of Fats 
Waller's Ain't Misbehavin’ 
and You Rascal You (a hit 
for both Louis Armstrong and 
Cab Calloway) are graced by 
the playfulness and comic 
asides familiar to much of 
Wainwright’s own songs. 
The album also, perhaps 
surprisingly, reveals just 
how nuanced and intuitive 
a vocalist Wainwright can be, 
bringing his own warm 
personality to material 
supposedly outside his 
comfort zone, never more 
so than on the Irving Berlin 
title track. Terry Staunton 


A sardonic 
singer- 
songwriter 










Wilderun 
Veil Of Imagination 
ЖЖЖ 


Century Media 

19439763782 (CD/2LP) 
Boston-based prog- 
metallers’ grandest 
statement yet 

BF While 

т Wilderun’s first 
Wi | two studio 
releases were 
promising 
doses of progressive-minded, 
folk-tinged death metal, they 
merely hinted at the revelatory 
bombast of 2019's self- 
released Veil Of Imagination. 
Listening again to the opulent 
orchestral and choral 
arrangements of opener The 
Unimaginable Zero Summer 
and Far From Where Dreams 
Unfurl, it’s easy to see why 
Century Media snapped it 

up for reissue. 

Vocalist Evan Anderson 
Berry makes like a more 
ostentatious Mikael Akerfeldt, 
alternating between starry- 
eyed croon and devastating 
gutturals, drawing on the 
poetic imagery of William 
Wordsworth and T.S. Eliot as 
the band effortlessly transition 
from pastoral acoustic 
passages to near- 
preposterous cinematic 
summits (Devin Townsend 
does Disney). It’s all 
wondrously and refreshingly 
over-the-top. Those seeking to 
plug the gap vacated by Opeth 
since the Swedes gravitated 
away from the lavish 
heaviness of Deliverance and 
Ghost Reveries need look no 
further. Spencer Grady 


Yo La Tengo 

We Have Amnesia 
Sometimes 

ЖЖЖ 

Matador OLE 1633 T (LP) 
Sleepless Night 
ЖЖЖЖ 

Matador OLE 1509 T (LP) 

US indie veterans get 
ambient in lockdown 

Yo La Tengo 
have a long 
history with 
instrumentals 
and covers and 
these two releases see that 
tradition continued. We Have 
Amnesia Sometimes features 
five instrumental compositions 
improvised in their Hoboken 
rehearsal space over a 10-day 
stretch. These are formless 
meanderings with titles based 
on week days — Monday 
(mystic confusion) and Friday 
(Ira searches for the slide, sort 
of) are shimmering ambient 
washes, while things become 
slightly more structured for the 
middle “days”. It’s undeniably 
YLT (you can hear echoes of 
2018's tranquil There's A Riot 
Going On plus those usual 
Velvet-y touch points) but 
sonically it's in keeping with 
some of the more out-there 
jam bands currently doing 

the rounds. 

Actual song fans should 
also keep an ear out for 
Sleepless Night, a six-song EP 
featuring covers of The Byrds 
(a rollicking Wasn't Born To 
Follow), The Delmore Brothers, 
Dylan (a tender It Takes a Lot 
To Laugh), Ronnie Lane, The 
Flying Machine, plus new track 
Bleeding. Mike Goldsmith 














NEXT MONTH 


Joni Mitchell, Keith Richards, 


The Kinks, Uriah Heep, 
Dirty Projectors... and more 
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Books 





DM AC 

Anton Corbijn 

ЖЖЖЖ 

Taschen, £TBC 

ISBN 9783836571975, 528 pages 
Snaps for the faithful 

and devoted 

The bond between Depeche 
Mode and their “de facto art 
director” is a question of trust 
in this weighty, tactile 
devotees’ delight. With a half- 
decade gap between their 
inconclusive initial meeting 

in 1981 — Corbijn dismissed 
them; too “poppy” — and 

a more bonding 1986 
encounter, the Mode’s startling 
transformation from bright- 
eyed and beaming Basildon 
boys to chest-bared stadium 
leather doms-in-waiting is 

writ large. Corbijn’s candid, 
creatively free portraits 
document that ascendance 
with an up-close grandeur 
that’s sometimes self-serious 
but also immaculately 
composed, intimate and oddly 
touching — fans will get a rush 
of nostalgia at seeing the 
Mode's history condensed so 
beautifully. Pasadena glory 
leads to arthouse posturing in 
Prague, Joshua Tree visits to 
Jesus poses, stadium highs to 
heroin lows. And it isn’t all 
pomp and monochrome 
ceremony: droll interviews, 
handwritten annotations and 
surprise fancy-dress moments 
add levity. Turns out even kinky 
synth-rock juggernauts like to 
get silly with the daft wigs and 
stick-on Karl Marx beards 
sometimes. Kevin Harley 


ТИТИ 





Time Between: My 
Life As A Byrd, Burrito 
Brother, And Beyond 
Chris Hillman 

ЖЖЖЖ 

BMG, £20 

ISBN 9781947026353 238 pages 
Bassist-mandolin maestro’s 
eloquent, revealing memoir 
It’s taken Hillman, now 76, 
seven years to pen his 
autobiography, ghost-writers 
obviously surplus-to- 
requirements for his finely- 
wrought recollections of shape- 
shifting musical history, music 
biz shenanigans, fallen heroes 
and personal struggles, starting 
with the lifelong impact of his 
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Dave Gahan by 
Anton Corbijn: 
“up-close 
grandeur" 


father’s suicide in 1961. 

After reading other 
forensic works on The Byrds, 
it’s fascinating to read 
Hillman’s account of their 
formation and rise to fame 
after he moved to LA from 
San Diego county in 1962. 
First playing in bluegrass 
groups before switching to 
electric bass in the Beatles- 
prodded Beefeaters. Then 
changing their name name 
to The Byrds, being 
recommended to Columbia 
Records by Miles Davis and 
recording Mr Tambourine 
Man with The Wrecking Crew 
in January '65. 

It’s rivetingly illuminating 
reading — events are 
described with detail and 
humour from within the 
action, including '65's ill- 
advised UK tour and 
recording Turn! Turn! Turn!, 
before the "interpersonal 
dysfunction that increasingly 
became part of life as a 
Byrd" brings the first of many 
personnel changes when 
Gene Clark, the book's tragic 
hero, departs suddenly 
before a flight to New York. 
Fans will relish songwriting 
details and his going 
"DEFCON? level Hillman 
mad” at regular intervals. 

Proceeding through the 
Burritos (with rare insights 
into life with Gram Parsons), 
Manassas (ditto Stephen 
Stills), Souther-Hillman- 
Furay, Desert Rose Band and 
solo years, Hillman’s story 


carries darkness and health 
battles, but thankfully boasts 
a happy ending with long-time 
partner Connie and his faith. 
Kris Needs 


Whatever It Takes 
Tom Morello 
ЖЖЖЖ 
Genesis Publications, £29.79 
ISBN 9781905662623, 211 pages 
Writing in the name of... 
"| would propose Something 
Bitchin' This Way Comes as 
the worst album title of all 
time," says Tom Morello 
accurately in this memoir, 
a combination of amused 
remembrances, guitar geekery 
and iron-jawed determination. 
A book from the Rage Against 
The Machine and Audioslave 
axe hero is long overdue, but 
then again Morello has been 
insanely busy for the last 30 
years, recording endless 
projects and engaging actively 
with a very long list of causes. 
In Whatever It Takes, 
previously available in deluxe 
formats for a Wall Street-sized 
£265 and £395 but now 
yours for only £30 in a trade 
edition, Morello begins his 
story with his childhood as 
a mixed-race kid who loved 
music and theatre. Guitars 
came quickly, though it took 
some years before he found 
his feet: the frat-metal band 
Lock Up, whose woeful album 
title appears above, were 
swiftly supplanted by the 
much more serious RATM. 
Photos and memorabilia 


accompany that band's swift 
rise and sudden demise, 
followed by Audioslave and 
the solo projects and 
collaborations that occupy 
Morello's time today. 

It's a funny, motivational 
read, with reams of unspoken 
subtext about why Rage 
called it a day (spoiler: the 
singer didn't want to do it any 
more). Let's hope that 
situation changes sometime. 
Joel Mclver 


My Life In The 
Purple Kingdom 
BrownMark 

kkk 

University Of Minnesota Press, $22.95 
ISBN 9781517909277, 160 pages 
Inaugural memoir from 
Prince’s revolutionaries 

At the height of the Purple 
Rain era, BrownMark, bassist 
with The Revolution, noticed 
something strange. Another 
pretty black guy with come- 


to-bed eyes, just like his 
boss, he was being kept in 
the shadows onstage for 
fear that he was diverting 
female fans’ attentions — 
one of many power moves 
BrownMark found himself 
on the rum end of during his 
five-year tenure in Prince’s 
backing band. 

Consciously or 
subconsciously, BrownMark, 
a relaxed and honest guide, 
frames Prince as a shadowy 
figure in his memoir, almost 
to the point of detachment. 
You wonder if that’s a natural 
effect of Prince’s closeness 
with guitarist Wendy Melvoin 
and keyboardist Lisa 
Coleman, or whether, in being 
the first Revolution member 
to break cover and write a 
book, BrownMark was wary 
of revealing too much. An 
abrupt ending finds him on 
the cusp of signing with 
Motown (what happened 
there?), while saying nothing 
of the cathartic reunion shows 
The Revolution staged 
following Prince’s death. 

Though ultimately lacking 
in analytical insight, My Life In 
The Purple Kingdom offers 
a view of Minneapolis’ local 
music scene, its racial 
segregation, and a few 
startling reminders that fame 
isn’t always what it’s made 
out to be — particularly when 
you’re in the eye of the purple 
storm and Prince obsessives 
know where you live. 

Jason Draper 
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Off The Pegg 


Dave Pegg with Nigel 
Schofield 
жж 


Pegglets, £20 

ISBN 9781999967870, 272 pages 
Fags, booze and 

bass culture 

Four-stringers and folk-rockers 
alike will afford Dave Pegg the 
greatest respect due to his 
long-lasting role as Fairport 
Convention bassist, while 

a spell with Jethro Tull and 
sessions for Nick Drake and 
others add further lustre to 
the legend. He was also the 
man who established the 
Cropredy Festival. 

His words are here 
marshalled by Fairport 
historian Schofield, whose own 
input merits a different 
typeface in this seemingly self- 
published hardback. You're 
aware of that status by the 
odd infelicity a professional 
sub-editor might have caught, 
but basically this reads like 
a bunch of stories you might 
hear the great man recount 
at a hostelry somewhere. 
Whether it lives up to the dust 
jacket's "Essential rock'n'roll 
autobiography" claim is more 
debatable; like most of the 
book, that's probably tongue- 
in-cheek. 

You'll search in vain for 
deep insights into Drake or 
(Sandy) Denny; the former was 
a session job and the latter 
a brief acquaintance when 
she rejoined the band in 
1974, having left before his 
arrival. A tale of a long- 
distance flight in the company 
of fellow Brummie Ozzie (sic) 
Osbourne meanders over 
several pages, while there's 
so much drinking and smoking 
the cover should have a health 
warning. But if that's the kind 
of rollicking yarn you want, 
you'll find plenty here. 
Michael Heatley 





Confess 
Rob Halford 
ЖЖЖ 


Headline, £20 

ISBN 9781472269300, 374 pages 
Thought-provoking 
autobiography from Judas 
Priest vocalist 

If you want new facts and 
gossip about Judas Priest, 
you'll be disappointed with 
Confess. Rob Halford trots 
out the same old stories (for 
example, the milk bottles and 
trays of cutlery used for British 
Steel's sound effects), while 


the lesser-known titbits have 
already appeared in guitarist 
KK Downing's autobiography. 
Halford doesn't even mention 
Priest’s appearance at 
Donington 1980, nor him 
dropping his trousers onstage 
at the Rainbow, although it is 
refreshing that someone from 
the band finally admits that 
“too many songs fell short” 
on 1981's execrable Point 
Of Entry. 

But this isn’t really a book 
about the Metal God. It’s the 
story of Robert John Arthur 
Halford, a young man who 
joins what becomes one of 
the most famous groups in 
the world but who struggles 
with an intractable 
contradiction. As a gay man 
fronting an audaciously 
aggressive metal band Halford 
plays to the hard rockin’ 
stereotype, while in private 
he longs for sex and a stable 
relationship and drinks to 
forget his predicament. Judas 
Priest is all he has, but within 
it he cannot be himself; and 
if he comes out, the band 
would certainly suffer. As 
such, the storyline of being 
the frontman in Priest plays 
out against the increasing 
pressure of his sexual identity. 
It's a compelling story, well 
told, and Confess should 
become a school set text 
to counter homophobia 
and promote inclusion. 

John Tucker 


Gary Numan 
(R)Evolution 

ЖЖЖЖ 

Constable, £20 

ISBN 9781472134622, 456 pages 
Refreshingly candid life tale 
from the Machman himself 
You would except little less 
from Gary Numan than 
unvarnished honesty; and (R) 
Evolution has it in great 
quantities. Chaptered into 
years, 1978/1979 are 
particularly thrilling, as all of 
the aspirations of Gary Webb 
become reality. As the 
recently christened Numan 
prepared to go on his first 
ever telly, The Old Grey 
Whistle Test, he writes 
^smiling wouldn't work at all. 
I'd be singing Are ’Friends’ 
Electric? about loneliness, 
loss and robot sex. Definitely 
no smiling.” His thrill at his 
debut Top Of The Pops and 
“Friends” climbing to No 13 
is all touchingly modest. 

We know what happened 
next — huge fame (I'd 
recommend the first page 
of 1979 be included as an 
appendix with every new 
artist's first contract), press 
derision, retiring at Wembley, 
disdain from David Bowie, his 
round-the-world flight and 
career collapse... Numan 
writes with a disarming 
frankness — the same weight 
is given to being shunned by 
Japan (the group) in Japan 
(the country) as meeting 
Mother Teresa, and worrying 
about prison. Of course, there 
is an upbeat ending — a happy 





Gary Numan: 
loneliness, 
loss and robot sex 


marriage, a successful 
reappraisal (Trent Reznor's 
patronage came at exactly the 
right time), and a realisation 
of just how important his early 
work was. (R)Evolution, with all 
its twists and turns, is 
frequently compelling — 
ultimately, you can't help but 
feel anything but respect for 
him. Daryl Easlea 


Jon Anderson & 
The Warriors 


Jon Anderson And 
The Warriors — 

The Road To Yes 
David Watkinson 

ЖЖЖЖ 

Solid Bond Publishing, £20 

ISBN 9781789520354, 240 pages 
Future Yes singer has roots 
retouched 

It’s always seemed slightly odd 
that “cosmic pixie” Jon 
Anderson was born and bred 
in the working-class 
Lancashire town of Accrington, 
and indeed remains a fervent 
fan of their football team 
despite his long US exile. Prior 
to Yes he fronted The Warriors, 
and this is the early chapter of 
his story writer Watkinson has 
homed in on. 

Though he’s met and 
interviewed Anderson, the 
book seems to have 
progressed without the 


subject's direct involvement. 
That scarcely matters, as the 
comments of friends and 
band members are more 
pertinent. The Warriors were 
a typical 60s provincial beat 
group overtaken by musical 
trends, and the singer’s post- 
Sgt Pepper’s move to the 
more progressive Mabel 
Greer’s Toyshop paved the 
way for Yes. 

A hardback version having 
sold out, fans may now invest 
in the paperback equivalent. 
Those who do will not feel 
short-changed, largely due 
to the rare pictorial content 
from the author's collection, 


gleaned over several decades. 


It's not the most stylishly 
written book, but it fills a gap. 
After all, who knew our hero 
dropped the "h" in John in 
the mid-60s, or that his 
Warriors co-singer, brother 
Tony, is now a pastor on the 
Isle of Wight? Michael Heatley 


This Isn’t Happening: 
Radiohead’s Kid A 
And The Beginning 
Of The 21st Century 
Steven Hyden 

ЖЖЖЖ 

Hachette, £20.75 

ISBN 9780306845680, 256 pages 
Worth the Dollars And Cents 
So much more than a 
standard “making of the 
album”, in This Isn’t 
Happening, Steven Hyden 
(Twilight Of The Gods) 
examines Radiohead's turn of 
the century masterpiece, Kid 
A, not only in terms of their 
career, but in the context of 
a tumultuous and rapidly 
changing world. As Hyden 
says, it was a time of, 
“Rigged elections, terrorist 
attacks, phony wars, and 

the internet devolving into 

a misinformation network... 








THIS IS N’T 


HAPPENING 


the decline of rock music.” If 
that all sounds rather 
foreboding, fear not — Hyden 
has a conversational tone and 
neat turn of phrase that serves 
him well when discussing 
difficult subjects: why is it that 
Kid A is so evocative of that 
time of uncertainty and 
malaise? How did Radiohead 
reinvent themselves so 
successfully? And how best to 
make a single album out of 
Kid A and Amnesiac? 

OK, that last one might be 
somewhat frivolous, but Hyden 
brings a winning seriousness 
to his reasoning. He's clearly 
a massive fan, which helps to 
make his arguments so 
compelling as he compares 
Radiohead to pop culture 
phenomenons as disparate as 
Linkin Park and Stanley 
Kubrick to make thought- 
provoking points about their 
standing and influence. It's 
perhaps a little US-centric for 
these tastes (Creep wasn't 
quite the albatross over here 
that he claims it still was in 
the US until Kid A), but that 
makes for an interesting 
perspective. Radiohead fans 
(and anyone interested in the 
early OOs) will get plenty out 
of this. Jamie Atkins 
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Aloha Joe 


Hawaiian adventure becomes movie-about-movie 
and blistering live album. By Kris Needs 


Music, Money, 
Madness: Jimi 
Hendrix In Maui 
ЖЖЖЖ 

Experience Hendrix/Legacy 
19439799042 (2CD+BD/3LP+BD) 


Going to see Rainbow Bridge 
in 1971 meant sitting 
through endless mystical 
ramblings and following 
model Pat Hartley’s paradise 
island adventures to catch 
17 minutes of prime Hendrix. 
Ever since, the movie has 
been regarded as some 
spaced-out folly enlivened 

by Jimi’s set, none of which 
appeared on 1972's same- 
named album. 

Hendrix's Maui episode is 
presented as a significant but 
overlooked part of his final 
months on this planet in this 
intriguing film, backed up by 
a scorching new live album. 

Pulling maybe his most 
productive scam of all, 
infamous manager Mike 
Jeffery extracted $450,000 
from Warner Bros to fund 
a surfing Easy Rider (or 
counterculture The Endless 
Summer) by promising a 
Jimi-composed soundtrack. 
While rescuing the 
beleaguered construction 
of Electric Lady studios, the 
film ended up capturing 
Hendrix on blazing form 
weeks before his death. 

To make his movie 


Devin Townsend 
Order Of Magnitude — 
Empath Live Volume One 
ЖЖЖЖ 


InsideOut Music 19439779452 
(2CD/Blu-ray/DVD artbook) 
Live at the Roundhouse 
extravaganza 
Hot on the heels of this year’s 
“revisualisation” of his 2019 
album Empath, comes this 
new live offering from metal's 
favourite polymath and 
perfectionist. Recorded at The 
Roundhouse last December, 
Order Of Magnitude — Empath 
Live Volume One displays 
Townsend's ambitious 
objective of delivering a set 
of complicated material 
without the aid of the backing 
tracks and tapes that helped 
create the songs in the 
studio. And, with the aid of 
nine other creative, talented 
and seasoned musicians, he 
pulls it off admirably. 

The footage is beautifully 
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(heightened by discovering 
LSD), Jeffery hired Warhol 
director Chuck Wein (whose 
relationship with the artist 
and former girlfriend Edie 
Sedgwick are examined in 
Music, Money, Madness) and 
rented out Seabury Hall girl's 
school on Maui to house cast 
and crew. With no script or 
plot, Wein filmed over 40 
hours of stoned conversations 
and cavorting Warhol-style, 
catching Hendrix joining the 
cosmic babble and 
assassinating a politician, 
believing he was on holiday 
until Jeffery convinced him to 
play a show on the dormant 
Haleakala volcano, attracting 
500 space cases and locals 
by word of mouth, seated 
according to their zodiac 
signs. Hendrix played two sets 
as, initially, the acid-fried 
audience weren't dancing. 

Music, Money... brings the 
story to life through new 
interviews with the cast 
(including Jimi's Maui muse 
Melinda Merryweather), 
lifelong sound restorer Eddie 
Kramer, crew, roadies, 
residents, Warners execs and 
Billy Cox returning to the 
island, plus archive 
recollections from Mitch 
Mitchell and Wein. Jimi's set 
is teasingly glimpsed, along 
with his last US concert, at 
Honolulu International Center 
on 1 August, before he 


filmed and captures two 
hours of a band having a lot 
of fun onstage. As might be 
expected from Townsend, the 
show lurches at times from 
the surreal to the banal, and 
occasionally the spontaneity 
teeters on the edge of 
coming off the rails. But with 
Haken's Diego Tejeida 
making cocktails at his 
keyboards-cum-bar for the 
band members, multiple 
costume changes and an 
encore romp through Disco 
Inferno — complete with a 
tray of drinks being passed 
from the stage to the sound 
and lighting guys at the back 
— and the heavy-as-a-bag-of- 
spanners Kingdom, Order Of 
Magnitude is a true spectacle 
in every sense of the word. 
Multiple formats are 
available, including a vinyl 
pressing and CD+DVD 
digipack. 
John Tucker 






claimed he'd cut his leg 
surfing so he could remain on 
Maui a little longer. 

The absence of Maui live 
recordings (beyond bootlegs) 
was blamed on sound 
problems, including wind 
smothering the drums 
(Kramer recalls Mitchell 
painstakingly overdubbing in 
post-production using 
miniature screen). Technology 
has enabled Kramer to 
restore the shows, if jiggling 
set-lists, heard to frequently 
jaw-dropping effect on Live 
In Maui. 

"You've never seen Jimi 


Bruce Springsteen's 
Letter To You 
ЖЖЖЖ 
Available on Apple TV 
Visual accompaniment to 
LP gives welcome context 
You have to hand it to Bruce 
Springsteen: he’s perfected 
the art of making a beautiful 
film to accompany a record. 
While last year’s Western 
Stars felt somewhat like an 
extended Levi’s ad, Letter To 
You is a poignant reflection 
on music, band relationships 
and mortality. Shot in black- 
and-white, it sees Bruce and 
the E Street Band recording 
in New Jersey while snow falls 
heavily outside. Inside, they 
reminisce about their time 
together, and rehearse and 
record tracks for the new 
album, saluting each day with 
a shot of tequila. 

If there was ever any 
doubt that the E Street Band 
are the hardest working group 


happier in his life... people 
were crying," recalls 
Merryweather. Billy Cox 
remembers, "One of the 
greatest concerts | ever did.” 
Kicking back on a paradise 
island stage, with turned-on 
friends and astral travelling 
fans, propelled Hendrix into 
effortlessly dispensed 
brilliance, playfully unleashing 
groin-churning feedback 
swoops or breaking through 
uncharted sonic realms as 
virtuoso prankster rather than 
guitar god, although Red 
House’s timeless blues 
resonates deeply. He doesn’t 


LETTER TO YOU 





around, that's shot down 
here. They're on top form as 
they work through new songs 
and Bruce is — quite clearly — 
The Boss. But for all the 
revelry it’s surprisingly moving. 
A playback of I'll See You In 
My Dreams leaves Bruce 
looking decidedly thoughtful 
and producer Jon Landau in 
tears. The record and film 
are haunted by the memories 
of lost friends and musicians 


Hendrix: 


e 


j 


play The Star Spangled 
Banner or Machine Gun; 
maybe their protest static 
would've disrupted the 
euphoric air. Jimi smiles as 
funky works-in-progress, 
including Hey Baby (New 
Rising Sun), Freedom, Dolly 
Dagger, In From The Storm 
and Ezy Rider are greeted as 
enthusiastically as stunning 
Voodoo Chile (Slight Return) 
and Purple Haze. 

Ultimately, it's spirit-lifting 
to encounter a Hendrix film 
portraying rare happiness 
and astonishing, previously 
buried music. 


— including, of course, 
Clarence Clemons and Danny 
Federici and, most recently, 
Bruce’s Castiles bandmember, 
George Theiss. 

The films move seamlessly 
between old and new footage. 
Most effective is a clip of 
Stevie Van Zandt and Bruce 
discussing how a song should 
sound in the 70s moving 
straight into them doing the 
same for Letter To You, while 
the film gives a lot of context 
for the lyrics of the new songs. 
The film finishes with Bruce 
sitting with his cousin Frank, 
and the two of them jamming 
through the first song Bruce 
wrote with The Castiles: Baby 
I. It is a lovely accompaniment 
to the record, which helps to 
explain Bruce’s frame of mind 
in recording it and also shows 
just how much fun the E Street 
Band have when they get 
together. 

Hannah Vettese 


Photo (Jimmy Hendrix): Daniel Teheney 
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New Order Confusion 

(Remastered) EP 

Warner 019029 
665906 





It's 1983. New Order are 
exploring the intersection of a 
Venn diagram plotting the New 
York electro sound and post- 
punk Manc melancholia. 
Arthur Baker and Jellybean 
Benitez are facilitating, which 
carries a certain risk in case 
they turn our heroes into 
Freeez or Madonna. Fear not: 
they produce a buoyant noise 
typical of the East Coast 
&rooves of that era, but 

surely no brighter, more 
contemporary, or better than 
the group's self-produced 
Temptation of the previous 
year. These matters are largely 
irrelevant now: this is as retro 
as steam trains. Musically 
bristling, lyrically bleak: here is 
1983 recalled in a one-foot 
diameter disc of polyvinyl 
chloride so heavy, | hired a 
forklift to lift it. 





Crass Normal Never 
Was 3: s (Unf*ck 


The World Steve Aoki 
remix)/Asylum (Mikado 
Koko remix) One Little 
Глосрепа ваг САТМ 


A purple 12” limited to 1,000 
copies, proceeds going to the 
charity Refuge. It serves up a 
third portion of what could be 
called “the people’s mixes” of 
tunes from The Feeding Of 
The 5000. The original 16 
tracks were uploaded online 
in a raw state and anybody 
was entitled to fark around 
with them. Steve Aoki's 
electro refashioning of Crass' 
lyrical demolition of the 
trendy London punk club, The 
Roxy, is wickedly brittle and 
fizzing, not losing an iota of 
its smack-in-the-gob impact. 
Asylum is as dark as dried 
blood; Mikado Koko turns it 
into synthesised free jazz, a 
psychedelic babel of nervous 
tics and rattling saints’ 
bones. Thrilling, but that’s 
hardly the point. 





Duran Duran 

Dreaming Of Your 
Cars: 1979 Demos 
Part 2 Cleopatra CLE 
1666 

So, DD were heavily 
influenced by The Police: who 
knew? Probably everyone but, 
in the 80s, | could never raise 
sufficient interest to find out. 
The reggae aspect of the title 
track makes sense, since Bob 
Lamb of UB40 fame was 
chomping on the producer’s 
cigar. Love Story is randomly 
tuneless, and Buzzcocky 
Pulsebeat tribal drums 
brutalise the dancefloor 
racket of X Disco. To The 
Shore conforms to the classic 
Duran trope, even if their 
supermodel glossiness 
remains under construction. 
Play this in ignorance and you 
might assume it was Mr Le 
Bon out front; it’s Andy 
Wickett, brief holder of the 
mic and tunesmith for two of 
their signature hits. Why does 
he sound similar? Maybe 
because he is rumoured to 
have given Simon Le Bon 
singing lessons... 





The Superstars 
Metamorphosis; . 
Finale/Metamorphosis 
(Live) Fruits De Mer 
WINKLE 43 

Prog-tastic profundity from 
Italy. Cloudy, swelling Lord-ly 
organ (gulp), spoken lyrics 
about the circularity of 
Metamorphosis, a simple 
bass riff to push it, overdriven 
guitar, a gradually rising level 
of energy, climactic solo, 
whirring Moog, and tone 
generator a la Dik Mik. It's 
gloriously irrelevant to our 
time, but who wants to live in 
this bitter present? The rather 
more steady Finale rolls along 
with more 70s synth and 
sports a sneaky earring above 
its fashionably flared brown 
business suit. This 7" spins at 
33rpm to accommodate nine 
minutes of music on the 
A-side, an infraction, but it 
gets a bye because this 
record is totally RC. 
Superstars, indeed – іп а 
modest way. 


The Pastels Advice 
To The Graduate/Ship 
To Shore Domino 
RUG 1108 

| reckon the graduate of the 


title will offer us very stern 
advice in three years, having 


been locked in halls of 
residence with only a virus 
test kit and a masked 
Deliveroo driver for company. 
Glasgow's Pastels, graduates 
of Covid 86 and survivors of 
the Creation pandemic, bring 
us two tunes from a 1997 
J*hn P**| show, though 
neither showed up on that 
year's Illumination LP. Both 
are routinely shambolic: they 
didn't seem to "improve" in 
terms of musicianship; 
perhaps they just found it 
easier to create their sound. 
There is wise counsel on the 
A-side, a cover of a David 
Berman song, such as "on 
the last day of your life, don't 
forget to die" and "always 
sleep on your back". Ahem. 
It rumbles and stutters, 
sometimes clanging, 
sometimes shuffling, coming 
on like the work of those who 
routinely rise at midday, 
though they are probably 
harassed mums and hard- 
grafting housing officers 
(actually some of 'em co-own 
a record shop, which shows 
devotion to their art). Ship To 
Shore is more assertive at 
times, and works up rather a 
lather considering there's not 
a fuzzbox within miles. It's 
authentic chaotic indie from 
the original masters — fragile, 
passionate, beautiful but 
faded, still oppressed by 
Thatcher even though she 
was gone, like a tattoo of 

a past life you can't afford 

to have fixed. 


The High Span Quirk 
Miniboss Sduad eb y 
Spinout Nuggets 

SN 024 


A year-old Medway band 
makes their vinyl debut, and 
in Got It Getting It, sums up 
the obsessive nature of we 
collectors in one track. It's 
funny, noisy and resigned, 
and not alone in tackling 
subjects most songs aren't 
clever enough to explore. 
Opening track Hamble brings 
the grim fate (ouch!) of a Play 
School toy to light; Nee Naw 
says evenin' all to the boys in 
blue, and | can’t begin to 
decipher Dynamik 73 but it’s 
urgent and anxious. Grown- 
up, with a wryly humorous 
punky outlook, this EP is 
aware there’s something 
horrid blocking the plugholes 
of everyday life. Admirers of 
The Members and The Quads 
will understand. 


Pink Floyd Arnold . 
Lene (Recorded Live 
At The Barbican 
Centre, London At The 
Syd Barrett Tribute 
Concert 2007) Warner 
190295 28368 
Bearing an etched backside, 
this single triggers no choice 
paralysis: it's the A-side or 
nothing. The very grand finale 
of 2007's Syd Tribute 
Concert was Dave, 
Nick'n'Rick, alongside Andy 
Bell, who was living a dream 


on bass. It's a tad thin and 
drifting, though Mr Wright 
perfectly reanimates that 
weedy, reedy organ, if not 
necessarily in time, which 
helped to render the original 
so out-there. It ain’t quite 
Floyd at the UFO, but it’s fun. 
Syd is man of the moment, 

it seems, because... 


ТА? 





The Soft Boys 

| Wanna Destroy You/ 
Near The Soft Boys EP 
(40th Anniversary 
Edition) Yep Roc 
SIYEP 2693 

...by accident here’s the 
version of Vegetable Man 
mentioned on last month’s 
singles page, part of an RSD 
assemblage of The Soft Boys’ 
1980 7” for the Armageddon 
label. | Wanna Destroy You 
still sounds fab, with drilling 
guitars and truly unusual 
vocal harmonies, while Robyn 
Hitchcock growls at his 
enemy, "You won't have a 
single atom left to call your 
own.” Yikes. I’m An Old 
Pervert (Disco) is the ragged- 
edged, nasty take of a tune 
that could teach Gang Of 
Four a trick or two with its 
slashing guitar parts; 
Kingdom Of Love carries the 
vibe of London pub back bars 
between 1974-80, and 
Vegetable Man is a Peter Pan 
Pink Floyd in a fit of self- 
deprecation and random 
echo. Oh, Sydney. Talking 

of which... 


Fuchsia Barrett’s 
Allsorts: See Emily 
Play/Bike Fruits De 
Mer Crustacean 94 
Fuchsia swing songs penned 
by the chuckling Piper, 
originally on a lathe-cut 5” in 
a run of practically nothing. 
Now on 7”, they deserve this 
redistribution, because the 
ambitious antipodeans-cum- 
original British progressives 
uncover undiscovered 
delights in these tunes. Emily 
acquires an unimagined 
elegance thanks to the 
band’s own string section 
and a thoughtful stately 
approach; imagine this as an 
outtake from the first ELO 
album. Bike performs a 
wheely into a storm of tricky 
time signatures and to prove 
there was more substance to 
the song than suspected, 
handles every corner 
brilliantly. A melee of clocks 
and bells at the end darkens 
the moon. Betcha this 
mini-marvel will make you 
investigate their catalogue, 
assuming you haven't. 


The Veras Paper Cup 
Telephones/If You Ain’t 
Got Love Spinout 
Nuggets SN 025 

Ver kidz, if theze iz kidz, are 
growing nostalgic, it appears, 
as this wistful tune remembers 
an easier childhood era when 
you knew who the bullies were 
rather than dealing with 
anonymous cybertwats, and 
scampered home for a tea of 
fish fingers washed down with 
Nesquik. It’s an appealingly 
accomplished noise, too, 
offering a scintilla of stamping 
glam, a pinch of Britpop, even 
a blob of Marmalade. 
Considerable promise here; 
they need to hit the road and 
build a following... aw, no 
wonder they’re nostalgic. 


Dream Police Rat 
From The Street/Black 
Cat No Aarhus 

NAR 006 

You can bet their name was 
inspired by the Cheap Trick 
album rather than the obscure 
early-7Os Scottish rockers. But 
the roar from veteran metallic 
punks Rat From The Street 
reaches way beyond either. 
The opening guitar line makes 
you expect rockabilly, using 
jagged 50s-inspired riffs over a 
steely blast that forces the 
pedal to the metal. This is 
utterly fierce, a recording 
engineer's nightmare. Black 
Cat is a more traditional hard 
rock magnified, all raw meat 
guitar and drums like a head- 
on monster truck crash. They 
love a weird ending, so 
imagine this review terminating 
with Mellotron and 

a thunderstorm. 





The Treasures Of 
Mexico Heart Shaped 
Clock/Stick With You 
Spinout Nuggets 

SN 022 


Former members of noted 
Kent indie band The Dentists 
resurface in a quartet whose 
second 45 for Spinout Nuggets 
is split into a Blue Side (Heart 
Shaped Clock, a mature and 
mellow tale of trying to rescue 
a crumbling relationship) and a 
Bright Side (Stick With You, a 
bustling call for devotion). 
There’s a place for this sincere, 
well-executed guitar pop, and 
the songs’ sensitive emotions, 
suggesting romance in the 

real world, have a certain 
resonance in uncertain times. 
lan McCann 


lan McCann 

Send new vinyl singles for 
review to Singles at the 
usual RC address. 
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GOLDEN OLDIES 


Write to: DAVE SANDERS, 25 YORK CLOSE, WHITEHILL, 

HANTS, GU35 9PX. 

Tel: 01420 472432. Email: davesanders2003@hotmail.com 
P&P: £1.60 FOR FIRST SINGLE THEN 25p FOR EACH ADDITIONAL. 
LPs: £3.75 FOR FIRST THEN £1.25 FOR EACH ADDITIONAL. 

ALL RECORDS HAVE A MONEY BACK GUARANTEE. 


SINGLES 


JOAN BAEZ, It’s All Over Now Baby Blue (Fontana TF604) ЕХ 3.50 
BAND, The Weight (Capitol CL15559) М 6.50 
BARRON KNIGHTS, House Of Johann Strauss (Col. DB7427) ЕХ 350 
BEACH BOYS, Heroes And Villains (Capitol CL15510) EX 3.50 
BEACH BOYS, Blue Birds Over The Mountain (Capitol CL15572) ЕХ 3.50 
BEANO, Little Cinderella (Deram DM 427) ЕХ 3.50 
BEATLES, She Loves You (Parl. 85055) ЕХ 6.50 
BEATLES, | Want To Hold Your Hand (Parl. R5084) M 7.50 
BEATLES, We Can Work It Out (Parl. R5389) ЕХ 7.50 
GRAHAM BELL, You Need A 60 Minute Man (Bell CB250) M 4.50 
DUSTER BENNETT, It's A Man Down There (Blue Horizon 57-3141) ЕХ 12.50 
DAVE BERRY, This Strange Effect (Decca F12188) ЕХ 3.50 
BLACK SWAN, Echoes & Rainbows (Ember EMBS303, Pic. Cover) EVEX 7.50 
CHARLES BLACKWELL, Death Valley (Col. DB4919, Demo Sticker) М 4.50 
BILLY BLAND, Let The Little Girl Dance (London HL9098) ЕХ 5.50 
GRAHAM BONNEY, When Evelyn Was Mine (Col. DB8687, Demo) M 15.00 
JIMMY BREEDLOVE, You're Following Me (Pye Int 7N25121) ЕХ 17.50 
JACK BRUCE, Keep It Down (RSO 2090141) M 3.50 
ERIC BURDON & ANIMALS, San Franciscan Nights (MGM 1359) ЕХ 6.50 
LOS CANARIOS, Three Two One Ah (Major Minor MM502) M 35.00 
CANNED HEAT, Going Up The Country (Liberty LBF15169, sol) EX 2.50 
CANNED HEAT, Long Way From L.A. (United Artists UP35279) M 350 
FREDDIE CANNON, Tallahassee Lassie (Top Rank JAR135) ЕХ 7.50 
HENSON CARGILL, Skip A Rope (Monument MON1015, Demo) M 4.50 
JOHNNY CASH, Guess Things Happen That Way (Tri-Lon. HLS8656) EX 9.50 
CASTELLS, Sacred (London HLN9392) M 12.50 
CASTELLS, So This Is Love (London HLN9551, Demo) M 17.50 
CHIMES, Once In Awhile (London HLU9283) ЕХ 12.50 
NEIL CHRISTIAN, That's Nice (Strike JH301) ЕХ 7.50 
CLIFF & HANK, The Joy Of Living (Col. DB8657) ЕХ 4.50 
EDDIE COCHRAN, Sweetie Pie (London HLG9196) VG 9.50 
EDDIE COCHRAN, Weekend (London HLG9362) ЕХ 7.50 
GLENDA COLLINS, If You've Got To Pick A Baby (HMV POP1233) EX 45.00 
SAM COOKE, Chain Gang (RCA 1202) ЕХ 4.50 
COOKIES, Will Power (Colpix PX11012, Demo) М 27.50 
MIKE COTTON, Swing That Hammer (Col. DB7029) ЕХ 4.50 
CRICKETS, Oh Boy (Tri-Coral Q72298) ЕХ 9.50 
CRYSTALS, Da Doo Ron Ron (London HLU9732) ЕХ 6.50 
DONOVAN, Catch The Wind (Pye 7N15801) ЕХ 3.50 
DOWLANDS & SOUNDTRACKS, Little Sue (Oriole CB1748) EX 29.50 
DREAMWEAVERS, It's Almost Tomorrow (Gold Bruns. 05515) ЕХ 17.50 
EASYBEATS, Hello How Are You (U. Artists UP2209) EX 3.50 
DUANE EDDY, Caravan (Parl. R4826) EX 5.50 
DUANE EDDY, Cannonball (Tri-London HL8764) ЕХ 9.50 
DUANE EDDY, Forty Miles Of Bad Road (Tri-London HLW8929) ЕХ 5.50 
DUANE EDDY, Bonnie Came Back (London HLW9050) M 3.50 
DUANE EDDY, Kommotion (London HLW9225) M 3.50 
DUANE EDDY, My Baby Plays Same Old Song etc. (RCA 1369) M 5.50 
DAVID EDE, Obsession (Pye 7N15329) ЕХ 5.50 
DAVID EDE, Twistin' Those Meeces To Pieces (PYE 7N15417) M 9.50 
J. VINCENT EDWARD, Run To The Sun (CBS 4388) M 9.50 
TOMMY EDWARDS, It's All In The Game (MGM 989) ЕХ 3.50 
VINCE EDWARDS, Don't Worry ‘Bout Me (Bruns. 05879) М 5.50 
ELECTRIC EXPRESS, It's The Real Thing (Atlantic 2091165) ЕХ 6.50 
ELLIOTS SUNSHINE, Is It Too Late (Philips BF1649) М 6.50 
KEITH EMERSON, Honky Tonk Train Blues (Mant. K13513, PC) MM 3.50 
S.ENGEL & J.STEWART, | Only Came To Dance etc. (Cap. CL15440) EX 20.00 
PAUL EVANS, Hushabye Little Guitar (London HLL9239) M 12.50 
PAUL EVANS, Midnite Special (London HLL9045) EX 15.00 
EVERLY BROTHERS, Bird Dog (Tri-London HLA8685) EX 3.50 
EVERLY BROTHERS, Poor Jenny (Tri-London HLA8863) EX 3.50 
EVERLY BROTHERS, Girl Sang The Blues (W. Bros. WB109) M 3.50 
MARIANNE FAITHFUL, Summer Nights (Decca F12193) EX 3.50 
MARIANNE FAITHFUL, As Tears Go By (Decca F11923) ЕХ 3.50 
GEORGIE FAME, Yeh Yeh (Col. DB7428) M 3.50 
DON FARDON, Belfast Boy (Young Blood YB1010) M 20.00 
SHANE FENTON, Don't Do That (Parl. R5047) EX 5.50 
F.F. & Z., Everybody Get Out Of Bed (CBS 8163) EX 12.50 
EDDIE FISHER, Cindy Oh Cindy (Gold HMV POP273) EX 7.50 
FLAVOR, Sally Had A Party (Direction 58-3597) EX 9.50 
FLEETWOODS, Come Softly To Me (Tri London HLU8841) M 4.50 
EMILE FORD, You'll Never Know What You're Etc. (Pye 7N15268) M 6.50 
FOUR PENNIES, | Found Out The Hard Way (Philips BF1349) M 3.50 
FOUR SEASONS, Ain’t That A Shame (Stateside SS194) EX 4.50 
FOUR TOPS, Walk Away Renee (Tamla TMG634) ЕХ 6.50 
CONNIE FRANCIS, Plenty Good Lovin’ (MGM 1036) EX 3.50 
ARETHA FRANKLIN, | Say A Little Prayer (Atlantic 584206) М 6.50 
DOTTY FREDERICK, Ricky (Top Rank LAR106) EX 25.00 
BOBBY FREEMAN, Do You Want To Dance (Tri-London HU8644) ЕХ 17.50 
ERNIE FREEMAN, Raunchy ‘65 (London HLA9944, Demo) М 950 
FUN AND GAMES, We (MCA MU1083, Demo) М 7.50 
BILLY FURY, Jealousy (Decca F11384) M 3.50 
BILLY FURY, Nothin’ Shakin’ (Decca F11888) ЕХ 7.50 
BILLY FURY, It's Only Make Believe (Decca Ғ11939) M 6.50 
REX GARVIN, Sock It To ‘Em J.B. (Atlantic 584028, Demo Sticker) EX 15.00 
GENE AND EUNICE, | Gotta Go Home (Tri, Vogue 45/V9062) VG 50.00 
DON GIBSON, Blue Blue Day (Tri, RCA 1073) ЕХ 9.50 
WAYNE GIBSON, Kelly (Pye 7n15680) EX 9.50 
JAMES GILREATH, Little Band Of Gold (Pye Int. 7N25190, Demo) M 6.50 
GEOFF GODDARD, Girl Bride (HMV POP938) EX 30.00 
BOBBY GOLDSBORO, Voodoo Woman (U. Artists UP1091) ЕХ 6.50 
BOBBY GOLDSBORO, No Fun At The Fair (United Artists UP1166) M 20.00 
GONKS, Gonk Song (Decca F11984, Demo) EX 25.00 
LESLEY GORE, It’s My Party (Mercury AMT1205) ЕХ 4.50 
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GRAPEFRUIT, Dear Delilah (RCA 1656) ЕХ 

IAIN GREGORY, Can't You Hear Beat Of Broken Heart (Pye 7N 15397)EX 

BILL HALEY & COMETS, Joey's Song (Brunswick 05810) 

BILL HALEY & COMETS, Candy Kisses (W. Bros WB6) 

PAUL HANFORD, Itsy Bitsy Teenie Weenie etc. (Parl. R4680) 

JANICE HARPER, Devotion (Capitol CL14899) 

J. HARRIS & T. MEEHAN, Applejack (Decca F11710, Demo Sticker) 

ALAN HAVEN, My Mothers Eyes (Fontana 267253TF) 

HEINZ, Country Boy (Decca F11768) 

HEINZ, Questions | Can't Answer (Col. DB7374) 

BOBBY HELMS, Jacqueline (Tri-Brunswick 05748) 

BOBBY HENDRICKS, Little John Green (Top Rank JAR193) 

HERD, Paradise Lost (Fontana TF887) 

HERMANS HERMITS, Sleepy Joe (Col. DB8404, Demo) 

HILLTOPPERS, The Joker (Tri-London HLD8528) 

LYNN HOLLAND, Oh Darling How | Miss You (Polydor 56035) 

HOLLIES, We're Through (Parl. R5178) 

HOLLIES, | Can't Let Go (Parl. R5499) 

HOLLIES, He Ain’t Heavy He's My Brother (Parl. R5806) 

HOLLIES, I Can't Tell Bottom From The Top (Parl. R5837) 

HOLLIES, Hey Willy (Parl. R5905) 

HOLLIES, Son Of A Rotten Gambler (Polydor 2058478) 

BUDDY HOLLY, It Doesn't Matter Any More (Tri-Coral Q72390) 

BUDDY HOLLY & CRICKETS, You've Got Love (Coral Q72472) 

BUDDY HOLLY, What To Do (Coral Q72419) 

BUDDY HOLLY, Bo Diddley (Coral Q72463) 

BUDDY HOLLY, Peggy Sue Got Married (Tri-Coral Q72376) 

BUDDY HOLLY, Brown Eyed Handsome Man (Coral Q7249) 

HOLLYWOOD FLAMES, Buzz Buzz Buzz (Tri-London HL8545) 

HOOKFOOT, So You Want To Be etc. (DJM DJS293, Demo) 

JOHNNY HOWARD GROUP, Mind Reader (Decca F11423) 

HUDDERSFIELD TRANSIT AUTHORITY, Runaway (Polydor 2001284) 

KRIS IFE, Give And Take (Music Factory CUB3) 

IMPALAS, Sorry (MGM 1015) 

JACKY, White Horses (Philips BF1647) 

TOMMY JAMES & SHONDELLS, Mony Mony (Major Minor MM567) 

KRIS JENSEN, Donna Donna (Hickory 45-1224, Demo) 

JETHRO TULL, Witch's Promise (Chrysalis WIP6077) 

ROBERT JOHN, If You Don't Want My Love (CBS 3436) 

JANIE JONES, Witches Brew (HMV POP1495) 

JERRY KELLER, Here Comes Summer (Tri-London HLR8890) 

JOHNNY KIDD & PIRATES, Shakin’ All Over (HMV POP753) 

JOHNNY KIDD & PIRATES, Always And Ever (HMV POP1269) 

BEN E. KING, Seven Letters (Atlantic AT4018) 

BEN E. KING, Spanish Harlem (London HLK9258) 

KINKS, Apeman (Pye 7N45016) 

KNIGHT BROS, That'll Get It (Chess CRS8046) 

PATTY LA BELLE & HER BELLES (Over The Rainbow (Atlantic 4064) 

BRENDA LEE, Speak To Me Pretty (Bruns. 45-05867) 

LAURA LEE, Tell Tommy | Miss Him (Triumph RGM1030) 

KETTY LESTER, Love Letters (London HLN9527) 

JERRY LEE LEWIS, High School Confidential (Tri-London HLS8780) 

JOHN LEYTON & LE ROYS, Make Love To Me (HMV POP1264) 

LITTLE ANTHONY, Tears On My Pillow (Tri-London HLH8704) 

LITTLE EVA, Loco-Motion (London HL9581) 

LITTLE TONY & HIS BROTHERS, Too Good (Decca F11190) 

JOHN D. LOUDERMILK, Thou Shalt Not Steal (RCA 1287) 

KARI LYNN, You've Got To See Mamma Every Night (Oriole CB1644 

PATTI LYNN, Tell Me Telstar (Fontana 267247TF) 

MAMA'S & PAPA'S, Monday Monday (RCA 1516) 

CARL MANN, Pretend (London HLS9006) 

ERNIE MARESCA, Shout Shout (London HLU9531) 

HANK MARVIN, Goodnight Dick (Col. Db8552) 

JOHN MAYALL, Picture On The Wall (Decca F12732) 

CHUCK MILLER, The Auctioneer (Mercury AMT1026) 

MINDBENDERS, A Groovy Kind Of Love (Fontana TF644) 

MINDBENDERS, Ashes To Ashes (Fontana TF731) 

MOJOS, Everything's Al’ Right (Decca F11853) 

MONGRELS, My Love For You (Decca F12086, Demo) 

ALEX MURRAY, Teen Angel (Decca F11203) 

PAUL McCARTNEY & WINGS, Junior's Farm (Apple R5999) 

RICKY NELSON, Young World (London HLP9524) 

RICK NELSON, String Along (Brunswick 05889) 

JIM NESBIT, Tiger In My Tank (Vocalion V9241) 

NOBLEMEN, Thunder Wagon (Top Rank JAR155) 

ROY ORBISON, Blue Angel (London HLU9207) 

JOHNNY PEARSON, The Rat Catchers (Col. DB7851) 

PEPPERMINT CIRCUS, One Thing Can Lead To Another (A&M AMS765)M 

RAY PETERSON, | Could Have Loved You So Well (Lon. HLX9489) ЕХ 

PETR & PAVEL, Laska (Page One POF112, Demo) ЕХ 
ЕХ 
M 
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PICKWICKS, Apple Blossom Time (Decca F11901) 
PILTDOWN MEN, McDonald’s Cave (Capitol CL15149) 
PINKERTON'S ASSORT COLOURS, Mirror Mirror (Decca F12307) EX 
PLASTIC ONO BAND, Give Peace A Chance (Apple 13, Pic. Cover) EXM 
PLAYBOYS, Over The Weekend (Tri-London HLU8681) 
PLAYERS, Mockingbird (Oriole CB1861) 

PLAYMATES, Beep Beep (Col. DB4224) 

PONI-TAILS, Early To Bed (HMV POP596) 

SANDY POSEY, What A Woman In Love Won't Do (MGM 1335) 
DUFFY POWER, Where Am | (Parl. R5169, Demo) 

DUFFY POWER, Where Am | (Parl. R5169) 

ELVIS PRESLEY, Frankie And Johnny (RCA 1509) 

ELVIS PRESLEY, Indescribably Blue (RCA 1565) 

ELVIS PRESLEY, All Shook Up (Gold HMV POP359) 

ELVIS PRESLEY, One Broken Heart For Sale (RCA 1337) 

ELVIS PRESLEY, Frankie & Johnny (RCA 1509) 

ELVIS PRESLEY, Love Letters (RCA 1526) 

ELVIS PRESLEY, If You Talk In Your Sleep (RCA APBO 0280) 
LLOYD PRICE, Lady Luck (HMV POP712) 

P.J. PROBY, Let The Water Run Down (Liberty LIB10206) 
JUDD PROCTOR, Palamino (Parl. R4809) 

JAMES & BOBBY PURIFY, Do Unto Me (Stateside SS2093) 
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JAMES & BOBBY PURIFY, | Can Remember (Bell BLL1008) 
RANDELLS, Martian Hop (London HLU9760) 
OTIS REDDING, My Girl (Atlantic AT4050) 
CLIFF RICHARD, Honky Tonk Angel (EMI 2344) 
RIGHTEOUS BROS., You've Lost That Lovin’ Feelin’ (Lon. HLU9943) 
RIP CHORDS, Here | Stand (CBS AAG143) 
RIP CHORDS, Three Window Coupe (CBS AAG202) 
ROCKIN’ REBELS, Wild Weekend (Stateside SS162) 
ROCKIN’ REBELS, Rockin’ Crickets (Stateside SS187 Demo) 
ROLLING STONES, It's All Over Now (Decca F11934) 
ROLLING STONES, Get Off Of My Cloud (Decca F12263) 
MAX ROMEO, Mini Skirt Vision (Unity UN532) 
ROUTERS, Big Band (W. Bros. WB108, Demo) 
JIMMY RUFFIN, What Becomes Of Brokenhearted (Tamla TMG577) 
PAUL & BARRY RYAN, Claire (Decca F12633) 
SAINTS, Husky Team (Pye 7N15582) 
SECRETS, The Boy Next Door (Philips BF1298) 
NEIL SEDAKA, | Go Ape (Tri, RCA 1115) 
HELEN SHAPIRO, Queen For Tonight (Col. DB4955) 
SHEEP, Hide And Seek (Stateside SS493) 
DOUG SHELDON, Run Around Sue (Decca F11398) 
SHOW STOPPERS, Eeny Meeny (MGM 1436) 
RAY SINGER, You'll Come Crying To Me (Fontana TF621) 
PERCY SLEDGE, Out Of Left Field (Atlantic 584108) 
EDDIE SMITH, Upturn (Top Rank JAR285) 
SONNY, Revolution Kind (Atlantic AT4060) 
SONNY & CHER, The Letter (Vocalion VL9247) 
SONNY & CHER, Little Man (Atlantic 584040) 
SONS OF THE PILTDOWN MEN, Mad Goose (Pye Int. 7N25206) 
JIMMY SOUL, If You Wanna Be Happy (Stateside SS178) 
SOUNDS INCORPORATED, Spanish Harlem (Col. DB7321) 
BOB B. SOXX & BLUE JEANS, Zip-A-Dee-Doo-Dah (London HLU9646) 
SPOTNICKS, Just Listen To My Heart (Oriole CB1818) 
SPOTNICKS, Anna (Oriole CB1886) 
RINGO STARR, A Dose Of Rock 'n' Roll (Polydor 2001694) 
RHET STOLLER, Chariot (Decca F11302) 
ROBB STORME, Transistor Radio (Decca F11388) 
STATEN ISLAND FERRY, Candy Bar (Major Minor MM643) 
SURFARIS, Waikiki Run (Brunswick 05894) 
SURFARIS, Wipe Out (London HLD9751, Demo Sticker) 
THEM, Here Comes The Night (Decca F12094) 
SUE THOMPSON, James (Fontana 267244TF) 
JOHNNY THUNDER & RUBY WINTERS, 
Make Love To Me (State SS 2005) 
JOHNNY TILLOTSON, Poetry In Motion (London HLA8231) 
ART & DOTTY TODD, Chanson D’amour (Tri-London HLB8620) 
TORNADOS, Granada (Col. DB7455) 
TORNADOS, Robot (Decca F11606) 
TORNADOS, Ice Cream Man (Decca F11662) 
TORNADOS, Dragonfly (Decca F11745) 
JACKIE TRENT, Look At The Rain (Pye 7N17882) 
JACKIE TRENT & TONY HATCH, Our Little Boat (Pye 7N17604, Demo) 
TRIBUTE, Bobby Charlton (JAM 48) 
TROGGS, | Can't Control Myself (Page Опе РОҒО01) 
TROGGS, Any Way That You Want Me (Page One РОҒО10) 
TRUTH, Girl (Pye 7N17035) 
TRONICS, Pickin’ & Stompin’ (Fontana H348) 
IKE & TINA TURNER, A Love Like Yours (London HLU10083) 
SAMMY TURNER, Always (London HLX8963) 
SAMMY TURNER, Paradise (London HLX9062) 
CONWAY TWITTY, It’s Only Make Believe (MGM 992) 
CONWAY TWITTY, The Story Of My Love (MGM 1003) 
VAL AND THE V's, | Like The Way (CBS 2956) 
RICKY VALANCE, Movin’ Away (Col. DB4543, Demo) 
DICKIE VALENTINE, Lost Dreams & Lonely Tears (Philips 326583BF) 
VALVERDE BROTHERS, River Of My Mind (CBS 4519, Demo) 
LEROY VAN DYKE, Big Man In A Big House (Mercury AMT1173, Demo) 
VANGUARD SIX, Who's Taking You Home (Dolphin DOS 4) 
BOBBY VEE, Please Don't Ask About Barbara (Liberty LIB55419) 
BOBBY VEE, A Forever Kind Of Love (Liberty LIB10046) 
BOBBY VEE, Night Has A Thousand Eyes (Liberty LIB10069) 
VENTURES, Blue Moon (London HLG9465) 
VENTURES, Ram Bunk Shush (London HLG9292) 
VENTURES, Perfidia (London HLG9232) 
VENTURES, The 2,000 Pound Bee (Liberty LIB 67) 
VENTURES, EI Cumbanchero (Liberty LIB 68) 
VERNON'S GIRLS, Lover Please (Decca F11450) 
VERNON'S GIRLS, Tomorrow Is Another Day (Decca F11781, Demo) 
TONY VICTOR, Dear One (Decca F11459) 
GENE VINCENT, Wild Cat (Capitol CL15099) 
VIRTUES, Guitar Boogie Shuffle (HMV POP 621) 
VOGUES, My Special Angel (Reprise RS20766, Demo) 
WALKER BROTHERS, You Don't Have To Tell Me (Philips BF1497) 
GARY WALKER, Hello How Are You (U. Artists UP35742) 
GARY WALKER, You Don't Love Me (CBS 202036) 
WALLACE COLLECTION, Fly Me To The Earth (Parl. R5793) 
BOBBY WAYNE, Ballad Of A Teenage Queen (Pye Int. 7N25315, Demo)M 
THOMAS WAYNE, Tragedy (Tri-London HLU8846) 
BERT WEEDON, Big Beat Boogie (Top Rank JAR300, GF, Pic Cov) EX/M 
HOUSTON WELLS, Only The Heartaches (Parl. R5031) 
HOUSTON WELLS, Galway Bay (Parl. R5141) 
WHO, Anyway Anyhow Anywhere (Bruns. 05935) 
WHO, My Generation (Bruns. 05944) 
WHO, Substitute / Instant Party (Reaction 591001) 
WHO, Join Together (Track 2094102) 
WHO, I'm A Boy (Reaction 591004) 
WHO, Happy Jack (Reaction 591010) 
MARTY WILDE, Ever Since You Said Goodbye (Philips 326546BF) 
ANDY WILLIAMS, Butterfly (Tri-London HLA8399) 
DANNY WILLIAMS, Today (HMV POP 1305, Demo) 
JIMMY YOUNG, More (Tri, Decca F10774) 
YOUNG RASCALS, How Can | Be Sure (Atlantic 584138) 
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BARGAIN PACKS 


15 x 50s / 60s Singles. All in at least Excellent condition. £15.00 + £2.00 


Postage. 


25 x 50s / 60s Singles. All in at least Excellent condition. £22.50 + £2.50 


9.50 
9.50 
7.50 


Postage. 
35 x 50s / 60s Singles. All in at least Excellent condition. £30.00 + £3.00 
Postage. 
EPs 
BEATLES, All My Loving (Parl. GEP8891) EX/EX 
BEATLES, The Beatles Hits (Parl, GEP8880) EX/EX 
EARL BOSTIC, Bostic Beat (Parl. GEP8701) EX/EX 
BROWNS, In The Country (RCA SRC7036) EX/EX 


LEROY CARR, Treasures North American Music (Font. TFE17051) EX/M 


CRICKETS, It’s So Easy (Coral FEP2014) VG/EX 
JOHNNY DANKWORTH, Workshop, No. 1 (Parl. GEP8653) M/EX 
JOHNNY DANKWORTH, Workshop, No. 2 (Parl. GEP8697) M/M 
NIGEL DENVER, Folk Singer (Decca DFE8580) м/м 
SCOTT ENGEL, Scott Engel (Liberty LEP2261) м/м 
MAUREEN EVANS, Melancholy Me (Oriole EP7076) м/м 


WAYNE FONTANA & MINDBENDERS, Game Of Love (Font. TF17449)EX/M 


CONNIE FRANCIS, Heartaches (MGM EP677) EX/EX 
RONNIE HILTON, For Those In Love (HMV 7EG8198) MM 
BUDDY HOLLY, Rave On (Coral FEP2005) EX/EX 
DAFYDD IWAN, Ar Gan (Welsh Teledisc TEP867) М/ЕХ 
PETE JOHNSON, Roll ‘Em Boy (Top Rank JKR8009) M/M 


PROFESSOR JOHNSON & HIS GOSPEL SINGERS (Bruns. OE9352) M/M 


KINKS, Kwyet Kinks (Pye NEP24221) EXNG 
ALAN LOMAX, Sings Songs From Texas (Melodisc EPM788 EXM 
ROY ORBISON, Only The Lonely (London REU1274) M/M 
TOM PAXTON, Tom Paxton (Elektra EPK802) мм 
ELVIS PRESLEY, Good Rockin’ Tonight (HMV 7EG8256) M/EX 
ELVIS PRESLEY, King Creole, Vol. 2 (RCA RCX118) EX/EX 
ELVIS PRESLEY, Elvis Presley (Tri-RCA RCX104) М/ЕХ 
ELVIS PRESLEY, Strictly Elvis (RCA RCX175) EXM 
ELVIS PRESLEY, Love In Las Vegas (RCA RCX7141) M/M 
ELVIS PRESLEY, Tickle Me (RCA RCX7173) EX/EX 
RIKKI PRICE, Rikki (Fontana TFE17100) EX/EX 
RAMRODS, Riders In The Sky (London REU1292) VG/EX 
CLIFF RICHARD, Holiday Carnival (Col. SEG8246) M/EX 


WALTER ROLAND & GEORGIA SLIM, Male Blues 1 (Jazz Coll. JEL2) M/M 


ROLLING STONES, Got Live If You Want It (Decca SDE7502, Export)EX/EX 
ROLLING STONES, Rolling Stones (Decca DFE8560) EXM 
ROLLING STONES, Got Live If You Want It (Decca DFE8620) M/M 
SEARCHERS, Ain't Gonna Kiss Ya (Pye NEP24177) EX/EX 
SHADOWS, Rhythm & Greens (Col. SEG8362) EX/EX 
HELEN SHAPIRO, Helen (Col. SEG8128, folded arms cover) EX/EX 
SOUNDS INCORPORATED, Top Gear (Col, SEG8360) EX/EX 
TORNADOS, More Sounds From The Tornados (Decca DFE8521) EX/M 
2.19 SKIFFLE GROUP, The 2.19 Skiffle Group (Esquire EP146) — VG/EX 
DOLORES VENTURA, Robin's Return (Decca DFE6319) EX/EX 
VENTURES, Play Telstar & Lonely Bull (Liberty LEP2104) M/M 
BOBBY VINTON, Songs For Christmas (Col. SEG8363) м/м 
VIPERS, Skiffle Music (Parl. GEP8615) м/м 
VIPERS, Skiffle Music (Parl. GEP8626) EXM 
WARM GOLD, A Taste Of Cornwall (Hurler HURLSOO8) EX/EX 
MUDDY WATERS, Mississippi Blues (London REU1060) EX/EX 


SLIM WHITMAN, Singing Guitar, Vol. 2, Part 3 (London REP1100) EX/EX 
YORK BROTHERS, Country & Western (Parl. GEP8736) M/EX 
YORK BROTHERS, Country & Western, No. 2 (Parl. GEP8753) EX/EX 
LONDON HIT PARADE, No. 2 (Inc. Roy Brown) (London REP1096) EX/EX 
LPs 

HARVEY ANDREWS & G. COOPER, Fantasies Etc. (Trans. TRA298) M/EX 
BARCLAY JAMES HARVEST, & Other Short Stories 


(Har. SHVL794, GF) EX/EX 
BEACH BOYS, Surfin' USA (Stereo Capitol ST1890) EX/EX 
BEACH BOYS, Little Deuce Coupe (Stereo Capitol ST1998) EX/EX 
BEACH BOYS, Spirit Of America (Capitol VMP1007) M/M 
BEATLES, 1962-1966 (Apple PCSP717, Dbl. LP, GF, Ist Issue) M/M 
CHUCK BERRY, Golden Decade (Chess 6641018, Double LP) EXM 
PRISCILLA BRAZIER, Something Beautiful (Key KLO38) M/M 
BIG BILL BROONZY, Big Bill's Blues (Dutch CBS21122) MM 
FRIDAY BROWN, Friday Brown (Philips 6308074, White Label) M/M 
IAN CAMPBELL FOLK GROUP, Across The Hills (Trans. TRA118) — EX/M 
CRICKETS, Chirping Crickets (MCA CDLM8035) M/M 
FATS DOMINO, Live In Las Vegas (Philips 6336217) M/M 
FAIRPORT CONVENTION, History Of (Island ICD4, GF + Booklet) EX/EX 
CHARLIE FEATHERS, Rock And Roll (Star 312) M/M 
JULIE FELIX, Hota Chocolata (Monte Rosa CTC5007) мм 
BRUCE FORSYTH, Little Me (Pye NPL18107) EXM 
FOUR TOPS, Now (Tamla STML11113) EX/EX 
BOBBY GOLDSBORO, Word Pictures (U. Artists ULP1206) EXM 
BOBBY GOLDSBORO, Today (U. Artists UAS29008) M/M 
ALAN HAVEN, St. Elmo's Fire (CBS 63900) EXM 
T. HART & M.PRIOR, Folk Songs Olde England, Vol. 2 (Crest 26) М/М 


HIGH LEVEL RANTERS, Dance & Song From North East (Topic 186) M/M 


HOGSHEAD, Rockin' In The Country (Roller Coaster Roll2003) EX/EX 
WANDA JACKSON, Only Rock 'n' Roll (French Cap. PM524, Dbl.) ЕҲМ 
JAN & DEAN, Golden Hits (Stereo Liberty SLBY1279) EXM 
JAN & DEAN, Filet Of Soul (Stereo Liberty SLBY1339) EX/EX 
JIVE 5, Greatest Hits (U.S, Beltone 5016) M/M 
PAUL KENT, Paul Kent (B&C CAS1044) EXM 
BEN E. KING, Seven Letters (Atlantic 588125) EXM 
JOHN KIRKPATRICK, Plain Capers (Free Reed FRRRO10) EXM 
LEAPY LEE, Little Arrows (MCA MUP354) M/M 
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MANFRED MANN, The Five Faces Of Manfred Mann (НМУ СІР1731)ЕХ/ЕХ 40.00 


JOHN MAYALL, Blues Breakers (Orig. Decca SKL4804, Beano Cvr.)EX/EX 
MERRILL E. MOORE, Rough House 88 (Ember EMB3394) м/м 
MOTT, The Hoople (CBS 69062 with Insert) EXM 
OLIVIA NEWTON JOHN, Olivia Newton John (Pye Int. NSPL28155) M/M 
TOM PAXTON, Ramblin’ Boy (Orig. Elektra EKS7277) M/EX 
CARL PERKINS, Blue Suede Shoes (US Sun 112) мм 
CARL PERKINS, Original Golden Hits (US Sun 111) M/M 


ELVIS PRESLEY, Elvis Golden Records, Vol.1 (Orange RCA SF8129) M/M 


MADDY PRIOR, Changing Winds (Dutch Chrysalis 511203) M/M 
CLIFF RICHARD, Don't Stop Me Now (Col. SX6133) EX/EX 
CLIFF RICHARD, Sincerely (Col. SCX6357) M/M 
CLIFF RICHARD & SHADOWS, Established 1958 (GF) EXM 
ROLLING STONES, Aftermath (Decca LK4786) EX/EX 
SHADOWS, Out Of The Shadows (Stereo Col. SCX3449) EX/EX 
SHADOWS, Specs Appeal (EMI EMC3066) EXM 
STEELEYE SPAN, Below The Salt (Chrysalis CHR1008, GF) EX/EX 
JUNE TABOR, Airs And Graces (Topic 12TS298) м/м 
CHIP TAYLOR, This Side Of The Big River (W. Bros K56152) EXM 
TEN YEARS AFTER, Undead (Deram SML1023) EXM 
VENTURES, Walk Don't Run (US Stereo Dalton BST8003) M/M 
VENTURES, The Ventures (US Stereo Dalton BST8004) EXM 


CLIFFORD T. WARD, Mantle Pieces (Charisma CAS1077 + Insert) EX/EX 


MASON WILLIAMS, The Sound Of (Saga EROS8060) EXM 
JESSE WINCHESTER, Learn To Love It (Bearsville K55506) EX/EX 
WINGS, Red Rose Speedway (Apple PCTC251, GF + Booklet) EXM 
VARIOUS, Shake Rattle And Rock (Atlantic 587109) EX/EX 
VARIOUS, Tops Of The Pops (Ember FA2018 with Little Richard) ЕҲМ 
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AUCTION 


Write to: JAMES ABRAM, 20 GRAHAM AVENUE, APPLEY BRIDGE, Nr. 
WIGAN, LANCS., WN6 9EA. Email: jamesawayja@gmail.com 

LP JOBRIATH, Creatures Of The Street (Elektra K42763) EX BIDS 
LP BEATLES, Revolver (Yellow/BIk Parlophone PMC 7009, Mono) EX BIDS 
LP BEATLES, Beatles For Sale (Yellow/BIk Parlophone PMC 1240, XEX5044N) 





OFFS 
2LP DAVID BOWIE, Santa Monica ‘72 (Clear Vinyl GYLP 001/2) OFFS 
ІР JIM! HENDRIX, Electric Ladyland Part 2 (Track 613017) ЕХ OFFS 
LP ROLLING STONES, 1st LP (LK 4605, wobc) OFFS 
LP BEATLES, Help "I Socorro" (Spain, Odeon MOCL 136) EX BIDS 
LP BEATLES, Abbey Road (PCS 7088, omits Her Majesty's text on Lbl) EX 
BIDS 
MAGS 3 x BEATLES MOJO Specials (24 ABC, small woc of 1 copy) EX BIDS 
Write to PAUL BAILEY, 9 HAYWARDS COURT, ARMORY LANE, 
OLD PORTSMOUTH, HAMPSHIRE, PO1 2PH. Tel: 02392 839457. 
Mob: 07805 685198. 
Email: paulbailey827@btintemet.com РЕР: 45s £3.50 LPs £5.00. 
45 ZEPHYRS, A Little Bit Of Soap (Col. DB 7324) EX 45.00 


45 MALCOLM ROBERTS, May | Have The Next Dream With You (Major Minor 


DAVID BOWIE, Space Oddity (RCA LSP 4813, Insert/No Poster)EX/EX 20.00 
BILLY FURY, I’ve Gotta A Horse 
(Decca Red Unboxed LK 4677, lovely copy) 


ММ 581) ЕХ 15.00 
45 NEVILLE DICKIE, The Robin's Return (Major Minor ММ 644) ЕХ 15.00 
45 KINKS, Long Tall Sally (Pye 7N 15611) VG 90.00 
45 PRETTY THINGS, Talkin About The Good Times (Col. DB 8353) VG 35.00 
45 PRETTY THINGS, Deflecting Grey (Col. DB 8300) ЕХ 85.00 
45 IN CROWD, Where In The World (Deram Demo DM272) EX 30.00 
45 KEITH RELF, Mr Zero (Col. DB 7920) EX 60.00 
45  KATCH 22, Makin My Mind Up (Font. TF 874) EX 50.00 
45 ZOMBIES, Leave Me Alone (Decca F12004) ЕХ 25.00 
45 SHOTGUN EXPRESS, | Could Feel The Whole World... 

(Col. DB 8025) ЕХ 120.00 
45 MASTERMINDS, She Belongs To Me (Immed. IM 005) ЕХ 45.00 
45 GRAHAM BOND ORGANISATION, St. James Infirmary 

(Col. DB 7838) ЕХ 45.00 
45 ELVIS PRESLEY, All Shook Up (HMV 359, Gold Print) ЕХ 85.00 
45  SHANGRI-LAS, The Sweet Sound Of Summer (Mercury МҒ 962) ЕХ 30.00 
45 THE NITE PEOPLE, Sweet Tasting Wine (Font. TF 747) 35.00 
45 WHO, Dogs (Track 604023) EX 25.00 
45 WHEELS, Gloria (Col. DB 7682) EX 65.00 
45  ELMER GANTRY'S VELVET OPERA (Direction Demo 58-3083) EX 35.00 
45 DLE RACE, Skeleton & The Roundabout (Liberty LBF 15054) ЕХ 40.00 
45 CREATION, Painter Man (Planet PLF 119) ЕХ 45.00 
45 RIOT SQUAD, Cry, Cry, Cry (Pye 7N 17041) EX 45.00 
45 BILLY FURY, Lady (Parl. R 5747) ЕХ 40.00 
45 TONY JACKSON, Bye Bye Baby (Pye 7N 15685) ЕХ 45.00 
45 EDDIE COCHRAN, Sweetie Pie (London HLG 9196) ЕХ 35.00 
45 ВО STREET RUNNERS, Tell Me (Decca F11986) ЕХ 50.00 
45 YARDBIRDS, Over Under Sideways Down 

(Col. DB 7928, Factory Sample) ЕХ 20.00 
45 YARDBIRDS, Little Games (Col. DB 8165) ЕХ 35.00 
45 YARDBIRDS, Happenings Ten Years Time Ago (Col. DB8024) ЕХ 45.00 
45 YARDBIRDS, | Wish You Would (Col. DB7283) ЕХ 40.00 
45 YARDBIRDS, Good Morning Little Schoolgirl (Col. DB7391) ЕХ 45.00 
45 JYNX, How (Col. DB 7304) ЕХ 65.00 
45 RUPERT'S PEOPLE, Hold One (Col. DB 8226) VG 35.00 
45 BILLY FURY, Lady (Parl. R5747) ЕХ 50.00 
45 UNTAMED, I'll Go Crazy (Stateside SS431) ЕХ 50.00 
45 TROGGS, Lost Girl (CBS 202038) ЕХ 45.00 
ЕР BEACH BOYS, Four By The Beach Boys 

(Capitol EAP 5267, nice copy) EXEX 35.00 
EP  PRETTY THINGS, On Film (Font. TE 17472) EXM 130.00 
EP PRETTY THINGS, Pretty Things (Font. TE 17434) EXEX 40.00 
ЕР JOHHNY KIDD & PIRATES, Shakin All Over (HMV 7EG 8628) VG/VG 45.00 
ЕР JOHNNY KIDD & PIRATES, Shakin’ All Over (HMV 7EG 8628, 

lovely copy) EXEX 80.00 
ЕР JIMMY REED & JOHN LEE HOOKER, 

Rhythm & Blues (Stateside SW 1008, stunning copy) EXEX 50.00 
EP WHO, Ready Steady Who (Reaction 592 001) EXEX 40.00 
EP BOB DYLAN, Self Titled (CBS EP6051) EXEX 30.00 
EP | WAYNE FONTANA & MINDBENDERS, Road Runner 

(Font. TE 17421) EXEX 30.00 
EP | WAYNE FONTANA & MINDBENDERS, Walking On Air 

(Font. TE 17453) EXEX 30.00 
EP BOOKER T & MGS, R&B With Booker T EXEX 30.00 
EP NASHVILLE TEENS, Self Titled (Decca DFE 8600) EXEX 35.00 
EP HOLLIES, Just One Look (Parl. GEP8911) EXEX 45.00 
EP MOVE, Something Else (Regal Zon. TRZ 2001) EX/EX 45.00 
ЕР ELVIS PRESLEY, Love Me Tender (HMV 7EG 8199) EX/EX 40.00 
EP JAY & THE AMERICANS, Come A Little Bit Closer 

(U.A. UEP 1003) EX/EX 40.00 
ЕР JAY & THE AMERICANS, Livin’ With (United Artist UEP 1017) EX/EX 40.00 
EP GEORGIE FAME, Move It On Over (Col. SEG 8454) EXEX 25.00 
EP HOLLIES, Just One Look (Parl. GEP8911) EXEX 40.00 
EP MERSEYBEATS, Merseybeats (Font. TE 17423) EXEX 25.00 
EP BILLY FURY, No. 2 (Decca DFE 6699) EXEX 40.00 
EP UNIT 4 + 2, Unit 4 + 2 (Decca DFE 8619) ЕХ 45.00 
ІР HUMBLE PIE, As Safe As Yesterday (Immed. IMSP 025) EX/EX 95.00 
LP SAVOY BROWN BLUES BAND, Shake Down 

(Decca Red Unboxed LK4883) VG/EX 125.00 
ІР GENTLE GIANT, Octopus (Vertigo Swirl 6360 080) VG/EX 125.00 
LP MOVE, Self Titled (Reg. Zon. LRZ 1002) VG/EX 80.00 
LP МНО, Sellout (Track 613 002, Stereo) EX/EX 125.00 
LP SPOOKY TOOTH (Island Black Eye Logo ILPS 9080) EXEX 85.00 
LP SMALL FACES, Odgens Nutgone Flakes 

(Immed. IMLPO12, 1st Press) EX/EX 200.00 
LP DOORS, Self Titled (Elektra EKS 74007, 1st Pressing) EX/EX 150.00 
LP  TROGGS, Best Of The Troggs, Vol. 2 (Rare Page One FOR 007)EX/EX 35.00 
LP THE PRETTY THINGS, Self Titled (Font. TL 5239) VGVG 75.00 
LP ELMORE JAMES/JOHN BRIM, Tough (Blue Horiz. 7-63204) EX/EX 50.00 
LP BEACH BOYS, Smiley Smile (Capitol ST9001) EXEX 40.00 
LP GENE VINCENT, Sounds Like Gene Vincent 

(Capitol 1st Press T1207, stunning) EXEX 85.00 
LP ELVIS PRESLEY, Christmas Album (RCA RD 27052, 

1st Pressing) VG/EX 90.00 
LP PACIFIC GAS & ELECTRIC, Get It On! (Rare B&C CAS 1003) EX/EX 90.00 
LP PACIFIC GAS & ELECTRIC, Self Titled (CBS S63822) EXEX 25.00 
LP LOVE, Four Sail (Elektra 1st Pressing EKS 74049) EXEX 50.00 
LP |HONEYCOMBS, All Systems Go! (Pye NPL 18132) EXEX 80.00 
ІР HONEYCOMBS, Honeycombs (Pye NPL 18097) ЕХЕХ 40.00 
ІР CRISPIAN ST. PETERS, Follow Me 

(Decca Red Unboxed LK 4805) EXEX 30.00 
LP LED ZEPPELIN, Physical Graffiti 

(Swan Song SSK 89400, complete) EXM 50.00 
LP  URIAH HEEP, Look At Yourself (Island ILPS 9169, small nobc)EXEX 75.00 
LP DAVID BOWIE, Low (RCA PL 12030, Lyric/Fan Club Insert) EX/EX 60.00 
ІР 
ІР 


60.00 











ІР CREAM, Disraeli Gears (Reaction 594003, Stereo) EX/EX 45.00 
LP CREAM, Fresh Cream (Reaction 594001, Stereo) EX/EX 45.00 
LP CHICKEN SHACK, Accept (Blue Horiz. S 7-63861) EX/EX 60.00 
ІР CHICKEN SHACK, OK Ken? (Blue Horiz 7-63209, nice copy) EX/EX 70.00 
LP BRIAN AUGER, Definitely What! (Marmalade 608003) EX/EX 65.00 
ІР BYRDS, Fifth Dimension (CBS SBPG 62783) М/ЕХ 45.00 
ІР BYRDS, Sweet Heart Of The Rodeo (CBS SBPG 63353) EXEX 45.00 
SET SALE 
Write to: R BLAKE, SOUTHACRE, TUNSTEAD ROAD, HOVETON, 
NORWICH, NR12 8QN. Tel: 01603 783218. 
Email: 2blakes@tiscali.co.uk 
POSTAGE: 45s & CDs £1.50, LPs and 12” £3.50 
45  HEATWAVE, Boogie Nights (GTO '76) ЕХ 6.00 
45  WIZZARD, See My Baby Jive (Harvest ‘73) ЕХ 6.00 
45 CAROLE DEENE, A Windmill In Old Amsterdam (Pye '70, Promo) EX 10.00 
45 PEANUT, Home Of The Brave (Pye '65) ЕХ 30.00 
45 CLAIRE HAMILL, Geronimo's Cadillac (KONK “74) EX 6.00 
45 ELTON JOHN, Island Girl (DJM '75) VG 5.00 
45 RUBY WINTERS, Come To Me (Creole ‘78) EX 6.00 
45 BA ROBERTSON, Kool In The Kaftan (Asylum ‘80, PS) EX 4.00 
45 EARTH WIND & FIRE, Boogie Wonderland (CBS '79) EX 5.00 
45 PATTI SMITH, Hey Joe (Sire US ‘74, пос) EX 8.00 
45 ABBA, Money Money Money (Epic '76) EX 4.00 
45 STEVIE WONDER, Another Star (Motown ‘77) ЕХ 6.00 
45 ODYSSEY, Nattural New Yorker (RCA ‘77) EX 8.00 
45 BILLY FURY, Somebody Else's Girl (Decca ‘63) EX 7.00 
45 PETER PAUL & MARY, Tell It On The Mountain 

(Warner Bros. US, noc) EX 10.00 
45 MARVIN GAYE, Abraham Martin & John (Tamla Motown 69) ЕХ 7.00 
45 STYLISTICS, Star On A TV Show (AVCO '74) EX 4.00 
45 NAT KING COLE, The Very Thought Of You (Capitol ‘60) EX 5.00 
45 MIKI ANTONY, If It Wasn't For The Reason That | Love... (Bell ‘72)EX 6.00 
45 FATS DOMINO, My Girl Josephine (London ‘60) EX 10.00 
45 SHOWADDYWADDY, You Got What It Takes (Arista '77) EX 5.00 
45 WHITNEY HOUSTON, One Moment In Time (Arista US, PS, noc) Và — 5.00 
45 JENNIFER RUSH The Power Of Love (Re Mix) (CBS ‘84) EX 5.00 
45 FOUR TOPS, Do What You Gotta Do (Tamla Motown ‘68) ЕХ 18.00 
45 DON COVAY, It’s Better To Have... (Mercury ‘74) ЕХ 10.00 
45 ROLLING STONES, Heart Of Stone (Export, Decca ‘65, sol) VG 75.00 
45 JELLYBEANS, Who Found Who (Chrysalis ‘87, PS) EX 400 
45 PERRY COMO, For The Good Times (RCA '73) EX 4.00 
45 REO SPEEDWAGON, Keep On Loving You (Epic '80) EX 6.00 
45 JET HARRIS, Big Bad Bass (Decca '64) ЕХ 10.00 
45 BONNIE TYLER, Lost In France (RCA ‘76) ЕХ 5.00 
45 SPRINGFIELDS, Say | Won't Be There (Philips ‘63) EX 5.00 
45 LOVEBUG STARSKI, Amityville (Epic ‘86, PS) EX 6.00 
45 JAM, The Modern World (Polydor '77) EX 4.00 
45 GUY MITCHELL, Heartaches By The Number (Philips ‘59) EX 6.00 
45 THE WHO, Happy Jack (Track “72) ЕХ 10.00 
45 HOT CHOCOLATE, You Sexy Thing (RAK ‘75) EX 500 
45 THE ALAN BOWN, Toyland (MGM ‘67) ЕХ 1200 
45 ROD STEWART, Maggie May (Mercury ‘71) EX 5.00 
45 ANIMALS, The House Of The Rising Sun (Columbia '64) EX 8.00 
EP LOUIS ARMSTRONG, Take It Satch (Philips) VG 10.00 
EP NAT KING COLE, St Louis Blues, Part 1 (Capitol ‘58) ЕХ 10.00 
ЕР DUSTY SPRINGFIELD, Star Dusty (33.3, Philips) ЕХ 12.00 
EP STEVE CONWAY, Same (Co. Sleeve, Columbia) ЕХ 10.00 
ЕР ROLLING STONES, 5 By 5 (Decca ‘64) ЕХ 40.00 
CD WOODY HERMAN, The First Herd (Le Jazz ‘96) ЕХ 10.00 
3CD VARIOUS, Rock & Roll Roadshow (MCPS 2008) ЕХ 15.00 
CD VARIOUS, Love Is... (K-Tel '94) EX 8.00 
CD MEL TORME, Mel Torme Sings Fred Astaire (Charly '87) EX 10.00 
CD JOHN LEE HOOKER, The Blues Collection (Orbis ‘93) ЕХ 30.00 
ІР GEORGIE FAME, Yeh Yeh It's Georgie Fame (MFP) ЕХ 15.00 
ІР VARIOUS, Motown Chartbusters Vol. 3 

(STML 11121 Tamla Motown ‘69) ЕХ 12.00 
LP LITTLE RICHARD, Little Richard Is Back (JOY ‘68) EX 20.00 
LP NEIL DIAMOND, Beautiful Noise (CBS ‘76, GF) ЕХ 10.00 
LP THE WHO, Face Dances (Polydor ‘81) EX 15.00 

WHITESNAKE, Live In The Heart Of The City (United Artists ‘80) EX 20.00 

WILMETTE EVANSTON, Chicago (CBS ‘77, GF) ЕХ 15.00 
LP MAXI PRIEST, Bonafide (10 ‘90) ЕХ 10.00 
LP EVE GRAHAM, Woman Of The World (Celebrity ‘80) ЕХ 8.00 
LP JACK JONES, Nobody Does It Better (Polydor ‘79, Promo) EX 10.00 
BLUEPRINT MUSIC 
ROCK & ROLL 45s 
Write to: BLUEPRINT MUSIC, 636A HITCHIN ROAD, STOPSLEY, 
LUTON, BEDS., LU2 7UG. Tel: 07505 054990. P&P: 1@ 3@ 5@. 
Sign for / Ins extra. Discounts on purchases over £120. 
Cheques: Blueprint Music. 
RARE / COLLECTABLE VINYL LPs A-Z, Graded Cover / Vinyl 
BUDDY HOLLY, Rockin’ With Ollie Vee (Triangle 05800) VG++ 125.00 
BUDDY HOLLY, No. 1 & No. 2 EPs (OE9456/0E9457) M40.00ea 
BOBBY VEE, New Sounds EP (Liberty LEP 2181) M 30.00 
THE CLASSICS, Pollyanna / Cry Baby (Capitol CL 15470) м 30.00 
GENE VINCENT, Lucky Star / Baby (Capitol CL 15243) м 27.00 
THE OUTLAWS, The Return / Texas Spirit (HMV POP 1124) М 18.00 
GENE VINCENT, Be-Bop A Lula / The King (Capitol CL 15264) M 16,00 
GENE VINCENT, She She Sheila / Hot Dollar (Capitol CL 15202) М 15.00 
EDDIE COCHRAN, Almost Lost My Mind / Drive In (Liberty 10108) M 16.00 
THE CRICKETS, Baby My Heart / Then | Can Say (Coral 72395) M 14.00 
EARL SINKS, Look I'll Be There / Super M (WB 38) M 11.00 
EARL SINKS, Looking Love / Raining (Capitol CL 15110) M 11.00 
CRICKETS, He's Old Enough / I'm Feeling (London 9486) M 11.00 
TOMMY ROE, Approx. 11 items of artist. МІМ 4-7.00 
CRICKETS, EP Come On / Money / Slippin & Sliding (LEP 2173) М 15.00 
GENE PITNEY, Lips Are Redder / Girlfriend (UP 1059) M 9.00 
MIKE BERRY / INNOCENTS, This Lt. Girl / On My Mind (POP 1257) М 11.00 
SHANE FENTON, You Need Love / Paradise (Parlophone R5020) M 9,00 
JIMMY GILMER / FIREBIRDS, Sugar Shack / Heart Free (London 9789)M 8.00 
BOBBY VEE, Please Don't Ask / | Can't Say Goodbye (LIB 55419) м 8.00 
CRICKETS, | Think Blues / We Gotta (Liberty 10174) м 8.00 
CRICKETS, La Bamba / All Over You (Liberty 55696) M 8.00 
CRICKETS, Parisian Girl / Lt. Hollywood (Liberty 55495) M 8.00 
MIKE BERRY, My Little Baby / You'll Do It (POP 1142) M 800 
BOBBY VEE, Charms / Bobby (LIB 55700) M 7.00 
BOBBY VEE, | Wish Again / Hickory (LIB 55700) M 7.00 


MEMORABILIA 


Write To: DAVE BOWLER, 48 RICHMOND COURT, ST PETERS STREET, 
CARDIFF, CF24 3AZ. Tel: 02920 307874. P&P included for UK. 


PK SOUL ASYLUM, Horse Rode In 


(A&M Press Kit w 8 x 10 + CD, 1990) ЕХ 15.00 
PK SOUL ASYLUM, Grave Dancer's Union 

(Press Kit w 8 x 10 + CD, 1992) ЕХ 15.00 
РК SOUL ASYLUM, Runaway Train 

(Press Kit w 8 x 10 + 2CDs, 1993) EX 15.00 
PK SOUL ASYLUM, Dim Light (Press Kit w 8 x 10 + 2CDs, 1995) EX 15.00 
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PHOTO SHERYL CROW, (4 Off) Tuesday Night CD FLEETWOOD MAC, Behind The Mask 4.00 | EP MICK MULLIGAN, Mick Blows (Parlophone СЕР 8750) EXEX 7.00 
(8 x 10 Promo Photos, 1993) EX 15.00 CD STEVIE NICKS, Bella Donna 4.00 45  MUMMA BEAR, Pasadena (Parlophone R 5926) M 6.00 

PHOTO SHERYL CROW, (2 Off) Grammy Awards CD FLEETWOOD MAG, Mirage 4.00 | 45 MUMMERS, Banjo Boogie (US Essex 382, wol) ЕХ 6.00 
(8 x 6 Promo Photos, 2002) EX 10.00 | CD GUNS N' ROSES, Use Your Illusion 4.00 | 45 MUNGO JERRY, In The Summertime (Dawn DNX 2502) EX 600 

MAG SHERYL CROW, Guitar World Acoustic No. 53 (Cover +, 2002) EX 10.00 | СО GUNSN’ ROSES, Use Your Illusion 2 4.00 | 45 MUNGO JERRY, Baby Jump (Dawn DNX 2505, PS) Е/М 6.00 

BK SHERYL CROW, A&M Promotional Photo Album (CD Size, 18 Pics)EX 15.00 | CD GUNS N’ ROSES, Appetite For Destruction 4.00 | 45 MUNGO JERRY, Lady Rose/Have A Whiff (Dawn DNX 2510) EWEX 8.00 

CD GUNS N’ ROSES, GN’ R Lies 400 | 45 MUNGO JERRY, You Don't Have To Be In The Army 

SET SALE & LISTS CD PINK FLOYD, Dark Side Of The Moon 4.00 (Dawn DNX 2513, PS) Е/М 600 
К > CD JOE COCKER, With A Little Help From My Friends 400 | 45 MUNGO JERRY, Open Up (Dawn DNX 2514, PS) EXEX 6.00 

PRE солтон Ud CAT dE CD JOE COCKER, Joe Cocker 4.00 | 45 MUNGO JERRY, Alright, Alright, Alright (Dawn DNS 1037) ЕХ 600 

EP LED ZEPPELIN, Friends/Since | Been Lovin’ You ( CD DAMN YANKEES, Don't Tread 400 | 45 MUNGO JERRY, Wild Love (Dawn DNS 1051) M 6.00 
ВШ Т” РТЫ ЕР) Ve 20.00 | CD DAMN YANKEES, Damn Yankees 4.00 | 45 MUNGO JERRY, Long Legged Woman Dressed In Black 

45 STATUS QUO, Pictures of Matchstick Men (Pye 7N 17449) va зоо | CD AMERICAN HEAD CHARGE, The War Of Art 4.00 (Dawn DNS 1061) EX 600 

45 STATUS QUO, Ice in the Sun Pye (7N 17581) ve 250 | CD ORDINARY PSYCHO, The New Gothic LP 4.00 | LP MUNGO JERRY, Greatest Hits (Dawn DNLS 3045) EXEX 12.00 

& S Gud. ШЫ iei SN Asa E: PD 45 MUNICH MACHINE, Get On The Funk Train (Oasis 2) ЕХ 6.00 

ЕР ROLLING STONES, Angie ( 76 Brazil Promo 7" EP PUNK / OI! / NEW WAVE SEP HESMBNNISIFEETONISAVORIS BANDES Baidsteld 
on Rock Espectacular) EX 20.00 | Write to: ELISTA, 157 COMMON RISE, HITCHIN, SG4 OHS, UK. Se ae NNNM ET eee 

45 THE CUFF LINKS, Where Do You Go? (MCA MU1101) EX 3.00 | Website: www.elistarec.com Tel: (07802) 956315. , y : 

45 THE SMITHS, Shakespeare's Sister (RT181 PS) M 450 | Shipping at customer's risk, insurance extra. 45° JUDD & MISS MUNRO, You Got t (Aquarius AO 3) M 600 

45 MORRISSEY, Pregnant For The Last Time (PS, HMV POP 1627) М 6.00 | 7” Ғіві 41Р6 First 6 [Ё, РАШОЕМИНБЕ Н, буе СЕМЕ (ИШЕ БЫ2 008! Б EWER: Gen 

48. BOWIE, Press Conference Player's Theatre (1987, INLAND £2.40 £4.00 T E MEE E ДЫ т (Pye s ier ES E SD 
Red Vinyl Spider 1) EX 5.00 To pay by card please use the shopping cart on the website, Lp MUPPETS, bi н 19, GP) "РӘ) oe 1000 

45 TEARS FOR FEARS, Shout (7” White Label) M 15.00 shipping may be slightly different. АБ: JERRY MÜRAD'S HARMONIGATS chen Pink Р БӘН ^ 

45 STIFF LITTLE FINGERS, Alternative Ulster (7" PS) EX 8200 | To pay by card please use the shopping cart on the website. Shipping may be (EINS P4105) RUSY P ps 869 

49; (ООА АМЕ FRIENDS; Eoo; Hurter Everyone slightly different. EP JERRY MURAD'S HARMONICATS, Harmonicats ) 
(PS & inserts, IR 5052) M 15.00 12” BISHOPS GREEN, Tumbling Down + 5 (Green splatt v (Philips BBE 12445) ^ EXEX 7.00 

45 SHADOWS, Bundle of 6 x Green Columbia Singles VG 15.00 + Pic inner) NEW 20.00 |.is. jen MÜRADY Hermes CHSONEUMSKOTIMMCHAORAY (DUM. 30:00 

45 ELEY FURY, Im Eose Withagen (bocca 2915) EX 7.00 | MLP THE BLOOD, Se Parare Nex (QUEST 3, 6 trk LP MURDER ON THE ORIENT EXPRESS, Film (EMI EMC 3054) EXM 10.00 

45 BILLY FURY & FOUR JAYS, That's Love (Decca 11237) VG 12.00 from 1985 w band pic) EXEX 45:00: || ae: LyDA MURDOCK Superstar Vor KON 30; а БК 

ADi BEET EOR WI (Decent t S55) ЕХ 900 | 7" THE BLOOD, Stark Raving Normal (German reissue from 2016, EP ROBERT MUROLO, & His Guitar, Vol. 1 (Durium Tri U 20037)EX/EX 7.00 

45: IGENE MoDANIELS; Chon- Ghip: (bary, LIES940) Маг. 250 Red v) NEW 10.00 | |Б MICHAEL MURPHEY, Flowing Free Forever (Epic $ EPC 81713)EX/EX 10.00 

45 NIRVANA, Rainbow Chaser (Island Pink WIP 6029) ЕХ 12.50 LP CRAVATS, Dustbin Of Sound (2017 album + L/S + CD) NEW 17.00 LP MICHAEL MURPHEY. Swans Against The Sun М 

ЕР The BEATLES, Long Tall Sally (GEP8913, no centre) VGNG 12.50 | 7" CROWBAR, Hippie Punks (2015 Spanish Re., ЕР ТІ БЕЙ doo 

ЕВ ТӨ ВЕАТЕЗ, МОМ: МАП (ОЕРӘЭВО, ПОП) 9/8: 180/00 Yellow print on front) NEW 18.00 | ip  ARTHUR MURPHY, A Nation Stirs (Talisman STAL6020) EXM 10.00 

45 The BEATLES, Strawberry Fields / Penny Lane (PS) GNG 20.00 | 7” DRONES, Will You Stand In Front Of Bullets? (2019 6 trk EP) M/M 10.00 | £P DELA MURPHY, Delightful Delia (HMV 7EG 8295) EXM 7.00 

p> “TSIBEATLES: HOW Soon WINSWARTETS) ММ 500 | LP AOS 3, God's Secret Agent (WOW LP 28 + US, 1994) М/М 55.00 | 45 NOEL MURPHY, Murphy & The Bricks (Murphy's STACK 1, PS)EX/M 6.00 

45 THE CORTINAS, Fascist Dictator Step Forward EX/EX 20.00 ІР BREAKING CIRCUS, The Ice Machine (+ insert, LP ROSE MURPHY. Sings Again (US MCA 1558) я EX/EX 10.00 

СО GENTLE GIANT, Scrapping the Barrel (Box Set, 4 x discs & Bk)EX/EX 40.00 Homestead label) ЕК Ba li uue О АЕР Варва Б 95 

CD INSPIRAL CARPETS, Keep the Faith LP THE CHOICE, Sunday Soccer (Helen Of Oi! label / US Band mult v)M/M LP TURK MURPHY. Southern Stomps (US Stomp Off 1161) EXM 10.00 
ард эе: Б БАН) Мар 10.00 45 WALTER MURPHY, A Fifth Of Beethoven (Private Sound PVT 59) M — 6.00 

6D) (BRAIN еи аера ІР ТНЕ CHOSEN, Something For The Weekend 45 WALTER MURPHY, Rhapsody In Blue (Private Stock PVT 103) М 6.00 
(Reckless, Signed by band) MM, еп (1996, Detour Rec.) EXM 15.00 | ip WALTER MURPHY, Rhapsody In Blue (Private Stock PVLP 1024)EX/M 10,00 

ІР 02, Joshua Tree (Island U26, Lyric insert) EXEX 12.00 LP CHRONIC DISORDER, The Drums Of War (US Posh Boy 1988 + L/S) M/M 45 ALEX MURRAY, Teen Angel (Decca F 11203) EX 600 

ШЕ SPETERTOSREQuat RET (WO V-2081) БУЕ 10:00 7.00 45 ANNE MURRAY, Snowbird (Capitol CL 15654) EX 600 

LP THIRD EAR BAND, Third Ear Band (Harvest SHVL 773) EX/EX 25.00 LP CHRONIC DISORDER, Blithering Idiots (1986 album) Е/М 12.00 45 ANNE MURRAY, Cotton Jenny (Capitol CL 15716) EX 6.00 

ІР FRANK ZAPPA, Meets the Mothers of Prevention 12" CULT MANIAX, Where Do We All Go? (Live 6 trk from 1985) EXM 14.00 | 45 ANNE MURRAY, Let Me Be The One (Capitol CL 15734) M 600 
Barking Pumpkin (USA) M/M 12.00 12” CULT MANIAX, Amazing Adventures of Johnny the Duck i » 

ІР FRANK ZAPPA, Lumpy Gravy (Verve 2317046, ri, GF, 1972) VG/EX 20.00 (1984 5 trk) М/М 15.00 = НЕ мове, мааа ара екы dio 

LP P J PROBY, Three Week Hero (Liberty 83219E) EXM 50.00 LP DEAD MANS SHADOW, The 4 Ps (Expulsion Rec EXIT 2, 1983)EX/M 12.00 (Capitol CL 16192 PS) EXM 6.00 

LP — JAMES TAYLOR, Mud Slid Slim (Warner K46085) EXEX — 5.00 | 2LP DOWN BY LAW, All Scratched Up! (gf -- US, Epitaph Rec) MM 16.00 | ip ANNE MURRAY, Snowbird (Capitol E-ST 579) ү Доро 

LP QUEEN, Sheer Heart Attack (EMC 3061, inner lyric sheet) М/М 50.00 | LP DWARVES, Horror Stories (US Voxx Rec., White v., 1986 re.)VG/EX 20.00 | ip — ANNE MURRAY, Anne Murray (Capitol E-ST 667) EXM 10.00 

LP BOWIE, Pin Ups (RCA 1003, Orange, insert) M/M 40.00 LP ENGLISH DOGS, Invasion Of The Porky Men (CLAY LP10 + L/I)M/M 35.00 LP ANNE MURRAY, Talk It Over In The Morning (Capitol E-ST 821)EX/EX 10.00 

LP THE MOVE, Up From the Country (Harvest SHSP 4013) M/M 60.00 LP FALSE PROPHETS, Implosion (+ Booklet, VIRUS 58, 1989) EX/M 10.00 LP ANNE MURRAY | & GLEN CAMPBELL, Anne & Glen 

LP PRINCIPAL EDWARDS MAGIC THEATRE, Soundtrack ( LP FAST CARS, Coming Ready Or Not (+P/I, 2001 retrospective) М/М 35.00 (СОЕ 5 ӘБО) y BUMP AO, 
Dandetionigs762) GNG 25.00 | LP GBH, A Fridge Too Far JUST 13 + LI) MM 15.00 | LP ANNE MURRAY, Annie (Capitol E-ST 11024) EXEX 10.00 

LP BRIDGET ST JOHN, Thanks You For... (Dandelion 2340-193)VG/EX 55.00 | iP бан, Тһе Clay Years (CLAY LP21) EXM 15.00. | ip. ANE MURRAY, Dannys Song (Capitol E-ST-L172) Коя або 

EP SSEENGERIDAY GHC YF UNTDIRRIB setti net ММ 8.50 | ІР GBH, No Need To Panic JUST 7 + U/l, 1987 album) MM 18.00 | ір ANNE MURRAY, New Kind Of Feeling (Capitol E-ST 11849) ЕҲМ 10.00 

LP DELANEY & BONNIE, Accept No Substitute (Elektra EKS74039)M/M 20,00 LP GBH, No Survivors (CLAY 102, 1989 - live album) M/M 18.00 LP ANNE MURRAY, I'll Always Love You (Capitol E-ST 12012) EXM 10.00 

ІР CAT.STEVENS, Tea for the Tillerman LP. GET SMART! Swimming With Sharks LP ANNE MURRAY, The Very Best Of (Capitol EMTV 31) EXM 10.00 
Astana) Finds Prosa 0.89285) DWG: 44000 (1986 albuni.-- L/5; US Power Pop) EXM — 9.00 | 45 MISTER MURRAY, Down Came The Rain (Fontana TF 623) VG 6.00 

Lp GUND BUNSIEIEIGES 62562) VGNG 30.00 | LP GOLD FRANKINCENSE & DISK DRIVE, 45 RUBY MURRAY, Softly, Softly (Columbia SCM 5162, sol) ЕХ 15.00 

Р GUN (CBS Moro 685569) ЕК беа Where Do We Draw The Line? Е/М 8.00 | 45 RUBY MURRAY, If Anyone Finds This, | Love You 

LP  BLODWYN PIG, Ahead Rings Out (Island 2nd press) VG/EX 30.00 LP GOLD FRANKINCENSE & DISK DRIVE, Lifecycle (Columbia SCM 5169) A EX 8.00 

LP THAT PETROL EMOTION, Babble (TPELP4 fully autographed) EX/M 25.00 (+ L/I, 1988 album) MM 890: | 46 RUBY MURRAY, From The First Hello, 

45 TEARDROP EXPLODES & JULIAN COPE, Send for list ММ/ЕХ ІР GOO GOO DOLLS, Goo Goo Dolls (Mercenary Rec., 1987) EXM 30.00 To The Last Goodbye (Col. DB3911, wol) ЕХ 700 

CDs MOJO, Q & UNCUT Send for list LP GOO GOO DOLLS, Jed (Metal Blade Rec., 1989) EWM 1800 | 45 RUBY MURRAY, Mr. Wonderful (Columbia DB 3933) ЕС 700 

ЗТАМЕ Бетис аварац оне 2020 М 1200 | LP GOOBER PATROL, Dutch Ovens (+ Pic insert, 1992) EXM 10.00 | 45 RUBY MURRAY, Passing Strangers (Columbia DB 3994) EX 7.00 

12" INCOGNITO ROCKERS, Kiss It (+ 3, Mystic Rec., 1984 + /S)EX/EX 10.00 | 45 RUBY MURRAY. Real Love (Columbia DB 4192) M 600 

SET SALE LP JESUS COULDN T DRUMEr... Something About Cows 45 RUBY MURRAY, Goodbye Jimmy Goodbye (Columbia DB 4305) М 6.00 

Write to: ZOE DUNNE, 98 DINMORE AVENUE, BLACKPOOL, LANCS., {toss Moment. Ree.) EVEX 10.00 | 45 RUBY MURRAY, A Message From Jimmy (Columbia DB 4379) EX 6.00 

FY3 7QN. Tel: 07391 891190 after 7pm. No texts please. P&P: UK LP KLASSE KRIMINALE, Electric Caravanas 45 RUBY MURRAY, My Little Corner Of The World 

First £1.50 then 50p thereafter. Payments to Patrick Dunne only. (studio alb. on Mad Butcher) EXM 12.00 (DB 4497, sol) (E/PROMO/8.00) EX 600 

All items carry a money back guarantee. LP KUD IDIJOTI, Mi Smo Ovdje Samo Zbog Para 45 RUBY MURRAY, Goodbye Is The Loneliest Word (DB 4575) (М/ 

CD LITTLE RICHARD, The Wildest 4.00 (+ Ш, 1990 Yugoslav) Е/М 55.00 PROMO/8.00) EX 600 

CD THE MINDBENDERS, The Mindbenders & Woman In Mind 4.00 45 RUBY MURRAY, Pianissimo (Columbia DB 4771) М 600 

CD THE KINKS, It's The Kinks 40 | SAM HOBDEN RECS. (Est. 1984) 45 RUBY MURRAY, l'Il Walk The Rest Of The Way 

GD) BUDOY HOLLY, The Rárties 4.00 | Write to: SAM HOBDEN, CHURCH FARM, COWBEECH, HAILSHAM, (Columbia DB 7028) EX 600 

DVD ELVIS PRESLEY, The Early Years 5.00 | EAST SUSSEX, BN27 4JH. Tel/Fax: Herstmonceux (01323) 832595. 45 RUBY MURRAY, | Can't Get You Out Of My Heart 

CD В.В. KING, Live In Cannes 1983 4.00 | No quibble money back guarantee. Covers graded first where (Fontana TF 838)( EX 6.00 

DVD E.L.O., Live Wembley: Out Of The Blue Tour, 1978 5.00 | applicable. All UK originals unless stated. EP RUBY MURRAY, Everybody's Sweetheart, No. 3 

CD PETER SELLERS, Classic Songs And Sketches 4.00 P&P extra (at cost) 45s / EPs: £2.00 LPs: £4.00 Three or more (Columbia SEG 7636) EXEX 8.00 

CD ELMORE JAMES, The Immortal 4.00 records P&P free of charge UK and Europe. EP RUBY MURRAY, It's A Great Day For The Irish 

CD FARGO, Constellation 4.00 | 45 MUFF, Sexy Sexy Lady (Bell 1380, Promo) M воо (Columbia SEG 7748) EXEX 8.00 

DVD GREG LAKE, Welcome Backstage 5.00 | EP MUGGSY SPANIER, Broadcast (Vogue Tri EPV 1215) EXEX 7.00 | gp RUBY MURRAY, Endearing Young Charms (Columbia SEG 7952)EX/EX 8.00 

CD MORRISSEY, You Are The Quarry 4.00 | EP MUGGSY SPANIER, This Is Jazz (Vogue Tri EPV 1237) EXEX 7.00 | Ер RUBY MURRAY, Love's Old Sweet Song (Columbia SEG 8052)EEX 8.00 

CD THE CARPENTERS, Singles 1969-1981 4.00 | EP MUGGSY SPANIER & His Dixieland Band (Mercury MEP 9521)EVEX 7.00 | |р RUBY MURRAY, The Spinning Wheel (Fontana TF 5380) ЕХЕХ 10.00 

2CD ULTRAVOX, Original Gold 5.00 | EP MUGGSY SPANIER, Ragtime Band (HMV 7EG 8225) EXEX 7.00 | ір RUBY MURRAY, Change Your Mind (President PTLS 1040) EX/EX 10.00 

CD BLACK SABBATH, Blackest Sabbath 1970-1987 400 | ІР MUGGSY SPANIER, & His Ragtimers (London HMC 5025) — EXM 10.00 | 1p RUBY MURRAY, The Best Of (One Up OU 2084, Autographed)EX/M 15.00 

CD STATUS QUO, Rockin’ All Over The World 4.00 | 45 IDRIS MUHAMMED, Boogie To The Top (Kudu 943) М 6.00 | Lp RUBY MURRAY, Irish... And Proud Of It (Talisman STAL 6014)EXM 10.00 

CD R.E.M., Best Of 4.00 45  MULCAYS, Canadian Sunset (Canada Jubilee J-5426) EX 6.00 45 MUSICAL YOUTH, Pass The Dutchie (MCA YOU 1, PS) EXEX 6.00 

2CD THE MONKEES, The Definitive (6O Tracks) 5.00 45 MARIA MULDAUR, Gringo En Mexico (Reprise K 14392) M 6.00 LP MUSICAL YOUTH, Different Style 

CD DARYL HALL & OATES, Change Of Season 4.00 | LP MARIA MULDAUR, Maria Muldaur (Reprise K 44255, GF) EX/EX 10.00 (MCA YOU LP 2 + inner sleeve) EXEX 1000 

DVD MICHAEL JACKSON, 15 Number Ones 5.00 LP MARIA MULDAUR, Sweet Harmony (Reprise K 54059) EXM 10.00 ІР MUSIC EXPLOSION, V.A. - Elton, Bryan, Cat etc. 

CD ARCHIVES OF DEMON RECORDS, Rare And Classic Tracks 4.00 | 45 ARTHUR MULLARD, | Love You, You Love Ме 

2CD MY BLOODY VALENTINE, Loveless 4.00 (Masquerade MA 5001) м тоо 

CD THE HOLLIES, Best Of 4.00 | 45 ARTHUR MULLARD, Not Now Arthur (BASE BA 1012, Promo) М 7.00 WHAT J © 

CD PAT BOONE, A Wonderful Time 4.00 | 45 ARTHUR MULLARD, | Only Have Eyes For You (RCA 2610, Promo)EX 7.00 

DVD FAITHLESS, Live At Alexandra Palace, 2005 5.00 45 А. MULLARD / HYLDA BAKER, Don't Go Breaking My Heart 

CD DUBLIN FOLK BAND, Best Of Irish Folk 4.00 (Pye 7N 46139, Promo) м 7.00 І T МО RTH? 

CD CREAM OF IRISH FOLK, Same (18 Tracks) 4.00 | LP ARTHUR MULLARD, Arthur Mullard Of London E 

CD THE WOMBATS, This Modern Glitch 4.00 (Masquerade M02003) EX/EX 30.00 

CD BILLY FURY, Halfway To Paradise 400 | ІР JIM MULLEN & DICK MORRISSEY, Up (Atlantic K 50835) EXM 20.00 

CD THE BRITISH 60s, Merseybeat, Rockin’ Berries, Billy J. Kramer 4.00 LP WERNER MULLER, Germany (Decca PFS 4073) EXEX 10.00 

CD BEACH BOYS, All Summer Long (21 Tracks) 4.00 | LP WERNER MULLER, Spectacular Tangos (Decca PFS 4123) EX/EX 10.00 

CD DAVE DEE, DOZY, BEAKY, MICK & TICH, Hold Tight 4,00 45 MOON MULLICAN, Moon's Tune (US King 830) VG 10.00 

CD HERMAN'S HERMITS, Best Of (26 Tracks) 4.00 | LP MOON MULLICAN, The Unforgettable (US Starday SLP 398) EX/M 10.00 

CD THE SWINGING BLUE JEANS, Live, Shaken 4.00 LP MOON MULLICAN, The Old Texan (US King 628, RI) EXM 10.00 

3CD FRANKIE VALLI & 4 SEASONS, 25th Anniversary Collection 6.00 | 45 GERRY MULLIGAN QUARTET, News From Blueport 

2CD CAJUN MUSIC, Ultimate Collection (50 Tracks) 6.00 (Philips JAZ 102) EX 6.00 

DVD ROD STEWART, Live, Royal Albert Hall 5.00 | 45 GERRY MULLIGAN, I'm Gonna GO Fishin’ 

CD BRYAN FERRY, Dylanesque 4.00 (НМУ РОР 769, wol) (M/PROMO/6.00) VG 6.00 

CD SLIM WHITMAN, 16 Great Love Songs 4.00 EP GERRY MULLIGAN, Quartet, Vol. 1 (Vogue Tri EPV 1001) EX/EX 7.00 

CD ANNIE LENNOX, Bare 400 | ЕР GERRY MULLIGAN, Quartet, Vol. 2 (Vogue Tri EPV 1017) EX/EX 7.00 ** EMI Records 

CD BILLY FURY, Billy Fury Hit Parade 4.00 EP GERRY MULLIGAN, Paris Concert (Vogue Tri EPV 1214) EX/EX 7.00 

CD THAT'LL BE THE DAY, Crew Cuts, The Diamonds, The Chantays etc. LP GERRY MULLIGAN & ZOOT SIMS, On Tour (HMV SLP 1585) EX/EX 15.00 
4.00 LP GERRY MULLIGAN, Meets The Sax Giants, Vol. 2 find out RIGHT NOW at 

CD CHUCK BERRY, You Can't Catch Me 4.00 (Verve 2304 226) EXEX 10.00 Р 4 

CD TEMPLE OF THE DOG, 25th Anniversary Mix 4.00 | LP GERRY MULLIGAN, Fabulous Quartet (Vogue VJD 504/2) EWEX 10.00 WWW. 

CD FLEETWOOD MAC, Rumours S 4,00 | LP GERRY MULLIGAN, Mulligan, Vol. 1 (EMI USA NP 7) EXM 10.00 rarerecordpriceguide.com 
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(K-Tel TE 305) Е/М 10.00 
EP MUSIC FOR JAMES BOND, V.A. - Baxter, Redd etc. 

(Embassy HEP 1120) EXM 8.00 
LP MUSIC FOR BOY FRIEND, FEMININE TOUCH, V.A. 

(Brunswick LAT 8205, '57) EXM 30.00 
LP MUSIC FOR UNICEF CONCERT, V.A. - Olivia, Abba etc. 

Polydor 2335214, Promo) EXEX 10.00 
LP MUSIC ATV SERIES BANDS PLAYED ON, V.A. - Ambrose etc. 

(Decca MOR 529) Е/М 10.00 
LP MUSICMAKERS, 20 All Time Xmas Hits From Moffat 

(Hallmark 811, GF) Е/М 10.00 
LP MUSIC OF HIGH RENAISSANCE IN ENGLAND, V.A. 

(Turnabout 340175) EXM 15.00 
LP MURDER OF MYSTERY, MAYHEM, MURDER, 

V.A. - Ellis, D. Davis (MFP 1254) EXEX 10.00 
45 MUSIC OF TORVILL & DEAN, Bolero (Safari SKATE 1, PS) EXM 6.00 
LP MUSIC POWER, V.A. - Pilot, Quatro, Cockney R etc. 

(K-Tel TE 309) EXM 10.00 
45 MUSIQUE, In The Bush (CBS 6791) M 6.00 
LP MUSKRATS, Muskrats (SRT SRTZ 76359, Autographed) EXEX 10.00 
45 CHARLIE MUSSELWHITE, Stranger (US Capitol 4186) EX 6.00 
45 MUSTARD GLEEMEN, British Lions ‘74 (Cambrian CSP 739) M 6.00 
ІР MUTINY ON THE BOUNTY, Film (MGM С 913) 

(CS6060/EX/M/15.00) Е/М 10.00 
45 MUTT & JEFF, Don’t Nag Me Ma (Acetate) ЕХ 8.00 
45 STANLEY MYERS, The Nancy Astor Theme (BBC RESL 110, PS)EX/M 6.00 
EP MY FAIR LADY, V.A. - Bevs, V. Lynn etc. (Decca Tri DFE 6474)EX/EX 7.00 
EP MY FAIR LADY, V.A. - Alma, R. Hilton (HMV 7EG 8352) EXEX 7.00 
EP MY FAIR LADY, V.A. - Clooney, Stafford etc (Philips BBE 12170)EX/EX 7.00 
LP MY FAIR LADY, Musical (Philips RBL 1000) EXEX 10.00 
45 RICHARD MYHILL, It Takes Two To Tango (Mercury 6007 167) M _ 6.00 
45 BILLY MYLES, The Joker (US Ember E-TO26, wol) VG 7.00 
45 MARIE MYRIAM, L'Oiseau Et L'Enfant (Polydor 2056 634) EX 6.00 
LP MY SONG IS MY OWN, SONGS FROM WOMEN, V.A. 

(Plane TPL 0001) EXEX 15.00 
45 JOHNNY MYSTERY & PHANTOMS, The Big Deal (US Tagg 6402) ЕХ 10.00 
45 MYSTIC LIGHT, Going Down To The Discotheque (Klil KL 608) М 6.00 
45 MYSTIC MERLIN, Just Can't Give You Up (Capitol CL 16138) ЕХ 6.00 
LP MYSTIC MOODS ORCH., Love The One You're With 

(US W. Bros, BS 2577) EXM. 10.00 
LP MYSTIC MOODS ORCH., Love Token (US W. Bros. BS 2595) EX/EX 10.00 
ІР MYSTIC MOODS ORCH., Stormy Weekend 

(US W. Bros. BS 2596) EX/EX 10.00 
45 MYSTICS, Don't Let The Stars (Top Rank JAR 243) ЕХ 30.00 
ІР NADEN BROTHERS, Now That I’ve Found You (Storm SR 3304, 

Autographed) EXM 10.00 
LP NA FILI, Filiceol (Ireland Outlet SOLP 1017, wobc) EXEX 10.00 
LP NA FILI, Na-Fili (Ireland Outlet OAS 3003) EXEX 10.00 
45 JIMMY NAIL, Love Don't Live Here Anymore (Virgin VS 764, PS)EX/EX 6.00 
45 JIMMY NAIL, Laura (East West 4509-90682-7, PS) EXM 6.00 
ІР МАМЕ5 ОҒТНЕ САМЕ, У.А. Jimi, S. Faces etc. 

(Enterprise ESAM 100) Е/М 15.00 
45 NANETTE, Je Rentre Chez Nous (Canada Canusa C-346) м 6.00 
ІР NICK NANTOS & FIREBALLERS, Guitars On Fire 

(Summit ATL 4114) EXEX 10.00 
LP — NAPLES FESTIVAL, V.A. (Concert Hall HP 1248) EXEX 10.00 
45 NAPOLEON XIV, They're Coming To Take Me Away 

(W. Bros. WB 5831) EX 7.00 
ІР NARROW BOATS, Narrow Boats (BBC REB 56 М) EXEX 10.00 
LP MILTON NASCIMENTO, Milton (A&M AMLH 64611 

+ 8"x10"b/w, GF) Е/М 10.00 
45 BILLY NASH ROCK BAND, Madison Step (Philips 370406) VG 6.00 
45 GRAHAM NASH, Chicago (Atlantic 2091 096) VG 6.00 
LP GRAHAM NASH, Wild Tales (US Atlantic SD 7288) EXEX 10.00 
45 JOHNNY NASH, Almost In Your Arms (HMV POP 553) ЕХ 7.00 
45 JOHNNY NASH, And The Angels Sing (HMV РОР 651) VG 6.00 
45 JOHNNY NASH, You Got Soul (Major Minor MM 586) ЕХ 6.00 
45 JOHNNY NASH, Cupid (Major Minor MM 603) EX 8.00 
45 JOHNNY NASH, Love And Peace (Major Minor MM 630) EX 6.00 
45 JOHNNY NASH, Stir It Up (CBS 7800, wol) ЕХ 6.00 
45 JOHNNY NASH, There Are More Questions Than Answers 

(CBS 8351) ЕХ 6.00 
45 JOHNNY NASH, Loving You (CBS 1992) EX 6.00 
45 JOHNNY NASH, Ho Me Tight (CBS 2839, Promo) M 6.00 
45 JOHNNY NASH, Tears On My Pillow (CBS 3220) M 6.00 
45 JOHNNY NASH, Let's Be Friends (CBS 3597) EX 6.00 
45 JOHNNY NASH, (What A) Wonderful World 
(Epic 4294) (M/PROMO/6.00) EX 6.00 
45 JOHNNY NASH, Birds Of A Feather (Epic S EPC 4931) м 6.00 
45 JOHNNY NASH, Rock You To Your Shoes 

(Epic 5150)(M/PROMO/6.00) M 6.00 
45 JOHNNY NASH, Dream Lover (Epic S EPC 5786, Promo) М 6.00 
ІР JOHNNY NASH, Let's Get Lost (Encore ENC 2005) Е/М 12.00 
ІР JOHNNY NASH, You Got Soul, So Hold Me Tight 

(Major Minor SMLP 47) EX/EX 12.00 
LP JOHNNY NASH, Soul Folk (Major Minor SMLP 56) EXEX 12.00 
LP JOHNNY NASH, | Can See Clearly Now (CBS 64840) EXEX 10.00 
LP JOHNNY NASH, My Merry Go Round (CBS 65449, GF) EXEX 10.00 
LP JOHNNY NASH, Greatest Hits (CBS 69096) Е/М 10.00 
ІР JOHNNY NASH, What A Wonderful World (Epic 81783) Е/М 10.00 
LP OGDEN NASH, The Fanciful World Of (US Capitol SW 1570) EX/EX 10.00 
LP NASHVILLE CAVALCADE, V.A. - C. Atkins, B. Bare etc. 

(RCA SAS 1004) EXEX 10.00 
LP NASHVILLE COUNTRY ROCK, 2, У.А. - L. Moore etc. 

(Holland Redita 116) EXEX 10.00 
LP NASHVILLE COUNTRY ROCK, 3, V.A. - C. Eager etc. 

(Holland Redita 121) EXEX 10.00 
LP NASHVILLE COUNTRY ROCK, 4, V.A. - J. Talley etc. 
(Holland Redita 122) Е/М 10.00 
LP NASHVILLE STRING BAND, The Bandit (W. Chet) 

(US RCA LSP 4659)EX/EX 10.00 
45 NASHVILLE TEENS, Tobacco Road (Decca F 11930) EX 6.00 
45 NASHVILLE TEENS, Google Eye (Decca F 12000) EX 6.00 
45 NASHVILLE TEENS, Find My Way Back Home (Decca F 12089) EX — 8.00 
45 NASHVILLE TEENS, The Little Bird (Decca F 12143) EX 8.00 
45 NASHVILLE TEENS, | Know How It Feels To Be Loved 

(Decca F 12255) VG 6.00 
45 NASHVILLE TEENS, The Hard Way (Decca F 12316) M 12.00 
45 NASHVILLE TEENS, I'm Coming Home (Decca F 12580) VG 6.00 
45 NASTY POP, Love In The Raw (Polydor 2001 702) M 6.00 
45  NATASHA, Iko-Iko (Towerbell TON 22, PS) Е/М 6.00 
45 NATASHA, The Boom Boom Room (Towerbell TOW 25, PS) Е/М 6.00 
45 NATIONAL YOUTH JAZZ ORCHESTRA, Mary Rose 

(Pye 7P 104, PS) Е/М 6.00 
ІР NYJO, Eleven Plus, Live At LWT (RCA SF8464) Е/М 10.00 
ІР МҮЈО, In Camra (RCA PL 25036, GF) Е/М 10.00 
2LP NYJO, To Russia With Jazz (DNYJ 501, Dbl. + in. sleeve) EXEX 12.00 
LP — NYJO, Mary Rose (Pye N 117) EXM 10.00 
LP NATIVE STEEL DRUM BAND, Steel Drums 

(US Everest 2064) EXEX 10.00 
45 NATURAL GAS, The Right Time (Private Stock PVT 7T) EX 6.00 
45 NATURALS, | Should Have Known Better (Parlophone R 5165) EX 8.00 





LP | NATWEST JAZZ BAND, Bankers At Play (Nat. West NWJB 1) EXM 
LP FATS NAVARRO, Memorial, Volume 1 (Realm RM-192) EXM 
LP  FATS NAVARRO, Memorial, Volume 2 (Realm RM-208) EXM 
LP  NAVY SEALS, Film (US Atlantic 7567-82125-1) EXM 
45  NAZARETH, Broken Down Angel (Mooncrest MOON 1) EX 
45 NAZARETH, Bad Bad Boy (Mooncrest MOON 9) EX 
45  NAZARETH, Shanghai'd In Shanghai (Mooncrest MOON 22) EX 
EP NAZARETH, Hot Tracks (Mountain NAZ 001, PS) EX/EX 
45 NAZARETH, Holy Roller (Mountain TOP 3) ЕХ 
45 NAZARETH, Gone Dead Train (Mountain NAZ 2, PS) EXM 
45 NAZARETH, Somebody To Roll (Mountain TOP 22, Promo) M 
LP — NAZARETH, Razamanaz (Mooncrest CREST 1, GF) VG/EX 
45 N.C.C.U., Bull City Party (U. Artists UP 36270) ЕХ 
45 CHRIS NEAL, My Town (Polydor 2121 272, Promo) ЕХ 
45 ROBERT NEALE, | Could Never Lose My Love For You 

(Philips BF 1700) 
45 BERNIE NEE, Lend Me Your Comb (US Columbia 4-41090) ЕХ 
LP NEGRO SPIRITUALS, V.A. (World Records LM 12) EX/EX 
45  NEIGHBOURS, Neighbours Theme (Mushroom MR 102, PS) EX/EX 
45 NEIL, Hole In My Shoe (WEA YZ 10, PS) EX/EX 
LP NEIL, Heavy Concept Album (WEA WX 12 + insert & in. sleeve)EX/M 
45 KEVIN NEILL, The Harry Lime Theme (EMI 220) 

(M/PROMO/6.00) EX 
45 DON NEILSON, Forgotten Dreams (Piccadilly 7N 35044) EX 
LP NEKTAR, Remember The Future (U. Artists А5 29545, ОҒ) Е/М 
45 NELSON TRIO, All In Good Time (London HLL 9019) ЕХ 
45 BILL NELSON'S RED NOISE, Revolt Into Style 

(Harvest HAR 5183, PS, Blue V.) EXEX 
45 BILL NELSON, Youth Of Nation On Fire (Mercury HILL 2) EX 
45 BILL NELSON, Eros Arriving (Mercury HILL 44, PS, Dbl.) EXM 
2LP BILL NELSON, The Love That Whirls 

(Mercury WHIRL 2, + in.sl, in) EX/EX 
45 DAVID NELSON, Heart (Philips BF 1351) ЕХ 
LP DAVE NELSON (aka V. EAGER), Sings Best Of Elvis 

(Stereo Gold 388, wol) EVEX 
45 PHYLLIS NELSON, Move Closer (Carrere CAR 337, PS) EXM 
45 RICKY NELSON, Believe What You Say (London Tri HLP 8594) VG 
45 RICKY NELSON, Poor Little Fool (London Tri HLP 8670) x 
45 RICKY NELSON, Someday (London Tri HLP 8732) ЕХ 
45 RICKY NELSON, It's Late (London Tri HLP 8817) 

(US/PS/EX/EX/12.00) EX 
45 RICKY NELSON, Just A Little Too Much (London Tri HLP 8927) EX 
45 RICKY NELSON, Hello Marylou Goodbye Heart (London HLP 9347)EX 
45  RICKY NELSON, Everlovin' (London HLP 9440) M 
45 RICK NELSON, Young World (London HLP 9524) EX 
45 БІСКҮ NELSON, Teen Age Idol (London HLP 9583) EX 
45 RICK NELSON, It's Up To You (London HLP 9648) EX 
45 RICK NELSON, Fools Rush In (Brunswick 05895) EX 
45 RICK NELSON, For You (Brunswick 05900) EX 
45 RICKY NELSON, Be-Bop Baby (US Imperial 5463, tol) ЕХ 
EP RICKY NELSON, Part 3 (London Tri REP 1170, wol) EXVG 
EP RICKY NELSON, Ricky, Vol. 2 (US Imperial IMP-154) EX/EX 
LP RICKY NELSON, Ricky (London HAP 2080) EX/EX 
LP RICKY NELSON, Ricky Sings Again (London HAP 2159) EWEX 
ІР RICKY NELSON, Songs By Ricky (London HAP 2206) EX/EX 
LP RICK NELSON, Album Seven (London HAP 2445) EX/EX 
LP RICK NELSON, The Very Thought Of You 

(Brunswick STA 8581) EWEX 
ІР RICK NELSON, Country Fever (Brunswick STA 8680) EXM 
LP RICK NELSON, Million Sellers (Liberty LBL 83020) 

(ЅТ./ЕҲ/ЕХ10.00) EX/EX 
LP  RICK NELSON, The Very Best Of (Sunset SLS 50164) EXM 
LP  RICK NELSON, Rudy The Fifth (MCA MUPS 440) EXM 
LP RICK NELSON, Garden Party (MCA MCG 3515, GF) EXM 
LP RICK NELSON, Windfall (MCA MCG 3516, GF) EXM 
LP  RICK NELSON, Playing To Win (Capitol EST 12109) EXM 
LP RICK NELSON, Comes Of Age (See For Miles SEE 217) EXM 
LP RICKY NELSON, A Teenage Idol 

(EEC All Round Trading LP 31057) EWEX 
ІР PORTIA NELSON, Remind Me (US Stanyan SR 10060) EXM 
45 SANDY NELSON, Teen Beat (Top Rank JAR 197) ЕХ 
45 SANDY NELSON, Drum Party (London HLP 9015) ЕХ 
45 SANDY NELSON, I'm Walkin’ (London HLP 9214, wol) ЕХ 
45 SANDY NELSON, Get With It (London HLP 9377) EX 
45 SANDY NELSON, Let There Be Drums (London HLP 9466) ЕХ 
45 SANDY NELSON, Drums Are My Beat (London HLP 9521) ЕХ 
45 SANDY NELSON, Drummin’ Up A Storm (London HLP 9558) ЕХ 
45 SANDY NELSON, ...And Then There Were Drums 

(London HLP 9612) M 
LP SANDY NELSON, Teenage House Party (London SHP 8051) EX/VG 
LP SANDY NELSON, Plays (Liberty LBY 3007) EX/EX 
LP SANDY NELSON, Drums A Go-Go (Liberty LBY 3061) EX/EX 
LP SANDY NELSON, The Beat Goes On 

(Liberty LBL 83043) (St./EX/M/10.00) EXM 
LP SANDY NELSON, Soul Drums (Liberty LBS 83094E) EWEX 
ІР SANDY NELSON, Super Drums (Liberty LBS 83131) EX/EX 
LP SANDY NELSON, Walkin’ Beat (Sunset SLS 50024) EXM 
LP SANDY NELSON, The Very Best Of (Sunset SLS 50411) EX/EX 
LP SANDY NELSON, Be True To Your School 

(US Imperial 12258, St.) EX/EX 
45 WILLIE NELSON, Half A Man (Liberty LIB 55532, Promo) M 
45 WILLIE NELSON, My Own Peculiar Way (RCA 1867, Promo) ЕХ 
LP WILLIE NELSON, The Sound In Your Mind (CBS 81252) EXM 
LP WILLIE NELSON, Pretty Paper (CBS 83878) EXM 
LP WILLIE NELSON, 20 Of The Best (RCA INTS 5208) EXM 
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NEMO, The Sun Has Got His Hat On (Parlophone R 5927) M 
NENA, 99 Red Balloons (Epic A 4074, PS) EXM 
NEON PHILHARMONIC, Heighdy-Ho Princess 

(W. Bros. 7380, Promo) EX 


NERO & GLADIATORS, Entry Of The Gladiators (Decca F 11329)VG 
NERO & GLADIATORS, In The Hall Of The Mountain King 
(Decca F11367) EX 


NERO & GLADIATORS, Czardas (Decca F 11413) EX 
JACQUELINE NERO, Songs From The Left Bank 

(Felsted Tri ESD 3059) EXM 
PETER NERO, Theme From The Fox (RCA 1692) EX 


PETER NERO, Plays Songs You Won't Forget (RCA RD 7690) EX/EX 


PETER NERO, The Best Of (RCA RD 7705) EX/EX 
PETER NERO, Up Close (RCA RD 7799) ЕҲМ 
PETER NERO, On Tour (RCA SF 7851) EX/EX 
PETER NERO, Love Is Blue (RCA RD 7962) EXM 
PETER NERO, Say, Has Anybody Seen My Sweet Gypsy Rose 

(CBS 65818) EXM 
NERVOUS NORVUS, Dig (US Dot 15470, tol) ЕХ 
JIM NESBITT, Six Broken Hearts (US Chart 59-1055) ЕХ 


JIM NESBITT, You Better Watch Your Friends (US Chart 1290) ЕХ 
MICHAEL NESMITH, Silver Moon (RCA 2692) M 


MICHAEL NESMITH, Loose Salute (US RCA LSP 4415) EXM 
NETWORK 3, Last Train Home (EMI 5120, 

Autographed, Prod. Cliff, PS) EX/EX 
EFFI NETZER, This Is Israel (Golden Guinea GGL 0339) EX/EX 
THE NEVER ENDING STORY, Film (EMI NES 1) Е/М 
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NEVER ON SUNDAY (Film) V.A. (HMV 7EG 8701, D. Costa, MM)EX/M 7.00 


NEVER ON SUNDAY, Film (United Artists SULP 1008) EX/EX 
ROBBIE NEVIL, Wot's It To Ya (Manhattan MT 24, PS) EX/EX 
NEW ADVENTURES, Come On (WEA K 18151, PS) EXM 
NEW AGE OF ATLANTIC, V.A. - Led, Yes, Buffalo etc. 

(Atlantic K 20024) EX/EX 
NEW AGE, V.A. - C. Hamill, Wakeman etc. 

(Coda NAGE 1000 + in. sl) EX/EX 
NEW ALBUM REVIEW '61, V.A. - Kingston, 

Wanda etc. (US Capitol PRO 1759) EX/EX 
NEWBEATS, Run, Baby, Run (London HLE 10341) ( 
EX/PROMO/6.00) EX 
NEWBEATS, Everything's Alright (US Hickory 45-1282) M 
NEWBEATS, Run Baby Run (London SHE 8428) EX/EX 


BOOKER NEWBERRY III, Teddy Bear (Polydor POSP 637, PS) EX/EX 
NEW BIRTH, | Can Understand It (RCA 2360) M 
NEW BIRTH, Behold The Mighty Army (US W. Bros. BS 3071)EX/EX 
PHINEAS NEWBORN, Piano Portraits, No. 1 


(Columbia ESG 7799, St.) EXM 
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MICKEY NEWBURY, An American Trilogy (Elektra K 12047, Promo)EX 6.00 


MICKEY NEWBURY, Remember The Good (Elektra K 12070) M 


NEW CENSATION, First Round Knockout (DJM DJS 371) M 
NEW CHRISTY MINSTRELS, Green, Green (CBS AAG 160) EX 
NEW CHRISTY MINSTRELS, The River (CBS 201758, wol) EX 


NEW CHRISTY MINSTRELS, Chitty Chitty Bang Bang (CBS 3758)EX 
NEW CHRISTY MINSTRELS, Three Wheels On My Wagon 


(CBS EP 6057) EX/EX 
NEW CHRISTY MINSTRELS, Tell Tall Tales 

(CBS SBPG 62268) EX/EX 
NEW CHRISTY MINSTRELS, Ramblin’ (CBS SBPG 62269) ЕХЕХ 
NEW CHRISTY MINSTRELS, Sing & Play Cowboys & Indians 

(CBS BPG 62492) EX/EX 
NEW CHRISTY MINSTRELS, The Wandering Minstrels 

(CBS BPG 62586) EXM 
NEW CHRISTY MINSTRELS, New Kick! (CBS BPG 62808) 
(St/EX/EX/10.00) EXM 


Please send your wants lists. 78s, 45s, EPs, LPs. 1950-2000. 
Or if you prefer: duanehobden936@hotmail.com Stock in excess of 125,000. 
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WWW.MAXVINYLRECORDS.CO.UK 


Write to: MAX HOOLEY, THE BEECHES, NEWLANDS ROAD, RUISHTON, 
TAUNTON, SOMERSET, TA3 5JZ. Tel: 01823 444007. Email: max& 
maxvinyl.com 
Covers graded first. * denotes more by artist. P&P extra: 45s £2.75. BOX / 
12s / LPs £4.50 (cheques payable to Max Hooley). Three or more records 
P&P free of charge in UK. You can view stock and order online at www. 
maxvinylrecords.co.uk (see my advert in R.R. Price Guide 2020 page 18 
and 2022 page 13). 
2LP BRYAN ADAMS*, Waking Up The Neighbours (A&M 397 164-1, small tear 
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ІР 


LP. 


ІР 


45 


on cover, w Poster insert) ЕХ/ЕХ/ЕХ 
ASSOCIATES*, Sulk (Associates ASCL 1) EXEX 
CARLA BLEY, Sextet (Watt WATT 17 w insert, Contemp. Jazz 1987) 
12.00 


BON JOVI*, New Jersey (Holland, Vertigo 836 345-1) EX/EX 
CABARET VOLTAIRE, Code (Parlophone PCS 7312) EXM 
CLASH*, Cut The Crap (CBS 26601) EXVG 


10.00 
10.00 
EX/EX 


9.00 
10.00 
10.00 


PHIL COLLINS*, No Jacket Required (Virgin V 2345 w Promo inserts) EX/EX 


9.00 


COLOSSEUM II, Electric Savage (MCA MCF 2800) EXM 


15.00 


CREATURES, Wild Things (PS, Polydor POSPD 354, Dbl. Pk)EX/EX/EX 6.00 
JOHNNY DANKWORTH*, What The Dickens (Fontana TL 5203)EXEX 6.00 


DOGS DAMOUR, Empty World (12" Box Set, 
China CHIXB 27 w giant Poster) 

DOORS*, Riders On The Storm / L.A. Woman 
(Elektra K 12203, ‘76 ri) M 
ELENA DURAN & STEPHANE GRAPPELLI*, 


EXM 


Norwegian Wood (RCA RCALP 6007, 10 Beatles tunes) EXM 
DUANE EDDY*, Twangy No.2 (London RE-W 1341) ЕХЕХ 
EMERSON LAKE & PALMER*, 

Trilogy (Manticore K 43505, 1973 ri) ЕХ/ЕХ 
FAIRPORT CONVENTION*, Unhalfbricking 

(Island ILPS 9102, Pink Ibl *I" logo, matrix A1 / B1) EXEX 
FAMILY*, Old Songs New Songs (Reprise RMP 9007, 

rare 1st Press A1/B1 matrix) EXNG 
FOUNDATIONS*, From The Foundations (Pye NPL 18206, 

1st Mono press, plays EX) EXVG 
PETER GABRIEL*, Shaking The Tree: 12 Golden Greats 

(Virgin PGTV 6) EX/EX 
GENESIS*, Selling England By The Pound 

(Canada Charisma FC6060) EX/EX 


GENESIS*, Three Sides Live (Canada Atlantic SD2 2000) EX/EX/EX 


GONG, Camembert Electrique (Charly CRM 2003) EXM 
SENSATIONAL ALEX HARVEY BAND*, Next 

(Vertigo 6360 103, 1st press, spaceship Ibl) EX/EX 
HAWKWIND*, Hawkwind (Lib. LBS 83348, BIk Ibl Press, 

matrix A2U/B2U) EXVG 
ISAAC HAYES*, Chocolate Chip 

(US ABC ABCD 874, clipped corner) EX/EX 
BUDDY HOLLY*, Live Volume 1 (Cricket Records СОО1000, 

White Ibl Promo issue 1977) EXM 
BUDDY HOLLY*, In Person Volume 2 

(Cricket Records CO02000, ‘77) EX/EX 
IRON MAIDEN*, Running Free (PS, EMI EMI 5032) VG/VG 
CHUCK JACKSON & MAXINE BROWN, Saying Something 

(Pye NPL 28091) EX/EX 
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10.00 
6.00 


10.00 
10.00 


6.00 
35.00 
10.00 
15.00 

9.00 
18.00 
15.00 
20.00 
15.00 
20.00 
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25.00 


25.00 
10.00 
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ІР КАТСН 22, It’s Soft Rock & All Sorts 
(Saga EROS 8047 w insert) EXEX 12.00 
45 MAGMA, Mekanik Machine (A&M AMS 7119) ЕХ 10.00 
ІР МАНАУІ5НМЦУ ORCH*, Birds Of Fire (USA, Columbia KC 31996)EXEX 7.00 
LP — MAHAVISHNU ORCH*, Apocalypse (CBS S 69076 with L.S.Orch.)EX/EX7.00 
JOHN MARTYN*, So Far So Good (Island ILPS 9484, 


Compilation) EXEX 10.00 

JOHN McLAUGHLIN*, My Goals Beyond (Germany, 

Elektra Musician MUS 52364) EXEX 8.00 
2LP JONI MITCHELL*, Don Juan’s Reckless Daughter 

(Asylum K63003) EX/EX/EX 10.00 


45 MORECAMBE & WISE*, Boom Oo Yatta-Ta-Ta (HMV POP 1240) ЕХ. 8.00 
MOTHERS OF INVENTION*, Weasels Ripped My Flesh 
(Reprise K 44019, ‘76 ri) EXEX 18.00 
MOTHERS OF INVENTION*, Burnt Weeny Sandwich 
(Reprise K 44083, ‘76 ri) EXEX 18.00 
MOTHERS OF INVENTION*, The Mothers Fillmore East 
June 1971 (Reprise K 44150, 1976 reissue) EXEX 15.00 
NATIONAL HEALTH, National Health (Affinity AFF 6, 1977, 
Jazz-Rock & Prog-Rock) EXEX 25.00 
12 GRAHAM PARKER & THE RUMOUR*, Mercury Poisoning 
(Arista SP 41, Etched, Single Sided, Promo, Dark Grey) -M 6.00 
PINK FAIRIES, Live At The Roundhouse (Big Beat WIK 14, 
1975 concert, 1982 release) EXEX 15.00 
PINK FLOYD*, A Saucerful Of Secrets (Col. SCX 6258, 
1982 repress) EXEX 15.00 


LP 

ІР 

LP PINK FLOYD*, Meddle (Harvest SHVL 795, EMI Ltd Ibl rim text)EX/VG 15.00 
LP JEAN-LUC PONTY*, King Kong (Liberty LBS 83375, 
LP 

LP 

LP 


music of Frank Zappa) EXEX 18.00 

QUEEN IDA AND THE BON TEMPS ZYDECO BAND, New Orleans (Sonet 

SNTF 846, White Ibl test press, no printed cvr) EX 15.00 

CHRIS REA*, Auberge (East West WX 447, 

Spec. Ed. w extra trk) EXEX 10.00 

DON RENDELL FIVE, Just Music (Spotlite SPJ 502, 1976, 

feat. Barbara Thompson) EXEX 20.00 
LP RUSH*, Moving Pictures - Live 2011 

(US Roadrunner 1686 176601, factory sealed 180g vinyl) EX/M 25.00 
LP RONNIE SCOTT'S ORCH. & TONY CROMBIE, At The Royal 

Festival Hall (Decca LF 1261, 10” LP, 1956 live recording) GMG 20.00 
12 SKAVILLE TRAIN, The 4 Track (Top Beat TBUK 2) ЕХ 10.00 
12 SUPER FURRY ANIMALS, (Drawing) Rings Around 

The World (Epic 671908 6) EXEX 12.00 
LP TEN YEARS AFTER*, Sssshh (Deram SML 1052, 1st Press) EXVG 18.00 
LP  TONTO, It's About Time (Polydor 2383 308 with poster insert)EX/EX 15.00 
LP TONTO'S EXPANDING HEAD BAND, Zero Time 

(Atlantic K 40251, 1972 reissue) EXEX 15.00 


45  U2*, Two Hearts Beat As One (PS, Twin Pack, Island IS 109)EX/EX/EX 6.00 
LP ROLLING STONES*, Between The Buttons (Decca LK 4852, 


Mono Red label pressing, matrix 1A / 3A) G/VG 30.00 
LP ROLLING STONES*, Beggars Banquet (Decca SKL 4955, 
1970 Stereo, matrix 3K/4K, clipped corner of cvr) VGNG 40.00 


ІР V/A, Jamming With Edward (Rolling Stones COC 39100, feat. Stones 


members, name on cvr) VG/EX 15.00 
2LP V/A, Stoned Alchemy (Instant INSD 5016, 30 orig. 

Blues & R&B hits that inspired the Stones) EXM/M 15.00 
LP V/A, Unzipping The Abstract (Bands Of The Manchester 

Musicians' Collective) (MMC MMC 1, 1980 LP w inserts) EXEX 35.00 
LP V/A, Poetry Olympics Vol.1 (All Round Records ARRLP 1, 

W/lbl test press) VG/M 20.00 
2LP RICK WAKEMAN*, Rhapsodies (A&M AMLX 68508, 

price sticker on cvr) EXEXEX 8.00 
LP — WHO*, Live At Leeds (Track 2406 001, Red title on cvr, 

A1/B1 matrix, w 12 inserts) VG/EX 35.00 
2LP WHO*, Live At Leeds / Who Are You (Polydor 2683 084, 

1980) EXEXEX 15.00 
LP WIND IN THE WILLOWS, S/T (Capitol CAPS 1030, 1979 ri, feat. Debbie 

Harry (of Blondie) EXM 25.00 
12 YENNEK / PROTOTYPE, Panic In Detroit (Serena X 

(Inner Zone Mix)) (Belgium, Buzz BZZXL 106079, 1992) EX 15.00 


Wants lists are very welcome. Over 25,000 records in stock. VISIT MY WEBSITE 
AT www.maxvinylrecords.co.uk to view complete stock and buy online. 


THE JIVE DIVE RECORDS 


Est. 42+ years 

Write to: SHIRLEY & KEN, 69 OWLS ROAD, VERWOOD, DORSET, 
BH31 6HH. Tel: 01202 822044 or 07511 257899. Email: sales@ 
jivedive.net Website: www.jivedive.net 10,000-- Records In Stock... 
PAYMENT: Cheque / Debit Card / PayPal. P&P EXTRA - ADVISED. 
READING THIS ADVERT OUT OF DATE? WE MAY STILL HAVE SOME 
ITEMS AVAILABLE. 

INSTRUMENTAL LPs 


CHET ATKINS, Travelin' (RCA Victor) ЕХ 5.00 
CHET ATKINS, Picks On Jerry Reed (RCA) EX 5.00 
JOHN BARRY, When You Are Ready J.B. (Stereo, CBS) ЕХ 7.00 
JOHN BARRY, Best Of Bond Soundtracks (U.A.) EX 7.00 
JOHN BARRY, The Very Best Of (Polydor) ЕХ 7.00 
JOHN BARRY, Stringbeat (Stereo, Columbia 3401) VG 15.00 
ACE CANNON, That Music City Feeling (London) ЕХ 6.00 
THE EAGLES, Smash Hits From (Cover VG, Pye) EX 14.00 
ROLAND SHAW, James Bond Adventure (Stereo, Decca) ЕХ 7.00 
ARTHUR SMITH, Original Guitar Boogie (Rediffusion) ЕХ 7.00 
THE SPOTNICKS, Out-A-Space In London (Oriole PS 40036) VG 10.00 
THE VENTURES, Twist With (London 2429) EX 15.00 
THE VENTURES, Another Smash!! (London 2379) EX 15.00 
THE VENTURES, The Ventures (London 2340) ЕХ 20.00 
THE VENTURES, Super Psychedelics (Gatefold US Orig., Liberty 2052)M 12.00 
THE VENTURES, Hawaii Five-O (Stereo, Liberty, Orig US) M 12.00 
THE VENTURES, On Stage (Liberty, Orig US) EX 9.00 
THE VENTURES, The Best Of (MFP) EX 7.00 
THE VENTURES, The Very Best Of (Sunset) EX 7.00 
BERT WEEDON, Love Letters (signed, Everest) [21 7.00 
BERT WEEDON, Guitar Greats (Stereo, Chevron) ЕХ 6.00 
BIG SOUNDS OF THE DRAGS! Stockers/Roadsters/Big 

Eliminations (Descriptive recording 4 mile tracks Capitol T2001)EX 20.00 
EPs 
LEE ALLEN, Walkin * With Mr. Lee (Top Rank) EX 30.00 
JOHN BARRY, Theme Successes (Columbia) EX 9.00 
THE BELL BOYS, Rock With (Mercury) NM 35.00 
THE CRYSTALS, Da Doo Ron Ron (London) VG 50.00 
JIM DALE, Be My Girl/Piccadilly Line (Parlophone) EX 35.00 
WAYNE FONTANA, Um! Um! Um! Um! Um! Um! (Fontana, nc) EX 15.00 
HEINZ, Live It Up (Decca) NM 30.00 
PAUL JONES, Sings From Film ‘Privilege’ (HMV) ЕХ 10.00 
McDEVITT SKIFFLE, Nancy & Chas (Oriole) М 20.00 
THE TORNADOS, Tornado Rock (Decca) ЕХ 40.00 
CONWAY TWITTY, | Need Your Lovin’ (Mercury) M 150.00 
BOBBY VEE, Rubber Ball/Everyday (London, nc) EX 20.00 
THE VISCOUNTS, Hit Parade (Pye) NM 30.00 
BERT WEEDON, Weedon Winners (Top Rank) NM 12.00 
FATS DOMINO, Carry on Rockin’, Part 2 (London 1116) EX 50.00 
FATS DOMINO, Be My Guest (London 1261) EX 45.00 
FATS DOMINO, Blues For Love, Vol. 2 (London 1062) EX 40.00 


126 Record Collector 





FATS DOMINO, Here Comes Fats (London 1080) 

BUDDY HOLLY, Rave On (Coral 2005) 

BUDDY HOLLY, Listen To Me (Coral 2002) 

BUDDY HOLLY, It Doesn't Matter Anymore (Coral 2032) 
JIMMY REED, The Blues Of (Stateside) 

NEIL SEDAKA, Learn Rhythm & Blues (RCA Tri) 

THE SHADOWS, The Boys (Columbia) 

THE SHADOWS, Wonderful Land Of The Shadows (Columbia) 
THE SHADOWS, Foot Tapping With The Shadows (Columbia) 
THE SHADOWS, Spotlight On The Shadows (Columbia) 
THE SHADOWS, The Shadows (Columbia) 

THE SHADOWS, The Shadows, No.2 (Columbia) 

THE SHADOWS, The Shadows To The Fore (Columbia) 

THE SHADOWS, Dance On With (Columbia) 

THE SHADOWS, Jet Harris & Tony Meehan (Decca Reissue) 
HARRIS / MEEHAN, Jet & Tony (Decca) 

JET HARRIS, Besame Mucho/Rave/Some People (Decca) 
MIXED 45гртв 

THE ASSOCIATION, Never My Love (London) 

THE CHORDETTES, Lollipop (London, Tri) 

EVERLY BROTHERS, This Little Girl Of Mine (London, nc) 
JULIE LONDON, Cry Me A River (German Gold, London, nc) 
THE ROYAL TONES, Poor Boy (London, Tri) 

JOHNNY O' KEEFE, "Sing" (Scarce UK, Zodiac) 

SMOKE, Ride, Ride, Ride (Dick Turpin) (Pageant) 

TEN FEET FIVE (TROGGS), Baby's Back In Town (Fontana, nc) 
THE UNDERTAKERS, Stupidity (Pye) 

BARRY GRAY, Fireball (Original Version, Melodisc) 

GLEN STUART, Walking To Heaven (Uptempo, Melodisc) 
THE CASCADES, Rhythm Of The Rain/Let Me Be (W.B.) 
BILLIE DAVIS, Tell Him (Decca) 

BILLY FURY, Like I've Never Been Gone (Decca) 

PETER JAY JAYWALKERS, Can-Can ‘62 (Decca) 

BRENDA LEE, As Usual (Brunswick) 

BOB LIND, Elusive Butterfly (Fontana) 

MANFRED MANN, Mighty Quinn (Fontana) 

MANFRED MANN, If You Gotta Go, Go Now (HMV) 

THE MASTER SINGERS, The Highway Codeighway Code (Parlophone) 
NED MILLER, From A Jack To A King (London) 

BOOTS RANDOLPH, Yakety Sax (London) 

THE RIP-CHORDS, Karen (CBS) 

ROLLING STONES, Jumpin’ Jack Flash (Decca) 

ROLLING STONES, The Last Time (Decca) 

ROLLING STONES, Not Fade Away (Decca) 

ROLLING STONES, The Singer Not The Song (Decca) 
ROLLING STONES, Good Times, Bad Times (Decca) 
ROLLING STONES, Let's Spend The Night Together (Decca) 
C. STUART/J.CLYDE, Yesterday's Gone (Ember) 

SWINGING BLUE JEANS, Hippy Hippy Shake (HMV) 

MARTY WILDE, Lonely Avenue (Columbia) 

ADAM FAITH, 10 x 45s mixed 

ELVIS PRESLEY, 10 x 45s mixed 

SHAKIN' STEVENS, 10 x 45s mixed 

FRANK SINATRA, 10 x 45s mixed 

PAT BOONE, 10 x 45s mixed 

CLIFF RICHARD, 10 x 45s mixed 

Email: sales@jivedive.net / WEBSITE: www: jivedive.net 
Tel: 01202 822044 or 07511 257899. 
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GRANITE CITY ROCK ‘N’ ROLL 


Write to: ANDREW KENNEDY, 79 YORK STREET, PETERHEAD, 
ABERDEENSHIRE, SCOTLAND. AB42 1SP. Tel: 07713 352991. 
Est. 1971. P&P £4.00 ist class. 


LP PINK FLOYD, The Dark Side Of The Moon (1973 Harvest SHVL 804, 
LP 1st Press, solid light Blue Triangle Lb! w Blk Inners, 2 Posters / 2 
EX+/EX+ 900.000vno 


Stickers, GF, only 1 side opening) 
LP PINK FLOYD, The Dark Side Of The Moon (1973 


Harvest SHVLA 804, Quadraphonic system, no inserts) M 
LP PINK FLOYD, Obscured By Clouds (1971 Harvest SHSP 4020, 

Rounded Sleeve, Stereo) EX- 
LP PINK FLOYD, Meddle (1971 Harvest SHVL 795, 

Stereo, GF, Textured) EX 
LP DAVID BOWIE, Black Star (Parlophone 2015, RSD, 

Factory Sealed) S/S 
LP DAVID BOWIE, The Man Who Sold The World 

(1970 RCA Victor w Inner Lyr. Sleeve) EX 
LP DAVID BOWIE, Hunky Dory (Parlophone 1971, 

RSD Ltd. Ed., Gold v.) 5/5 
MORE BOWIE Telephone or SAE for Lists. 
LP EMERSON LAKE & PALMER (Manticore K43503, Stereo, 

1970 Debut) ЕХ 
ІР EMERSON LAKE & PALMER, Tarkus 

(Island ILPS 9155, 1971 GF) ЕХ 


MORE ELP Telephone or SAE for Lists. 
ІР MIKE OLDFIELD, Tubular Bells (Virgin V2001, 1973, Stereo) ЕХ 
ІР BLACK SABBATH, Sabbath Bloody Sabbath (Vertigo 63360-101)M 
LP BLACK SABBATH, Heaven And Hell (Vertigo Stereo 

6302-017, 1980) M 
LP STEVE GIBBONS, Caught In The Act Live (MCA 2305, 1977) EX 
2LP FOCUS, 3 (Polydor 2659.016, Super Double, GF, 1972) ЕХ 
ІР FOCUS, Hamburger Concerto (Polydor Deluxe 2442.124) [24 
ІР ROLLING STONES, Aftermath (Boxed Decca Mono 4786, 

1st Press, 1966) 

ROLLING STONES, Big Hits (High Tide & Green Grass) 


(Boxed Decca TXS 101, GF Sleeve w Bkit) ЕХ 
ROLLING STONES, Through The Past Darkly (Big Hits Vol. 2) 
(Decca SKL 5019, Hex Sleeve) ЕХ 


ІР ROLLING STONES, Let It Bleed (Decca SKL 5025, Stereo 1968)EX 
LP ROLLING STONES, Get Yer Ya-Ya's Out! (In Concert, 


Decca SKL 5065) EX 
LP ROLLING STONES, Hot Rocks 1964-1971: The Greatest Hits 
(London 820 141-1, GF w Rare Col. Stones LP Inner) EX 


35.00 
20.00 
20.00 
20.00 
40.00 
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7.00 
7.00 
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5.00 
5.00 
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6.00 
4.00 
12.00 
12.00 


5.00 
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8.00 
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8.00 
25.00 
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12.00 
9.00 
5.00 
5.00 
4.00 
7.00 
3.00 
5.00 
5.00 
5.00 
3.00 
3.00 
6.00 
15.00 
5.00 
5.00 
5.00 
5.00 
5.00 
5.00 
4.00 
5.00 
9.00 
10.00 
10.00 
10.00 
10.00 
10.00 
10.00 


30.00 


30.00 


30.00 


30.00 


20.00 


20.00 


15.00 


25.00 


21.00 
20.00 


20.00 
16.00 
21.00 
15.00 
32.00 
28.00 


23.00 
28.00 


25.00 


30.00 





SET SALE 50s & 60s 


Write to: MICK MEAKIN, 32 CROWN BANK, TALKE, STOKE-ON-TRENT, 
ST7 1PU. Tel: 01782 784182. Mob: 07780 383154. Covers graded 


first. P&P extra. 
2EP THE BEATLES, Magical Mystery Tour 

(1967 SMMT1 Blue Inner) ЕХ/ММ/ЕХ 
45 THE BEATLES, She Loves You (1963 R5055) ЕХ 
45 TOMMY BRUCE, Let It Be Me (1954 DB 7241) ЕХ 
45 FREDDY CANNON, Transistor Sister (1961 JAR 579) NM 
45 EDDIE COCHRAN, Three Steps To Heaven (1960 HLG 9115) NM 
45 EDDIE COCHRAN, Weekend (1960 HLG 9362) ЕХ 
45 DAVE DEE, D B M &T, You Make It Move (1965 TF630) NM 
45 BERN ELLIOTT & THE FENMEN, Money (1963 F11770) NM 
45 FABIAN, Tiger (1959 POP 643) NM 
45 CHARLIE GRACIE, Wanderin’ Eyes (1957 HL8467) ЕХ 
45 BILL HALEY & HIS COMETS, Lean Jean (1958 45-05752, Tri) ЕХ 
45 HEINZ, Country Boy (1963 F11768) M 
45 BUDDY HOLLY, What To Do (1963 Q72469) M 


50.00 
10.00 
5.00 
5.00 
10.00 
12.00 
8.00 
7.00 
8.00 
8.00 
10.00 
5.00 
10.00 


45 THE HOLLIES, Just One Look (1964 R5104) ЕХ 
45 JOHN LEYTON, Lone Rider (1962 РОР 992) NM 
45 RONNIE LANE, How Соте (1973 GM GMS 011) EX/EX 
45 LITTLE RICHARD, Long Tall Sally (1950s HLO 8366, RC) NM 
45 RAN-DELLS, Martian Hop (1963 НШ 10450) EX 


45 CLIFF RICHARD, High Class Baby (1958 DB 4203, Green) NM 
45 SAM THE SHAM & THE PHAROAHS, Wooly Bully 


(1965 MGM 1269) NM 
45 THE SURFARIS, Wipe Out (1963 HLD 9751) M 
45 DEL SHANNON, The Swiss Maid (1962 HL-X 9609) M 
45 TREX, Teenage Dream (1973 MARC 7) NM 
45 THE TROGGS, Any Way That You Want Me (1966 РОҒО10) NM 
45 JOHNNY TILLOTSON, Poetry In Motion (1960 HLA 9231) M 


45 BILL WARD & HIS DOMINOS, Stardust (1957 HLU 8465, Ті) М 


DERRICKS DISCS 45rpm SINGLES 


5.00 
7.00 
5.00 
12.00 
10.00 
15.00 


8.00 
7.00 
5.00 
5.00 
5.00 
4.00 
15.00 


Write to: DERRICK RIGBY, 2 TONG FORGE, LIZARD LANE, SHIFNAL, 
SHROPSHIRE, TF11 8QD. Tel: 07758 528765. Please leave message 


if not available. UK postage is £1.50 + 0.25p for additionals. 


Singles lists issued monthly of UK and US issues. Also large lists of 
45s at £1.00 and 50p each. MANY ALBUMS, EPs, SINGLES AND 78s 


AVAILABLE. Lists on request, wants welcome. 
JERRY LEE LEWIS, One Minute Past Eternity (nc, US Sun, 1969) 
FATS DOMINO, Those Eyes (nc, US Imperial, 1962) 
EILEEN DONAGHY, The Humour Is On Me Now (Fontana, 1959) 
KAY STARR, Foolin' Around (nc, US Capitol, 1961) 
MEL TORME, Lulu's Back In Town (nc, US Bethlehem, 1956) 
PETER VARDIS, Checkerboard Love (Top Rank, 1959) 
THE TUNE WEAVERS, Pamela Jean (nc, US Casa Grande, 1957) 
JIM REEVES, Rosa Rio (nc, US RCA, 1973) 
THE SECRETS, The Boy Next Door (nc, Philips Holland, 1963) 
BRENDA & TABULATIONS, Always & Forever 
(nc, US Top & Bottom, wol, 1971) 
CLANCY BROTHERS / TOMMY MAKEM, Isn't It Grand Boys (CBS, 1966)EX 
ELLA MAE MORSE, Oakie Boogie (nc, US Capitol, 1952) 
JERRY BUTLER, For Your Precious Love (nc, US Abner, 1958) м 
RITA PAVONE, You Only You (RCA, 1966) 
PORTER WAGONER / DOLLY PARTON, Making Plans 
(nc, US RCA, 1980) 
BILLY WILLIAMS, I’ve Got An Invitation To A Dance 
(nc, US Mercury, 1959) 
LARRY WILLIAMS, Short Fat Fannie (nc, US Speciality, 1957) 
JACKIE MOORE, Time (nc, US Atlantic, 1971) 
THE CRESCENDOS, Oh Julie (nc, US Nasco, 1957) 
VIC DAMONE, An Affair To Remember (nc, US Columbia, 1957) 
TONI ARDEN, Padre (nc, US Decca, 1958) 
MITCHELL TOROK, When Mexico Gave Up The Rumba 
(Brunswick Tri, 1956) 
FOUR ESQUIRES, Hideaway (nc, US Paris, 1958) 
TONY BENNETT, Rags To Riches (nc, US Columbia, 1953) 
THE TASSELS, The Boy For Me (nc, US Madison, 1959) 
NATALIE COLE, Miss You Like Crazy (nc, EMI, 1989) 
VICTOR YOUNG ORCHESTRA, The High And The Mighty 
(Brunswick Gold Tri, 1954) 
LAVERN BAKER, Jim Dandy (nc, US Atlantic, 1956) 
EVERLY BROTHERS, You're The One | Love (Warner Bros., 1964) 
LLOYD PRICE, Misty (nc, Double L, 1963) 
JOHNNY PEARSON ORCHESTRA, All Creatures Great And Small 
(Rampage, 1978) ЕХ 
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5.00 
3.50 
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4.00 
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TERRY ROUND: ALPHABET 455 


K-L 


Write or phone: TERRY ROUND, 31 SEVERN WAY, BEWDLEY, WORCS., 


рҮ12 216. 
Tel: 01299 211384. P&P: £1.00 EACH — Reductions for bulk 
purchase. HUGE STOCK. WANTS LISTS WELCOMED. 
ALPHABET K-L 
45  KADENZA, Let's Do It (PRT 7P 261) 
45 BERT KAMPFAERT ORCHESTRA, Happy Trumpeter 
(Polydor NH 66981) 
45 BERT KAMPFAERT ORCH., I'm Beginning To See The Light 
(Polydor BM 56519) 
45 BERT KAMPFAERT ORCH., Strangers In The Night 
(Polydor BM 56521) 
45 BERT KAMPFAERT ORCH., Show Me The Way To Go Home 
(Polydor BM 56522) 
45 BERT KAMPFAERT ORCHESTRA, So What's New 
(Polydor BM 56525) 
45 BERT KAMPFAERT ORCHESTRA, Bye Bye Blues 
(Polydor BM 56564) 
45  KAJAGOOGOO, Hang On Now (ЕМІ ЕМІР 5394, Pic Disc) 
45  KALASANDRO, Chi Chi (Warners WB 13) 
45 KAUN TWINS, When (Brunswick 45.05751) 
45 KAUN TWINS, Forget Me Not (Brunswick 45.05759) 
45 GUNTER KALLMANN CHOIR, Elizabethan Serenade 
(Polydor NH 24678) EX 
45 GUNTER KALLMANN CHOIR, Wish Me A Rainbow 
(Polydor NH 56527) EX 
45 KAMAHL, Love Is A Mountain (Love Is My Way) 
(Phillips 6006.178) EX 
45 KAMAHL, Daisy A Day (Phillips 6037.047) EX 
45 NICK KAMEN, Any Day Now / Nobody Else (WEA YZ 122, Pic Disc)M 
45 NICK KAMEN, Loving You Is Sweeter Than Ever (PS, WEA YZ 106)M 
45  KAJAGOOGOO, Too Shy (PS, EMI 5359) 
45 KANDIDATE, | Don't Wanna Lose You (RAK 289) 
45  KANDIDATE, Girls Girls Girls (PS, RAK 295) 
45 KANDIDATE, Let Me Rock You (RAK 306) 
45 EDEN KANE, Well | Ask You (Decca F11353) 
45 EDEN KANE, Get Lost (Decca F11381)) 
45 EDEN KANE, Forget Me Not (Decca F11418) 
45 EDEN KANE, | Don't Know Why (Decca F11460) 
45 EDEN KANE, | Don't Know Why (Decca F11460, Demo) 
45 EDEN KANE, House To Let (Decca F11504) 
45 EDEN KANE, Sounds Funny To Me (Decca Ғ11568) 
45 KANO, Another Life (Epic A3732, Demo) 
45  KAPTAIN KOOL & THE KONGS, Sing Me A Song (Power Ex PX 267)EX 
45  KARLINS, It's Good To be Around (Parlophone R5550) EX 
45  KARLINS, Everybody Wants To Go To Heaven (Columbia DB 8394)EX 
45  KASENETZ-KATZ, Quick Joey Small (Buddah 201.022) ЕХ 
45 KATRINA AND THE WAVES, Walking On Sunshine 
(PS, Capitol CL 354) 
45 KATRINA AND THE WAVES, Do You Want Crying 
(PS, Capitol CL 368) EX 
45 JANET KAY, You Bring The Sun Out (Arista ARIST 481) M 
45 DANNY KAYE, The Ugly Duckling (MCA 164, Demo) M 
45 DANNY KAYE, Everything Is Tickety-Boo (Capitol CL 14907) EX 
45 DANNY KAYE, Mommy, Gimme A Drinka Water 
(Capitol CL 15061) VG 
45  STUBBY KAYE, My Wife's A Striptease Dancer 
(Polydor NH 64827) M 
45  KAYE SISTERS, Paper Roses (Phillips PB 1024) M 
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KAYE SISTERS, If Only Tomorrow (Phillips PB 1208) 

KAYE SISTERS, We Won't Say Goodbye (Phillips 326541 BF) 
К.С. & THE SUNSHINE BAND, Give It Up (PS, Epic 3017) 
K.C, & THE SUNSHINE BAND, That's The Way | Like It 
(ЈауВоу ВОҮ 99) 

JOHNNY KEATING, Theme From Z-Cars (Piccadilly 7N 35032) 
KEVIN KEEGAN, Head Over Heels In Love (PS, EMI 2965) 
KEVIN KEEGAN, To Be Home Again In England 

(PS, Pye GOAL 1, Promo) M 
HOWARD KEEL, Love Wonderful Love (Columbia DB 3969, Purple)EX 
YVONNE KEELEY, Tumbling Down (EMI 2206, Demo) 

JOHN KEEN, Old Fashioned Girl (Track 2094.103) 

KEITH, xx98.6xx (Mercury MF 955) 

JERRY KELLER, Here Comes Summer (London HLR 8890, Tri) 
KELLY-G, Teach Me (Paparazzi Records White Label) 

KIM KELLY, Lonely (PS, Gipsy Records GIPSY 4 w Poster) 
PETER D. KELLY, Rock To The Juke Box (DJM DJS 333) 

SALLY KELLY, He'll Have To Stay (Decca F11238) 

TONY KELLY, Mario's Girl (Warners WB 43) 

KEMSING SINGERS, Were You There? (DJM DJS 10929) 
BARRY KENDAL, Seven Little Girls (Embassy WB 364) 

BARRY KENDAL, Come Softly To Me (Embassy WB 333) 

PAUL KENDRICK, Hollywood Nights (Private Stock PVT 152) 
GRACE KENNEDY, How Much Love Do You Have 

(DJM DJS 10984) 

GRACE KENNEDY, Fandango Dancing 

(DJM DJS 10932, Promo) 

MIKE KENNEDY, I'll Never Forget (MajorMinor MM614) 

KENNY, Heart Of Stone (RAK 144) 

KENNY, The Bump (RAK 186) 

KENNY, Fancy Pants (RAK 196) 

KENNY, Baby | Love You, OK! (RAK 207) 

KENNY, Julie Anne (RAK 214) 

KENNY, Nice To Have You Home (RAK 225, Demo) 

KENNY, Hot Lips (Polydor 2058.705) 

GERARD KENNY, D-D-D-Dancing (RCA PB 5136, Demo) 
GERARD KENNY, Maggie (RCA 3) 

GERARD KENNY, The Other Woman The Other Man 

(PS, Impression IMS 3) 

GERARD KENNY, Widows (Tu Theme) (PS, WEA Records YZ 38) 
GERARD KENNY, Fit To Be Tied (PS, RCA PB 5152) 

KENNY AND THE CAR PARKS, Top Speed (Sonet SON 2213) 
STAN KENTON ORCHESTRA, Theme From 

“Splendour In The Grass’ (Capitol CL 15239, Demo) 

STAN KENTON ORCHESTRA, Mama Sang A Song 

(Capitol CL 15276) 

KENTUCKIANS, Crystal Chandeliers (Polydor 56238) 

BILL KENWRIGHT, Sugar Man (Fontana TF 1065) 

DES KEOGH, The Minister For R.T.E. (EMI 5043) 

RICHARD KERR, A Universal Song (Warners K16324, Demo) 
PAT KERRY, Won't You Be There At The Great Fair 

(Keswick KES 003) 

NIK KERSHAW, Wouldn't It Be Good (PS, MCA NIK 2) 

NIK KERSHAW, Dancing Girls (PS, MCA NIK 3) 

NIK KERSHAW, | Won't Let The Sun Go Down (PS, MCA NIK 4 
NIK KERSHAW, Human Racing (PS, MCA NIKD 5) 

NIK KERSHAW, The Riddle (PS, MCA NIK 6 

NIK KERSHAW, Wide Boy (GF PS, MCA NIK 7) 

KESTRELS, There Comes A Time (Pye Nixa 7N 15234) м 
KESTRELS, Don't Want To Cry (Piccadilly 7N 35079, no middle) EX 
KEYS, One Good Reason (A&M AMS 8121, Promo) 

KEYS, Greasy Money (A&M AMS 8159) x 
KEYS, Suspicious (A&M AMS 8236, Promo) M 
CHAKA KHAN, I'm Every Woman (PS, Warners K17269) ЕХ 
EDDIE KIDD, Leave It To The Kidd (Decca FR 13795, Demo) EX 
EDDIE KIDD, Don't Let The Day Get Any Longer 

(PS, Warners K7910) 

JOHNNY KIDD, Shakin’ All Over (HMV POP 753) 

JOHNNY KIDD, A Shot Of Rhythm And Blues (HMV POP 1088) 
JOHNNY KIDD, I'll Never Get Over You (HMV POP 1173) 
JOHNNY KIDD, Always And Ever (HMV POP 1269) 

KIDS, Blue Eyed Boy (Atlantic K 10613) 

KIDS, Sesame Street (Columbia 4.45207, US issue) 

KILLING JOKE, Follow The Leaders (PS, E.G. EGMDS 1.01) 
KILLING JOKE, Empire Song (PS, Malicious Damage EGO 4) 
KILLING JOKE, Chop Chop (PS, Malicious Damage EGO 7) 
ANDY KIM, Rock Me Gently (Capitol CL 15787) 

JOHN KINCADE, (Til) | Kissed You (Penny Farthing PEN 850) 
KING BROTHERS, Marianne (Parlophone R 4288, Rare) 

KING BROTHERS, Wake Up Little Susie 

(Parlophone R 4367, Rare) 

KING BROTHERS, Put A Light In The Window 

(Parlophone R 4389, Rare) 

KING BROTHERS, Thank Heaven For Little Girls 

(Parlophone R 4513) 

KING BROTHERS, Standing On The Corner 

(Parlophone R 4639, nm Demo) M 
KING BROTHERS, Mais Oui (Parlophone R 4672, nm Demo) M 
KING BROTHERS, Doll House (Parlophone R 4715, Demo) M 
KING BROTHERS, Seventy-Six Trombones (Parlophone R 4 737)EX 
KING BROTHERS, Goodbye Little Darlin’ 

(Parlophone R 4778, nm Demo) 

KING BROTHERS, Real Live Girl (Oriole CB 1978) 

KING BROTHERS, Everytime | See You (CBS 202030) 

KING BROTHERS, My Mammy (Page One POF 033, Demo) 
KING SISTERS, Over The River (Capitol CL 15096) 

BILLY KING, Wake Up Little Susie (Minstrel MIN 222) 
CAROLE KING, It Might As Well Rain Until September 
(London HLU 9591) 

CAROLE KING, Read Between The Lines (Atlantic K11725) 
CAROLE KING, It's Too Late (A&M AMS 849) 

CAROLE KING, Sweet Seasons (A&M AMS 887) 

CAROLE KING, Been To Canaan (Ode ODS 66031) 

CLAUDE KING, Wolverton Mountain (CBS AAG 108) 

CLAUDE KING, Wolverton Mountain (CBS AAG 108) 

CLYDIE KING, Punish Me (UK Records USA 11) 

DAVE KING, Love Is A Golden King (Decca F10865) 

DAVE KING, The Story Of My Life (Decca F10973) 

DAVE KING, | Suddenly (Decca F11012) 

EVELYN KING, Love Come Down (PS, RCA 249) 

JOHNATHAN KING, Old DJs (Utopia “Blue Room”, 

One-sided Demo) 

JOHNATHAN KING, Everyone's Gone To The Moon 

(Decca F12187) 

JOHNATHAN KING, Million Dollar Bash (Decca F13009) 
JOHNATHAN KING, Cherry Cherry (Decca F13069) 
JOHNATHAN KING, Lazybones (Decca F13177) 

JOHNATHAN KING, Flirt (Decca F13276) 

JOHNATHAN KING, Una Paloma Blanca (UK Records UK 105) 
JOHNATHAN KING, One Hundred Ton And A Feather 

(UK Records UK 135) 

JOHNATHAN KING, When | Was A Star (UK Records UK 155) 
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JOHNATHAN KING, You're The Greatest Lover 
(UK Records UK 586, Demo) M 
JOHNATHAN KING, Ways To Be Wicked (UK Records UK P001) M 
JOHNATHAN KING, Gloria (GF, PS, Ariola ARO 198. Double) M 
JOHNATHAN KING, Music Music Music (PS, Chrysalis CHS 5004)M 
RICKY KING, Verde (State STAT 59) M 
ROD KING, (Steel Guitar) Hawaiian Wedding-Song 

(Planar P111, Signed) 

TINA KING, You're My Honey (Sky 1000) 

KING'S SINGERS, Deck The Hall (EMI 2083) 

KING'S SINGERS, Singapore Girl (EMI 2176) 

KINGSTON TRIO, Tom Dooley (Capitol CL 14951) 
KINGSTON TRIO, A Worried Man (Capitol CL 15073) 
KINGSTON TRIO, Everglades (Capitol CL 15161) 

KINGSTON TRIO, Where Have All The Flowers Gone 

(Capitol CL 15242) 

KINKS, You Really Got Me (Pye 15673) 

KINKS, You Really Got Me (Pye 15673) 

KINKS, All Day And All Of The Night (Pye 15714) 

KINKS, All Day And All Of The Night (Pye 15714) 

KINKS, Tired Of Waiting For You (Pye 15759) 

KINKS, Tired Of Waiting For You (Pye 15759) 

KINKS, Everybody's Gonna Be Happy (Pye 15813) 

KINKS, Set Me Free (Pye 15854) 

KINKS, See My Friends (Pye 15919) 

KINKS, Till The End Of The Day (Pye 15981) 

KINKS, Dedicated Follower Of Fashion (Pye 17064) 

KINKS, Sunny Afternoon (Pye 17125) 

KINKS, Dead End Street (Pye 17222) 

KINKS, Waterloo Sunset (Pye 17321) 

KINKS, Autumn Almanac (Pye 17400) 

KINKS, Days (Pye 17573) 

KINKS, Lola (Pye 17961) 

KINKS, Apeman (Pye 45016) 

KINKS, Supersonic Rocket Ship (RCA 2211) 

KINKS, Come Dancing (PS, Arista 502) 

FERN KINNEY, Together We Are Beautiful (WEA K 79111) 
FERN KINNEY, I've Been Lonely For So Long (WEA K 79203) 
STEVE KIPNER, Love Is Its Own Reward (Elektra K12376) 
STEVE KIPNER, Knock The Wall Down (Elektra K12411) 
KATHY KIRBY, Dance On (Decca F11682) 

KATHY KIRBY, Secret Love (Decca F11759) 

KATHY KIRBY, Let Me Go Lover (Decca F11832) 

KATHY KIRBY, Love Me Baby (Decca F11892) 

KATHY KIRBY, | Belong (Decca F12087) 

KATHY KIRBY, In All The World (Columbia DB 8192) 

KATHY KIRBY, He (President PT 491) 

KIRBY STONE FOUR, Baubles, Bangles And Beads 

(Phillips PB 842) 

KIRBY STONE FOUR, | Love Paris (Phillips PB 1082) 

BO KIRKLAND, You're Gonna Get Next To Me (EMI Int. 532) 
MAC & KATIE KISSOON, Don't Do It Baby (State STAT 4) 
MAC & KATIE KISSOON, The Two Of Us (State STAT 21) 
MAC & KATIE KISSOON, Where Would Our Love Be 

(State STAT 26) 

MAC & KATIE KISSOON, Stone Walls (State STAT 42) 

МАС & KATIE KISSOON, Sugar Candy Kisses (Polydor 2058.531 
EARTHA KITT, Just An Old Fashioned Girl (RCA 1087) 

EARTHA KITT, An Englishman Needs Time (Columbia DB 4995) 
EARTHA KITT, Where Is My Man (Record Shack SOHO 11) 
EARTHA KITT, | Love Men (PS, Record Shack SOHO 21) 
KNACK, My Sharona (PS, Capitol CL 16087, Demo) 

KNACK, Good Girls Don’t (PS, Capitol CL 16097) 

KNACK, Baby Talks Dirty (PS, Capitol CL 16125) 

KNACK, It’s You (PS, Capitol CL 16136, Demo) 

KNACK, Pay The Devil (PS, Capitol CL 228) 

CURTIS KNIGHT & JIMI HENDRIX, Ballad Of Jimi 

(London HL2 10321) 

GLADYS KNIGHT, License To Kill 007 (PS, MCA 1339) M 
KNIGHTSBRIDGE STRINGS, The Sioux March (Top Rank JAR 364)EX 
FRED KNOBLOCK & SUSAN ANTON, Killin’ Time (Scotti K1646) M 
KOFFEE N KREME, My World (Jet 36244) 

KOKOMO, Asia Minor (London HLU 9305) 

JOHN KONGOS, Tokoloshe Man (Fly BUG 14) 

JOHN KONGOS, Great White Lady (Fly BUG 22) 

KOOL AND THE GANG, “Take It To The Top” (PS, Delite DE 2) 
KOOL AND THE GANG, Big Fun (PS, Delite DE 7) 

KOP UNLIMITED WITH LENNY RICH, My Liverpool 

(Pye 7N 45694) 

KORGIS, If | Had You (Rialto TREB 103) 

LEE KOSMIN, | Just Can't Go On (PS, Parlophone R6049) 

LEO KOTTKE, Everybody Lies (Ariola 112335DJ, Promo) 
KRAFTWERK, Autobahn (Vertigo 6147.012) 

KRAFTWERK, The Model (PS, EMI 5207) 

KRAFTWERK, Pocket Calculator (PS, EMI 5175) 

KRAFTWERK, Showroom Dummies (PS, EMI 5272) 
KRAFTWERK, Tour De France (PS, EMI 5413) 

BILLY J. KRAMER, Do You Want To Know A Secret 

(Parlophone R 5023) 

BILLY J. KRAMER, Bad To Me (Parlophone R 5049) 

BILLY J. KRAMER, l'Il Keep You Satisfied (Parlophone R 5073) 
BILLY J. KRAMER, Little Children (Parlophone R 5105) 

BILLY J. KRAMER, From A Window (Parlophone R 5156) 

BILLY J. KRAMER, Trains And Boats And Planes 

(Parlophone R 5285) 

BILLY J. KRAMER, Sun Tan (Pye JN Records JN 1007) 

BILLY J. KRAMER, Rock It (Runaway Records BJK 1) 

SUE KRAMER, You've Got The Power (Decca FR 13640) 
KRANKIES, Fan-Dabi-Dozi (PS, Monarch MON 21) 

KRANKIES, Hubba Dubba Dooby (PS, RCA 192) 

KRISTINE, Pussycat Tiger (Power Exchange PX 229) 

K-TEL, Multi-Exerciser Rhythm Music 

KURSAAL FLYERS, Little Does She Know (CBS 4689) 

KURTIS BLOW, “Christmas Rappin’” (Mercury BLOW 7) 
LABELLE, Lady Marmalade (Epic EPC 2852) 

LABELLE, Get You Somebody New (Epic EPC 4550, Demo) 

LA BELLE EPOQUE, Black Is Black (Harvest HAR 5133) 

SUE LACY, I've Got The Music In Me (Rook AVR 957) 

LADY DI, “The Royals” (PS, Rimington Records JPR1) 

LADY FLASH, Street Singin’ (RSO 2090.199) 

KENNY LAGINA, Home For Christmas (Sire SIR 4030) 

CLEO LAINE, You'll Answer To Me (Fontana 267166) 

CLEO LAINE, Love You Madly (Fontana TF 441) 

CLEO LAINE, If We Live On Top Of A Mountain (Fontana TF 622) 
CLEO LAINE, Something's Gotta Give (Piccadilly 7N 35020) 
CLEO LAINE, He Was Beautiful (Cavatina) (RCA PB 9199) 
CLEO LAINE, New Baby Born (RCA PB 9335, Demo) 

FRANKIE LAINE, Rawhide (Phillips PB 965) 

FRANKIE LAINE, And Doesn't She Roll (CBS AAG 167) 
FRANKIE LAINE, To Each His Own (Stateside SS 2091) 
FRANKIE LAINE, Please Forgive Me (ABC 45.11129, US issue) 
FRANKIE LAINE, Allegra (ABC 45.11234, US issue) 
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LAKE, On The Run (CBS 5586, Demo) 

GREG LAKE, | Believe In Father Christmas (Manticore K13511) 

GREG LAKE, It Hurts (Chrysalis CHS 2567) 

ANNABEL LAMB, Riders On The Storm (PS, A&M AM 131) 

LAMBRETTAS, Poison Ivy (Rocket XPRES 25) 

LAMBRETTAS, Dance (Rocket XPRES 333, Pic Disc) 

LAMBRETTAS, Another Day, Another Girl (Rocket XPRES 36) 

LAMBRETTAS, Somebody To Love (PS, Rocket XPRES 74) 

LANCASTRIANS, We'll Sing In The Sunshine (Pye 7N 15732) 

LANDSCAPE, Einstein A Go-Go (RCA 22) 

LANDSCAPE, Sonja Henie (RCA PB 5259) 

LANDSCAPE, European Man (RCA PB 5233) 

DES LANE, Moonbird (Top Rank JAR 203) 

LOIS LANE, Lovin’ Time (Mercury MF 1115) 

PENNY LANE, Bouzouki (CBS 5.4749, Demo) 

RONNIE LANE, How Come (GM Records GMS 011) 

RONNIE LANE, “Roll On Babe” (GM Records GMS 033) 

DON LANG, Witch Doctor (HMV POP 488) 

K.D. LANG, Constant Craving (PS, Sire WO157) 

K.D. LANG, Ridin’ The Rails (Sire W9535) 

STEVIE LANGE, Remember My Name (PS, RCA 152) 

PETE LANGFORD, Danny's Song (Penny Farthing PEN 881) 

MARIO LANZA, Arrivederci (RCA 1052) 

MARIO LANZA, Torero (RCA 1063) 

MARIO LANZA, Ave Maria (RCA 1123) 

MARIO LANZA, O Sole Mio (RCA 1128) 

MARIO LANZA, Silent Night, Holy Night (RCA 1155) 

MARIO LANZA, The Donkey Serenade (RCA 1166) 

LARKS, Billy Graham (PS, EMI FOR5) 

FAT LARRY'S BAND, Zoom (Virgin VS 546) 

NICOLETTE LARSON, Back In My Arms Again (Warners K 17550)EX 

NICOLETTE LARSON, Radioland (Warners K 17752) 

DANNY LA RUE, On Mother Kelly's Doorstep (Page One POF 108)EX 

DANNY LA RUE, Peggy O'Neil (Page One POF 127) 

DANNY LA RUE, Other Birthdays, Other Years (EMI 2190) 

DENISE LASALLE, My Toot Toot (PS, Epic A6334) 

DENISE LASALLE, Trapped By A Thing Called Love 

(Westbound 6146.105) 

JAMES LAST, The Last Waltz (Polydor 56535) 

LAST SHADOW PUPPETS, The Age Of Understatement 

(Domino RUG 288) 

LATIMORE, Jolie (President PT 425, Demo) 

GENE LATTER, Rock Baby Rock (Magnet MAG 230) 

STACY LATTISAW, Jump To The Beat (Atlantic K11496) 

STACY LATTISAW, Dynamite (Atlantic K11554) 

CYNDI LAUPER, Girls Just Want To Have Fun (PS, Portrait A3943)M 

CYNDI LAUPER, Money Changes Everything (PS, Portrait A4481) M 

CYNDI LAUPER, She Bop (PS, Portrait A4620) 

CYNDI LAUPER, All Through The Night (PS, Portrait A4849) M 

CYNDI LAUPER, True Colors (PS, Portrait 650026) M 

CYNDI LAUPER, My First Night Without You (PS, Epic CYN 5) EX 
M 
M 
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CYNDI LAUPER, Heading West (PS, Epic CYN 6) 

CYNDI LAUPER, l'Il Kiss You (PS, Potrait A 4290) 

LAUREL & HARDY, The Trail Of The Lonesome Pine 

(United Artists UP 36026) 

STEVE LAWRENCE, Footsteps (HMV POP 726) 

STEVE LAWRENCE, Going Steady (HMV POP 795) 

STEVE LAWRENCE, Strangely Attractive (CBS 202072) 
STEVE LAWRENCE & EYDIE GORME, | Want To Stay Here 
(CBS AAG 163) 

STEVE LAWRENCE & EYDIE GORME, | Can't Stop Talking About 
You (CBS AAG 178) 

VICKI LAWRENCE, The Night The Lights Went Out In Georgia 
(Stateside SS 2210) 

DEBRA LAWS, On My Own (Elektra K12529) 

HUBERT LAWS, Goodbye For Now (From “Reds”) 

(CBS A2052, Demo) 

JOHN LAWTON, Just A Little Bit (Phillips 6003.110) 

GRAHAM LAYDEN, Can't Make It Without You 

(DJM DJS 369, Demo) 

VICK! LEANDROS, Come What May (Phillips 6000.049) 

VICKI LEANDROS, The Love In Your Eyes (Phillips 6000.081) 
VICKI LEANDROS, When Bouzoukis Play (Phillips 6000.111) 
LED ZEPPELIN, Over The Hills And Far Away (Atlantic 45.2970) 
ALBERT LEE, Country Boy (A&M AMS 7443) 

BRENDA LEE, Sweet Nuthin's (Brunswick 45.05819) 
BRENDA LEE, I'm Sorry (Brunswick 45.05833) 

BRENDA LEE, It's Never Too Late (Brunswick 45.05849) 
BRENDA LEE, Dum Dum (Brunswick 45.05854) 

BRENDA LEE, Fool No. 1 (Brunswick 45.05860, no middle) 
BRENDA LEE, Break It To Me Gently (Brunswick 45.05864) 
BRENDA LEE, Speak To Me Pretty (Brunswick 45.05867) 
BRENDA LEE, Here Comes That Feeling (Brunswick 45.0587 1) 
BRENDA LEE, It Started All Over Again (Brunswick 45.05876) 
BRENDA LEE, Rockin' Around The Christmas Tree 

(Brunswick 45.05880) 

BRENDA LEE, All Alone Am ! (Brunswick 45.05882) 

BRENDA LEE, Losing You (Brunswick 45.05886) 

BRENDA LEE, My Whole World Is Falling Down 

(Brunswick 45.05891) 

BRENDA LEE, Sweet Impossible You (Brunswick 45.05896) 
BRENDA LEE, As Usual (Brunswick 45.05899) 

BRENDA LEE, The Waiting Game (Brunswick 45.05903) 
BRENDA LEE, Is It True (Brunswick 45.05965) 

BRENDA LEE, Winter Wonderland (Brunswick 45.05921) 
BRENDA LEE, No One (Brunswick 45.05936) 

JACHIE LEE, Rupert (Pye 7N 45003) 

JACKIE LEE, Inigo Pipkin (Pye 7N 45207, Demo) 

LEAPY LEE, Little Arrows (MCA MU 1028) 

LEAPY LEE, Teresa (MCA MU 5021) 

LEAPY LEE, Every Road Leads back To You (Bell 1419) 
NICKIE LEE, And Black Is Beautiful (Soul) (Mala 12025) 
PEGGY LEE, Fever (Capitol CL 14902) 

PEGGY LEE, “Light Of Love" (PS, Capitol CL 14955, Demo) 
PEGGY LEE, Alright, Okay, You Win (Capitol CL 14984) 
PEGGY LEE, Things Are Swingin' (Capitol CL 15103) 

PEGGY LEE, ‘Till There Was You (Capitol CL 15184) 

PEGGY LEE, Pass Me By (Capitol CL 15376) 

PEGGY LEE, Swing Low, Sweet Chariot (Brunswick 45.05798) 
PEGGY LEE, He's A Tramp (Buena Vista BV2) 

VIRGINIA LEE, Darling It's Wonderful (RCA 41851) 

VINNY LEE AND THE RIDERS, Mule Train 

(HMV POP 856, nm Demo) 

RAYMOND LEFEVRE ORCH., Adagio Cardinal 

(MajorMinor MM 590) M 
RAYMOND LEFEVRE ORCH., Oh Happy Day (MajorMinor MM 622)M 
MICHEL LEGRAND, Love Theme From 
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“The Three Musketeers” (Bell 1361) x 
LEMON PIPERS, Green Tambourine (Pye 7N 25444) x 
LEMON PIPERS, Rice Is Nice (Pye 7N 25454) ЕХ 
JACK LEMMON, Theme From “The Apartment” (Fontana H262) EX 
LENNON SISTERS, Sad Movies (London HLD 9417) G 
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JOHN LENNON, Give Peace A Chance 

(PS, Apple 13, sold in the UK) 

JOHN LENNON, Instant Karma! (Apples 1003) 

JOHN LENNON, Power To The People (PS, Apple 5892) 
JOHN LENNON, Mind Games (PS, Apple 5994) 

JOHN LENNON, Mind Games (PS, Apple 1868, US import) 
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JOHN LENNON, Whatever Gets You Thru The Night (Apple R5998)M 


JOHN LENNON, #9 Dream (Apple R6003) 

JOHN LENNON, Stand By Me (Apple R6005) 

JOHN LENNON, Imagine (Apple R6009) 

JOHN LENNON, Just Like Starting Over (PS, Geffen K79186) 
JOHN LENNON, Woman (PS, Geffen K79196) 

JOHN LENNON, Watching The Wheels (PS, Geffen K79207) 
JOHN LENNON, Nobody Told Me (PS, Polydor POSP 700) 
JOHN LENNON, Happy Xmas (War Is Over) (PS, Apple 1842, 
Green vinyl) 

JOHN LENNON, Love (PS, Parlophone R6059) 

JOHN LENNON, Borrowed Time (PS, Polydor POSP 701) 
JOHN LENNON, Imagine (Capitol 1840, US issue) 

JOHN LENNON, Happy Xmas (War Is Over) 

(Capitol 1842, US issue) 

JULIAN LENNON, Too Late For Goodbyes (PS, Virgin 106895) 
JULIAN LENNON, Saltwater (PS, Virgin 1361) 

ANNIE LENNOX, Why (PS, RCA PB 45317) 

ANNIE LENNOX, Little Bird (PS, RCA 743211) 

LORNE LESLEY, Take All My Love (Polydor NH 66928) 
LORNE LESLEY, Warm (Parlophone 45R 4567) 

MIKE LESLEY, | Love You (CBS 1481, Demo) 

KETTY LESTER, Love Letters (London HLN 9527) 

KETTY LESTER, But Not For Me (London HLN 9574) 

MARIE LESTER, Even Now (Mosrite M504) 

LETTERMEN, The Way You Look Tonight (Capitol CL 15222) 
LETTERMEN, A Tree In The Meadow (Capitol CL 15277, Demo) 
LETTERMEN, Sealed With A Kiss (Capitol CL 15405) 

JOEY LEVINE, Becky And Joe (Rare Earth E103, US issue) 
LEVINSKY / SINCLAIR, Only Feel This Way (Charisma CB 327) 
JONA LEWIE, Stop The Cavalry (PS, Stiff BUY 104) 

JONA LEWIE, God Bless Whoever Made You (Stiff BUY 61) 
JONA LEWIE, Kitchen At Parties (PS, Stiff BUY 73) 

JONA LEWIE, Re-arranging The Deckchairs (PS, Stiff BUY 131) 
JONA (ЕМЛЕ, | Think I'll Get My Hair Cut (PS, Stiff BUY 139) 
JONA LEWIE, Love Detonator (PS, Stiff BUY 170) 

DAVE LEWIS, Mysterious Extraordinaire (Polydor 2058.860) 
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GARY LEWIS, Everybody Loves A Clown (Liberty LIB 55818) VG 
GARY LEWIS, Where The Words Come From 

(Liberty 55933, US issue) ЕХ 
GARY LEWIS, My Heart's Symphony (United Artists UP 35780) М 
HUEY LEWIS & THE NEWS, The Heart & Soul EP 

(PS, Chrysalis HUEY 2, Dbl.) M 
HUEY LEWIS & THE NEWS, The Power Of Love 

(PS, Chrysalis HUEY 3) ЕХ 
HUEY LEWIS & THE NEWS, It Hit Me Like A Hammer 

(PS, Chrysalis HUEY 14) M 
HUEY LEWIS & THE NEWS, The Heart Of Rock ‘n’ Roll 


(GF, PS, Chrysalis HUEY D4, Dbl.) M 
JERRY LEWIS, “The Geisha Boy” (Brunswick 45.05777, Tri) M 
JERRY LEE LEWIS, It'll Be Me (Sun 267) EX 
JERRY LEE LEWIS, Great Balls Of Fire (London HLS 8529, nm) EX 
JERRY LEE LEWIS, High School Confidential 


(London HLS 8780, Tri) VG 
JERRY LEE LEWIS, Little Queenie (London HLS 8993) VG 
JERRY LEE LEWIS, Rocking Pneumonia (Phillips BF 1425) VG 


JERRY LEE LEWIS, Everyday | Have To Cry (Elektra K12399) F 
LINDA LEWIS, Rock A Doodle Doo (Raft RA 18502) ЕХ 
LINDA LEWIS, (Remember The Days Of) The Old Schoolyard 

(Bell 1405, Demo) ЕХ 
LINDA LEWIS, It's In His Kiss (Arista ARISTA 17) M 
LINDA LEWIS, Baby I'm Yours (Arista ARISTA 43) ЕХ 
LINDA LEWIS, Winter Wonderland (Arista ARISTA 82, Demo) M 
LINDA LEWIS, I'd Be Surprisingly Good For You (Ariola ARO 166) M 
LINDA LEWIS, Sleeping Like A Baby Now (Ariola ARO 207) M 
NORMA LEWIS, This Feeling Is Killing Me (Jive JIVE 11) M 
LEWIS ‘N’ LUCE (THE ROADIES), Packer Of The Leads 

(EMI 2638, Demo) 

STEPHEN LEWIS (BLAKEY), Tickets Please (Phillips 6006.358) 
GRAHAM LEYDEN, Nancy (Pye 7N 17692) 

LEYTON BUZZARDS, Saturday Night Beneath 

The Plastic Palm Trees (PS, Chrysalis CHS 2288) 

LEYTON BUZZARDS, I'm Hanging Around ( 

PS, Chrysalis CHS 2328, Grn vinyl) 

LIEUTENANT PIGEON, Mouldy Old Dough (Decca F13278) 
LIEUTENANT PIGEON, Desperate Dan (Decca F13365) 
LIEUTENANT PIGEON, Good-bye (Decca F13638) 

JOHN LEYTON, Johnny Remember Me (Top Rank JAR 577) 
JOHN LEYTON, Wild Wind (Top Rank JAR 585) 

JOHN LEYTON, Son, This Is She (HMV POP 956) 

JOHN LEYTON, Lonely City (HMV POP 1014) 

JOHN LEYTON, Down The River Nile (HMV POP 1054) 

JOHN LEYTON, Cupboard Love (HMV POP 1122) 

JOHN LEYTON, On Lovers Hill (HMV POP 1204) 

LIFE 'N' SOUL, Ode To Billy Joe (Decca F12659) 

ENOCH LIGHT, With My Eyes Wide Open (Top Rank JAR 134) 
LIGHT OF THE WORLD, Midnight Groovin' (Ensign ENY 29) 
LIGHT OF THE WORLD, “I Shot The Sheriff" (Ensign ENY 46) 
GORDON LIGHTFOOT, If You Could Read My Mind 

(Reprise K14069) 

GORDON LIGHTFOOT, Sundown (Reprise REP 1194, US Promo) 
GORDON LIGHTFOOT, Daylight Katy (Warners K 17214) 

TERRY LIGHTFOOT'S JAZZMEN, King Kong 

(PS, Columbia SCD 2165) 

TERRY LIGHTFOOT'S JAZZMEN, Tavern In The Town 

(Columbia DB 4822) 

LIGHTHOUSE, One Fine Moming (Evolution 1048, US issue) 
LIGHTNING SEEDS, The Life Of Riley (PS, Virgin VS 1402) 
LIGHTNING SEEDS, Sense (PS, Virgin VS 1414) 

LIME, Your Love (Carrere CAR 227) 

JAN LINDBLAD, WHISTLE, Shenandoah (Decca FR 13782) 
KATHY LINDEN, Goodbye, Jimmy Goodbye (Felsted AF 122) 
LINDISFARNE, Lady Eleanor (Charisma CB 153) 

LINDISFARNE, Meet Me In The Corner (PS, Charisma CB 173) 
LINDISFARNE, All Fall Down (Charisma CB 191) 

LINDISFARNE, Juke Box Gypsy (PS, Mercury 6007.187) 
LINDISFARNE, 100 Miles To Liverpool (PS, Rivercity LIND 2) 
LINDISFARNE, Day Of The Jackal (PS, Castle ESS 2026) 
LAURIE LINGO & THE DIPSTICKS, Convoy (State STAT 23) 
LAURIE LINGO & THE DIPSTICKS, Life At The Blue Boar 

(State STAT 35) 

LINX, Can't Help Myself (Chrysalis CHS 2565) 

LIPPS INC., Funkytown (Casablanca CAN 194) 

LIPPS INC., How Long (Casablanca CAN 212) 

LIPS, Hubble Bubble (MCA 277) 

LIPSTIQUE, Venus (Ensign ENY 12) 
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LIQUID GOLD, Anyway You Do It (Creole CR 159) 

DAVID LISBON, Deer Stalker (Phillips PB 1136) 

MONIA LITER, Willow Waltz (Fontana H295) 

LITTLE AND LARGE, Telephone Man (Nevis NSV 103) 

LITTLE AND LARGE, Around The Old Camp Fire (PS, EMI 5155) 

LITTLE BEAVER, Party Down (President PT 423) 

LITTLE BROTHER MONTGOMERY, Pinstops Boogie Woogie 

(Columbia DB 4595) 

LITTLE EVA, The Loco-Motion (London HLU 9581) 

LITTLE EVA, Keep Your Hands Off My Baby (London HLU 9633) VG 

LITTLE EVA, Let's Turkey Trot (London HLU 9687) 

LITTLE GINNY, My Dixie Darling (PS, Pastafont PF 3002) 

LITTLE HANK, Mister Bang Bang Man (Monument MON 1045) 

LITTLE JOE, Just Out Of Reach (Hollick's Taylor HT/SP 1201) 

LITTLE PEGGY MARCH, Hello Heartache, Goodbye Love ( 

RCA 1362) 

LITTLE RICHARD, Baby Face (London HLU 8770, Tri) 

LITTLE RICHARD, Operator (PS, Warners YZ89) 

LITTLE RICHARD, “Grand Slam” (PS, Grudge 4758) 

LITTLE RIVER BAND, It's A Long Way There (EMI 2535) 

LITTLE RIVER BAND, Lady (EMI 2909, Demo) 

LITTLE SUZIE, Young Love (Warners WB 35) 

LITTLE TONY AND HIS BROTHERS, The Hippy Hippy Shake 

(Decca F11169) 

LITTLE TONY AND HIS BROTHERS, Too Good (Decca F11190) 

DeETTA LITTLE, You Take My Heart Away 

(United Artists UP 36257) 

LIVERPOOL EXPRESS, Smile (My Smiler's Smile) 

(Warners K16620) 

LIVERPOOL EXPRESS, You Are My Love (Warners K16743) 

LIVERPOOL EXPRESS, Hold Tight (Warmers K16799) 

LIVERPOOL EXPRESS, Every Man Must Have A Dream 

(Warners K16854) M 

LIVERPOOL EXPRESS, Dreamin (Warners K16933) M 

LIVERPOOL F.C., Liverpool Fan Club (Red vinyl 1984) ЕХ 
ЕХ 
ЕХ 
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LIVERPOOL F.C., Liverpool 1983 (Mean P102, Pic Disc) 

LIVERPOOL F.C., You'll Never Walk Alone EP (State STAT 50) 
LIVERPOOL F.C., Sitting On Top Of The World (Columbia DB 9116)M 
LIVING IN A BOX, Living In A Box (Chrysalis LIB1) ЕХ 
JIMMY LLOYD, Without The Sun (Phillips PB 1157) ЕХ 
LOBO, Me And You And A Dog Named Boo (Phillips 6073.801) EX 
LOBO, I'd Love You To Want Me (PS, Pic of Boo, 

Phillips 6073.814) 

LOBO, I'd Love You To Want Me (UK Records UK.R.68) 
LOBO, The Caribbean Disco Show (PS, Polydor POSP 302) 
LOBO, The Soca Calypso Party (Polydor POSP 473) 

LOBO, Lobo's Gospel Show (Polydor POSP 383) 

HANK LOCKLIN, Please Help Me I'm Falling (RCA 1188) 
HANK LOCKLIN, Welcome Home, Mister Blues (RCA 1305) 
HANK LOCKLIN, Flyin' South (RCA 1336) 

LOCO, At The Local Dance (BASF BA 1014) 

LOCOMOTIVE, Rudi's In Love (Parlophone R5718) 

JOHN LODGE, Say You Love Me (Decca F13682) 

JOHN LODGE, Children Of Rock ‘n’ Roll (Decca F13695) 
JOHN LODGE, Street Cafe (Decca F13896) 

SANDY LOEWENTHAL, So Sad (Rocket XPRES 80) 
JOHNNY LOGAN, What's Another Year (Epic EPC 8572) 
JOHNNY LOGAN, Hold Me Now (PS, Epic LOG 1) 

JOHNNY LOGAN, Oriental Eyes (PS, Epic EPC 2553) 

DAVE LOGGINS, Sunset Woman (Epic EPC 3127, Demo) 
LOGGINS & MESSINA, My Music (CBS 1888, Demo) 
LOGGINS & MESSINA, Watching The River Run 

(CBS 2268, Demo) 

LOGGINS & MESSINA, Peacemaker (CBS 4196) 

KENNY LOGGINS, Whenever | Call You “Friend” 

(CBS 6551, Demo) 

LOLITA, Sailor (Polydor NH 66818) 

LONDON BOYS, London Nights (PS, WEA YZ 393) 
LONDON POPS ORCH., He Ain't Heavy He's My Brother 
(Pye 7N 17901, Demo) VG 
LONDON SYMPHONY ORCHESTRA, Theme From “ 

The Strauss Family” (Polydor 2058.292) M 
LAURIE LONDON, He's Got The Whole World In His Hands 
(Parlophone R4359) ЕХ 
LAURIE LONDON, I'll Make Her Forget Him (Parlophone R4801) VG 
MICHAEL LONDON, Stranger On The Shore 

(HMV POP 1026, Demo) 

LONELY HEARTS, Dear Heart (PS, TV Theme BBC RESL 111) 
LONG TALL ERNIE & THE SHAKERS, “Do You Remember” 
(PS, Polydor 2124.341) 

LOOK, | Am The Beat (MCA 647) 

LOOKALIKES, Call Me (PS, Riva 24) 

TRINI LOPEZ, If | Had A Hammer (Reprise R20198) 

TRINI LOPEZ, Gonna Get Along Without Ya Now (Reprise R20547)EX 
TRINI LOPEZ, Jailer, Bring Me Water (Reprise 0260, US issue) 
LORD ROCKINGHAM'S XI, Hoots Mon (Decca F11059) 

LORD ROCKINGHAM'S XI, Wee Tom (Decca F11104) 

LORD ROCKINGHAM'S XI, Ra-Ra Rockingham (Decca F11139) 
JON LORD, Bach Onto This (PS, Harvest HAR 5220) 

JERRY LORDAN, I'll Stay Single (Parlophone R4588) 

JERRY LORDAN, Who Could Be Bluer (Parlophone R4627) 
JERRY LORDAN, Sing Like An Angel 

(Parlophone R4653, nm Demo) 

LORI & THE CHAMELEONS, Touch (PS, Cage 006) 

LOS BRAVOS, Black Is Black (Decca F22419) 

LOS BRAVOS, Don't Be Left Out In The Cold (Decca F22484) 
LOS DIABLOS, Dancing In The Sun (Columbia DB 8702) 

LOS INDIOS TABAJARAS, Maria Elena (RCA 1365) 

LOS MARCELLOS FERIAL, Quando Calienta El Sol 

(Durium 16665) 

LOS ZAFIROS, Marta (Pye 7N 17361) 

JOE LOSS ORCHESTRA, Wheels-Cha Cha (HMV POP 880) 

JOE LOSS ORCHESTRA, Sucu-Sucu (HMV POP 937) 

JOE LOSS ORCHESTRA, Everybody Twist (HMV POP 959) 

JOE LOSS ORCHESTRA, The Maigret Theme (HMV POP 995) 
JOE LOSS ORCHESTRA, Must Be Madison (HMV POP 1075) 
JOE LOSS ORCHESTRA, Really Madison (HMV POP 1146) 

JOE LOSS ORCHESTRA, Steptoe And Son (HMV POP 1192) 
JOE LOSS ORCHESTRA, Loddy Lo (HMV POP 1231) 

JOE LOSS ORCHESTRA, March Of The Mods (HMV POP 1351) 
JOE LOSS ORCHESTRA, A Shot In The Dark (HMV POP 1389) 
JOE LOSS ORCHESTRA, “Thunderbirds” (HMV POP 1500) 
LOST PROPHETS, Wake Up (PS, Torment 41) 

DENNIS LOTIS, | Wish It Were You (Columbia DB 4432) 
DENNIS LOTIS, She'll Have To Go (Columbia DB 4706, Demo) 
BUBBA LOU & THE HHIGHBALLS, Love All Over The Place 
(Stiff BUY DJ114) 

JOHN D. LOUDERMILK, Language Of Love (RCA 1269) 

LOVE AFFAIR, Everlasting Love (CBS 3125) 

LOVE AFFAIR, Lincoln County (CBS 4780) 

LOVE COMMITTEE, Can't Win For Losing (Ariola AA105, Demo) M 
LOVE HURTS, BBC TV Series Theme (PS, EMI EM259) M 


= О=====09= 090090 ==== 09 


Ек 


ZAR 


m2zzs2 ЕЕ 


QAQIRQA 


ZREQQRAARAARARAARRRN NRANRz=e 


5050 


4.00 
5.00 
5.00 
4.00 
5.00 
6.00 


5.00 
4.00 
4.00 
4.00 
5.00 
7.00 
5.00 


6.00 
5.00 
5.00 
5.00 
5.00 
5.00 
4.00 


5.00 
5.00 


5.00 


4.00 


4.00 


4.00 
4.00 
4.00 
5.00 
5.00 
5.00 
4.00 
5.00 
5.00 


5.00 
4.00 
4.00 
4.00 
4.00 
5.00 
5.00 
5.00 
5.00 
4.00 
5.00 
4.00 
4.00 
6.00 
4.00 
4.00 
4.00 
5.00 
5.00 


5.00 
4.00 


5.00 
8.00 
5.00 


4.00 


5.00 


5.00 
4.00 


7.00 
5.00 


6.00 
5.00 
5.00 
5.00 
4.00 
5.00 
4.00 
5.00 
6.00 
5.00 
5.00 
6.00 


8.00 
6.00 
5.00 
5.00 
4.00 
4.00 


4.00 
5.00 
4.00 
4.00 
4.00 
5.00 
4.00 
4.00 
5.00 
5.00 
5.00 
6.00 
10.00 
6.00 
5.00 
5.00 


18.00 
6.00 
5.00 
5.00 

10.00 
5.00 


45 
45 
45 


45 
45 


45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


LATE ADDITIONS 


45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 
45 


45 
45 
45 
45 


45 


LOVE ON LOVE, Makin’ Love On The Phone (Power Ex PX 235) EX 


LOVE SCULPTURE, Sabre Dance (Parlophone R5744) M 
LOVE TOGETHER, Don't Do Anything (I Wouldn't Do) 

(Phillips 6006.511) M 
GEOF LOVE ORCH., My Last Love (Columbia DB 4010, Purple) M 


GEOF LOVE ORCH., The White Rose Of Athens 


(Columbia DB 4801) M 
GEOF LOVE ORCH., The Big Country (Columbia DB 7844) VG 
SYLVIA LOVE, Instant Love (PS, RCA PB 5138) ЕХ 
BILL LOVELADY, Reggae For It Now (Charisma CB 337) EX 
LOVELY PREVIN, The Wasted Love (PS, Secret SHH 135) M 
LOVELY PREVIN, I'll Never Get Over You (PS, Secret SHH 124) M 
EDDIE LOVETT, Shining Star (K&K Records KR3) VG 
LENE LOVICH, Lucky Number (Stiff BUY 42) M 


LENE LOVICH, Say When (Stiff BUY 46 DJ, 

Rare one-sided Promo) ЕХ 
LENE LOVICH, Say When (PS, Stiff BUY 46) ЕХ 
LENE LOVICH, Bird Song (PS, Stiff BUY 53) M 
LENE LOVICH, Angels (PS, Stiff BUY 63) M 
LENE LOVICH, New Joy (PS, Stiff BUY 97) ЕХ 
LENE LOVICH, What Will | Do Without You (GF, PS, 

Stiff BUY 69, Dbl.) EX 
LOVIN’ SPOONFUL, Daydream (Pye 7N 25361) M 
LOVIN’ SPOONFUL, Daydream (Kama Sutra KAS 705) M 
LOVIN’ SPOONFUL, Never Going Back (Kama Sutra KAS 213) P 
LOVIN' SPOONFUL, Summer In The City (Kama Sutra KAS 200) EX 
LOVIN' SPOONFUL, Nashville Cats (Kama Sutra KAS 204) G 
LOVIN' SPOONFUL, Darling Be Home Soon (Kama Sutra KAS 207)F 
ANDY FAIRWEATHER LOW, Reggae Tune (A&M AMS 7129) M 
ANDY FAIRWEATHER LOW, La Booga Rooga (A&M AMS 7192) M 
ANDY FAIRWEATHER LOW, Champagne Melody (A&M AMS 7214)M 
ANDY FAIRWEATHER LOW, Travellin’ Light (A&M AMS 7248) ЕХ 
ANDY FAIRWEATHER LOW, Hard Hat Boogie (Warners K17683) M 
JIM LOWE, Hootenanny Granny (20th Century 426, US issue) М 
NICK LOWE, | Love The Sound Of Breaking Glass 

(PS, Radar ADA 1) 

NICK LOWE, Cruel To Be Kind (PS, Radar ADA 43) 

NICK LOWE, Pet You And Hold You (GF, PS, Beat XX23, Dbl.) 
LOYAL BAND, Come All You Villa (Spiral SPF 7005) 

L.T.D., Shine On (A&M AMS 7555, Demo) 

CARRIE LUCAS, Street Corner Symphony (RCA FB 1310) 
LUCIFER'S FRIEND, Stardancer (PS, Elektra K12428) 

ROBIN LUKE, Susie Darlin’ (London 45HLD8676, Tri) 

LULU, Boy (Epic S.10346, Rare US issue, Radio station copy) 
LULU, Shout (Decca F11884) 

LULU, Leave A Little Love (Decca F12169) 

LULU, Try To Understand (Decca F12214) 

LULU, Call Me (Decca F12326) 

LULU, The Boat That | Row (Columbia DB 8169) 

LULU, Me The Peaceful Heart (Columbia DB 8358) 

LULU, Boy (Columbia DB 8425) 

LULU, I'm A Tiger (Columbia DB 8500) 

LULU, Boom, Bang A Bang (Columbia DB 8550) 

LULU, The Man Who Sold The World (Polydor 2001.490) 
LULU, Take Your Mama For A Ride (Chelsea 2005.022) 
LULU, | Could Never Miss You (PS, Alfa ALF 7002) 

LULU, If | Were You (PS, Alfa ALF 1892) 

LULU, | Will Do It For Your Love (Alfa ALF 2423, Promo) 
BOB LUMAN, Let's Think About Living (Warners WB 18) 

BOB LUMAN, Why, Why, Bye, Bye (Warners WB 28) 
LUNATICS, Telstar (Rhino RNO 124) 

TED LUNE, Mr Custer (Phillips PB 1068) 

LURKERS, This Dirty Town (PS, Clay Records CLAY 12) 
NELLIE LUTCHER, My Mother's Eyes (Capitol CL 15106) 
ARTHUR LYMAN GROUP, Taboo (Vogue Pop 45V 9153) 
ARTHUR LYMAN GROUP, Yellow Bird (Vogue Pop 45V 9183) 
ALFRED LYNCH, I'll Stay Single (Decca F11171) 

KENNY LYNCH, Slowcoach (HMV POP 786) ЕХ 
KENNY LYNCH, It Would Take А Miracle (HMV POP 1005) VG 
KENNY LYNCH, Puff (HMV POP 1057) 

KENNY LYNCH, Up On The Roof (HMV POP 1090) 

KENNY LYNCH, You Can Never Stop Me Loving You 

(HMV POP 1165) 

KENNY LYNCH, Shake And Scream (HMV POP 1260) 
KENNY LYNCH, Stand By Me (HMV POP 1280) 

KENNY LYNCH, That's What Little Girls Are Made For 

(HMV POP 1321) 

BRENDA LYNN, Zodiacs (Calendar Day 113) 

LORETTA LYNN, Coal Miner's Daughter (MCA 691) 

VERA LYNN, The Wind Cannot Read (Decca F11038) 

VERA LYNN, Travellin’ Home (Decca F11249) 

VERA LYNN, Adios, My Love (MGM 1134) 

VERA LYNN, From Tomorrow (MGM 1142) 

VERA LYNN, It Hurts To Say Goodbye (HMV POP 1575) 
VERA LYNN, Colours Of My Life (PRT 7P 217) 

VERA LYNN, | Love This Land (State STAT 112) 

PHILIP LYNOTT, Yellow Peril (PS, Phono SOLO 3) 

PHILIP LYNOTT, Dear Miss Lonely Hearts (PS, Vertigo SOLO 1) 
PHILIP LYNOTT, King's Call (Vertigo SOLO 2) 

PHILIP LYNOTT, Together (PS, Vertigo SOLO 4) 

JACKIE LYNTON, Answer Me (Columbia DB 8224, Demo) 
JACKIE LYNTON, Over The Rainbow (Piccadilly 7N 35012) 
LYNYRD SKYNYRD, Sweet Home Alabama (PS, MCA 251) 
LYNYRD SKYNYRD, What's Your Name (MCA 342) 

LYNYRD SKYNYRD, I’ve Been Your Fool (PS, MCA 799) 
HUMPHREY LYTTELTON, Carlos Theme (Columbia DB 7097) 
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KASENETZ-KATZ, Quick Joey Small (Buddah 201.022) 
KAYES, It Is No Secret (MajorMinor MM 515) 

NELSON KEENE, Image Of A Girl (HMV POP 771) 
WYNTON KELLY, Burke's Law Theme (Verve VS 518) 
KESTRELS, There Comes A Time (Pye 7N 15234) 
ROBERT KING, Paper Heart (PS, Rocking Russian PRE 23) 
KING HARVEST, Dancing In The Moonlight (Pye 7N 15234) 
KINGSMEN, Louie Louie (Pye 7N 25231) 

KINKS, Apeman (Pye 7N 45016) 

BUDDY KNOX, She’s Gone (Liberty LIB 55473) 
KRAFTWERK, Autobahn (Vertigo 6147.012) 

KREW KATS, Trambone (HMV POP 840) 

MAJOR LANCE, Gimme Little Sign (Contempo CS 2017) 
LANA SISTERS, Sitting On The Back Seat (Fontana H221) 
LANGLEYS, Green Island (Fontana TF 544) 

JACKIE LEE, Space Age Lullaby (PS, 161 -101 1) 

LAURA LEE, Tell Tommy | Miss Him (Triumph RGM 1030) 
TOBI LEGEND, Time Will Pass You By (Dean Parrish / 
Jimmy Radcliffe) (RK 1004) 

LEGS, So Many Faces (Warners K11317) 

LORNE LESLEY, Little Snowflakes (Parlophone R5538, Demo) 
HANK LEVINE, Image (HMV POP 947) 

JERRY LEE LEWIS & FRIENDS, Save The Last Dance 

(PS, Sun CYS 1046) 

BOB LIND, Elusive Butterfly (Fontana TF 670) 
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45 KATHY LINDEN, You'd Be Surprised (Felsted АҒ 105) EX 5.00 
45 LITTLE RICHARD, He Got What He Wanted (Mercury AMT 1189) M — 8.00 
45 LITTLE RICHARD, Try To Help Your Brother 


(Mainstream MRL 5572, DJ copy) EX 8.00 
45 DADDY LONGLEGS, High Again (Warners WB 8012) EX 6.00 
45 LOOSE TALK, Dan Dare (PS, Jet JET 7025) М 8.00 
45 LORELEI, S.T.O.P. (Stop) (CBS 2048) EX 10.00 
45 LULU, Can't Hear You No More (Decca F11965) ЕХ 10.00 
45 BOB LUMAN, The Great Snow Man (Warners WB 37) ЕХ 600 
45 PATTI LYNN, Johnny Angel (Fontana H391) ЕХ 10.00 
45  PATTI LYNN, Tell Me Telstar (Fontana 267247TF) EX 12.00 
ODDS AND ENDS 
45 P.P. ARNOLD, Angel Of The Morning (GF, PS, 

Virgin NEMS SV 103, Dbl.) EX 7.00 
45 BUZZCOCKS, Promises (PS, United Artists UP 36471) ЕХ 8.00 
45 CADETS, If | Had My Life To Live Over (Pye 7N 17024) ЕХ 6.00 
45  CARPETTES, Johnny Won't Hurt You 

(GF, PS, Beggars Banquet BEG 32) M 10.00 
45 JOHNNY DANKWORTH, Experiments With Mice 

(Parlophone MSP 6255) ЕХ 10.00 
45 DOROTHY, "I Confess" (PS, Industrial IRO 014) M 15.00 
45 JOHN FOXX, No-One Driving (GF, PS, Virgin VS 338, Dbl.) M 10.00 
45 STEVE HILLAGE, “Ley Lines To Glassdom” (PS, Virgin VDJ 23) М 8.00 
45 MISSING SCIENTISTS, Big City Bright Lights 

(PS, Rough Trade RT 057) M 20.00 
45 SMALL FACES, Hey Girl (Decca F12393) ЕХ 8.00 
45  SHANGRI-LAS, Remember (Walkin' In The Sand) 

(Red Bird RB 10.008) EX 8.00 
45 THOMPSON TWINS, She's In Love With Mystery 

(PS, Latent LATE 1) м 800 
45 TROOPS FOR TOMORROW, Songs Of Joy And Faith 

(PS, Rhythmic RMNS1) M 12.00 
45 U2, A Celebration (PS, Island WIP 6770) М 10.00 
45 U2, The Unforgettable Fire (GF, PS, Island ISD 220, 

Fully signed + Gavin Friday) ЕХ 40.00 





SET SALE 


Write to: JOHN WALKER, 90 SPENCER ROAD, BELPER, DERBYSHIRE, 
DE56 1JW. Tel: 01773 822363. P&P: £3.00 recorded delivery. 


45 MARY WELLS, Dig The Way I Feel (Direction, 1970 Demo) M 20.00 
45 FREDDIE KING, Play It Cool (Atlantic 1968) M 15.00 
45 NASHVILLE TEENS, The Lament Of The Cherokee Indian 

(Major Minor 1969) M 15.00 
45 THE MINDBENDERS, Blessed Are The Lonely (Fontana 1968) М 15.00 
45 MILLE, Bloodshot Eyes (Fontana 1965) M 15.00 
45 THE TWO OF CLUBS, The Angels Must Have Made You 

(Columbia 1964) NM 15.00 
45 ALEXIS KORNER, Rivers Invitation (Fontana 1966) ММ 25.00 
45 TRULY SMITH, You Are The Love Of My Life (Decca 1966 Demo)NrM 15.00 
45 LONNIE MACK, Memphis (Stateside 1963) ММ 15.00 
45 CARL PERKINS, Country Boys Dream (Stateside 1966) M 15.00 
45 THE SHIRELLES, Welcome Home Baby (Stateside 1962) М 15.00 
45 THE BYSTANDERS, (You're Gonna) Hurt Yourself 

(Piccadilly 1966, sm) NrM 15.00 
EP THE SWINGING BLUE JEANS, Shake With (HMV 1964) ММ 25.00 
ЕР SPENCER DAVIS GROUP, Sittin’ And Thinkin’ (Fontana 1965) NrM 20.00 
EP THE PARAMOUNTS, The Paramounts (Parlophone 1963) NrM 100.00 


SOMETHING FOR EVERYONE LPS 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, ABERLOUR, 
AB38 7RX. Tel: 01340 810506 after 6pm. Answer machine before. 
Mobile if problems with land line: 07776 264004. NO TEXTS. Leave 
your name and Tel. number on messages. If You Do Not Leave Your 
CONTACT DETAILS | cannot call you back. UK P&P extra 1 LP £3.75 
+ £1.00 each after. Doubles=2LPs, Triples=3 LPs. 1 / 2x7"single 
£1.75, 0.25p each after. Overseas post at cost (special delivery/ 
insurance extra.) Overseas customers please note we accept 
WESTERN UNION, MONEYGRAM, ! MO or STERLING. NO OTHER 
CURRENCY. WE STRONGLY RECOMMEND RECORDED SIGNED FOR 
(£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post Cheques to C. 
Wilkinson. PLEASE PRINT YOUR NAME, ADDRESS & POSTCODE on all 
correspondence. Many EX grade nearer to Mint. 


70s / 80s LPs. Cover graded first. * = more by artist. 
BAD COMPANY, Desolation Angels ('79 SSK 45908 


+ Inner, EX+ copy) EXEX 14.00 
BAD FINGER, Magic Christian Music (‘70 Apple ST3364 USA, 

Light Edge Wear to Cover) EXEX 30.00 
BEATLES*, Please Please Me (PCS 3042 Stereo, Rare 1969 

Press w 1 EMI Box on Lbl, lovely EX+ / Nr M copy) EXEX 60.00 
BEATLES*, Abbey Road (1969 PCS 7088 Orig. Dark Apple Lbl 

+ Apple Inner) EXEX 30.00 
Lots More Beatles / Solo. S.A.E. For List 
BEATLES*, Beatles For Sale (Blue Lbl Odeon Germany, 

Different Cvr to UK. Nr M) EXEX 25.00 
BEATLES*, Rarities (PCM 1001) EX/EX 20.00 
BLACK SABBATH, Greatest Hits (NEMS NEL 6009) EXEX 13.00 
BLONDIE, Parallel Lines (CDL 1192 + Inner, EX+ copy) EXEX 7.50 


DAVID BOWIE, Heroes (RCA PL12522 Beige Lbl + Lyric Insert, EX+)EX/EX 20.00 
COLOSSEUM, Daughter Of Time (1970 Vertigo 6360017, 


Swirl Lb! + Swirl Inner, lovely EX+ copy) EXEX 55.00 
DEEP PURPLE, In Rock (‘70 SHVL 777, 2nd Press w Harvest 

Inner, EX+) EX/EX 20.00 
DEEP PURPLE, Made In Japan (DbI., ‘72 TPSP 3511/2, 

1st Press w A1-U/B1-U Matrixs., EX+ discs) EXEXEX 20.00 
DEEP PURPLE, Made In Europe (‘76 TPSA 7517) EXEX 12.00 
DIRE STRAITS, Dire Straits (78 Mercury SRM-1-1197 

USA + printed Lyr Inner, Nr M disc) EXEX 10.00 
DIRE STRAITS, Making Movies (Vertigo 6359 034 Germany 

+ Printed Inner disc) EXEX 9.00 


DONOVAN, What's Bin Did & What's Bin Hid (1965 Pye NPL 18117)EX/EX 20.00 
EAGLES, Their Greatest Hits 1971-1975 (K 53017) EXEX 4.50 
E.L.O., Discovery (‘79 Jet LX 500 + Inner + Merchandise Sheet) EX/EX 5.00 


E.L.O., Discovery (Jet FZ 3579 Canada + Inner) EXEX 4.50 
E.L.O., A New World Record (JETLP 200 + Inner, EX+ disc) EXEX 4.50 
FACES, A Nods As Good As A Wink (‘71 K56006 Grn Lbi 

+ Giant Poster) EXEX 30.00 
GENESIS, Nursery Cryme (CAS 1053 Blue Label, EX+) EXEX 9.00 
GENESIS, Wind & Wuthering (CDS 4006 Mad Hatter Label) 

+ Inner EX+) EX/EX 7.50 
GENESIS, A Trick Of The Tail (CDS 4001 Blue Label, EX+) EXEX 5.00 
GROUNDHOGS, Split (Liberty LBR 1017, Cream Label) EX/EX 15.00 
HEART, Brigade (ESTU 2121, EX+ copy) EXEX 4.00 
HUMBLE PIE, Performance Rockin’ The Fillmore 

(Dbl., ‘71 AMLH 63506 Mustard Lbls, nice EX+ copy) EX/EX/EX 22.00 
ASHLEY HUTCHINGS, Kickin’ Up The Saw Dust (‘77 SHSP 4073) EX/EX 14.00 
ELTON JOHN, Blue Moves (Double, ‘76 ROSP 1 + Inners) EXEXEX 5.00 
JOHN LENNON, The Collection (EMTV 37 + Inner. 

Light Crease to Slv corner) EXEX 5.00 


PAUL McCARTNEY*, Give My Regards To Broad Street (PCT 2 + Inner)EX/EX5.00 
MEMPHIS SLIM, Travelling With The Blues (2014 Iss., 

S/S but Light Crease to Slv corner) Е/М 9.00 
MOBY GRAPE, Wow (‘68 Col. CS9613 USA, Cvr Nr EX, 





Some Edge Wear) VG/EX 25.00 
BILL NELSON, Quit Dreaming & Get On The Beam 

(81 Mercury 6359 055 - Inner, Nr M disc) EXEX 7.50 
PLANXTY, After The Break (‘79 TARA 3001 + Lyric Sheet, 

disc Nr M) EXEX 10.00 
POLICE*, Regatta De Blanc (AMLH 64792, EX+ copy) EXEX 6.00 
ALAN PRICE, O Lucky Man (Orig. Soundtrack) (‘73 Warner 46227, 

Ст Ш) EXEX 7.00 
PROCOL HARUM, A Salty Dog (Rare 1969 Orig. SLRZ 1009, 

Nr EX, few light marks but plays EX) ЕХЕХ 45.00 


RAINBOW, Down To Earth (POLD 5023, crease to Sleeve Comer, Nr EX)VG/EX 4.50 
ROLLING STONES*, Rolling Stones (1st LP, 


K 4605 Rare Boxed Logo Mono, Lam. Cover) EXEX 23.00 
ROXY MUSIC, Flesh & Blood (EG 2302 099 Germany 

+ Lyr Inner + Flesh & Blood Col. Tour Bkit) EXEX 9.00 
RUBELLA BALLET, Planet Punk (Overground Col. Vinyl, Still Sealed) M/M 15.00 
LEON RUSSELL, Will 0” Тһе Wisp (‘75 AMLS 68309) EXEX 6.00 
SIMON & GARFUNKEL, The Concert In Central Park 

(2LP, GEF 96008 + Bkit) EXEXEX 9.00 
SIMON & GARFUNKEL, Bookends (‘68 CBS 63101 

Orange Lbl, Nr EX Сиг, Some Light Spine Wear) EX/EX 5.00 


SIMON & GARFUNKEL, Greatest Hits (CBS S 69003 Orange Label)EX/EX 4.50 


SMOKIE, Greatest Hits (SRAK 526, Fully Lam. Cover) EXEX 5.00 
SOUTHSIDE JOHNNY & ASBURY JUKES, | Don’t Want To Go Home 

(‘76 Epic 81515) EXEX 5.00 
САТ STEVENS, Greatest Hits (ILPS 9310) EXEX 4.50 


THIN LIZZY, Bad Reputation (‘77 Mercury SRM-1-1186 USA + inner)EX/EX12.00 
TUBEWAY ARMY, Replicas (Plum/Omg Atlantic Label 


Spain in Fully Lam. Cvr + Lyric Sheet) EX/EX 15.00 
VANGELIS, Chariots Of Fire (POLS 1026, Nr M) EXEX 4.50 
LENNY WHITE, Venusian Summer (‘75 K 50123, EX+) EXEX 12.00 
WHO, Odds & Sods (‘74 Track 2406 116 in Braille Cut Away Cvr 

+ Lyr Poster + 1973 Tour Poster. Tape Residue on 

Cvr edge otherwise Fine, disc EX+) EXEX 20.00 
WHO, Sell Out (1967 Track 613 002, Cvr Nr EX, 

some lam rippling, disc light mks, plays EX) EXVG 28.00 
Z Z TOP, Eliminator (Warner 92-3774-1 + Inner) EXEX 4.50 


MAIL ORDER - THE SAFEST WAY TO BUY VINYL TODAY. COLIN WILKINSON. 


RARE REISSUES FOR EVERYONE 


Write to: COLIN WILKINSON, “TORLAND”, KNOCKANDO, ABERLOUR, 
SCOTLAND, AB38 7RX. Tel: 01340 810506 after 6pm. Answer machine 
before, or 07776 264004 if problems with landline. Please leave your 
CONTACT NUMBER with any message NO TEXTS. 1 LP/12"£3.75 % 
£1.00 each after Doubles —2LP's Triples —3 (Special delivery/ 
insurance extra). Overseas postage at cost special delivery / 
insurance extra. Overseas customers please note we accept 
WESTERN UNION, MONEYGRAM, | MO or STERLING. NO OTHER 
CURRENCY. WE STRONGLY RECOMMEND RECORDED SIGNED FOR 
(£1.00 EXTRA) ON ALL ORDERS OVER £20.00. Post cheques to C. 
Wilkinson. Send an S.A.E. or International Reply Coupon with written 
orders or requests for a reply. Please PRINT your NAME, ADDRESS & 
POSTCODE on all correspondence. COLLECTIONS ALSO BOUGHT. * = 
more by artist 


RESTOCKS & NEW TITLES IN FOR OCT / NOV. Not yet on list (limited quantities). 
ALL PLUS P&P OR BUY ANY 3 OR MORE REISSUES FOR FREE UK P&P. 
COLOSSEUM, Those About To Die Salute You (Music On Vinyl 180g)NEW 22.99 


JAN DUKES DE GREY, Sorcerers (1st LP) NEW 19,99 
JEFFERSON AIRPLANE, Crown Of Creation (Music On Vinyl 180g) NEW 22.99 
JUICY LUCY, Juicy Lucy (Music On Vinyl 180g) NEW 22.99 
KILLING FLOOR, Out Of Uranus (Repertoire 180g) NEW 22.99 
KING CRIMSON, In The Court Of The Crimson King 

(Panygeric 200g) NEW 21.99 
MANFRED MANN CHAPTER THREE, Same Title (Creature Music) NEW 22.99 
MANFRED MANN CHAPTER THREE, Volume 2 (Creature Music) NEW 22.99 


MOVING SIDEWALKS, Flash (Pressed at 45 rpm for better sound + 5 Bonus 


Trks, Audio Clarity) NEW 17.99 
BRIDGET ST. JOHN, Thank You For... NEW 19.99 
TEAR GAS, Piggy Go Better NEW 19.99 
U.F.O., U.F.0.1 (1970 Rare 1st LP, Repertoire 180g) NEW 22.99 
YARDBIRDS, Live At The BBC (1965-1968) (Dbl., 

34 BBC Recordings, Repertoire 2 x 180g) NEW 27.99 


ALSO IN STOCK NOW. 
ALL PLUS P&P OR BUY ANY 3 OR MORE REISSUES FOR FREE UK P&P. 


ALICE ISLAND BAND, Splendid Isolation NEW 23.99 
AUDIENCE, Audience (1st LP -- 3 Bonus Tracks, 180g) NEW 20.99 
BEN, Ben (from 1971, Repertoire 180g) NEW 22.99 
J.D. BLACKFOOT, The Ultimate Prophecy 

(Incl. CD with 8 non album Trks) NEW 21.99 
CHRIS BRITTON, As | Am (from 1969) NEW 19.99 
PETE BROWN & PIBLOKTO, Thousands On A Raft NEW 19.99 
CLEAR BLUE SKY, Clear Blue Sky (Akarma Deluxe 180g) NEW 23.99 
CRESSIDA, Asylum (Repertoire 180g) NEW 22.99 
DEVIANTS, Ptooff! (in Original Poster Sleeve, 180g Clear Vinyl) NEW 20.99 
JOHN DUMMER BAND, The Lost 1973 Album (DOL 180g) NEW 18.99 
FLIBERTIGIBBET, Whistling Jigs To The Moon (180g) NEW 23.99 
FOX, For Fox Sake (1970 Rarity) NEW 22.99 
FRUID PINK*, Frijid Pink (Repertoire 180g) NEW 22.99 
GENTLE GIANT*, Octopus (Deluxe Tapestry 180g) NEW 23.99 
NICHOLAS GREENWOOD, Cold Cuts NEW 20.99 
HEAVY JELLY, Heavy Jelly (from 1970, DOL 180g) NEW 18.99 
LINDA HOYLE, Pieces Of Me (Akarma 180g) NEW 22.99 
HUMBLE PIE, Town & Country (Replay 180g) NEW 17.99 
INDIAN SUMMER, Indian Summer (Akarma) NEW 23.99 
JADE WARRIOR, Jade Warrior (1st LP, Repertoire 180g) NEW 22.99 
KINGDOM COME (ARTHUR BROWNS), Kingdom Come NEW 21.99 
KINGDOM COME (ARTHUR BROWNS), Journey NEW 21.99 
LEVEE CAMP MOAN, Same Title (Rare 1969 Blues Rock) NEW 22.99 
MATCHING MOLE, Little Red Record (+1 Bonus Track, 180g, 

Red Vinyl) NEW 21.99 


PLEASE, Circus Days (Unreleased Recordings from 1967-1969, 180g)NEW21.99 
KEITH RELF, All The Falling Angels (Solo & Collaborations 1965-1976, Double 


Repertoire 2 x 180g) NEW 27.99 
RENAISSANCE, Renaissance (Repertoire 180g) NEW 18.99 
SKIP BIFFERTY, Skip Bifferty (+ Bonus 7”, 180g) NEW 20.99 
STACKWADDDY, Bugger Off ! (+ 1 Bonus Track) NEW 20.99 
STEAMHAMMER*, Steamhammer Mk 2 (Repertoire 180g) NEW 22.99 
TEA & SYMPHONY, An Asylum For The Musically Insane (+ Insert) NEW 19.99 
THEM, Belfast Gypsies (Reissued at 45 rpm For Better Sound) NEW 17.99 
TRAFFIC, Mr. Fantasy (+ 5 Bonus Tracks, 180g) NEW 21.99 
WEB, Therophosa Blondi (Tapestry 180g) NEW 22.99 
YARDBIRDS*, Live In Stockholm & Germany, 1967 

(Repertoire 180g, NEW 22.99 
ZEPHYR, Zephyr (Featuring Tommy Bolin) (Green Vinyl) NEW 18.99 
ZOMBIES, Begin Here (Repertoire 180g) NEW 22.99 
TITLES NOW DELETED. ONLY 1 of each so HURRY. Titles below include UK P&P. 
AGNES STRANGE, Strange Flavour (180g) NEW 22.99 
BRAN, Ail-Dechra (from 1974) NEW 19.99 
CAN, Monster Movie - Live At Burgen Norvenich 25/7/1969 NEW 18.99 
CAN, Live In Hanover 11 April 1976 NEW 18.99 
CARAVAN, In The Land Of Grey & Pink Live BBC 1971 NEW 18.99 
DAVY GRAHAM*, Goddington Boundary (180g) NEW 19.99 


JIMI HENDRIX*, BBC Sessions, 1967 (Multicol. Vinyl 


in Clear wallet w Trk OBI list) NEW 19.99 
JOHN MAYALL, Plays John Mayall - Live At Klooks Kleek 

(+ 3 Bonus Trks, Clear Vinyl) NEW 19.99 
PINK FLOYD, BBC 1967 (Multicol. Vinyl in Clear wallet 

w Trk OBI list) NEW 18.99 
SOFT MACHINE, Jet Propelled Photographs (Recorded 1967) NEW 19.99 


LOTS MORE IN STOCK. 2 x 1st Class Stamps for Catalogue. 
REMEMBER — MAIL ORDER, THE SAFEST WAY TO BUY YOUR RECORDS 


SET SALE: SINGLES, EPs & LPs 


Write to: MIKE WORRALL, 15 WOODCOTE GREEN, DOWNLEY, HIGH 
WYCOMBE, HP13 SUN. Tel: 07778 425787. Email: infor@tiscali.co. 
uk P&P: 45s £1.50. LPs £3.60. Graded sleeve / record. 


45 BOB DYLAN, Mixed Up Confusion (CBS 2476 Dutch, 





Picture sleeve) ЕХ 45.00 
45 KINKS, Sunny Afternoon (Pye 7N 17125) ЕХ 5.00 
45 PRETTY THINGS, Cry To Me (Fontana TF 585) ЕХ 10.00 
45 ROLLING STONES, Come On (Decca F11675) ЕХ 20.00 
45 ТНЕ WHO, | Can't Explain (Brunswick 05926) EX 22.00 
45 THE WHO, A Legal Matter (Brunswick 05956) EX 22.00 
45 THE WHO, Substitute / Waltz For A Pig (Reaction 591001) EX 12.00 
TKT THE WHO, Wembley 1979 EX 5.00 


45 YARDBIRDS, Over Under Sideways Down (Columbia DB7928) ЕХ 8.00 


ЕР JOHNNY BURNETTE, Little Boy Sad (London RE-G 1291) EX/EX 15.00 
EP THE CRICKETS, The Crickets (Coral FEP2053, Round Centre) EX/EX 20.00 
EP THE CRICKETS, Four More (with Buddy Holly) 

(Coral FEP 2060) EX/EX 15.00 
ЕР FATS DOMINO, My Blue Heaven (Liberty LEP 4026) EX/EX 10.00 
ЕР RUSTY DRAPER, Presenting... (Mercury MEP 9506) EX/EX 20.00 
ЕР WAYNE FONTANA, The Game Of Love (Fontana TE 17449) EX/EX 10.00 
EP BUDDY HOLLY, That ‘Tex-Mex’ Sound (Coral FEP2066) EX/EX 25.00 
ЕР JOHNNY & THE HURRICANES, Same (London RE-X 1347) EX/EX 12.00 
ЕР JERRY LEE LEWIS, No. 5. (London RE-S 1336) EX/EX 15.00 
ЕР JERRY LEE LEWIS, No. 6. (London RE-S 1351) EX/EX 15.00 
EP ELVIS PRESLEY, Elvis Presley (RCA RCX-104 Tri-Centre) EX/EX 20.00 
LP WOLF ALICE, My Love Is Cool (Dirty Hit 2015, Sealed copy) М 13.00 
LP BLACK SABBATH (20th Anniversary Edition Double, 

TRKLP 103) АПЕХ 10.00 
ІР CHICKEN SHACK, 0.K. Ken (Blue Horizon 63209) EWEX 22.00 
LP RY COODER, Borderline (WBS6864) EX/EX 7.00 
LP CRICKETS, The “Chirping Crickets” (Coral 9081, 

small tears to cvr, LP EX) VG/EX 30.00 
ІР  AYNSLEY DUNBAR, Blue Whale (Charly CR 30142) EX/EX 8.00 


2LP ARETHA FRANKLIN, 20 Originals Of (Atlantic K80007 Double) AIIEX 8.00 


LP STEVE HILLAGE, L. (Virgin V2006) EX/EX 7.00 
ІР GERRY&THE PACEMAKERS, How Do You Like It? 

(Signed On Cvr by Gerry) EXEX 20.00 
LP BUDDY HOLLY, Buddy Holly (Coral LVA 9085) ЕХ/ЕХ 25.00 
LP BUDDY HOLLY, The Buddy Holly Story (Coral LVA 9105) EXEX 22.00 
ІР BUDDY HOLLY, Holly In The Hills (Coral LVA 9227) ЕХЕХ 30.00 
LP KISS, Smashes. Thrashes & Hits (Vertigo 836759 

+ inner lyric sleeve) EX/EX 8.00 
LP JERRY LEE LEWIS, Live At The Hamburg Star Club 

(Philips SBL 7646 EX/EX 15.00 


LP ROY ORBISON, Sings Lonely And Blue (London HA-U 2342) EX/EX 12.00 
ІР ELVIS PRESLEY, Golden Records Vol.2 (RCA RD 27159) EX/EX 15.00 
ІР ELVIS PRESLEY, Elvis Is Back! (RCA RD 27171) EX/EX 20.00 
LP PRETTY THINGS, Savage Eye (Swan Song SSK 59401) EX/EX 8.00 


2LP THEM, The Collection (CCSLP 132, Double) AIIEX 8.00 
2LP JOHNNY WINTER, The Johnny Winter Story (Marble Arch MST 34)AIIEX 8.00 
2LP VARIOUS, Bumpers, Island (IDP 1. Pink "i" label, Double) АПЕХ 9.00 
2LP VARIOUS, Dick Clark 20 Years Of Rock 'n' Roll 


(Dbl + bkit & single) АПЕХ 10.00 
ІР VARIOUS, Phil Spector Christmas Album 
(Chrysalis CDL 1625) EX/EX 6.00 


MIXED BAG 45s 


Write to: P. SPERRING, 20 SEA VIEW, SUDBROOK, CALDICOT, 
MONMOUTHSHIRE, NP26 5SU. Tel: 01291 420845. Mob: 07801 576353. 


LP SPENCER DAVIS, Their First LP (Fontana 5242) VGNG 30.00 
LP KING CRIMSON, In The Court Of The Crimson King 

(Island, GF, Pink 'i") GNG 40.00 
LP THE SMITHS, The World Won't Listen (Rough Trade 101) EX/EX 10.00 
LP ТНЕ SMITHS, Hatful Of Hollow (Rough Trade, GF) VG/EX 10.00 
LP TITANIC, Eagle Rock (CBS, GF) EX/EX 10.00 
LP YES, Their First LP (with Insert, Reissue) VG/EX 30.00 
LP YES, The Yes Album (Red / Plum GF) VGNG 30.00 
2LP WHO, Tommy (Double with Booklet) VG/EX 40.00 
PROGRAMMES/TICKETS 
Write to: MIKE SMITH 32 MONTACUTE WAY, MERLEY, 
WIMBORNE,DORSET BH21 1TZ. Tel: 01202888278. 
Mob: 07525 781175. Email: mjscjs@sky.com 
PROG AC/DC, Highway to Hell Tour 1979 ЕХ 70.00 
PROG BUDGIE, 1978 UK Tour ЕХ 20.00 
PROG BE BOP DELUXE, 1977 UK Tour ЕХ 20.00 
ТКТ — CREAM, Chicago 24 April 1968 EX 70.00 
PROG DR FEELGOOD, Private Practice Tour 1978 EX 20.00 
PROG ELP, 1970 Tour VG 18.00 
PROG FACES, 1973 Show Souvenir EX 25.00 
PROG GENESIS, 1977 World Tour EX 15.00 
PROG ROY HARPER, 1977 Tour EX 15.00 
PROG E JOHN/R COOPER, Rainbow 1977 VG 18.00 
PROG KNEBWORTH, 1978 Genesis/Tom Petty ЕХ 15.00 
PROG LITTLE FEAT, 1979 Japanese Tour ЕХ 20.00 
PROG MORRRISEY, Kill Uncle Tour ЕХ 20.00 
PROG PRETENDERS, 1980 Tour ЕХ 18.00 
PROG & TICKET, PINK FLOYD, 1988/89 World Tour EX 25.00 
ТКТ — ROLLING STONES, complete unused Wembley 1990 M 8.00 
ТКТ МІСК RONSON, Rainbow 1974 EX 22.00 
PROG & TICKET, SUPREMES, 1973 UK Tour VG 15.00 
PROG TUBES/SQUEEZE, Remote Control Tour 1979 EX 15.00 
PROG TANGERINE DREAM, 1978 UK Tour EX 15.00 
PROG WHO, 1975 Tour EX 15.00 





SET SALE 


Write To: MR R. STEWART, 9 HOPBINE COURT, RAMSEY, 
HUNTINGDON, PE26 1SG. Tel: 01487 710782. Mob: 07823 345644. 
Postage extra. 


ІР ELVIS PRESLEY, Hollywood To Nashville (Sealed) S/S 25.00 
LP GENE VINCENT, Record Date (1071Р) 25.00 
10" EDDIE COCHRAN, Dark Lonely Street 35.00 
BOX BEATLES, Let It Be (HMV CD Box Set) 50.00 
10" ANIMALS, 4 Track 10") S/S 20.00 
LP ELVIS PRESLEY, HMV No. 2 (VG condition Cvr & Record) VG 110.00 
10" ROLLING STONES, 10" Single 15.00 
BOX GENE VINCENT, Singles (Box Set - Sealed) S/S 105.00 
10" ELVIS PRESLEY, My Baby Left Me (HMV 10") M/M 10.00 
10" CLIFF RICHARD, Cliff (10") М/М 10.00 
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MUSIC PAPERS & 
MAGAZINES FOR SALE & 
WANTED 


Thousands available. Let us know who you 


are interested in and we can send appropriate 
lists. Backnumbers, 4 Chamwood Avenue, 
London, SW19 3EJ. 
clive@backnumbers.co.uk 


CD and DVD SEARCH SERVICE 
Are you struggling to find an album, single or just 
one song? Looking for a film or TV show on DVD 
and unable to find it? Then let us know and we will 
see if we can help, like we have done for many 
previous customers. Please send Wants Lists with 
SAE to: CD/DVD Search, 12 Paxfords, Basildon, 
Essex SS15 6SQ. libertystar@gmx.com 


RECKLESS RECORDS 
We buy and sell vinyl and CD collections. 
Rock, Indie, Soul, Dance, Jazz, Blues, 
Reggae and more. 30 Berwick Street, 
London W1F 8RH. (020) 7437 4271. 
E-mail: recklessrecordsuk@gmail.com 





RECORDS & CDS WANTED 
& VINTAGE HI-FI 


For cash. All types: classical, reggae, jazz, rock, prog 60s, 
70s, LPs, 45s. Any amount will pick up throughout 
UK. E-mail: | davisstephenS5000@yahoo.com 
Tel: (01903) 750932. Mob: (0796) 954 0012. 


MUSIC MAN - READING'S 
RECORD SHOP! 

When in Reading visit Music Man for vinyl 
records — rare & collectable or bargains from 
just £1.00. Also CDs, DVDs, tapes and 
memorabilia. Music Man, 207 Oxford Road, 
Reading. RG1 7PX. Tel. (0118) 958 8335. 
www.musicmanreading.co.uk 
E-mail: musicman.reading@talk21.com 





SUPERB POP/FILM/CELEBRITY 
CUTTINGS PACKS 
Huge stock of Pop/Film/Celebrity cuttings packs 
available — state wants. Follow-up service provided. 
State interests, send SAE to: Cuttings, 12 Сойепһат 


Park Road, Wimbledon, London SW20 ORZ. 
Mail order only 
OAK LABEL WANTED 


Any records on the Oak label (RG Jones). Clive 
Whichelow, 4 Charnwood Avenue, London SW19 
SEJ clive.whichelow(2 gmail.com 


BOOK FINDING SERVICE 
Paperbacks and hardbacks, any subjet. Send a list 
with title of book + author with SAE, to: Book 
Search, 2 Princess Close, Tankerton, Nr Whitstable, 
Kent CT5 2QG 


WANTED: THE STRUTS 
The Struts: CD-Singles, 7” Vinyls, Promos 
& Memorabilia 
Contact: kai.soerensen@ewetel.net 


RECORD COLLECTOR PRESENTS 


SIATUS QUO 


COLLECTING QUO 
COMPREHENSIVE 

UK DISCOGRAPHY, 
МЕМОНАВІША, 

WORLDWIDE 

RARITIES, 

& MORE 


ШТАТУ ЦИА 


PLUS: CLASSIC FEATURES FROM THE RC ARCHIVE 
FANS SHOW US THEIR COLLECTIONS MEMBER PROFILES 





BEFORE THE 
ТНЕ Р5ҮОНЕВЕЦО 
ҮЕАВЅ 


GOLDEN YEARS 
= THEIR DEFINITIVE 
ay ALBUMS REVISITED 
Ў 


BOOK WANTED 
Book wanted: Chasing The Dragon by Cathy 


Smith 
Contact: 07914 056836 





HOUSE OF LOVE FANZINE 
The House of Love Fanzine, ‘Se Dest’ Issue 16 out 
1st Oct 2020 Features(7), Album reviews(4), Live 
Reviews(3) Song Chords Patterns and a Similar 
Bands section plus more. Contact: shabszy@ 
yahoo.co.uk 


ROCK/INDIE 7 INCH 
SINGLES LIST 


Coloured vinyl numbered /limited editions, many 
obscure titles at sensible prices and in Excellent 
condition. Don’t miss this! Email: rocar@hotmail. 
co.uk or send SAE to: Lamorna 24 Meadow Drive, 
Camborne, Cornwall TR14 7JB 


CELESTIAL AVATAR 
Prog rock limited edition CD albums available. 
Prices £3-£5 each including free sample CD. 
Freepost to UK. Contact Damon for CD list at: 
goldencentinal7 7 7 @yahoo.co.uk 


RECORDS WANTED 
LP: Lewis Sisters - Voices Strings and Percussion (Verve 
2150), 45: Lise Miller - Does She Know (Trident 223). 
Contact: Bill Brown 1264 Boudreaux Place, Shasta Lake 
CA 96019 U.S.A. sevenleggedelvis@aol.com 


RARE? DISCOVERED? WEIRD? 
Got a valuable, strange or simply bizarre record that 
simply has to be seen? Mail RC at: Jamie.atkins@ 


This RC special gives fans of 
the veteran rockers a complete 
overview of their career to date, 

with member profiles, spotlights 
on key albums, expert guides to 
their collectable records and 
memorabilia, classic features from 
the RC archive, and plenty more. 


On sale in all the usual places 
for only £8.49 or order here: 
https://shop.recordcollectormag.com 


NEVER MISS A COPY 
OF RECORD COLLECTOR 


== INCLUDES ISSUE1 OF RC & 2020 CALENDAR ay, 
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WILCO, MILES DAVIS, pi: ACASTER. Ш TO LOOK OUT FOR ! 


We know times are challenging due to COVID-19, and we would like all our readers to 
know we are thinking of them. 

Launched in 1979, Record Collector is Britain's longestrunning monthly rock 
magazine. It is, as we like to say, serious about music. It is packed with features that 
celebrate rare records and memorabilia, musicians and bands from all genres, the 
latest reviews and news, and discographies of the best artists. 

Our readers are always at the heart of what we do. That's why subscribing to 
Record Collector couldn't be easier. You can enjoy reading the magazine from the 
comfort of your own home - there really is no better time to subscribe! 


Benefits of subscribing: 
e You save on the cover price 


* FREE postage and packaging - delivered directly to your door each month 
* Youreceive a calendar at Christmas 


* EXCLUSIVE offers and discounts on RC products & vinyl range 


DON'T MISS AN ISSUE, 
SUBSCRIBE TODAY! 


@: https://shop.recordcollectormag.com/subscription/subscribe 
МА: subscriptions@metropolis.co.uk 
(2: 020 8752 8193 


Plus, other ways to get access to Record Collector: 

* Buy an individual issue from our web shop at: https://shop.recordcollectormag.com 
* Digital iPad subscription at the App Store 

e Get digital access via Readly at: https://gb.readly.com 


ЖИТТЕ ЧИШ 


Wayne premieres his 
y magnificent War Of The 


” н Worlds live Е" ө 











ЕУЕ ОҒ ТНЕ 5НОУ/ 


recalls some standout live moments from a decade and a half ago 


With the prospect of gigs returning as we knew them still a way off, our 
nostalgic road trip continues with more choice moments from the magazine, 
this time, from 2005/06. In 2005, my reviews didn’t include shows such as 
Alanis Morissette, who rocked out in Jagged fashion; Vanessa-Mae, who 
provided thrilling airs; Yngwie Malmsteen, who put his axe to the sword; 
Nightwish, who won plaudits at The Golden Gods awards; Muse, who put on 
a Floydian audio-visual spectacle that Gary Moore told me “made you want to 
give up”, it was so awe-inspiring; while Status Quo at the BBC orchestra’s 
rehearsal/recording space, St Luke’s Church, in London’s Old Street, was 
aurally as good as it gets. Of those gigs that did make it into RC, there were 
many more high-points. 

Trevor Horn gathered many of the acts that he’d worked with across his 
career to play some gems, not least Yes and Grace Jones, while | recorded in 
my diary that Dollar were “hilariously naff”, tAtU full of “sauce”, and FGTH 
plain “daft”. Deep Purple teamed up with Peter Frampton and Thunder for 
a rockin’ triple-whammy. Anastacia rocked out with the help of her 
ex-Evanescence friends, and pole-danced on a stage by the central 
mixing desk, feet away from me — “excellent close up,” | diarised — and not 
something I'll forget in a hurry. Martin Taylor presented his jazz chops, and 
had no less than Jeff Beck guest with him. Europe impressed with their Final 
Countdown and much more. Therion's symphonic metal was curtailed by 
a power outage, leading hilariously to a couple of acoustic numbers in the 
dark before calling it quits. Sarah McLachlan mesmerised with glittering 
pop-rock. A wine-soaked Fish progged it out with Magenta and a "deafening" 
Carl Palmer. The Tubes had everyone in stitches with their vaudevillian 
cowboy AOR. Queen's We Will Rock You saw Brian and Roger add to the fun 
onstage. "The Voice Of Rock", Glenn Hughes, funked things up in fine style. 
Julian Cope went walkabout on the Southbank, striding across seats and 
scaling the walls to the balcony! Nightwish whipped up a "decent" symphonic 
storm. DragonForce shredded our ears to their hearts' content, and Angra 
impressed. Scorpions rocked us like a hurricane and, along with Judas Priest 
and their onstage motorbike, left the “ears ringing”. Queen + Paul Rodgers 
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were Good Company at a fan club-only pre-tour show, albeit with the same 
sort of aural battery. Magnum told their pomp rock stories, and Soul Sirkus 
proved that not all supergroups are as appreciated as they'd like, playing to 

a spartan crowd and proving to be "nothing amazing". Gary Moore, Jack 
Bruce and Colosseum paid rocking tribute to Dick Hecktsall-Smith, while 
Moore proved affable at the aftershow, posing for pics. Kansas provided 
prog/AOR power in what would be Steve Walsh's final bow on UK soil with the 
band and, as | noted to myself at the time, they were "fucking brilliant. Ultra- 
tight, great performance". Avril Lavigne got under our skin on the day that 
then-editor Alan Lewis informed the RC team that RRPG editor Jack Kane had 
sadly taken his own life. | reflected, “poor old Jack. Unbelievable. A huge 
shame, tragic, and a waste of a great character and decent bloke”. Then we 
toasted him at the gig — he liked an ale! Soon after, The Zombies were lively 
in the intimate surroundings of London’s Café De Paris. Patti Smith was 
powerfully poetic. And we all said domo arigato after Styx’s AOR/prog tour de 
force. Joan Armatrading provided acoustic splendours, and enough 
sandwiches to even satiate our name-and-nature snapper, Richard Hogg! 
Deep Purple rocked Hard in the Café with Atomic Rooster, the full-to- 
capacity, filmed performance seeing RC reviewer Joe Geesin whistle so loudly 
that lan Gillan nearly had a heart attack, while Michael Jackson's entourage 
was denied entry to the midnight mass. Finally, | was invited to the 21st 
birthday party/gig of Katie Melua, a “top night” at Hammersmith Palais, as | 
recalled. Just. Memorable not only for Paul Carrack and Gary Brooker 
playing, but a rib-tickling dinner alongside Alisha’s Attic’s Shelley McErlaine 

— a "great laugh" who quoted Derek & Clive liberally, alongside TV celebs 
including Cilla, Tarby and Chris Tarrant! Best of all, | was mistaken by 
paparazzi for Katie's squeeze, being ushered into a glossy lifestyle magazine's 
photoshoot with her. Mental! But for all that, the standout gig of 2005 was 
Live 8, with Snoop Dogg “surprisingly rocking,” and UB40 “well amusing". As 
our review (duties being shared with RC's Daryl Easlea) demonstrates, it was 
a milestone day — not least as, stood in the Golden Circle with a prime 
viewing spot, | somehow held off from a toilet visit for fully half a day! 








Live 8 

London Hyde Park 
2/7/05 

View: standing, 20 feet 
from stage, centre 
Standing for 10 hours in the 
sun can do funny things to 
your head. And your legs. But 
it really was a privilege to be 
part of the biggest gig in 
history. The weather was fine, 
the sound spot-on, and the 
artistes generally rose to the 
occasion. You've seen it all on 
TV and don't need me to tell 
you the highlights. But what 
was it like to be there at the 
front of 150,000? And what 
didn't they show on the telly? 

After the magical opening 
of Macca and U2, and 
Coldplay & Ashcroft's bitter- 
sweetness, the crowd 
delighted to an appearance by 
Little Britain's Lou & Andy, 
David Walliams greeting us 
with "hello, Wembley!" Matt 
Lucas proceeded to tell him, 
"| need a wee now,” and then 
ran over to Elton John's band 
and, judging by their horrified 
faces, did something seriously 
wrong in front of them. 

After the splendours of 
Dido & Youssou N’Dour — who 
came across as the most 
distinctive voice of the day — 
Stereophonics ticked the right 
boxes and Ricky Gervais did 
what he does best — being 
Ricky Gervais. After REM's 
blue-in-the-face set, Ms 
Dynamite misread the mood 
with her "we as a nation" 
political critique. How about 
we as the ruling class? Or we 
as the nation who were living 
in third world conditions 
during empire? The silence 
spoke volumes. 

Keane, Travis, Annie 
Lennox and UB40 all came 
over well and, in between, we 
watched other acts across the 
world and were, at one point, 
bidden to say “hello” to Paris, 
which drew a mass outpouring 
of boos, followed by self- 
congratulatory laughter. 
145,000 kids! Talking of 
whom, the rocking Snoop 
Dogg greeted us with the first 
of many “muthafuckas”, 
broadcast at 6pm, showing it 
was indeed live rather than 
time-delayed. Madonna 
followed suit (and barracked 
the photographers to clap), 
after Razorlight won over 
many doubters — anyone over 
20, who made up most of our 
"Golden Circle". Snow Patrol 
and Joss Stone were politely 
greeted, but Scissor Sisters 
had the dads and kids 
swinging, before Slash went 
walkabout, and The Killers 
wowed many. Sting showed 
what class is all about, 
altering the lyrics to Every 
Breath for the G8's benefit, 
and, amazingly, there was no 
negative response to images 
of world leaders. Lenny Henry 


and Dawn French amusingly 
intro'd the diva-ey Mariah, 
while Robbie Williams got 
everyone singing like no one 
else — truly entertaining. 
Between sets, we got to 
sing along to acts appearing 
around the globe, and the 
best response came with 
Bon Jovi and Def Leppard. 
Peter Kay bantered with the 
roadies before the 
penultimate act, The Who, 
and Floyd slayed us merely 
by their presence. With 
everything rounded out in 
Beatley fashion, it was a 
magical end to a wonderful, 
hope-inspiring day. Tim Jones 


Pink Floyd 
View: overwhelmed, at front 
The understated, 
glacial majesty of 
Pink Floyd shone 
through, capping a 
day of wonderment 
and surprise. There 
was spectacular irony 
in so much fuss 
made about the 
reunion of a band 
that 98% of the 
audience wouldn't 
recognise, the group 
allegedly walking 
through the crowd 
beforehand 
unnoticed. But as 
Floyd have proved 
many times, the 
brand is far greater 
than its constituents. 

Projections of 
heartbeats, flying 
pigs and prisms 


Live8 Ltd 
PRESENTS 


In 2006, among my gigs 
that didn't make RC's pages 
were another mesmeric 
performance from Katie 
Melua; Feeder rocking out; 
Triniti's showcase of their 
ethereal Gladiator soundtrack 
music; Robin Trower getting 
the blues; David Gilmour on 
regal form at the Albert Hall; 
Paul Anka offering vintage 
tunes aplenty; the British Jazz 
Awards at London's Mermaid, 
which saw me sit next to the 
night's top award-winner Clare 
Teal, who amiably chatted, 
despite me not recognising 
her(!), as did Quincy Jones, 
Michael Caine, and Ken Clarke, 
MP; UFO flew by with Vinnie 
Moore; ASIA were in full-on 
pomp mode; Evanescence 









2ND JULY 2005 


a 


HYDE PARK 





GENERAL SUPPORT OF 


£e 


THIS TICKET IS NOT TRANSFERABLE FOR COMMERCIAL GAIN 


DOORS OPEN 12 NOON ^ у 
CONCERT 2PM - 8PM P 


Livi B ACKNOWLEDGES TH О. 
2 


011377 


ear-splitting double of power- 
metal. Roy Harper held court 
at the 100 Club. Stream Of 
Passion provided Latin-leaning 
prog-metal. Bonzo Dog Doo- 
Dah Band proved riotously 
funny, assisted by the likes of 
Ade Edmondson and Steven 
Fry. The Darkness titted about 
at Ally Pally. Kelly Clarkson 
produced hearing-threatening 
screams from her pre-teens. 
Gary Moore and BB King were 
dual kings of the blues. 
Sugababes provided sweet 
harmonies, and the opportunity 
to laugh with comedian Leigh 
Francis (“Simply Red are 
shit"). Journey had us all 
believing at the Monsters Of 
Rock in Milton Keynes. MSG 
had the lights out, along with 
memorable riffs. 
Benedictum belted it out 
in Dio-esque fashion. John 
Fogerty was on 
superlative, flag-waving 
anthem form. Foreigner 
were jukebox heroes in the 
Bush. Diamond Head 
maintained their evil tones. 
Sigur Ros played 

a meadow on Icelandic 
home turf, their ethereal 
brass and choir-backed 
Soundscapes up there with 
the aurora. Queen's We 
Will Rock You fifth 
anniversary included 
aftershow amusement with 
Brian, Roger, Ben Elton 
and David Baddiel (cue 
drunken football tales!). 
P!nk impressed with her 
vertiginous rope-trickery. 
Walter Trout served up a 








ushered in a grand 
20-minute package 
of their greatest 
moments, as they 
effortlessly reasserted 
their melancholy 
authority and 
influence over British 
rock. Roger Waters 
had retumed, and his 
bitterness had cooled 
- he realised, 
standing on the spot 
where the band last 
played 35 years ago, 
just how much he'd 
missed everybody. 
His introduction to 
Wish You Were Here 
— "we're doing 

this for everyone 
who's not here... 
particularly Syd" 

— and back- 
projections of him, 
conflated the band's 
personal loss in the 
global context of the day. 
Gilmour, Wright and Mason 
played their hearts out, and 
the brief hug — all eyes on 
Dave and Roger — 

and bow at the end, beneath 
Gerald Scarfe's newly-written 
Make Poverty History 
animations, made for a most 
affecting moment to crown 

a poignant day. Daryl Easlea 


VENUE 
ROYAL ALBERT H/ 





The privileged few: the Gold Circle at 





Live8, and War Of The Worlds, 


brought their gothic symphony 
to life; and Futureheads 
opened a new club night. 
Also making their mark in 
the mag were AI Stewart, 
who graced the Albert with his 
historical epics, and Sheryl 
Crow, who rocked out, ably 
supported by Kylie scribe 
Nerina Pallot. Stratovarius 
and Hammerfall provided an 


rockin’ blues platter. The 
Cult had us all seeking 
their sanctuary. Meat 
Loaf put on a hell of 

a show, while Fish was 
voluble backstage, along 
with Mostly Autumn's 
bubbly Heather Findlay. 
Lacuna Coil were a gothic 
symphonic delight. And 
David Gest at his 12 Soul 
Legends showcase at 
London’s China White’s 
revealed that he and 
Michael Jackson “read 
RC together cover to 
cover, every issue”. 

Who knew?! 

Another highlight, 
following my interview with 
Mountain’s Leslie West's 
prodigy Joe Bonamassa, 
was seeing the axeman’s 
UK debut at London's 
Borderline, along with 50 
or so others. As one 
colleague on another mag 
grinned later, “You were there? 
That's like being at the Pistols 
gig at the Free Trade Hall!” But 
the top gig of the year in my 
book was the world premiere of 
Jeff Wayne’s The War Of The 
Worlds at the Albert Hall. 

| was in the front row, 
taking in a fantastic (then) 
one-off gig, followed by a chat 
with the cast, including Jeff and 


Lives 


Justin Hayward. This being 
one of my fave albums ever, 
it'd been a long-held dream to 
see the epic production 
onstage, and it was as exciting 
as I'd ever hoped it could be. 


The War Of 

The Worlds 

London Royal Albert Hall 
18/4/06 

While some might say that it's 
overstating things that it's been 
worth the 28-year wait to see 
Jeff Wayne's musical version 
of The War Of The Worlds 
onstage, it's not far from the 
truth. For Jeff — conducting 
his band, including the likes 
of Chris Spedding, and 

a 64-piece orchestra — 
centre-stage, pulled off 

a stunning performance of his 
classic 1978 concept double- 
album. The scene opened 

at 8:05 pm with the first 

of several gripping new 
animations, before Richard 
Burton's narration was brought 
back to life via a suspended 

I, Robot-style talking-head, 
and the strains of the album 
theme — sweeping strings and 
shuddering rhythm section — 
sent shivers down the spine. 
Justin Hayward appeared in 
Victorian garb to relate The Eve 
Of The War, his image artily 
vignetted on the rear-stage 
screen. Sepia film of the era 
melded in superbly to create 
an atmosphere of bygone 
times, before a fine piece of 
CGI revealed the Martians at 
Horsell Common - And The 
Heat Ray that followed in 
macabre fashion. The 
destruction caused on-screen 
topped the Tom Cruise film, 
Alexis Day (taking over 

from David Essex) as The 
Artilleryman, faithful while 
making the role his own. 

The legs of a Tripod above 
the stage descended and 
pyrotechnics went off, before 
Hayward sang the beautiful 
Forever Autumn and Chris 
Thompson delivered a rousing 
Thunder Child. The first Act 
closed after 50 minutes to 
rapturous applause. 

Act Il began in ominous 
fashion as The Red Weed took 
a grip, while Russell Watson 
(reprising Phil Lynott’s Parson) 
lost his — as the role 
demanded - in convincing 
fashion. Joined by the stunning 
Tara Blaise as Beth, they 
roused us with The Spirit Of 
Man, while a spider machine 
animation held the eye. The 
Artilleryman returned for 
a suitably deranged Brave New 
World atop a ladder-bridge, 
before Dead London and 
another bow from Hayward. 
He was joined for a cast intro, 
rounded out by the NASA 
Epilogue, which drew the 
adventure to a close. 

The verdict? A triumph. 
Tim Jones 
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Gig Guide 





Epica, Apocalyptica 
RESCHEDULED April 2021 (16) 
Nottingham Rock City (17) Glasgow 
O5 Academy (18) Bristol O5 Academy 
(27) London Camden Roundhouse 
(28) Manchester Academy 


Jon Gomm December (5) 
Huddersfield Parish Pub (6) York 
Crescent (10) Trowbridge Emmanuel's 
Yard (11) Cheltenham Frog & Fiddle 
(12) Swansea Sin City January 2021 
(4) Southampton Joiners (5) Brighton 
Komedia (6) Bury St Edmunds Apex 
(15) Nottingham Rescue Rooms 

(16) Bristol Thekla (17) Birmingham 
Hare & Hounds (22) Manchester 
Bread Shed (23) Liverpool Leaf (29) 
Leeds Brudenell Club February (3) 
Runcorn Brindley Theatre (5) Milton 
Keynes Craufurd Arms (6) Haverhill 
Arts Centre (7) Reading Sub 89 (11) 
Cardiff Globe (12) Blackpool Bootleg 
Social (18) Preston Ferret (19) 
Newcastle Cluny (20) Glasgow 

Oran Mor March (5) London 
Shepherd's Bush, Bush Hall 

(6) Guildford Boileroom 

Check with venues to see if gigs are 
still on, postponed or cancelled 


Now Booking 


Marc Almond April 2021 (12) 
Guildford G Live (13) Bexhill De La 
Warr Pavilion (15) Brighton Dome (16) 
London Camden Roundhouse (26) 
Glasgow RCH (27) Perth Concert Hall 
May (7) Manchester Bridgewater Hall 
(8) Leeds Town Hall (11) Southend 
Cliffs Pavilion (12) Birmingham 
Symphony Hall (23) Buxton 

Opera House 


The Black Crowes 
RESCHEDULED October 2021 
(23-24) London Brixton O Academy 
(26) Manchester O» Apollo 


Elkie Brooks February 2021 
(13) Scunthorpe Baths Hall April (22) 
Torquay Princess Theatre June (17) 
St Albans Alban Arena 


Biffy Clyro April 2021 (11) 
Liverpool University (12) London 
Kentish Town O, Forum (13) 
Cambridge Corn Exchange (15) 
Sheffield O5 Academy (16) 
Southampton O» Guildhall (17) 
Bristol O5 Academy 


Cheap Trick April 2021 (9) Bristol 
O» Academy (10) Manchester Academy 
(12) Newcastle O5 Academy (14) 
Wolverhampton KK's Steel Mill (15) 
London Shepherd's Bush O5 Empire 


Clannad RESCHEDULED March 
2021 (9) Brighton Dome (10) York 
Barbican (11) Edinburgh Usher Hall 
(12) Stoke Hanley Victoria Hall (14) 
Cambridge Corn Exchange (15) Oxford 
New Theatre (17) London Palladium 
(18) Cardiff St David's Hall (19) 

Bath Forum 


Tommy Emmanuel March 2021 
(4) Exeter Corn Exchange (5) Buxton 
Opera House (6) New Brighton Floral 
Pavilion (7) Ulverston Coronation Hall 
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(9) Perth Concert Hall (11) Gateshead 
Sage (12) Birmingham Town Hall (13) 
Manchester RNCM (15) York Opera 
House (16) Cardiff St George's Hall 
(17) London Royal Festival Hall (18) 
Bury St Edmunds Apex (20) Bexhill De 
La Warr Pavilion 


The Fratellis April 2021 

(21) Leeds O5 Academy (22) 
Manchester Academy (23) Oxford O^ 
Academy (25) Cardiff Tramshed (26) 
Norwich UEA (27) London Kentish 
Town O5 Forum (29-30) Glasgow 
Barrowlands May (4) Nottingham 
Rock City (5) Bristol O5 Academy (7) 
Newcastle O5 Academy (8) Liverpool 
O5 Academy (10) Hull Uni Asylum (11) 
Birmingham O5 Academy 


Paloma Faith September 2021 
(16) Oxford New Theatre (18) Glasgow 
SEC Armadillo (19) Edinburgh Usher 
Hall (21-22) Manchester Bridgewater 
Hall (24-25) Birmingham Symphony 
Hall (27) Newcastle O» City Hall (28) 
Sheffield City Hall (30) Nottingham RCH 
October (1) Southend Cliffs Pavilion 
(3) Harrogate Convention Centre (4) 
Ipswich Regent (6) Bournemouth BIC 
(7) Hull Bonus Arena (9) Stockton 
Globe (10) Stoke Regent Theatre (12) 
Bath Forum (13) Torquay Princess 
Theatre (15) Plymouth Pavilions (16) 
Brighton Centre (18) Cardiff Motorpoint 
Arena (20) Leicester De Montfort 

Hall (22-23) London Palladium (25) 
Liverpool Empire 


Go West May 2021 

(1) Birmingham Symphony Hall (2) 
London Palladium (7) Southend 
Cliffs Pavilion (8) Manchester 
Bridgewater Hall 


Ellie Goulding April 2021 

(28) Manchester O^ Apollo 

May (1) Birmingham O5 Academy (5) 
Bournemouth O5 Academy (6) London 
Hammersmith Eventim Apollo (9) 
Newcastle O5 Academy (10) 

Glasgow O Academy 


The Human League December 
2021 (3) Leeds First Direct Arena (4) 
Birmingham Utilita Arena (6) Hull Bonus 
Arena (7) Newcastle O» City Hall (9) 
Glasgow SSE Hydro (10) Manchester 
AO Arena (11) London Wembley SSE 
Arena (13) Nottingham RCH (14) 
Swindon Oasis Leisure Centre (16) 
Brighton Centre (17) Cardiff Motorpoint 
Arena (18) Boumemouth BIC 


Avril Lavigne February 2021 
(28, March 1-2) London Brixton O5 
Academy (4) Manchester O^ Apollo 


Mogwai February 2021 (17) London 
Camden Roundhouse (19) Manchester 
O» Victoria Warehouse (20) Glasgow 
SSE Hydro 


Amy MacDonald May 2021 (6) 
London Camden Roundhouse July (11) 
Glasgow TRSMT Festival 


Mel C May 2021 (21) Birmingham 
O; Institute (22) Glasgow SWG3 (24) 
Manchester O; Ritz (25) London 
Shepherd's Bush O5 Empire 


The Psychedelic Furs April 
2021 (27) London Royal Albert Hall 
(28) Nottingham Rock City (29) 
Bristol O5 Academy May (1) Glasgow 
Barrowlands (2) Liverpool Academy 
(3) Manchester Academy 2 (5) 
Cambridge Junction 


Cliff Richard October 2021 (7) 
Sheffield City Hall (9) Birmingham 
Symphony Hall (11) Manchester 
Bridgewater Hall (13) Glasgow RCH 
(15) Gateshead Sage (17) Blackpool 
Opera House (19) Bournemouth 

BIC (21) Brighton Centre (23-24, 
26-27) London Royal Albert Hall (29) 
Nottingham RCH 


Stiff Little Fingers March 
2021 (4) Bristol O5 Academy (5) 
Cardiff Great Hall (6) Birmingham O5 
Academy (8) Portsmouth Pyramids 
(9) Northampton Roadmenders (10) 
Norwich Waterfront (12) Newcastle 
O^ Academy (13) Leeds O5 Academy 
(14) Nottingham Rock City (16) 
Troon Concert Hall (17) Glasgow 
Barrowlands (19) Manchester 
Academy (20) London 

Camden Roundhouse 


The Specials July 2021 (2) 
Halifax Piece Hall August (31) 
Swindon Oasis September (2) 
Plymouth Pavilions (3) Bournemouth 
BIC (4) Brighton Centre (6) Glasgow 
Barrowlands (7) Edinburgh Usher 
Hall (9) Manchester O» Victoria 
Warehouse (10) Cardiff Motorpoint 
(11) Coventry Ricoh Arena (13) 

Hull Bonus Arena (14) Blackpool 
Empress Ballroom (16) Birmingham 
O5 Academy Birmingham (17) 
Nottingham Motorpoint Arena (18) 
Doncaster Dome (23-24) London 
Camden Roundhouse 


Skunk Anansie RESCHEDULED 
June 2021 (7) Cardiff University (8) 
Nottingham Rock City (9) Lincoln 
Engine Shed (11) Newcastle O5 
Academy (13) Glasgow Academy 
(14) Manchester O, Victoria 
Warehouse (15) Norwich UEA LCR 
(17) London Southbank Meltdown 
Festival (18) Sheffield O5 Academy 
(19) Birmingham O5 Academy (21) 
Brighton Dome (22) Guildford G 

Live (23) Folkestone Leas Cliff Hall 
(25) Leeds O5 Academy (26) Bristol 
O5 Academy (29) Cambridge Corn 
Exchange (30) Leicester O; Academy 
July (2) London Brixton O5 Academy 


Judie Tzuke April 2021 (16) 
Wavendon Stables (22) Selby Town 
Hall May (22) Shoreham-By-Sea 





Pull a few 
strings to 
see Jon Gomm 





Ropetackle Arts Centre June (16) 
Bath Chapel Arts Centre (26) 
Otley Courthouse 


Travis April 2021 (30) 
Bournemouth O5 Academy May 

(1) Bath Forum (2) Birmingham 
Symphony Hall (4) Manchester Albert 
Hall (5) Glasgow RCH (7) Leeds O5 
Academy (8) Newcastle City Hall (9) 
Stoke Hanley Victoria Hall (11) London 
Camden Roundhouse (12) Cambridge 
Corn Exchange 


UB40 feat Ali Campbell & 
Astro April 2021 (9) Sheffield City 
Hall (10) London O; (22) Brighton 
Centre (23) Cardiff Motorpoint Arena 
(24) Birmingham Utilita Arena June 
(20) Woodstock Blenheim Palace 


Van Der Graaf Generator 
April 2021 (26) Manchester 
Bridgewater Hall May (3) London 
Palladium (4) Birmingham Town Hall 
(5) Bath Forum (6) Edinburgh 
Queen's Hall 


Suzanne Vega February 

2021 (6) Brighton Theatre Royal (7) 
London Barbican Centre (8) Liverpool 
Philharmonic Hall (10) Birmingham 
Town Hall July (29) Glasgow 
Kelvingrove Bandstand 


Jeff Wayne’s The War Of 
The Worlds RE-RESCHEDULED 
March 2022 (23) Nottingham 
Motorpoint Arena (24) Birmingham 
Utilita Arena (26) Cardiff Motorpoint 
Arena (27-28) Brighton Centre 
(29-30) Bournemouth BIC April (1) 
Manchester AO Arena (2) Glasgow 
SSE Hydro (3) Leeds First Direct Arena 
(5) Hull Bonus Arena (6) Liverpool 
M&S Bank Arena (7) Newcastle Utilita 
Arena (9) London Greenwich O5 


Zucchero May 2021 (13,16) 
London Royal Albert Hall (14) 
Manchester Bridgewater Hall (18) 
Glasgow RCH 


TOUR NEWS 


London: E Roy Ayers Ubiquity, 
Camden Jazz Café, 4-5 May 
2021. 8 Patti Smith, Royal 
шке 


Albert Hall, 4-5 October. 
Haines & Peter Buck, 100 Club, 


12-13 September. 8 Moloko's 
Róisín Murphy, Brixton O5 
Academy, 19 September. 


For more tours/gig news see www. 
recordcollectormag.com/latestnews. 
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Enjoy a choice ofa 

fantastic gift when you 

subscribe today. Choose 

from this selection of albums from 
RC’s Rare Record Club, all on 
brand new 180g heavyweight vinyl 
or a Covers 33 vinyl cleaning set comprising one 
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RC Stockists 


Have our readers coming through your door! 


Call on 0208 7528172 or email subscriptions@metropolis.co.uk 
for more information or to sign up today! 








Across the Tracks - ‘On busiest comer of hippest city, open seven 
days. Thousands of rarities in the shop that aren't on the net. All 
genres, including classical and new CD promos, nothing mundane. 
Collections bought.’ 110 Gloucester Road, Brighton BN1 4AF. 
Tel: 01273 677906. edfrombrighton@tiscali.co.uk 
www.acrossthetracksrecords.com 


Alan's Record & CD Shop — ‘Diggers paradise! Over 18,000 quality 
used 7” /12” LPs/CDs. Specialising in Reggae, Soul, Jazz, Rock, Hip 
Hop, Dance. Open Tuesday to Sunday from 11:30am, Wednesdays by 
appointment only. Independent and stubbornly individual.’ 

218 High Road, East Finchley, London N2 9AY. Tel: 0208 883 
0234. alanrecordman@tiscali.co.uk 


Ben's Collectors Records - ‘Celebrating 26 years & still going 
strong & organiser of the monthly Guildford Record Fair at the 

Guildhall.’ 5 Tunsgate, Guildford, Surrey GU1 3QT. Tel: 01483 
301165. bendarnton@aol.com www.benscollectorsrecords.com 


Boogaloo on Broadway — ‘Open Weds to Sunday 12-6. We 
Stock R'n'B, R--R, Blues, indie, power Pop, Soul, Northern, Garage, 
Funk, Reggae, Mod, Latin & Boogaloo on 7"/12" LP's at competitive 
prices. On vinyl & CD thousands of 7" from 50's — 80's.' 161 
Dawes Road, Fulham, London SW6 7EE. Tel: 0207 385 6593. 
broadwayboogaloo@gmail.com www.broadwayboogaloo.co.uk 


Casbah Records - ‘Open every day from 10.30am to 6.00pm. 
Come with me to the casbah where you'll find a fab selection of s/ 
hand/new vinyl, new CDs, DVDs, books and memorabilia. Most genres 
catered for in south-east London's coolest shop! key areas: classic 
rock, soul, punk and indie.’ 320-322 Creek Road, Greenwich, 
London SE10 9SW. Tel: 0208858 1964. 

tony.davis@ntlworld.com www.casbahrecords.co.uk 


Collectors Record Centre, Guildford — ‘Retailers of rare records for 
35 years. Our stocks exceed 300,000 45s, albums, CDs & DVDs. Mail 
order or call in for a collecting experience’ 89 F Woodbridge Road, 
Guildford, Surrey GU1 4QD. Tel: 01483 568100 


Courthouse Records — ‘We are a family-run shop in the heart of 
Hastings Old Town. We sell all genres of preloved vinyl at affordable 
prices.’ Courthouse Street Mews, Hastings, TN34 3AU 

Tel: 07801 481 358 & E-mail: courthouserecordshop@gmail.com 


Cruisin’ Records — ‘Open Monday to Saturday 9am—6pm. Established 
for over 25 years, we stock back catalogue CDs of all genres. 
Specialising in 50s/60s, Rock'n'Roll and Prog & music and film DVDs. 
We buy and sell vinyl, CDs & DVDs.’ 132 High Street, Welling, Kent 
DA16 1TJ. Tel: 0208 304 5853. john@cruisin-records.fsnet.co.uk 


Electric Palace Records - ‘Situated in the heart of Tenterden, our 
store is designed around providing our customers with an engaging, 
unique experience. We love great music and embrace everyone's 
individual preferences.' 1 The Fairings, Tenterden, Kent, TN30 6QU. 
Tel: 07775562447 Email: eprtenterden@gmail.com 


Grammar School Records — We stock 25,000 LPs, including 8,000 
soundtracks, 5,000 classical, 12,000 rock, pop, jazz, folk, blues, 
country, easy, reggae, spoken, plus 20,000 45s, 1,000s of CDs, 
DVDs, 78s, 8 tracks, dealer discounts.’ The Old Grammar School, 
High Street, Rye, East Sussex TN31 7JF. Tel: 01797 222752 
sales@backtrackrye.com, www.grammarschoolrecords.com 


Helter Skelter Records — ‘Quality second-hand records and CDs 
bought & sold. Established in 1994. Pay us a visit when in Chichester." 
44 The Hornet, Chichester, West Sussex PO19 7JG. 

Tel: 01243 771744. 


Merlin Records — 'POP, ROCK, SOUL, BLUES, JAZZ, PROGRESSIVE, 
REGGAE, PSYCHEDELIC. 857 Green Lanes N21 2RX. 
Tel: 0208 364 2380. 


Music Mania - 'Selling quality vinyl — Rare, new & used covering all 
genres. Based in Worthing Town centre near Brighton. FREE CARRIER 
BAG! with all purchases.' 21 West Buildings, Worthing, BN11 3BS. 
Tel: 01903 203489. 


New & PREQWNED CDs & RECORDS 
51275 27755-1 
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Not Just A Record Shop — ‘Vintage vinyl store, all genres, large 
stock of new and secondhand vinyl, CDs and DVDs from £1. We also 
specialise in retro new and old items, new vinyl added most days, we 
also buy! Open 7 days a week, Mon-Sat 10-6 and Sunday 10-5." 
141 Seaside, Eastbourne, East Sussex BN22 7NN. 

Tel: 01323 730037. sumer110@hotmail.com 


Out On The Floor — ‘From ska to punk rock, reggae & soul, reissues & 
originals. We buy & sell records — that’s what we do.’ 10 Inverness 
Street, Camden, London NW1 7HJ. Tel: 0207 485 
9958/07961315874. jajukebox@hotmail.com 


Rarekind Records — 'New and 2nd hand record shop in Brighton 
stocking Funk, Soul, Reggae, Jazz, Rock, Psych, Prog, World, Indy, 
Hiphop, House, Pop and Techno. Open 7 days a week." 

104 Trafalgar Street, Brighton BN1 4ER. 

Tel: 01273 818170. 

music@rarekindrecords.co.uk www.rarekindrecords.co.uk 


Rock Bottom Records — ‘Rock Bottom Records — 34 years old & 
continuing to sell CDs/DVDs/LPs/Singles/Books and Mugs. Both new & 
pre-owned. Open 10-5 Mon-Sun (except weds). Come down to see us!’ 
37-38 Harbour Street, Whitstable, Kent CT5 1AJ. 

Tel: 01227 277438. mikehoareO6@aol.com 


Russell’s Records — ‘New shop in Hampshire, come in and see us 
and our rapidly increasing/changing stock of good quality used albums/ 
singles. Browse and enjoy our friendly service and free tea/coffee.’ Unit 
12, The Hardies, High Street, Bordon, Hampshire GU35 OAY. 

Tel: 01420 477221. watersidepixels@hotmail.co.uk 

Www. russells-records.co.uk 


Second Scene — ‘A large selection of 1000s of vinyl LPs and singles 
from all genres, psych, folk, jazz and beyond. New stock priced daily, 
dealers please call for details of our excellent bulk purchase rates, 
collections bought and sold, records always wanted. All genres and 
budgets catered for.’ 125, Pinner Road, Oxhey, Watford, Herts WD19 
АЕ). Tel: 01923 800635. julianleighsmith@hotmail.com 
www.secondscene.co.uk 


Shaks’ Stax of Wax - Stocking all genres of used LPs, 12", 7", CDs 
and Tapes, which are updated daily. From the cheap and cheerful, to 
the highly collectables, there's something for everyone. There's also 

a small essential new- reissue section and a tailored ordering service 

offered. Open Mon to Sat 10am to 5pm, Sun 12pm to 5pm. 54 Old 

London Road, Kingston Upon Thames, 

Surrey, KT2 6QF. 

Tel: 0208 546 4422. info@shaksstaxofwax.com. 


Sister Ray - The last true all-genre record store in Soho. We have an 
unbeatable mix of CDs, vinyl and rarities. Music lovers from around the 
world come to us for a great shopping experience." 

34-35 Berwick Street, London W1F 8RP. 

Tel: 0207 734 3297. sales@sisterray.co.uk www.sisterray.co.uk 


Sounds Original — ‘Shop trading in Ealing, West London since 1983 
(mail order since 1978). Based near South Ealing Underground station, 
about half-way between Heathrow Airport and Central London on the 
Piccadilly line, makes us an easy destination for any discerning collector 
of 1950s and 60s original records and memorabilia. Open 11.00 to 
5.00 Wed to Sat.’ 169, South Ealing Road, Ealing, London W5 4QP. 
Tel: 0208 560 1155. soundsoriginal@aol.com 
www.soundsoriginal.co.uk 


The Little Record Shop — Voted in Top 10 Guardian London record 
shops. Selling Rock, Reggae, Jazz, African, 1000's LPs & 45s. Rare 
records too. 9596 Second hand. Open 1-6.30 Tues, Fri, Sat & Sun. 
RECORDS BOUGHT. | don’t sell on eBay or on the net, only from the 
shop. 43 Tottenham Lane, London N8 9BD. 

Tel: 07946412766. David@thelittlerecordshop.co.uk 


The Record Shop Ltd – ‘We stock a large range of second-hand & new 
vinyl plus guitars, CDs, DVDs, sheet music & accessories. We buy vinyl & 
instruments (all types).' 37 Hill Avenue, Amersham, Buckinghamshire 
HP6 5BX. Tel: 01494 433311. 

therecordshop@btconnect.com www.therecordshopltd.co.uk 


The Sound Machine — ‘Based in central Reading, one minute from 
Reading station, we are the town's longest-established independent 
collectors record shop. Wide range of new and secondhand vinyl and 
CDs. Collections bought & sold.' 24 Harris Arcade, Station Rd, 
Reading RG1 1DN. Tel: 0118 957 5075. 
info@thesoundmachine.uk.com, 

www.thesoundmachine.uk.com 


The Vinyl Frontier — 'Eastbourne's oldest independent record shop, 
selling new, used and rare/collectable vinyl, is run by former music 
journalists, DJ's & band promoters Chris King and Rhydd Pugh." 

35 Grove Road, Eastbourne, East Sussex ВМ21 4ТТ. 

Tel: 01323 410313. shop@recordsuk.co.uk, 
www.recordsuk.co.uk 


Time Machine Records — ‘Now in new larger shop offering an 
internet-free vinyl experience with a big reputation for quality and rarity. 
Rock and pop memorabilia also in stock. Open every Thursday, Friday 
& Saturday from 10am to 5pm.’ Almshouse Arcade, 19 The Hornet, 
Chichester, West Sussex PO19 7JL. 

Tel: 07900142718. harry_boulter@hotmail.co.uk 


Vinyl Collectors & Sellers — ‘Mail order since 1999, we have a 
quality selection of vinyl & memorabilia within Beulah’s large vintage 
store, pop in for a browse, coffee & cake. Open 10-4 7days a week." 
Vinyl Collectors and Sellers, Unit 11, Cross Keys Arcade, Queen 
Street, Salisbury, Wiltshire SP1 1EY 

Tel: 07872105502. paul@vinylcollectorsandsellers.com 
www.vinylcollectorsandsellers.co.uk 





Phoenix Sound — ‘The biggest range of new & used vinyl & CDs in 
the South West, specialising in indie exclusives. We go big on RSD 
with loads of the best titles.’ Unit 6, Pearl Assurance House, Queen 
Street, Newton Abbot, Devon, TQ12 2AQ. Tel: 01626 334942 / 
phoenixsound1@gmail.com 


Rapture — ‘A huge selection of brand new CDs, DVDs and vinyl, 
plus around 5,000 pre-owned titles. We are also proud stockists and 
installers of Sonos streaming systems.’ Unit 12 Woolgate Centre, 
Witney OX28 GAP. Tel: 01993 700567. www.rapturewitney.co.uk 


Red Rock Records — ‘Packed with records, CDs, DVDs, rare videos 
and bargain vinyl room. Also posters, blu-ray etc. Just off Poole High 
Street, by Coffee #1.’ 4, North Street, Poole BH15 1NX. 

Tel: 01202 677793. wayneofafcbh@msn.com 
www.amazon.co.uk/shops/redrockrecordspoole 


The Independent Record Shop - 'An independent vinyl-collector's 
dream with albums from 10p up to quality, sourced from UK and 
USA.' 7 Shurdington Road, Cheltenham Spa GL53 0JB. 

Tel: 07831 372642. info@theindependentrecordshop.co.uk 
www.theindependentrecordshop.co.uk 


The Vault — ‘New town and new shop, the vault continues to grow. 
Wide range of all genres, new and secondhand vinyl. Open 7 days a 
week.’ 1 Castle Street, Christchurch, Dorset BH23 1DP. 

Tel: 01202 482134. www.thevaultchristchurch.co.uk 


Wanted Records — ‘Established September 2009 in central Bristol, 
we buy sell and trade quality vinyl LPs and singles from Psych to 
Reggae to Hip hop. We aim to pay the best prices and have the best 
stock - No CDs, DVDs, or Chris De Burgh. Mon-Sat 9.30-5.’ Unit 1, 
St Nicholas Market, Bristol BS1 1HQ. 

Tel: 0117 9290524. info@wantedrecords.co.uk 
www.wantedrecords.co.uk 


Vinyl Vault — ‘We stock rare collectable vinyl and CDs. Prog, 
psych, folk, reggae, rock & pop.’ 6 Cambray Place, Cheltenham, 
Gloucestershire GL50 US. Tel: 01242 227454. 
vinvault@aol.com www.vinyl-vault.co.uk 


EAST ANGLIA & THE MID 


Back To Mono - ‘Open Mon-Sat, 10-5.30 NEW SHOP (20 years 
experience) specializing in new and quality used vinyl, 60s, pysch, 
garage, rock, soul, jazz, etc. Collections or one-off items purchased.’ 
18 Guildhall Street, Lincoln LN1 1TR. Tel: 01522 537988. 
backtomonorecords@yahoo.co.uk www.backtomonorecords.com 


Bob's Records — ‘New independent record shop, Friendly atmosphere. 
Large range of vinyl at the right price. Open Monday to Saturday 10 

till 5; Sunday 10 till 4; Evening appointments.’ 16 Broad Street, 
Whittlesey, Peterborough PE7 1HA. Tel: 07802 354220 


Just For The Record — ‘New independent record shop in Rugby town 
centre. Large selection of quality used vinyl records, most genres. 
Opening times: Tues - Sat 10am — 4pm, Sun & Monday closed, 

no by appointment’ 3, Churchside Arcade, Little Church Street, 
Rugby, Warwickshire, CV21 3AW. 

Tel: 07983880300. 


Oldies Unlimited — ‘Bang in the centre of Wolverhampton — Rare 
Vinyl — New and used LPs & 7” — RSD - Rock/Metal/Prog/Indie 
60s/70s/80s/90s + Northern Soul specialist - open 7 days a week 
from 10am — we buy collections and will visit anywhere!” 

Tel: 01902 313668. oldiesunlimited@btinternet.co 


Revolution Records - ‘New and Collectable vinyl records across 
many genres to suit all tastes.’ 1st Floor at Hunts Bookshop, 9 
High Street, Rugby, Warwickshire, CV2 3BG. Tel 01788 551867 / 
enquiry@huntsbookshop.com 


Spiral Archive Records — 'New and used records and CDs. Punk, 
Indie, Rock, Alternative, Ska, Reggae, Soul, 50s,60s. Wed-Fri 
11-Apm/Sat 11-5pm.' 26 St.Michaels Road, Northampton NN1 
3JU. Tel: 07974885450. alex@spiralarchive.com 
ebay-stores.ebay.co.uk/spiralarchiverecords 


Tallbird Records — 'Chesterfield's longest est. shop! We sell second 
hand vinyl and CD's (most genres), plus NEW vinyl, record players, 
collectables and more. We buy collections and exchange too." 

10 Soresby Street, Chesterfield, Derbyshire S40 1JN. 

Tel: 01246 234548. tallbirdrecords@gmail.com 


Vinyl Lounge — ‘North Notts independent record shop selling new 
and second hand vinyl, plus CDs, accessories, Northern Soul 7”, 
RSD and illy coffee/snacks. We buy your vinyl too.’ 4 Regent St, 
Mansfield, Nottinghamshire NG18 1SS. Tel: 01623 427291. 
vinyllounge.mansfield@gmail.com 


WALES 


Derricks Music — ‘Established 1956. We stock all types of music, 
specialising in Rock, AOR, Metal, Prog and Indie. We are also the 
main concert ticket outlet in West Wales incorporating Ticketmaster." 
221 Oxford Street, Swansea, West Glamorgan SA1 3BQ. 

Tel: 01792 654226. derricks@eurotelemail.net, 
www.derricksmusic.co.uk 


Mudshark Records — ‘Mudshark Records stocking new and 
thousands of second hand vinyl and CD's. Most genres, rock, jazz, 
psych, punk, reggae, disco, funk.' 128 High Street, Bangor, Gwynedd 
LL57 1NT. Tel: 01248 372407/07887535945. 





VOD Music — ‘Opened February 2009 by Record Fair Organisers ‘VOD 
Music’. Quirky store with Vinyl, CDs, DVDs (most genres) plus merchandise, 
sleeves and accessories. Open Wed, Fri, Sat, 10.30am-4pm’ 28 New 
Street, Mold, Flintshire, 

North Wales CH7 1NZ. Tel: 07904688739. 

enquiries@vodmusic.co.uk www.vodmusic.co.uk 


NORTH 


Astonishing Sounds — ‘Established 1986, selling LPs, CDs, 7/12", 
EPs, Rock, Punk, Reggae, Hip Hop, Drum & Bass, Soul, Funk. Specialist 
in dance, new and retro.’ 3 Hall Street, Burnley, Lancashire BB11 
1QJ. Tel: 01282 455339. astonishing.sounds@googlemail.com 
Better Daze — ‘Original vinyl-only record shop in the Yorkshire Dales. 
Thousands of LPs and singles from 50s to 90s, with collections arriving 
each week. Plus Juke Box hire and a selection of Juke Boxes for sale.’ 
Zetland Street, Northallerton, North Yorkshire DL6 1NA. 

Tel: 01609 781383/07852419937. better.daze@virgin.net 

www. betterdaze.co.uk 

Five Rise Records — ‘Located near the historic 5 rise locks in Bingley, 
buying and selling new and used vinyl and serving fresh coffee.’ 30C 
Park Road, Bingley, BD16 4JQ. Tel: 01274 512867 

Web: www.fiveriserecords.co.uk 

Grey ‘n’ Pink Collectors Records – ‘Established for 25 years we 
specialise in vinyl and CDs: Rock 'n' Roll, 60s, Blues, Folk, Reggae, 
Indie, New Wave and Punk, to present day Rock and Pop.’ 

57 Brook Street, Chester CH1 3DZ. Tel: 0124 431 1921. 
info@greynpinkrecords.com 

High Street Books — ‘Books, records, CDs bought sold and found. On 
Manchester edge of the Peak District.’ 6 High Street, 

New Mills, High Peak SK22 4AL. Tel: 01663 308212. 
mail@highstreetbooksnewmills.co.uk www.highstreetbooksnewmills.co.uk 
Just The Sound — ‘Situated in the centre of Houghton-Le-Spring we 
stock a wide range of vinyl records, CD's, music DVD's and memorabilia. 
Easily accessible by car or bus.' Unit 2 Lambton House, Newbottle 
Street, Houghton le Spring DH4 4AR. 

Tel: 0191 447 0136 just the sound(yahoo.co.uk 

Kaleidoscope Records — ‘Small independent record shop specializing 
in vinyl — new and used.' 30 Westfield Street, St Helens, Greater 
Manchester WA10 1QF. Tel: 01744 454190. 

greg@krecords.com www.krecords.com 

Kingbee Records — ‘Huge selection of second hand records and CDs. 
Specialise in Soul, Reggae, Punk, Indie, Jazz, Blues, Sixties, Rock etc 
on 7" and 12” & LP.’ 519 Wilbraham Road, Chorlton-cum-Hardy, 
Manchester M21 OUF. Tel: 0161 860 4762. 
kingbee.records@yahoo,co.uk www.kingbeerecords.co.uk 

Pear Music Shop -~ ‘CDs, Vinyl, DVDs, Cassettes, Musical instruments 
and Accessories, LPs, 7", 78's, 45s, 12", excellent ordering service. 
30,000 pieces of vinyl and growing.' 24 High Street, Knaresborough, 
North Yorkshire HG5 OEQ. Tel: 07903 733730 / 01423 864120. 
pcornerwalker@googlemail.com 

Premier Events — 'We operate in 5 counties. Premier Fairs operates 
in the North West/West, North and South Yorkshire covering 10 prime 
venues. Specialist traders in vinyl/CDs/DVDs etc.’ Tel: 07743 325715. 
b.mcmylor@btinternet.comwww.premierfairs.co.uk 

Quicksilver Music — ‘Established in 2009, specializing in classic rock 
related new and used LPs, CDs, music related books and DVDs, guitars, 
amps and cool pictures, 24 Market Street, Southport, Merseyside 
PR8 1HJ. Tel: 01704 542939. dave.thornley@yahoo.com 
www.quicksilvermusic.co.uk 

Replay Records — ‘Established in 1999. Stocking new and pre-owned 
CD's and Records. Shop open – Тиеѕ-Ѕаї 9.30-5.30.' 62-64 Freeman 
Street, Grimsby DN32 7AG. Tel: 01472 351125. 
replay-records@btconnect.com 

Reflex — ‘Classic indie high-street store, catering to all musical 

tastes, fads & fashions. Fully geared up online with worldwide mail- 
order. Specialist in new release vinyl on 7” and LP.’ 23 Nun Street, 
Newcastle NE1 5AG Tel: 01912 603246. Alan@reflexcd.co.uk www. 
reflexcd.co.uk 

Rubber Soul Records - ‘Run by a life-long Record Collector, selling 
most genres in store. Sell your individual records, vinyl collections or pop 
memorabilia quickly and easily. Ex cash paid. Please get in touch.’ 

19 Marsh Street South, Hanley, Stoke-On-Trent, ST1 UA. 

Tel: 07986 729197 Email: rubbersoulrecords@hotmail.co.uk 
Skeleton Records - ‘Established in 1971, we carry over 150,000 
new and used LPs, singles, CDs, tapes, videos and DVDs. All types of 
music catered for — we buy your unwanted vinyl, CDs, DVDs.’ 11 Oxton 
Road, Birkenhead, Merseyside CH41 2QQ. Tel: 0151 6539 003. 
skrecs@hotmail.co.uk www.skeletonrecords.co.uk 
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Vinyl Tap is an 
immense source of 
music. Owner Tony 
Boothroyd tells Steve 
Burniston about this 
long-running shop, 
including some eye- 
catching collectables 


Tell us about Vinyl 
Tap, including the 
kind of music 
you sell. 
Vinyl Tap was started 
by myself in 1985 on 
the Saturday market 
in Huddersfield, selling 
a mixed selection of 
second-hand goods 
along with a box of records. The box proved the 
most popular and the stall became just records. 
| heard about specialist record fairs and decided 
to give that a try. | could see that the specialist 
dealers with good stock were doing very well. 

Decided to open a shop in Halifax, then Leeds, 
which went well until the landlords wanted to 
change the building. It was 1996 and | made a 
huge decision to become a dedicated mail order 
company using the web. 

For the next 10 years or so we concentrated 
on this until | heard our local shop was about to 
close down. A crazy idea | had was to buy it and get 
back into high street retail. Now we run the shop 
alongside the mail order and interest in physical 
product is strong. We sell pretty much all types of 
music; we currently have over 265,000 different 
titles on our site, a mix of new releases, back 
catalogue and second-hand. 


How have things been during the lockdown? 
Lockdown has been difficult for everyone. We 
closed the shop before we were told to and only 
recently have started to re-open with a handful of 
people allowed in at any one time. With no income 
from the shop, online was important and sales 
increased especially in the early part of lockdown. 
We did not furlough staff and moved the shop guys 
into the online operation. 


What's your view of Record Store Day? 

Record Store Day has many positives and some 
negatives. The publicity is incredible and interest 
from customers amazing. We try to make it a party 
celebration and usually have a mini-festival of live 
bands. We had Lauren Laverne do her 6 Music 








Vinyl Tap - Huddersfield 








show live from the shop a couple of years ago; she 
was brilliant. I’m a bit biased on RSD as I’m on the 
indie board for ERA which organises it. | know there 
are problems with flipping and expensive titles but 
we try to keep working on things to improve that. 

| cannot see how all the positive press can be a 
bad thing. Even though it is very hard work it is a 
highlight of the year. 


Tell us about some interesting collectables you 
have sold in the last year or so. 

Nirvana's original Love Buzz 7”, which sold in under 
30 minutes. Pistols A&M, Queen Bo Rhap blue vinyl, 
Leafhound's Growers, Smiths negative sleeve. One 
that | didn’t believe existed until | actually saw it was 
XTC's Science Friction UK issue with the pic sleeve. 


What are the main factors in a successful 
record shop? 

Have a great choice and staff that really know their 
music. Collectors are so passionate about music 
and really appreciate when they can see things 
they want. | also think that you cannot dismiss 

any artists. A mad collector on The Cure is just as 
passionate as a mad collector on Petula Clark. 


Name one rare record you would love to get 
for the shop. 

We've had a few Beatles Please Please Me black/ 
gold stereo copies but it would be great to see a 
nice clean one. 


Vinyl Tap, 42 John William Street, 
Huddersfield, HD1 1ER 

01484 845999 / sales@vinyltap.co.uk / 
www.vinyltap.co.uk 














Spinning Discs Sheffield — ‘An independent record shop where music 
lovers can meet, relax, drink coffee and browse new, reissue and select 
second hand vinyl in a friendly community environment.’ 

55 Chesterfield Road, Meersbrook, Sheffield S8 ORL. 

Tel: 07521 450111. contact@spinningdiscsheffield.co.uk 
www.spinningdiscssheffield.co.uk 

TNT Records Ltd — Independent vinyl record shop in the Lake District, 
supplying all genres and open 7 days. New releases and new reissues 
including limited edition. Music merchandise and listening rooms 
available. 86 Duke Street, Barrow in Furness, Cumbria, LA14 1RD. 
Tel: 07428171256. info@tntrecords.co.uk 

Vinyl Exchange — ‘With over 20 years of experience, we are the north- 
west's biggest and best shop for buying and selling CDs, vinyl, DVDs, 
rarities and collectibles in every genre of music." 

18 Oldham Street, Manchester M1 1JN. Tel: 0161 228 1122. 
mailorder@vinylexchange.co.uk www.vinylexchange.co.uk 

Vinyl Guru — ‘New, Used, Rare & Collectible Vinyl from £1. David 
Bowie Specialist, Video Game Soundtracks & Electronic Music, Art 
Prints & Frames, Books, Hifi including Turntables, Styli & huge range of 
accessories.’ 69 Westgate Road, Newcastle upon Tyne NE1 156. 
Tel: 0191 242 0430. info@vinylguru.co.uk, www.vinylguru.co.uk 


Vinyl Tap — Thousands of cheap CD Albums, new releases, specialising 
in vinyl — lots of t-shirts, with a huge clearing basement of over 70,000 
records and CDs under £2 each.' 42 John William St, Huddersfield 
HD1 1ER. Tel: 01484 845999. sales@vtmusic.co.uk 


SCOTLAN 


Groucho's — Trading since 1976, almost exclusively second-hand, we 
are located in the heart of a thriving student area, large and well-stocked 
with friendly & knowledgeable staff. A traditional record exchange and a 
unique institution in Dundee.’ 132 Nethergate, Dundee DD1 4ED. 
Tel: 01382 228496. info@grouchos.co.uk www.grouchos.co.uk 

Love Music — ‘Love Music is a proper “old-school” record shop, 
specialising in all forms of rock music.’ 34 Dundas Street, Glasgow G1 
2AQ. Tel: 0141 3322 099. lovemusicglasgow@gmail.com 

www. lovemusicglasgow.com 


THERN IRELAN 


Abbazappa Record Shop - All genres, mostly new & sealed vinyl, 
CD, books, cassettes, 4000+ classic / vintage titles in DVDs. 20,000+ 
vinyl LPs and 1000s of 45s. 1500+ online and listing everyday at 
https://www.discogs.com/seller/Abbazappa/profile Facebook Abbazappa 
Record Shop. Palace Street, Derry BT48 6PS. Tel: 07731360234. 
benallen7 hotmail.com 


Boneyard Records — Stockists of new and used vinyl. Blues, soul, jazz, 
country, folk, reggae and indie. Also a selection of guitars, strings and 
record players. 27-29 Market Street Arcade, Omagh, County Tyrone 
BT78 1EE Tel: 07765 788591. 

Email: johnniemullin@hotmail.co.uk 


OVERSEA 


Nostalgipalatset / Trash Palace — ‘Sweden's BIGGEST store for 
VINYL! We specialise in collectable rock, progressive, indie, jazz, blues, 
soul, reggae etc. Also Scandinavia 's No 1 stockist of RARE metal & 
punk. Even a wide range of pop memorabilia like posters, magazines 
etc." Open Mo-Fri 11am-7pm, Sat-Sun 11am-3pm.' Sankt Eriksgatan 
101, 11331 Stockholm, Sweden. Tel: (--46)8340061 
info@nostalgipalatset.com, www.nostalgipalatset.com 


Vinylucky — 'Singapore's premier location for fine quality, hard-to-find 
LPs, 12" singles, new/vintage/pre-owned in top condition. At least 
13,500 LPs/12" in-stock. Weekly new arrivals. “A PLACE WHERE GREAT 
MUSIC LIVES!” “THE GOLD STANDARD IN VINYL RECORDS”.’ No. 1 
Coleman Street, The Adelphi, Unit #B1-42, Singapore 179803. Tel: 
+65-6336-9071. 

vinylucky&hotmail.com http://vinylucky.blogspot.com 

Gibert Joseph Musique — ‘Biggest independent records shop from 
France for more than 35 years.’ 34 Boulevard Saint Michel, 75006 
Paris, France. Gibertjoseph.com Tel: +33 44 41 88 53. 

Email: philippe.marie@gibertjoseph.com 

Lost Padre Records — ‘A record shop specialising in vintage LPs and 
45s. We have a great love for garage rock, psych, soul, punk, funk, the 
music of New Mexico and esoteric recordings from the world over.’ 

Tel: +1 505 310 6389 Email: lostpadrerecords@gmail.com 
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on the soundtrack to his life 





The Everly Brothers Wake Up Little Susie 
(Cadence 1337, 7”, US, 1957) £8 





I was aware enough at the age of maybe five or six 
[Oates was born in April 1948] to remember the 
first time rock'n'roll was played on the radio. My 
earliest memories are of those old singles — they really jump out the 
most to me. This must have been the first rock'n'roll record I ever 
heard, and it really resonated with me. My parents were into the big 
band stuff of the 40s, which I enjoyed, but hearing this track is what 
really turned me on to music. I could probably do all 10 of these 
picks with just late 50s singles! 





Don Gibson Oh Lonesome Me 
(RCA Victor 1056, 7”, UK, 1958) £15 





This one’s a very important song for me — because 
it was the first one I learned to play all by myself. 
Now, this was the first time I was good enough to 
accompany myself on guitar; this was back in 58 so I guess I must 
have been nine. I remember being very proud of that, and I think 
that really spurred me on to get better at my craft. To this day I still 
have the original yellowed sheet music sitting in an old guitar case of 
mine. Guess that might be worth a bit now! 





Joan Baez Joan Baez 
(Fontana STFL 6002, LP, UK, 1960) £10 





I was hugely into the folk revival that was 

| sweeping the college campuses in the early 60s and 
Joan Baez was really leading that movement – 
there was quite the buzz around her. It's such an accomplished debut 
album, very assured and fully-formed. I must say it made quite an 
impact on me when I first heard it. The whole thing is all just her on 
guitar and vocals and she recorded it in just a couple of days — to 
think she was only 19 at the time! Impressive stuff for sure. 





Doc Watson Doc Watson 
(Fontana TFL 6045, LP, UK, 1964) £22 





This one really meant a lot to me — in fact, I 
learned every song on that album. It’s a huge 
influence on me to this day — you can hear that 
even on my new album. I was a huge Doc Watson fan growing up; 
then I got to meet him and later play with him and his son Merle 





when they came over to Philadelphia. That was certainly a career 


highlight for me. 


OE] Mississippi John Hurt Today! 
(Fontana TFL 6079, LP, UK, 1966) £20 








Hurt was a legendary early blues singer who had 
been recording since the late 20s. This was his 

ШІ third album after his rediscovery in the 60s [by 
musicologist Dick Spottswood, who persuaded him to relocate to 
Washington DC and appear at the 1963 Newport Folk Festival] and 
his first release on Vanguard [in the US]. It's become a hugely 
important touchstone for me musically — the wellspring from which 
I drew inspiration for the new album, in fact. He sadly died just a 
few months after its release, but his legacy was secured. 
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The Temptations Ain't Too Proud To Beg/ 
You'll Lose A Precious Love (Tamla Motown 


TMG 565, 7”, UK, 1966) £30 





Naturally, it’s impossible to name an all-time 
favourite song, but if I were pushed, I think I'd 
have to go for this one. I say that mainly because I only wish I could 
have written a song like that! Actually, I was just about to record my 
first single at 18 [The Masters’ I Need Your Love, 1966] when this 
came out and I think it must have been on my mind when I wrote it. 





The Temptations Temptations Live! (Tamla 
Motown STML 11053, LP, UK, 1967) £25 





This is really a vital album for me. It’s such a classic 
record — you get all of their big hits, fantastic 
performances, as well as some gorgeous five-part 
Int in places. That one really turned me onto the soul and 
R&B music of the day, which, of course, was a very important turning 
point in my musical career, informing the direction I was going to 
take. I met Daryl [Hall] around that time. And the rest is history. 





| Area Code 615 Area Code 615 
(Polydor 583572, LP, UK, 1969) £12 








D I'm a huge fan of this Nashville band, who were 
basically a bunch of studio musicians. It’s a very 

| obscure release but an influential one, particularly 

in the transition from old-school to contemporary country music that 

was happening at the time. It was a very cool record, for sure! I played it 

over and over when I bought that one; I must have worn my copy out. 


The Band 77e Band 
(Capital Records E-ST 132, LP, UK, 1969) £20 





Definitely one of the greatest albums of all time. 
This was the album — and the group — that really 
became the yardstick against which all Americana 
was measured. It’s such a brilliant album because it’s really a complete 





and cohesive statement from beginning to end. It has such a vivid 
mood and a coherent emotional feel — that’s kind of how I judge the 
success of a record. And The Night They Drove Old Dixie Down — 
what a track! 


Joni Mitchell Blue 
(Reprise K44128, LP, UK, 1972) £35 





My personal favourite album, no doubt about it. 
It's perfect on every level — the songwriting, the 
performances; even the sleeve! I think Joni Mitchell 
is one of the great geniuses of popular music. I’ve loved everything 
she’s done but this is just the pinnacle. A crucial album for me as a 
songwriter to see where the bar was set — though, of course, I was 
never personally able to reach that bar! It certainly influenced both 
Daryl and I on our debut album [Whole Oats, 1972]. You can hear 
that on the more esoteric singer-songwriter ballads like Waterwheel. 





Interview: Sam Tyler 
John Oates’ new album with The Good Road Band, Live In 
Nashville, is on Thirty Tigers. 
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Worldwide Mail Order and Shon 
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Locks in Bingley, West Yorkshire 
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Five Rise Records 
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Bingley 
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Tel: 01274 512867 
Email: sales@fiveriserecords.co.uk 
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THE RECORD SHOP 
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CDs, DVDs, Musical instruments, 
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Near Metropolitan Railway station 
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Flashback Records 
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RECORDS 


39 CHURCH STREET, DARTON 
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SOUTH YORKSHIRE 


Records Bought & Sold 
We also have a selection of 
CDs & DVDs 


5 minutes from Junction 38 M1 
Free Local Parking 
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After years of trading at record fairs we now have 
a high street presence. So come on out to the 
'Suburbs' and check out the Sounds! 
LPs & 45s, CDs, Collectables & Memorahilia. 
10,000+ items in stock. Records bought & sold. 





a real record store 


Tel: 01895 679209 Mob: 07504 467188 
110 Victoria Road, Ruislip, HA4 OAL 
Open: Friday & Saturday - 10:00-18:00 
2 minutes from Ruislip Manor Underground Station 
soundsofthesuburbs@yahoo.co.uk 
Sounds of the Suburbs Record Store 


SELL US YOUR VINYL & CDs 
ANY QUANTITY! 


RECKLESS RECORDS 


Tel: 020 7437 4271 
www.reckless.co.uk 
recklessrecordsuk@gmail.com 
30 Berwick St, Soho, London W1 


UNDER THE 


RADAR 


Artists, bands and labels meriting more attention 








Formed in 1980 from the ashes of 


Peterborough’s premier punk act The Now 
[see RC 428], Sudden Sway were to follow a 
singular path, creating high-concept records 
that might loosely be described as “art pop”. 
With a discography as confusing as it is rich 
with brilliant songs and a taste for bizarre 
marketing strategies, Sudden Sway may have 
appeared, at times, more interested in 
provoking a reaction from an audience, than 
in merely seeking to entertain. 

Led by the enigmatic Mike McGuire 
(vocals, keyboards), after some line-up 
changes, the band settled on a trio of 
McGuire, Simon Childs (guitar) and Pete 
Jostins (bass), various players stepping in to 
help. The band’s debut single, Jane’s Third 
Party, was released in 1981 on their own 
Chant label. This charming slice of skeletal 
post-punk, driven by a catchy, foot-tapping 
melody, sets out the band’s stall perfectly. 
After a second single, the excellent To You 
With Regard, and allegedly passing on deals 
with Virgin and CBS, a third single in 1984, 
also on the Chant label — The Tax Traffic 
Scheme — was released. 

As well as two songs, the single contained 
the coding for a programme for the ZX 
Spectrum computer. Access to the 
programme required the listener to plug in 
their record player to the computer (the data 
linked to the programme was printed on the 
record sleeve). It was a marvellously modern 
yet vague idea that seemed designed to 
perplex listeners. 

Much like Chic, PiL and BEF around 
the same time, Sudden Sway presented 
themselves as a sort of corporation. Mike 
McGuire described this approach to music 
paper Sounds: “Conceptat isnt an organisation 
in the Throbbing Gristle/Psychic TV sense. It 
isn't a solid body; it’s more an agency of ideas.” 

Late 1983 saw the band perform the first 
of two mind-expanding Peel Sessions. Rather 
than do the obvious and play songs from 
their repertoire, they opted to devise two 
avant-garde radio plays: Lets Evolve and 
Relationships. More computer code was 
contained within Relationships (a recipe for 
Florentine gnocchi, apparently!). The plays 
also incorporated elements of motivational 
speaking and new age speak; seemingly 
identifying the harnessing of new age concepts 
to serve the corporate agenda decades before 
this became commonplace. If all this seemed 
like a wasted opportunity (it contained only 
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brief extracts of music), it was to become the 
band’s biggest “hit”, charting at No 17 on the 
indie chart when released on record. 

Nevertheless, exposure from the session 
led to Sudden Sway being signed by 
legendary A&R man Mike Alway (later the 
brains behind the él and Siesta labels) to 
Warners subsidiary Blanco y Negro. I spoke 
to Alway about his memories of working 
with the band. “Mike [McGuire] is a giant. 
Striking. Handsome. Extremely intelligent. A 
remarkable person. Some of what motivated 
him was highly intellectual and, at the time, 
beyond my comprehension. I felt that this 
did not matter. I didn’t care so much about 
the philosophical side as long as the tunes 
were there. I saw them as musical Dadaists 
with sweet melodies.” 


“Sudden Sway isn’t an 

organisation, it isn’t a 

solid body; it’s more an 
agency of ideas" 


The first fruits of new recording sessions 
were showcased on the Sounds/WEA 
Christmas Cracker 7”, which came free with 
Sounds in December ’85. The track included 
was Fartherized from the 1986 album 
Spacemate. A blistering slice of synth-pop. it 
was to become one of the band’s most widely 
heard songs, thanks to its inclusion on the free 
EP. Nineteen eighty-six was a busy year for the 
band. In addition to Spacemate they released 
nearly another album's worth of material on 
the sINg sONg set of singles. These were 
basically eight different singles all entitled 
sINg sONg, distributed separately across 
independent record stores. The sINg sONg 
material is closely interconnected with the 
material on Spacemate, a strange, hypnotic 
soup of warped electro-pop, fragments of 
phony advertising jingles, Dada skits and 
catchy pop numbers. 

The Spacemate album comprises one of 
the most ambitious and stunning designs 
ever: packaged as a soap powder-type box, it 
contained an instruction manual, poster, 
book, stickers, as well as various pull-outs 
and inserts. I spoke to designer Jon 
Wozencroft of Touch who were 
commissioned to take on the mammoth task 
of realising the concept. He worked closely 
with McGuire over two years to create the 
complex package. “I have to give WEA/ 








Blanco Y Negro a lot of credit for going with 
this but it was all carefully set out,” he says, 
adding: “The artwork system works to a 
hybrid of Paul Klee’s Notebooks and Look And 
Learn kids’ magazines from the 60s.” 

Due to the unwieldy nature of the box, 
many were damaged before they even reached 
the shops. If all this seems wrong-footed, it 
was actually intentional. as Wozencroft 
explains. “We all knew the box would collapse 
as soon as it got to the shops,” he admits. “It 
was an homage in some ways to Jamie Reid's 
love of situationism." 

For the next Sudden Sway album, 76 Kids 
Forever ("The soap opera musical coming to a 
town near you!”), released in 1988 on Rough 
‘Trade, the band produced what may be their 
magnum opus. The music is more focused in 
its approach and combines amateur dramatics 
with beautifully crafted songs. At times it 
recalls a spikier Prefab Sprout, while lyrically it 
plays like a braniac version of Half Man Half 
Biscuit, with lowbrow cultural references 
sitting alongside McGuire’s wordy and 
obliquely political lyrics. 

Typically for SS, this was not simply an 
album. Conceived to be performed in public 
and on local radio stations around the 
country, 76 Kids Forever captures the shifting 
values of the late 80s better than any other 
record from the period; it depicts the 
aspirations of the baby boomer generation, 
living in dilapidated small towns across 
England as they attempt to escape to the big 
city and become new entrepreneurs. 

Sudden Sway released one more record, 
the excellent synth-pop LP Ko-Opera (1990), 
before vanishing. They left behind music that 
is brilliant, strange, disturbing, funny and 
sublime. They seemed determined never to 
court an audience; indeed, they may have 
succeeded in a mission to be forgotten. They 
are recalled only occasionally as a 
hauntological memory of, as Mike Alway puts 
it, “A pop future that might still be possible.” 


Words: Patrick Wray / You can find Sudden 
Sway records at Discogs etc. Spacemate sells 
for around £100 if found in-tact. 
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ROOM 


The unsung heroes who 
helped forge modern music 


This month: 


Born starry-eyed and stage-struck, as a 
precocious 11-year-old Jackie Trent won a 
prestigious talent contest, belting out her tear- 
jerking rendition of I Believe. Soon, as a 
minor, she was wowing audiences in the 
working men’s clubs and British Legion 
venues around her hometown of Stoke-on- 
Trent. At 16, she made her way to London 
where she secured a slot at the Windmill 
Theatre, though not before she had been 
obliged to strip for the audition. 

Trent also played the West End 
nightclubs before gaining a contract with the 
(Lew) Grade Organisation. Having already 
been dubbed “the Potteries Vera Lynn", 
she was sent out by Lew and brother Leslie 
as a tonic for the Tommies in Cyprus during 
the “Emergency” conflict where she twice 
came perilously to being killed by enemy 
action and later almost died in Aden when 
she contracted septicaemia. 

Several years’ arduous touring of Europe 
and the Mediterranean followed, where she 
found herself being complimented by Noel 
Coward, propositioned by Aristotle Onassis, 
féted by the Krays and petted by Elvis. 
Miraculously, she survived an earthquake, 
narrowly avoided the clutches of a white slave 
trader, ditched an unfaithful husband and 
became a mother. all before she was 21. 

In 1962, she signed to Oriole and cut an 
unassuming, though not unlikeable, debut 
single: Pick Up The Pieces. Within the year 
she had switched to Piccadilly, for whom she 
recorded a blistering version of Monnot and 
Piaf's If You Love Me (Really Love Me), 
arranged by Tony Hatch. By 64, she had 
moved to Pye, but chart success still eluded her 
until Hatch invited her to write the lyrics and 
record a song he was working on for a new TV 
crime drama series entitled /¢s Dark Outside. A 
torch song to lost love, Where Are You Now 
(My Love) reached No 1 and finally made 
Trent a household name after 10 years of slog. 

A commendable follow-up, When 
Summertime Is Over, barely scraped the Top 
40 and would signal the premature end of her 
chart success as a solo artist, though she had 
by now set up home with Hatch and the pair 
had commenced a songwriting partnership. 

As she recalled in her autobiography, 
Being Me, “Tony would constantly ‘play 
around’ with musical phases and melodies. 


144 Record Collector 





Once he’d planned the bones of a new 
melody, he would invariably play it to me, 
principally to ensure that he had not 
inadvertently borrowed it from another 
composer. Once the melody was firmly in in 
his mind, I would put on my ‘singer’s hat’ 
and help him take the melody in the right 
direction for the type of voice he was writing 
for. We never wrote speculatively, but always 
for specific singers.” 

As in-house composer and arranger for 
Pye, Hatch had relaunched Petula Clark’s 
singing career, beginning with Downtown and 
I Know A Place, which both went global. 
Clark was eager to have another Top 10 hit 
after You're The One, which she co-wrote with 
Hatch, missed the mark Stateside. When Trent 
and Hatch came up with My Love, Clark 
expressed initial reservations, but the song 
proved a major hit and was followed by A Sign 
Of The Times, I Couldn't Live Without Your 
Love, Colour My World and Don't Sleep In 
The Subway (which had the working title of 
Don’t Shit In The Custard), consolidating 
Clark’s position as an international entertainer. 


“I wrote the lyrics as 
I prepared the veg 
for dinner” 


At this point in their respective careers, 
Hatch and Trent had also gained worldwide 
acclaim, and in the full glare of publicity the 
couple married in '67, the same day they 
released The Two Of Us. Their first duet, it 
would earn them the epithet, Mr and Mrs 
Music. The Two Of Us went straight to No 1 
in Australia and stayed in the Australian Top 
10 for six months. "The loving family theme 
appealed to the Aussies,” she said. “But we 
never realised how much the song would 
change our lives forever.” 

Together, they continued to write 
material for Clark, though The Other 
Man’s Grass Is Always Greener would prove 
to be the Swiss-based singer’s last notable 
worldwide hit. For three years the triumvirate 
held court, though Clark, according to Trent, 
never willingly acknowledged her 
contributions as a lyricist. 

Hatch and Trent went on to enjoy further 
success when they penned Joanna for Scott 
Walker (Engel also contributed some lines), 






one of their finest collaborations. In a lighter 


vein they wrote Positive Thinking for 
Morecambe & Wise and were approached by 
Stoke City FC to write an anthem for the club 
during their League Cup run of 72. The pair 
wrote and recorded We'll Be With You with 
the team and scored a hit, a feat made doubly 
pleasurable when Stoke lifted the trophy at 
Wembley after beating Chelsea 2-1 in the final. 

The couple also diversified into musicals 
and wrote the music for a new production of 
Arnold Bennetts The Card with Jim Dale and 
Millicent Martin in the leads. The original 
1952 film had starred Alec Guinness and 
Valerie Hobson with a very young Petula 
Clark. Coincidently, the film also included 
schoolgirl Trent, who earned a crown (5/-) а 
day as an extra in a street scene. They also 
wrote the music for David Wood's Christmas 
musical Black Nativity (1976). After a 
successful opening in Newcastle the show 
toured the UK with one Gordon Sumner 
(later nicknamed Sting) in the band on bass. 

In '82 Hatch and Trent settled in 
Australia, where they continued to enjoy 
fame as a musical duo; in '85, they were 
offered the opportunity to write the theme 
for a new TV soap, Ramsay Street. “We wrote 
the theme tune in a little over nine hours,” 
she recalled. “Tony put down the backing 
track in our recording studio upstairs while I 
wrote the lyrics as I prepped the veg for 
dinner. We changed the title name to 
Neighbours, feeling Ramsay Street was too 
close a title to the UK Coronation Street.” 

Hatch and Trent parted acrimoniously in 
1995 and divorced in 2002. Trent died in 
2015 after a long illness, still ensnared in a 
legal battle over song authorship with her 
former husband. 

Always generous, free-spirited and 
optimistic, Trent was ill-served by 
manipulative associates, and it was life that 
maybe let Aer down in the end. She deserves to 
be remembered for her talents as a songwriter 
as much as her achievements as a singer, the 
heart and soul of every song she wrote. 


Words: Lin Bensley 
Where Are You Now My Love by Jackie 
Trent is on Castle Music. 


Crossword 


ACROSS DOWN 

7) __ Me Down (4,3) 1) Fistful Of _ (7) 

8) Gimme (7) 2) Final (5) 

10)Mr. (5) 3) The Chosen (3) 

11) At Work (3) 4) Murder Wrote (3) 

12) Nine On A Ten (5) 5) Uhuru (5) 

15) Who You (3) 6) Who's 1973 hotel job (4,3) 
16) Autumn (7) 9) Weapon (5) 


17) We Care A (3) 
20) Plays (5) 


13) Close Krautrock group (7) 
14) Sleeper _ (7) 


21) Basement Jaxx album (5) 18).. Who's Buying? (3) 
25) The (3) 19) Farmer (3) 

26) With The (7) 22) Road (7) 

27) Years After (3) 23)  Thorgerson (5) 


30) Tupelo (5) 
31) Of Noise (3) 
32) Little (5) 
35) Only (7) 
36) Wizard (7) 


24) Return Of The _ (7) 

28) Waiting For An _ (5) 

29) Womack, Darin, Brown (5) 
33) High N’ _(3) 

34) Play To (3) 


RECORD TOKENS ТШС E 


get what you 
Fed up with friends and family giving you T 


vinyl you never spin, tainting your otherwise 

impeccable collection? Have a quiet word 

and ask them for a Record Token. Available RECORD TGKENS 
from independent record shops, Wilko, 
Morrisons, and recordtokens.co.uk, Record Tokens are 
accepted in indies across the UK, as well as online. They also 
have an eight-year run time — perfect for those of you holding 
out for that long-awaited deluxe reissue. ASK FOR A RECORD 
TOKEN... and get what you actually want. For your chance to 
win £75 worth of Record Tokens, please complete and submit 
this month’s crossword. 


NICK MASON 


Not born in the post-war years? No 

access to a time machine? Thought 

you were out of luck if you wanted to 

experience Floyd at the pinnacle of 

their psychedelic brilliance? Luckily for 

us, Nick Mason put together the 

superb Saucerful Of Secrets and 

toured the tunes of Pink Floyd’s psych-era in that heady pre- 
lockdown year known as 2019. Live At The Roundhouse was 
recorded during the band’s celebrated shows at the much-loved 
North London venue, and we have two copies on vinyl (out now 
via Sony) and signed posters to give away. To be in with a 
chance of winning these goodies, can you tell us the name of 
the 1977 album by The Damned that Nick Mason produced? 


YOU LUCKY PEOPLE OCTOBER WINNERS 
CRANBERRIES: Stuart Barstow, Allan Jones 

76 IN THE SHADE: Keith Fox-Hammond, J. Haggard 
DEEP PURPLE: David Logie, Jeff North 

BE BOP DELUXE XWORD: Paul Bennett 


All entries with your address to recompetitions@metropolis.co.uk or to Record Collector Competitions, 
7th Floor, Vantage London, Great West Road, London, TW8 9AG, by 16 December 2020, unless otherwise stated. |Т 
Only enter once per competition: multiple entries will be roundly mocked. Crosswords by post only. 
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SADE m y 


SADE 


Remastered versions of all Sade's 
studio albums to date, on 180g 
heavyweight black vinyl (via Sony) 
are out now in a seriously smooth 
box set. You get all six of the band's 


9 
D 
acclaimed albums — Diamond Life hed =D 
(1984), Promise (1985), Stronger 


Than Pride (1988), Love Deluxe (1992), Lovers Rock (2000), and 
Soldier Of Love (2010) — all packaged together in a beautifully 
finished casebound box. To be in with a chance of winning one of two 
copies, please tell us the name of the jazz/funk band that featured 
members of Sade sans singer Sade Adu. 





PARANOID 50th 


This year, Black Sabbath celebrate the 50th anniversary of Paranoid, with a 
5LP/4CD edition on BMG. We have two 5LP vinyl sets up for grabs, superbly 
packaged with hardback book packed with photos and liner notes, plus a 
poster. The five discs comprise the original album, the 1974 quadradisc 
mix, and two 1970 concert recordings. For a chance to win them, please 
tell us: what name was used by a pre-Sabbath incamation of the band? 
Was it, a) Rare Bird, b) The War Pigs, c) The Polka Tulk Blues Band? 


NOVEMBER Solution 
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Elias Rahbani Mosaic Of The Orient (Näi, 
Buzuk & Guitar) (Voix De L’Orient GVDL 35, 
LP, Lebanon, 1972) £160 


TT 


OF THE BEST 


This month: 








The least-known of the Rahbani brothers (older 





for legendary Lebanese singer Fairuz), Elias was perhaps the most 
forward-thinking of the trio. This instrumental album, his debut, 
found him melding the traditional sounds of eastern instruments 
such as the nai (Arabic flute), bouzouki (guitar), and tabla (hand 
drums) with funk-laced western rhythms. Breaks-heavy classics such 
as Dance Of Maria have been mined for samples by hip-hop artists, 
beefing up the original release’s hefty price tag. 


Omar Khorshid Rhythms From The Orient 
(Voice Of Lebanon VLMX 39, LP, Lebanon, 
1974) £170 





siblings Assi and Mansour found fame composing 





Forced into political exile in 1973 from his native 
Egypt, this guitarist forged a musical career in 
the Tebanon before finding fame as a cinema actor. The exotica- 





tinged updates of middle-eastern folk songs he created as a Beirut- 
based emigre would prove a formative influence on a generation of 
future Arabic music shapeshifters. This mid-70s effort found the 
instrumentalist in peak form, with tracks like Raqset El Fadaa and Ah 
Ya Zen full of weird Moog freak-outs and scything guitar runs. 


Ahmed Fakroun Nisyan (Polydor 2060 154, 
7”, Italy, 1977) £100 








Benghazi-born singer Ahmed Makroun was a 
driving force behind the modernisation of Libyan 
| music in the 70s and 80s. A noted player of 

the saz (a bouzouki-like stringed instrument) he was renowned for 





his cross-pollinations of indigenous rai music with European pop. 
Second single Nisyan found him channeling laid-back West Coast 
AOR grooves over drum machine beats, sounding somewhat like a 
North African Boz Scaggs. Flipside La Ya Hob sees darbouka drums 
and Arabic keyboard textures blending seamlessly into a disco stomp. 


Zohra Badala Zamana (J.M.B. Records 2097- 
718, 7”, France, 1977) £260 


Raised in a musical family, Algerian singer Zohra 
grew up listening to traditional Arabic fare. 
Ese Taking up singing and having learned the guitar, 
she continued performing at a variety of gala events after her family 
had moved to France. It was at one of these that she met composer 
and arranger Joél Hannier, who collaborated with her on her sole 
single release. Sung in Berber dialect, it’s a vivid refraction of disco 


BADALA ZAMANA 





through a Maghrebi lens, with funky basslines and sweeping strings 
topped with tabi drum-blasts and whooped hollers. 


Nese Karaböcek Seni Buldumya / Yali Yali 
(Kervan Plakçılık 143, 7”, Turkey, 1977) £120 
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Ziad Rahbani Abu Ali (Zida LP-ZIDA 601, 
12”, Lebanon, 1978) £300 





Pressed in a limited run of 500 copies, Ziad 
Rahbani’s dancefloor masterwork was considered 
the holy grail of rare Lebanese disco until We Want 
Sound’s 2019 reissue. Recorded in Greece alongside local musicians, 
the two instrumentals seamlessly meld divergent styles. Driven by the 
tautest of basslines, the title track moves through various shades of funk 
accompanied by sweeping Arabic strings and the swift tap of darbuka 
drums. On the flip, Prelude (Theme From Mais El Rim) is barely less 
compelling, a flute and horn-led slice of jazz-funk mixing traditional 
harmonics and elegant strings with piano breaks and meaty synth lines. 


Elias Rahbani And His Orchestra 
Liza... Liza (Voix De L'Orient GVDL 304501, 
12”, Lebanon, 1978) £40 





This disco stomper fuses fuzz-laced guitars with 
taut Arabic-style disco strings, echoed chants and 
shimmering melodies to create one of the Levantine’s most potent 
floor-fillers. B-side From The Moon moves from the dancefloor to the 
outer cosmos with a brilliantly unhinged slice of futuristic funk. The 
racy cover image is evocative of Beirut’s pre-civil war reputation as a 
Western-aligned outpost of liberal thinking. 


Fairuz Wahdon (Zida ZIDA 509, LP, Lebanon, 
1979) £200 





This impassioned take on traditional music made 
Fairuz a huge star throughout the Arab-speaking 
world. While the first side provides a stellar exercise 
in traditional fare, on the flip, muscular basslines, funky guitars, punchy 
horns and Latin piano combine with sublime strings and Fairuz’s 
inimitable vocals on Al Bostah to create a Lebanese strain of disco, while 
the title track blends Fairuz’s eastern melodies with jazz saxophones and 
lush, western-style string arrangements to emotive effect. 


Al-Munzer Belly Dance Disco (Voix De 
L'Orient GVDL 306, LP, Lebanon, 1979) £75 





Lebanese organist, composer and arranger Ihsan 
Al-Munzers debut solo release found him armed 
with the pioneering Kawai Organ and Solina String 
synthesiser. The results err on the right side of kitsch: energetic synths 
follow Arabic harmonic lines astride a Euro-disco stomp with funky 
wah-wah guitars. Sampled by Mos Def, The Joy Of Lina's clattering 
middle-eastern percussion, mournful violins and wild synth interjections 
are a fine showcase for his melding of divergent dance musics. 


Fairuz Maarifti Feek (Relax-In LP-REL 14, LP, 
Lebanon, 1987) £300 





This 1987 album saw Fairuz delving further into 
global sounds alongside son Ziad Rahbani. The 








Turkey has enjoyed a long and fruitful dalliance 
with western music, with musicians from the 





Anatolian pop scene lacing traditional folk into 
ode frameworks. Among the myriad disco diversions of the 70s, Yali 
Yali presents a glorious mish-mash of styles: haunting Turkish vocals 
and violins pair with hypnotic rolling basslines, dancefloor-ready beats 


and a riff lifted from Andrew Lloyd Webber’s Jesus Christ Superstar. 
146 Record Collector 


singer's versatility is stretched to the limit over a 
range of genres. She deftly adds a traditional Arabic stamp to lush 
orchestral chamber chanson (Khaleek Bil Beit), Brazilian fusion 
jazz (Version 1), disco (Rah Nibka Sawa and Oudak Rannan) and 
modernised Arabic pop (Ma Dirt Nseet). 


Words: Paul Bowler 


Fairuz’s Maarifti Feek is out now on Wewantsounds. 
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Go to YouTube and search for 
“record collector mag” 
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BURIED TREASURES, PRECIOUS GEMS AND SPARKLING COLLECTIBLES 
FROM THE WORLD'S FAVOURITE SINGER-SONGWRITER 
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JEWEL BOX 


ELTON 


JEWEL BOA 


8-DISC BOX SET FEATURING 


60 UNRELEASED TRACKS 
Rarities: At last, the much sought after demos from 1965-1971 





Deep Cuts: Curated by Elton with a track-by-track commentary 
Plus B-Sides, an extensive 100 page book, liner notes and more 
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Also available as special 4LP, 3LP, 2LP sets and 9LP box 
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